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Kongremizde hakem/sanat kurulu tarafindan kabul edilmis olan 71 bildiri sunulmus, 16 konser/performans
gerceklestirilmis ve 7 workshop diizenlenmistir. Kongremiz Altay, Azerbaycan, Hakasya, ingiltere, Kazakistan,
Kirgizistan, Macaristan, Ozbekistan, Rusya, Tuva ve Tiirkiye olmak iizere 11 iilkeden 80 konusmaci katilimci ile

gerceklestirilmistir.
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Tahir EYNULLAEV Azerbaycan Volkan GIDIS Tiirkiye
Tarkan YAZICI Tiirkiye Yagmur Ezgi GOKTAS Tiirkiye
Tatyana LAPSINA Kirgizistan Yilmaz SOGUK Tiirkiye
Tolen KAYIRGAZI Kazakistan Yusif GASIMOV Azerbaycan
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SOMUT OLMAYAN KULTUREL MiRASIN KORUNMASI BAGLAMINDA MUZiK ARSiVLERININ
YERI VE GENEL SORUNLARI

Abdullah AKAT*
Ozet

Bu bildiride miizik arsivleri modern kiiltiirel bellekler olarak ele alinmis ve arsivlerin 19. yiizyil sonundan
giiniimiize dek gecirdikleri degisim ve doniisiim siireglerine yer verilmistir. Ozellikle UNESCO’nun somut
olmayan kiiltiirel mirasa iligkin olarak 21. yiizy1l basindaki deklarasyonundan sonra hiz kazandigi disiiniilen
dijitallestirme ¢aligmalarina deginilmis ve dijital miizik arsivlerinin yapilandirilmasinda rol oynayan; stratejik,
yonetimsel, organizasyonel, teknik ve egitime yonelik sorunlar ele alinmistir. Bildirinin amact somut olmayan
kiiltiire] mirasin korunmasi ve aktarilmasinda kiiltiirel bellek kurumlari olan miizik arsivlerinin 6nemini
vurgulamak ve ayrica giiniimiiz kosullarinda islevsellik ve siirdiiriilebilirlik agisindan miizik arsivlerinin

kurumsal yontemler dahilinde nasil sekillendirilmesi gerektigi hususunda farkindalik olugturmaktir.

Anahtar Kelimeler: Kiiltiirel Miras, Somut Olmayan Kiiltiirel Miras, Arsiv, Miizik Arsivleri, Dijitallestirme,

Dijital Koruma.

THE ROLE AND GENERAL ISSUES OF MUSIC ARCHIVES IN THE CONTEXT OF THE
SAFEGUARDING OF THE INTANGIBLE CULTURAL HERITAGE

Abstract

In this paper, | considered music archives as modern cultural memories and evaluated the change and
transformation processes of archives from the end of the 19th century to the present. In particular, I mentioned
the digitization works, which are thought to have gained momentum after UNESCQ's declaration on intangible
cultural heritage at the beginning of the 21st century, and discussed how strategic, managerial, organizational,
technical, and educational problems played a role in the structuring of digital music archives. The aim of the
paper is to emphasize the importance of music archives in the preservation and transfer of intangible cultural
heritage, and also to raise awareness about how music archives should be structured within institutional methods
in terms of functionality and sustainability in today's conditions.

Keywords: Cultural Heritage, Intangible Cultural Heritage, Archive, Music Archives, Digitization, Digital

Preservation.

* Prof. Dr. Istanbul Universitesi, abdullahakat@istanbul.edu.tr
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DiJITAL OYUN KARTLARI YOLUYLA MUZIKSEL iMGELER OGRETIMIi UZERINE BiR MODEL
ONERISi

Ali AYHAN* & Beyza TEMIZOGLU**
Ozet

Miizik derslerinde islenen konularin, hazirlanan gesitli materyaller yolu ile imgesel agidan zenginlestirilerek
ogretilmesine dair tutum ve davranislarin, egitim-6gretim siireclerinin basari diizeyini olumlu olarak etkiledigi
bilinen bir gercektir. Bu gergekten yola ¢ikarak, tarihsel siiregte sistematik olarak siniflandirilmig olan miiziksel
imgelerin, gorsel ve isitsel agidan zenginlestirilerek egitim-dgretim siireglerine dahil edilmesinin, bireylerin alg
diizeyleri iizerinde olumlu etkileri olacagi da sdylenebilir. Bu caligmada grafik, miizik ve video isleme
yazilimlariyla, bilgisayar, tablet ve cep telefonlarinda kullanilabilen, miiziksel imgelerin giiclendirildigi dijital
oyun kartlarmma yonelik ornekler hazirlanmigtir. Renkler ve seslerin one cikarilarak, dikkat cekici sekilde
hazirlanan dijital oyun kartlarina eklenen QR kod baglantilar1 ile betimsel acidan giiclendirilen miiziksel
imgelerin, farkli 6rneklerine de erisim imkéani saglanmasi hedeflenmistir. Boylelikle kartlarda yer alan algisal
acidan zenginlestirilmis miiziksel imgelerin farkli 6rnekler yoluyla pekistirilmesi de miimkiin hale getirilmistir.
Miizikte ritim algisi konularina yonelik olarak hazirlanan dijital oyun kartlari ile miizik egitimi alan bireylerin,
miizigi odaklanarak Ogrenmelerini saglamak, bu calismanin temel amacini olusturmaktadir. Arastirmada
hazirlanan dijital oyun kartlar1 betimsel olarak incelenmistir. inceleme sonucunda dijital oyun kartlarinin miizik
egitimde kullanilarak algisal agidan giiclii bir egitim-6gretim siireci saglanmasi gerektigine yonelik onerilerde

bulunulmustur.

Anahtar Kelimeler: Miizik Egitimi, Imge, Dijital Oyun Kartlar1.

A MODEL PROPOSAL ON TEACHING MUSICAL IMAGES THROUGH DIGITAL GAME CARDS
Abstract

It is a known fact that the attitudes and behaviors towards teaching the subjects covered in music lessons by
enriching them in an imaginative way through various prepared materials positively affect the success level of
the education-teaching processes. Based on this fact, it can be said that the inclusion of musical images, which
have been systematically classified in the historical process, into the education-teaching processes by enriching
them visually and auditory will have positive effects on the perception levels of individuals. In this study,
examples of digital game cards that can be used on computers, tablets and mobile phones with graphics, music
and video processing software and in which musical images are strengthened have been prepared. It is aimed to
provide access to different examples of musical images, which are strengthened descriptively with QR code links
added to the digital game cards, which are prepared in a remarkable way by emphasizing colors and sounds.

Thus, it has become possible to reinforce the perceptually enriched musical images on the cards through different

* Dog. Dr. Malatya inénii Universitesi Egitim Fakiiltesi Miizik Ogretmenligi ali.ayhan@inonu.edu.tr
** Malatya inénii Universitesi Miizik Egitimi Yiiksek Lisans Ogrencisi beyzatmzogllu@gmail.com
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examples. The main purpose of this study is to enable individuals who receive music education to learn music by
focusing, with digital game cards prepared for the subjects of rhythm perception in music. In the research,
prepared digital game cards were analyzed descriptively. As a result of the examination, suggestions were made

that digital game cards should be used in music education to provide a perceptually strong education-teaching
process.

Keywords: Music Education, Image, Digital Playing Cards.
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NOTASYON VIDEOLARI YOLUYLA YAPILAN DiJiTAL SES ACMA EGZERSIZLERININ
OGRETMEN VE OGRENCi GORUSLERi ACISINDAN DEGERLENDiRiLMESi

Ali AYHAN* & Neslihan POYRAZOGLU**
Ozet

Diinya genelinde, uzaktan egitimin, insan hayatina zorunlu olarak entegre edildigi pandemi siirecinde, miizik
egitimi alanindaki derslerin isleyisi de degisim gostermeye baslanustir. Internet iizerinde bircok platformda,
farkli ders isleme modellerinin aktif olarak kullanildigi ve bu kullanim alanlarimin giinden giine genisledigi
goriilmektedir. Cevrimigi ders platformlarinda, 6gretmen ve 6grencilerin, ders igeriklerine yonelik hazirladiklar
anlatim-sunum videolarinin, uzaktan egitim siirecinde siklikla kullanildig1 bilinmektedir. Bu videolara 6rnek
olarak, miizik teorisi ve ¢algi egitimi gibi alanlara yonelik hazirlanan, notasyon videolar: verilebilir. Nota yazim
programlarinda hazirlanarak miizik egitiminde aktif olarak kullanilan ders igeriklerinin, ekran videosu kayit
programu ile playback modunda kayit edilip, editlenmesi yoluyla olusturulan notasyon videolarinin en 6énemli
ozelligi, gorsel ve duysal imgelerin, 6gretmen ve dgrenciler tarafindan etkilesimli olarak kullanilmasina olanak
saglamasidir. Bu anlamda, notasyon videolar seklinde hazirlanan dijital ses agma egzersizlerinin, ses egitimi
derslerinde ne derece etkili olabildiginin arastirildigi bu g¢alismada Ogretmen ve Ogrenci goriislerine
bagvurulmustur. Caligmada, ses agma egzersizlerine yonelik kullanilan notasyon videolarinin degerlendirilmesi
i¢in, veri toplama aract olarak hazirlanan besli likert formunda bir 6lgek kullanilmigtir. Arastirmada elde edilen
sonuglara gore, ses acma egzersizlerine yonelik hazirlanan dijital notasyon videolarinin rezonans, konusma
egzersizleri, legato seslendirme teknikleri gelisimi, etkili zaman kullanimi ve motivasyon agisindan oldukca

giidiileyici oldugu ortaya ¢ikmustir.

Anahtar Kelimeler: Notasyon video, miizik, miizik egitimi, ses egitimi, ses agma egzersizi

EVALUATION OF DIGITAL VOICE-OPENING EXERCISES MADE THROUGH NOTATION
VIDEOS IN TERMS OF TEACHER AND STUDENT VIEWS

Abstract

In the pandemic process, in which distance education has been integrated into human life, the functioning of the
lessons in the field of music education has also begun to change. It is seen that different teaching models are
actively used on many platforms on the Internet and these usage areas are expanding day by day. It is known that
lecture-presentation videos prepared by teachers and students for course content are frequently used in the
distance education process in online course platforms. Examples of these videos are notation videos prepared for
areas such as music theory and instrument training. The most important feature of the notation videos, which are

created by recording and editing the course contents in music education by being prepared in musical notation

* Dog. Dr. inénii Universitesi Egitim Fakiiltesi Miizik Egitimi Anabilim Dali, ali.ayhan@inonu.edu.tr
** Indnii Universitesi Egitim Bilimleri Enstitiisii Giizel Sanatlar Egitimi Ana Bilim Dali
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programs, in playback mode with the screen video recording program, is that they allow the teachers and
students to use visual and sensory images interactively. In this sense, the opinions of teachers and students were
consulted in this study, which investigated how effective the digital voice-opening exercises prepared in the form
of notation videos could be in voice education lessons. In the study, a five-point Likert scale, which was
prepared as a data collection tool, was used to evaluate the notation videos used for voice opening exercises.
According to the results obtained in the research, it has been revealed that the digital notation videos prepared for
voice opening exercises are quite motivating in terms of resonance, speaking exercises, legato vocalization

techniques development, effective use of time and motivation.

Keywords: Notation video, music, music education, voice education, voice training.
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NOTA ERiSiM iMKANI SAGLAYAN ULUSLARARASI DiJiTAL PLATFORMLARDA TURK
ESERLERININ YERIi

Ali AYHAN* & Yagmur Ezgi GOKTAS*
Ozet

Giiniimiizde internet ortaminda arastirilan, egitim-6gretim siirelerinde aktif olarak kullanilan en temel miizik
materyalleri genel olarak nota dosyalaridir. Etiit, eser aragtirmalarinda internet erisiminin cep telefonlarina kadar
indirgendigi gilinlerde, dijital kiitiiphaneler olarak da isimlendirebilecegimiz internet sitelerinde, ¢ogunlukla
miizik tarihinde onemli bir yere sahip olan bestecilere ait notalarin dijital bigimleri siklikla arastirilmakta ve
miizik egitiminde aktif olarak kullanilmaktadir. Ozellikle Web 2.0 araglartyla da donatilarak zenginlestirilmis
MIDI, MusicXML gibi bigimler ile dijital olarak miizik yazilimlarinda islenebilir tiirlerde nota kaynaklarinin da
yer aldig1 internet sitelerinin 6nemi tartisilmaz bir hale gelmistir. Bu anlamda, Tiirk miizik tarihine binlerce eser
kazandirmis olan bestecilere ait nota kaynaklarinin internet iizerinde bu sitelerde dizinlenmesi ve ulasilmasi iilke
miizik egitimine katkida bulunmasi agisindan 6nem tagimaktadir. Arastirmada, uluslararasi dijital nota
platformlarinda, Tiirk bestecilere ait etiit, eser galismalarina ait nota sayisinin ne diizeyde oldugunun tespit
edilmesi amaglanmigtir. Nitel aragtirma tiirlerinden durum c¢aligmasi olarak kurgulanan arastirmanin 6rneklemini
diinya genelinde en ¢ok kullanilan nota erisim alanlarindan ikisi olan “imslp.org” ve “musescore.com” siteleri
olusturmaktadir. Aragtirma sonucunda, uluslara gore dizin siralamalarinin da yapildigt bu sitelerden ‘imslp.org’
sitesi incelendiginde Tiirk bestecilere ait eserlerin ¢ok az sayida dizinlendigi goriilmektedir, ‘musescore.com’
sitesinde de klasik miizik repertuvarma ait bircok yabanci ulusun kayitlarina rastlanmakta iken Tiirk miizigi
eserlerine az sayida erisilebildigi goriilmektedir. Calisma sonucunda ulusal miizik arsivimizin uluslararasi

diizeyde taranabilmesi i¢in devlet destekli projeler yapilmasi konusunda 6nerilerde bulunulmustur.

Anahtar Kelimeler: Nota Arsivi, Tiirk Miizigi, Dijital Kiitiiphane

THE PLACE OF TURKISH WORKS ON INTERNATIONAL DIGITAL PLATFORMS PROVIDING
ACCESS TO MUSICAL NOTES

Abstract

Today, the most basic music materials researched on the internet and actively used in education-teaching
processes are generally sheet music files. In the days when internet access was reduced to mobile phones in etud
and work research, digital forms of notes belonging to composers, which have an important place in music
history, are frequently researched and actively used in music education on websites that we can also call digital
libraries. The importance of websites including formats such as MIDI and MusicXML, which are enriched by
being equipped with Web 2.0 tools, and note sources that can be processed digitally in music software, has

become indisputable. In this sense, indexing and accessing the musical notes of the composers, who have

* Dog. Dr. inénii Universitesi Egitim Fakiiltesi Miizik Egitimi Anabilim Dali ali.ayhan@inonu.edu.tr
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contributed thousands of works to Turkish music history, on these sites is important in terms of contributing to
the country's music education. In the research, it is aimed to determine the level of the number of notes
belonging to the studies and works of Turkish composers on international digital notation platforms. The sample
of the research, which is designed as a case study, one of the qualitative research types, consists of the
"imslp.org" and "musescore.com" sites, which are two of the most used note access areas around the world. As a
result of the research, when the 'imslp.org' site, which is one of the sites where indexing is made according to the
countries, it is seen that the works of Turkish composers are indexed in very few numbers. appears to be
accessible. As a result of the study, suggestions were made to carry out state-supported projects in order to scan

our national music archive at an international level.

Keywords: Note Archive, Turkish Music, Digital Library
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A. VIVALDININ “MEVSIMLER” ADLI SiLSILESINDE PROGRAMLAMA
Arif MOHSUNOGLU*
Ozet

A. Vivaldi (1678 - 1741) Venedik'te bir kemanci ve 6gretmen olan, San Marco Katedrali Kapellasinin tiyesi olan
Giovanni Battista Vivaldi’nin ailesinde dogdu. Erken g¢ocukluktan itibaren babasi ogluna keman g¢almay1
Ogreterek, aymi zamanda onu kendi provalarina yaninda gotiriiyordu. On yasindan itibaren c¢ocuk,
konservatuarda ders veren babasinin yerini katedralde almaya bagladi. Yaklagik bu yastan itibaren Vivaldi miizik
bestelemeye basladi. Gilinlimiize ulasmis ilk besteledigi eser 1791 tarihli dinsel ve manevi bir karakter tasiyan

eserdir.

Bir keman sanatgist olarak Vivaldi hakkinda c¢ok az sey biliyoruz. Nadiren sadece konservatuvarda kendi
besteledigi kongertolarini, bazen de keman sololarinin ve kadanslarinin oldugu operada kemanci olarak sahne
aliyordu. Kadanslarinin ve bestelerinin giinlimiize ulasan yazili kayitlarina ve ayni zamanda cagdaslarinin bize
ulagan bazi tanikliklarina bakilirsa, enstriiman ustalik anlaminda zamaninin segkin bir virtiioz kemancisiydi. Ve

bir besteci olarak keman tarzinda diigiinmeside dogaldir.

Vivaldi'nin yaratict mirasi ¢ok genistir. Cesitli enstriimanlar i¢in yaklagik 450 kongerto, 80 sonat, yaklasik 100
senfoni, yaklasik 90 opera ve 60"1n iizerinde manevi kompozisyon bestelemis. Ne yazik ki, bu eserlerin ¢cogu el

yazmasi olarak kalmustir.

“Mevsimler”, Op.38 adli eser keman solo ve yayli sazlar orkestrasi i¢in yazilmis dort kongertodan olusan bir
silsiledir. Bu eser doga manzaralar1 fonundaki halk yasamini betimler. Kongertolar - Ilkbahar, Yaz, Sonbahar ve
Kis olarak adlandirilmistir. Geleneksel ii¢ boliimden olusan her kongerto Vivaldi’nin yazdigi sonelerden birkag
satirla baglar. Besteci tematik malzemede keman sololarinda doganin seslerini yansitir. Miizikte dogal hayatin

yansimalariyla birlikte insanin dogayla karsilagsmasinda uyanan duygular, psikolojik epizotlarla yansitir.
1.1lkbahar

Kongertonun birinci boliimii - Allegro, canli bir tutti ile baglar. Baharin canlanmasii anlatan neseli koy
ezgilerinin ruhundaki miizik duyurulur. Kemanin solosunda kus seslerini yansitan dokular duyulur. Agir boliim

pastoral karakter tasir. Hizli ve neseli final parlak bir dans karakterindedir.
2.Yaz

Kongerto agir girisle baslar. Yazin sicak havasini anlatan miizik duyurulur. Ikinci béliimde hiiziinlii, siik(inet
i¢cinde, firtina 6ncesi durgunlugu gibi bir ortam olusur. Canli bir tutti ile baslayan final (Presto) firtinay1 tasvir

eder.
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3.Sonbahar

Kongerto yasama sevinci dolu miizikle baglar. Bu, doganin bereketi serefine yapilan bir kdy bayrami tablosudur.
Tematik malzemede sarki ve dans dokulart duyulur. Boliim, Beethoven’nin “Pastoral” Senfoni’si ve Berlioz’un

Fantastik Senfoni’sinin “Kir Sahnesi”’nde oldugu gibi Fa major tonalitede yazilmustir.
4. Kis

Kongerto - Allegro non troppo, ciddi karakterde, sert karakter tasryan bir miizikle baglar. Agir bolimde (Largo),
“Giinler ocak baginda, sakin ve mutlu geger. Disarida yagmur yagmaktadir...” Keman pizzikatolarla yaylilarin
fonunda, yagmuru tasvir eden miizik duyulur. Final (Allegretto) tutti ve keman sololartyla cosku dolu miizikle

sona erer.

Vivaldi’nin Dort Mevsimi, programli miizigin gelisiminde biiyiik rol oynamistir. Vivaldi’nin bu eserinden

Haydin’nin Mevsimlerine, Beethoven’nin “Pastoral” Senfoni’sine hatlar uzanir.

Vivaldi'nin sanati sadece Italyan bestecileri iizerinde degil, aym zamanda diger milletlerden miizisyenler
iizerinde de biiylik bir etkiye sahipti. Burada, Vivaldi miiziginin J.S.Bach iizerindeki etkisini gorebiliriz. 1802
yilinda Johann Nikolaus Forkel tarafindan yayimlanan J.S. Bach’in 6z ge¢misinde “Bach’mn gelisimi Vivaldi
miiziginin incelenmesiyle ilgilidir. Bach’in K&then donemindeki (1717-1723) calismalarinin tematizminin
enstriimantal - virtiiz karakterinin giiglenmesi dogrudan Vivaldi'nin miiziginin incelenmesiyle ilgilidir’!. Ancak
etkisi yalnizca bireysel ifade tekniklerinin 6ziimsenmesi ve iglenmesinde ortaya ¢ikmadi, ¢ok daha genis ve daha

derindi. Bach, Vivaldi'nin tarzini o kadar 6zlimsedi ki kendi miizik dili haline getirdi.

Bu caligmada Vivaldi'nin besteci faaliyetleri ve diinya programli miizigindeki roli ve “Mevsimler” adli dort
kongertodan olusan silsilesi ve programli miiziginde bir 6rnek olusturmasi incelenmektedir. Aslinda bunlar
program ve dramaturgi ile birbirine bagl doért kongertodur - orkestra esliginde solo keman icin "ilkbahar",

"Yaz", "Sonbahar" ve "Kis".

Anahtar Kelimeler: Antonio Vivaldi, Mevsimler, Ilkbahar, Yaz, Sonbahar, Kis, Program.

PROGRAMMING IN THE CYCLE "FOR SEASONS™" A. VIVALDI
Abstract

A. Vivaldi (1678 - 1741) was born in Venice in the family of a violinist and teacher, a member of the chapel of
the Cathedral of San Marco Giovanni Battista Vivaldi. From early childhood, his father taught his son to play the
violin and took him to rehearsals. From the age of ten, the boy began to replace his father, who also taught at the
conservatory. Approximately somewhere from this age, Vivaldi already began to compose music. Famous and
Work”, dated 1791.

Little is known about Vivaldi as a performer. He performed as a violinist rarely only at the conservatory, where
sometimes only his concerts, and sometimes in the opera, where there were violin solos and cadenzas. Judging

by the surviving records of some of his cadences and compositions, as well as some testimonies of his

'Forkel Johann Nikolaus Ueber Johann Sebastian Bachs Leben, Kunst ve Kunstwerke, Leipzig, 1802, s36.
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contemporaries that have come down to us about his playing, he was an outstanding violinist of his time, who

masterfully mastered his instrument. And it is natural that, as a composer, he thought in the violin way.

The creative heritage of Vivaldi is huge. He wrote about 450 concertos for various instruments. 80 sonatas, about
100 symphonies, about 90 operas and over 60 spiritual compositions. Unfortunately, many of these works

remain in manuscript.

This study examines the compaosing activities of Vivaldi and his role in world program music, a brilliant example
of which is his series of concerts "The Seasons". In fact, these are four concertos connected with each other by
the program and dramaturgy - "Spring”, "Summer", "Autumn" and "Winter" for solo violin accompanied by an

orchestra.

"The Seasons", op. 38, is a cycle of four concertos written for solo violin and string orchestra. It depicts folk life
against the backdrop of natural landscapes. The concerts are named - Spring, Summer, Autumn and Winter.
Each concerto, traditionally written in three parts, begins with a few lines from Vivaldi's sonnets. The composer
reflects the sounds of nature in the violin solos in the thematic material. Along with the reflection of natural life

in music, the emotions awakened when a person meets nature are reflected in psychological episodes.
1.Spring

The first part of the concerto (Allegro) begins with a lively tutti. Announced music in the spirit of cheerful
country melodies describing the rebirth of spring. In the violin solo, textures reflecting the sounds of birds are

heard. The second, slow part is pastoral in nature. The fast and cheerful finale has a bright dance character.
2.Summer

The concert begins with a slow introduction. Announced music describing hot summer weather. In the second
part, a sad, calm atmosphere is created, like the calm before the storm. Starting with a lively tutti, the finale

(Presto) depicts a storm.
3.Autumn

The concert begins with music full of the joy of life. This is a rustic festive picture, made in honor of the fertility
of nature. The texts of songs and dances sound in the thematic material. The section is written in the key of F

major, as in Beethoven's "Pastoral” symphony and the "Country Scene" of Berlioz's Fantastic Symphony.
4.Winter

The first part of the final concerto (Allegro non troppo) begins with a serious, effective melody. In the slow part
(Largo) “Days pass by the stove, calm and happy. It's raining outside...” Against the background of pizzicato
strings, a violin solo reproducing rain sounds. The finale (Allegretto) ends with a tutti and a violin solo and

enthusiastic music.

The Four Seasons by Vivaldi played an important role in the development of program music. From this work by
Vivaldi, lines extend to Haydn's The Four Seasons and Beethoven's Pastoral Symphony.

Keywords: Antonio Vivaldi, Seasons, Spring, Summer, Autumn, Winter, Program.
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INPOI'PAMMHOCTD B IIUKJIE «BPEMEHA I'OZIA» A. BUBAJIBJIN
Kpartkoe Coaep:xxanue

A.BuBanpau (1678 — 1741) ponuncst B Benenuu B ceMbe cKpuIiada M Hejarora, 4ieHa Kamesisl cobopa CaH —
Mapxko xoBanau batucter BuBampan. C paHHero IETCTBa OTEll YYWJI ChIHA WIpe HAa CKpPHUIIKE M Opai Ha
penetnim. C  JecATH JE€T MaldbYMK CTal 3aMEHATh OTHA, KOTOPHIH OIHOBPEMEHHO IIPENOJaBal U B
KoHcepBaTopuu. [IpnbIM3uTENBHO TE — TO C 3TOro Bo3pacTa BuBambam yxe cTall COYMHATH M MY3bIKY. Ero

MEepPBbIM JOLIEIINM 10 HAC COUMHEHHEM sBisieTcs “JlyXxoBHOoe mpousBeneHue”, natupyemoe 1791 romom.

(0] BuBanpau Kak HMCIOJHHUTENIE HaM H3BECTHO HEMHOIOE. On BBICTYIIAJI KaK CKpuIlad pPEAKO JIMIIb B
KOHCEpBATOpUHU, I'A€ MHOrAa JHUIIb UTrpaJl CBOU KOHICPTHI, 4 UHOr'Zla U B ONIEPEC, II€ UMCIUCh CKPUIIMIHBIC COJIO
" KaJCHIIUH. Cy}lﬂ IO COXPAaHUBIINMCH 3aIMUCIAM HEKTOPLIX €I0 KaJCHIIUN U COYMHCHUAM, a TAKXKC JOLICAIINM
A0 HAaC HCKOTOPBIM CBUACIBCTBAM €TI0 COBPEMCHHUKOB O €ro urpe, sTo OBLI BLI,I[aIOHIPIﬁC?I CKpuIia4 CBOCIO
BPEMCHH, BUPTYO3HO BJ'Ia,HCBH.[I/Iﬁ HHCTPYMCHTOM. nu CCTCCCTBCHHO, YTO KaK KOMIIO3UTOP OH M MBICIWI IO —

CKPUIIHIHOMY.

TBopueckoe Hacinenue BuBampaum orpomHo. MM  Hamucano okxojo 450 KOHUEPTOB ISl  Pas3IM4HBIX
uHCTpyMeHTOB, 80 coHnar, okono 100 cumdonuii, okomo 90 omep u cBbime 60 ayXoBHBIX counHeHuil. K

BCJIMKOMY COXKaJICHUIO MHOTHUE U3 3TUX HpOH3BG[[GHPII71 TaK U OCTAJIUCh B PYKOIIHCAX.

“Bpemena roma”, cod. 38, mpeacTaBisieT coOO¥ MUK M3 YETHIPEX KOHIIEPTOB, HAITMCAHHBIX IS CKPHUIIKH COJIO H
CTpYHHOTO opkecTpa. Ha Hell n300pakeH HapOIHbIH OBIT Ha (hOHE MPUPOAHBIX Tek3axeit. KoHIepTh Ha3BaHbI -
Becna, Jleto, Ocenp u 3uma. Kaxaplii KOHLEPT, HANMCAHHBIM TPaJUIMOHHO B TPEX YacCTAX, HAYMHAETCS C
HECKOJBKUX CTPOK U3 COHETOB, HAMMCaHHBIX BuBanpau. KoMImo3utop oTpaxaer 3ByKH IPUPOABI B CKPHITHIHBIX
COJI0 B TEMAaTHYEeCKOM Matrepuaine. Hapsgy ¢ oTpakeHMeM B My3BIKE TPHPOJHON JKHU3HH, SMOIIWH,

npoOyXIaeMble IPU BCTPEUE YeIOBEKa C MPUPOIOH, OTPAKAIOTCS IICHXOJIOTHICCKAMH SITU30IaMH.
1.Becna

[MepBast yacth koHuEpTa (Allegro) HadYMHAETCS C OKUBICHHOTO TYTTH. AHOHCHPOBAaHA My3bIKa B JyX€ BECEJIbIX
JIEPEBEHCKMX MEJIOJMH, OIMCHIBAIOLUIMX BO3POXIEHHWE BECHbL. B COJO CKPUIKH CIBIIIHBL  (QaKTypBhl,
OTpakaloIiue 3BYKH NTHI. Bropas, MeaneHHas 4acTb HOCHT IACTOpPAJIbHBIM XapakTep. BeICTphIif M Becembli

(bMHAT HOCHT SIPKHIA TAHIIEBAIBHEIA XapaKkTep.
2.JIeto

KoHuept HaunHaeTcs ¢ MEIJICHHOTO BCTYIUIEHHS. AHOHCHpPOBaHAa MY3bIKa, OIMCBHIBAIOIIAS >KAapKYyIO JIETHIOIO
noroxy. Bo BTOpoit wacTu co3mgaercst rpycTHasi, CIOKOIHas aTMocdepa, Kak 3aTHIse mepeq Oypeid. Hauwmnas c

OKHUBIIEHHOTO TYTTH, $uHai (Presto) nzobpaxaet Oypro.
3.0ceHb

KOHHepT Ha4YUHACTCA C MY3BIKH, MOJTHOM pamoCTu  IKU3HU. D10 JCPEBCHCKasA TIIpa3aHUYHasd KapTUHA,

BBIIIOJIHEHHAA B YECTb IJIOAOPOAUS MPUPOABI. B temaTuueckom MaTtepuajic 3By4aT TCKCTbl IECCH W TAHIICB.
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Paznen nanucan B ToHanmbHOCTH (ha Maxkop, kak B “IlactopanbHoii” cumdonun berxosena m “JlepeBeHCKoit

cuene” danracTuyeckoil cumponnn bepnunosa.
4.3uma

IlepBas wactp 3amounTenbHOTO KoHIEpTa (Allegro non troppo) HaumHaeTcs € Cepbe3HOH, I(PPEeKTHOMH
Menonuu. B memrennoit yactu (Largo) “/lHn mpoxoasT y euu, CIIOKOHHBIE U cyacTiauBele. Ha ynume moxap...”
Ha ¢one mmmmmkaro CTPYyHHBIX, 3BYYHT COJO CKPHIIKH, BOcHpom3Bomsamas noxns. Ounam (Allegretto)

3aBCPUIACTCA TYTTU U CKPUIIMYHBIM COJIO 1 BOCTOp)KeHHOﬁ My3LIKOﬁ.

“BpemMeHa roja” BuBansau ceirpanu BaXXKHYIO pojib B pa3BUTHH IPOrpaMMHOM My3bIkH. OT 3TOro Npou3BeAeHUs

X

BuBanbsau npoctupatotcs cTpoku 10 “Bpemen roga” I"aiinna u “TlacTopansHoit” cumponun berxoseHa.

HckycctBo BuBanbaum okazano Oouiblioe BIMSHME HE TOJBKO HA WTAIBSHCKUX KOMIIO3UTOPOB, HO M Ha
MY3BIKaHTOB JPYTHX HAIlMOHAIBHOCTEH. 371eCh MBI MOXKEM YBHICTh BIMsSHHE My3bIku Busansau Ha 1. C. baxa.
Onyo6mukoBanoe B 1802 rogy Moranrom Hukomaycom @opkenem, “Pazsurne U.C. baxa cBs3aHO ¢ n3yueHHEM
My3blkH BuBanpau. YcuwieHHe HHCTPYMEHTAIBHO-BHPTYO3HOTO XapaKTepa TeMaTWKu TBopdecTBa baxa B
Kérenckmit mepuox (1717-1723) HampsMyio CBS3aHO C HM3y4YeHHEM MY3bIKM BuBampmn”. Ho ero smusHme
MPOSIBISUIOCH HE TOJBKO B YCBOGHHHU M MEPepadOTKE OTAEIBbHBIX BBIPA3UTEIbHBIX MPUEMOB, OHO OBLIO ropasJo

mupe u rny6>1<e. bax HacTOIBKO BIMTAI CTHJIb BI/IBaJ'H)}II/I, 4TO caeyajl €ro CBOUM MY3bIKaJIbHBIM SI3bIKOM.

B nanHOM HCCeIOBaHMM paccMaTpUBACTCS KOMIIO3UTOPCKas eATeIbHOCTh BUBaNbAM U €ro poib B MUPOBOIL
MPOTPAMHOM My3bIKe, OJICCTAIIMM 00pa3IoM KOTOPOH SABJISIETCS ero UK KoHIepToB “Bpemena ['ona”. Ilo cyTtu
JIela 3TO YeThIpe CBSA3aHHBIX MEXITy co0oil mporpamMMmoil W npamaryprueil konmepra — ‘“Becna”, “Jletro”,

“Ocenp” ¥ “3uMa” JIsl CKPUIIKH COJIO B COIIPOBOXKIECHUU OPKECTpA.

Kutouesbie CiioBa: Auronno Busansau, Bpemena ['ona, Becna, Jleto, Ocens, 3uma, [Iporpamma.
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YARATICI HAREKET VE DANSTA CEVRIMiCi UYGULAMALARIN BEDEN FARKINDALIGI, iYi
OLUS VE YARATICI SURECE ETKILERIi

Ashnur SARICA UNAL*
Ozet

Bu arastirmada, ¢evrimigi dijital stiidyo {izerinden 8 hafta boyunca, haftada bir kez ger¢eklesen yaratict hareket
ve dans pratiklerinin beden farkindaligina, iyi olus haline ve yaratici ifadelere etkisi incelenecektir. Arastirma
icin 18 — 50 yas aras1 karma iki grup olusturulmustur. Egitim seviyesi en az lisans olan iiniversitesi 6grencisi
veya calisan 20 katilimciyla aragtirma ozelinde g¢alisilmistir. Pratikler, yaratict dans teknigi temel alinarak
olusturulan beden uzuv ve bolgelerinin parca parga calisildigi dogaclama egzersizlerinden olusmaktadir. Ayni
zamanda c¢aligmada, yaratict siireci beslemesi adina resim, yazi, hikdye, siir gibi disavurumcu sanat
modalitelerinden yararlanilmistir. Pandemi ile hayatimiza giren ¢evrimig¢i ¢aligmalar varligini ve egitimdeki
hakimiyetini silirdiirmektedir. Almanya, Amerika gibi iilkelerden katilan katilimcilara ek olarak, Samsun,
Ankara, Sivas, Antalya, izmir, Edirne, Tekirdag gibi Tiirkiye’nin farkli sehirlerden katilimcilarin kolaylikla dahil
olabildigi arastirma ¢alismasi, ulasilabilirlik ve kapsayicilik alanmin genisledigini vurgulamaktadir.
Katilimcilarin her ¢alismanin baslangicinda ve bitisinde birbirleriyle yaptiklari paylagimlar sayesinde kurduklar
etkilesim, ¢alismanin derinligini, paylasim ve iiretim alanini kuvvetlendirmis; ayni zamanda katilimcilarin
yasadiklar: iilke ve sehirlerin farkliligi gbz Oniine alinarak paylastiklart kiiltiirel ve yagantisal geri bildirimler
sayesinde ¢okkiiltiirlii bir ¢aligma alani olusmustur. Dijital diinyanin takip edilemez doniisiimii, sanat ve iletisim
disiplinlerine etkisi ¢cevrimi¢i mekanlar ve stiidyolar hakkindaki aragtirma alanini da genisletmistir. Mevcudiyet
kosulunun goézetilmedigi, bireyin ve mekanmn biraradalik baglami {izerinden kurdugu iligskinin islevselligi
tartigmaya acgik bir alandir. Mevcudiyet kelimesini "simdi ve buradalik’ kosulunu saglamak olarak
tanimlayabiliriz. Dijital canlilig1, mevcudiyet kosullarinda “buradalik™; “baska tiirden bir canlilik” olarak fiziksel
mekan yerine sanal mekanda yeniden tanimlamaktayiz. Cevrimi¢i egitimlerle; dijital cagin fiziksel olmayan
diizleminde, farkindalik ve iyi olus saglayabilmek olanaklidir. Bu durum karsilikli etkilesimde mevcudiyet
kosulunun aranmadigini kanitlar niteliktedir. Fiziksel olmayan diizlemde karsilikli etkilesim yeniden
tamimlanarak yiiriitiicii ve katilimcilar arasinda giivenli alan olusturabilmektedir. Icerigin verimliligi etkisini
kaybetmemekte, ¢calismalardaki derinlik korunabilmektedir. Bedensel ¢aligmalarin sanal mekéana indirgendigi bir

varolusta deneyim, nasil bir degisim gdstermektedir?

Arastirma, arastirmacinin ayni zamanda uygulayict oldugu calismalar 6zelinde gergeklesmistir. Cevrimigi
calismalar devam ederken paralel olarak yiiz yiize ¢alisma grubu olusturulmus ve iki grubu katilim, deneyim ve
caligmalarin islerligi bakimindan karsilagtirmak miimkiin olmustur. Her iki grup i¢in ¢alismalarin beden
farkindaliklarina, iyi olus hallerine ve yaratici siireglerine olan katkilarini dlgebilmek adina yar1 yapilandirilmis
gorisme formu olusturulmustur. Form caligma Oncesi ve sonrast bedensel ve ruhsal degisimi, mekansal

farkliliklari, bu farklilik igerisinde nasil konumlandiklarim1 ve deneyimlerini igermektedir. Degerlendirme

* Arastirma Gorevlisi, Nisantas1 Universitesi, aslinur.sarica@gmail.com
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sonucunda Pandemi sonrasi ¢evrimigi ¢aligmalarin ve bir ¢aligma mekani olarak ¢evrimigi stiidyolarin uygulanis

bakimindan yaratici ¢aligmalara katkisi incelenmistir.

Anahtar Kelimeler: Cevrimigi, yaratici dans, beden farkindaligi, dijitallesme

THE EFFECTS OF ONLINE CREATIVE MOVEMENT AND DANCE SESSIONS ON BODY
AWARENESS, WELLBEING AND CREATIVE PROCESS

Abstract

This study examines how creative movements and dance sessions organized through the online digital studio
once a week for eight weeks affect participants' body awareness, wellbeing, and creative expressions. To this
end, two groups were formed with each being made up of participants aged 18 to 50. A total of 20 people
participated in the study. The participants consisted of either university student enrolled in at least a bachelor's
program or working people. The practices were made up of improvised exercises that are inspired by creative
dance techniques and targeted different body parts. The study also employed different modes of expression, such
as arts, writing, short stories, and poetry to supplement the creative process. Online practices have been
introduced into our lives with the pandemic and still remain as a method of teaching and keep dominating
schooling. The sessions were easily accessible by people not only from various provinces of Turkey, including
Ankara, Antalya, Edirne, [zmir, Samsun, Sivas, and Tekirdag but also from other countries such as Germany and
US, highlighting the improvement in accessibility and inclusiveness. At the beginning and at the end of each
practice, participants had the chance to interact with each other, which intensified the profoundness of the
practice, making more room for productivity and sharing. It also served as a multicultural ground allowing
participants coming from different cities and cultural backgrounds to share feedback from their cultural and
experiential perspectives. As the digital world transforms at a pace that is almost impossible to keep up with, this
has an impact on the disciplines of art and communication, which in return gave way to the emergence of new
fields of study on online spaces and studios. The functionality of the relationship between the individual and
space, which is built upon the concept of togetherness with no regard to presence, however, is debatable.
Presence can be defined as meeting the criterion of being ‘here and now'. Instead of the physical space, being
‘here' as one of the criteria of presence is met by way of digital liveness tools in the virtual space in the form of
‘another kind of liveness' Awareness and wellbeing can be made possible through online training in the
nonphysical sphere of the digital era. This proves that presence is not a prerequisite for mutual interaction.
Mutual interaction is redefined in the nonphysical sphere, creating a safe zone between the facilitator and the
participants. In the meantime, the content remains efficient and the profoundness of the practice is maintained.
This raises the question: When the physical practices take place in a virtual space, how does it change the nature
of the experience?

The study is based on the practices where the researcher also appeared as a participant. In addition to the online
practices underway, a face-to-face study group was formed to be able to compare the two groups in terms of

participation, experience, and the functionality of the practices. A semi-structured interview questionnaire was
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created for both groups to evaluate the contribution of the practices to their body awareness, well-being, and
creative processes. The questionnaire concerns physical and spiritual differences, spatial differences, how they
positioned themselves in these differences, and their experiences, before and after the practices. What is aimed
by these questions is to understand how online activities and online studios as activity spaces contribute to the
performance of creative activities after the pandemic.

Keywords: online, creative dance, body awareness, digitalization.

15


http://www.imdcongress.com/

f * IX. ULUSLARARASI MUZIK VE DANS KONGRESI OZET KiTABI
20-25 Nisan 2022 / Biskek

www.imdcongress.com

KAZAK MUZIiK ENSTRUMANI SHERTER’IN YARATILIS VE EVRIiM SORULARI
Basikara Ersayin BAKITULI*
Ozet

Makale, bu calginin eski halk calgisi kirimina, tarihine, yeniden ingasina ve gelisimine ayrilmistir. Eski miizik
aletlerinin incelenmesi ve restorasyonu ile ugragan bilim adami, etno-organolog B. Sarybaev'in biiyiik
degerinden bahsediyor. Onun sayesinde birgok eski Kazak halk ¢algisi bulundu. Yazinin basinda serter sazinin
varolus tarihinden bazi bilgiler verilmis olup, eserin ana boliimii sazin rekonstriiksiyonu ve imalatinin yani sira

sherter i¢in repertuar sorununun ¢oziilmesine ayrilmistir.

Anahtar Kelimeler: Hunlar, Iskitler, Saklar, eski Tiirkler, Kipgaklar, Otrar, Sauran, Syganak, oOykiicii
Myrzakay, Borislav Zalessky, Sherter, Bolat Sarybaev, Orazgazy Beisemba-ev ve Abuzar Aukhadiev, Nurlan
Abdrakhmanov, dombra, kobyz, jet sybyz, sherter, sazsyrnai, repertuar, kui, topluluk, orkestra, Kirgiz komuz
(chertmek), Ozbek rubab, Tuvan toshpulur, Sor Cherchen-komus (sertpe komus), Tofalar chart-kobys, Giircii ve

Acar chonguri ve panduri, kordofon ailesi.

QUESTIONS OF GENESIS AND EVOLUTION KAZAKH MUSICAL INSTRUMENT SHERTER
Abstract

The article is devoted to the ancient folk instrument sherter, history, reconstruction and development of this
instrument. It speaks of the great merit of the scientist, ethno-organologist B. Sarybaev, who was engaged in the
study and restoration of ancient musical instruments. Thanks to him, many ancient Kazakh folk instruments were
found. At the beginning of the article, some information is given from the history of the existence of the sherter
instrument, and the main part of the work is devoted to the reconstruction and manufacture of the instrument, as

well as solving the repertoire issue for the sherter.

Keywords: Huns, Scythians, Saks, ancient Turks, Kipchaks, Otrar, Sauran, Syganak, storyteller Myrzakay,
Borislav Zalessky, Sherter, Bolat Sarybaev, Orazgazy Beisemba-ev and Abuzar Aukhadiev, Nurlan
Abdrakhmanov, dombra, kobyz, sybyzgy, jetigen, sherter, sazsyrnai, repertoire, kui, ensemble, orchestra, Kyrgyz
komuz (chertmek), Uzbek rubab, Tuvan toshpulur, Shor Cherchen-komus (shertpe komus), Tofalar chart-kobys,

Georgian and Adjarian chonguri and panduri, family of chordophones.

* Prof., Kurmangazi adina Kazak Ulusal Konservatuari, yersaiyn_777@mail.ru
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BOIIPOCBHI 'EHE3UCA U 3BOJIIOIIUU KA3ZAXCKOI'O MY3BbIKAJIBHOI'O HHCTPYMEHTA
HIEPTEP

AHHOTaNNA

CtaThs MOCBSIICHA APEBHEMY HapOIHOMY MHCTPYMEHTY ILEpPTEp, HCTOPHHU, PEKOHCTPYKIMU U Pa3BUTHIO 3TOTO
WHCTpYMEHTa. 37ech TOBOPHUTCA OO0 OTPOMHON 3aciyre ydeHoro, 3THoopranomora b. CapribaeBa, KOTOpBIi
3aHMMaJICs MCCIICIOBAaHUEM U PecTaBpallieil CTApHHHBIX MY3BIKaJbHBIX MHCTPYMEHTOB. biaronmaps emy ObLi1o
HalJIeHO MHOTO IPEBHUX Ka3aXCKUX HApOJHBIX MHCTPYMEHTOB. B Hawane cTaThbd NMpPUBOJUTCS HEKOTOPHIE
CBEJICHUSI M3 HCTOpUHM OBITOBAaHMS HWHCTPYMEHTa IIEpTEpP, a OCHOBHYIOYACTh paboThl TOCBSIIICHA

PCKOHCTPYKIIMH U U3T'OTOBJICHUIO MHCTPYMEHTA, a4 TAKKE PCUICHUIO PETICPTYapHOT O BOIPOCa I IEPTEpAa.

KoaroueBbie CiioBa: ryHHBI, CKU(BI, Caku, JApeBHUE TIOpkH, kunuaku,Otpap, CaypaH, ChlraHak, cKa3uTelb
Meip3akaii, bopucnasa 3amecckuii, meprep, bomar CapridaeB, Opasrassl beiicembaeB u AOy3ap Ayxamues,
Hypnan A6apaxmaHOB,q0MOpa, KOOBI3, CHIOBI3THI, )KETHIEH, IIEPTEP, Ca3ChIpHAH, penepTyap, KioH, aHcaMmOuIb,
OPKECTP,KBIPTBI3CKUI KOMY3 (4epTMeEK), y30eKCKui py0al, TYBMHCKHH TOLITYIyp, HIOPCKUH YepueH-KOMYC
(wwepTtre kKoMmyc), TodanapcKUi YapThI-KOOBIC, IPY3MHCKHE M aPKapCKHE YOHTYpPH W TaHAYpH, CeMeiCTBO

XOPIO(OHOB.

KA3AK MY3bIKAJIBIK ACITABBI IIEPTEPIMH TEHE3UCH KAHA 3BOJJIIOIIUACBIHBIH
MACEJIEJIEPHU

AHHOTaIUA

Makana GaWbIpKbl JIMK acliall MIEepTEepIUH TapbIXbl, PEKOHCTPYKIMACH! jKaHa OHYTYLIYHe apHairaH. AHJa
OalBIPKBI MY3BIKAJBIK ACHaNTap/Abl M3WIIO6 JKaHa pPECTaBpaLMsLUIO0 MEHEH aJIeKTEHTeH OKYMYIITYY,
stHoopranosor b.CapridaeBanH 30ereiicu3 sMmreru 6asHaanaT. AHBIH apPKAChIH/IA Ka3aKThIH KONTOTOH OalbIPKEI
UK acmanTapbl TaObuiraH. MaxkamaHslH OalllblHAa IMIEpTep acMa0BIHBIH JKapajyy TapbIXbIHAH aWpbIM
MaasibIMaTTap OCpUIIMII, SMI'€KTHH HETH3TH 06JIyTy acianThl peKOHCTPYKIHATIOOTO KaHa )Kaco0T0, OIIOHO0H 371e

HMIEPTEPANH penepTyap MaceIeCHH YeuYyre apHajraH.

Herm3ru Ce3nep: xyHHmap, ckudrep, cakrap, OaWBIpKel TypKTep, Keimdakrap, Oteipap, Caypan, ChiraHaxk,
JKOMOKYy Meip3akaii, bopucias 3anecckwmit, [lleprep, bonar Capribaes, Opasrassr beiicemba-eB xana AOy3ap
Ayxanues, Hypman A6npaxMaHoB, JoMObIpa, KOOBI3, JKECUTEH. IIEPTEP, Ca3ChIPHAl, penepTyap, Ky, ancamOIb,
OpPKEeCTp, KBIPTBI3 KOMY3y (depTMek), e30ek py0adbl, TyBasmslk Tommrynyp, Lllop dwepueH-komycy (rmepTiie

KoMyc), Tohanmap 4apT-KoOBUTAPEI, TPY3UH JKaHa aJKap YOHTYPH jKaHa aHAYypH, XOpa0hOHIOpAyH Yii-Oyiecy.
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20. YUZYIL GiTAR MUZIiGIi VE BESTECILERI
Basri KARA* & Onur ZAHAL**
Ozet

Bu arastirmada, 20. yiizy1l gitar miiziginin ve 6ne ¢ikan bestecilerinin genel goériiniimiiniin ortaya konmasi
amaglanmigtir.  Calisma, nitel aragtirma yaklagimlarindan tarihi arastrma deseni temel alinarak
gerceklestirilmistir. Arastirmanin 6rneklemini, 20. ylizyilda gitar miizigine yon veren 14 klasik gitar bestecisi
olusturmaktadir. Bu bestecilerden 6zellikle Agustin Barrios Mangore, Heitor Villa Lobos, Andres Segovia,
Joaquin Rodrigo olmak iizere dort besteci iizerinde yogunlagilarak bestecilerin gitar miizigine katkilari {izerinde
durulmustur. Arastirmanin sonucunda, 20. ylizy1l gitar miiziginin ulusalcilik akimindan etkilendigi, naylon tel
kullanim1 gibi baz1 yapisal doniisiimlerin gegeklestigi ve birgok solo eserin repertuvara kazandirilmasinin yani
sira bestelenen kongertolarla birlikte gitarin solist enstriiman olarak orkestralarda ¢ok daha fazla yer bulmaya
bagladig1 tespit edilmistir. Gitar sahip oldugu renkler ve yeni teknik kullanim alanlariyla birlikte gitarist

bestecilerin yam sira diger besteciler igin de ragbet gosterilen bir kompozisyon aracina déniismiistiir.

Anahtar Kelimeler: Gitar, Gitar Miizigi, Gitar Bestecileri, 20. Yiizyil Gitar Miizigi

20TH CENTURY GUITAR MUSIC AND COMPOSERS
Abstract

In this research, it is aimed to present an overview of 20th century guitar music and its leading composers. The
study was carried out based on the historical research design, which is one of the qualitative research approaches.
The sample of the research consists of 14 classical guitar composers who have shaped guitar music in the 20th
century. Four of these composers, particularly Agustin Barrios Mangore, Heitor Villa Lobos, Andres Segovia,
and Joaquin Rodrigo, focused on their contributions to guitar music. As a result of the research, 20th century
guitar music was influenced by the nationalism movement, 1t has been determined that some structural
transformations such as the use of nylon strings took place and many solo works were added to the repertoire,
and with the concertos composed, the guitar began to find a much more place as a soloist instrument in
orchestras. With the use of colors and new techniques, the guitar has become a popular composing instrument

not only for guitarist composers but also for other composers.

Keywords: Guitar, Guitar Music, Guitar Composers, 20th Century Guitar Music

* Indnii Universitesi Giizel Sanatlar Egitimi Béliimii Yiiksek Lisans Ogrencisi, basrikaraa@gmail.com
** Dog. Dr. inénii Universitesi, Egitim Fakiiltesi Giizel Sanatlar Egitimi, Miizik Ogretmenligi Anabilim Dal,
onur.zahal@inonii.edu.tr
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ALTAY KAHRAMANLIK DESTANI VE MUZIiK ENSTRUMANLARI

BOLOT VLADIMIiR BAYRISEV*
Ozet

Makale, Altay kahramanlik destaninin icrasinda bir miizik aletinin roliinii analiz etmektedir. Destan ve peri
masali arasindaki bigimsel farkin yam sira. Kahramanlik destani, Altaylilarin manevi kiiltiiriinde giiglii bir
katmandir. Yiizyillar boyunca destan, nesilden nesile agizdan agza aktarilarak hafizadan yeniden fretildi.
Destanin performansi, 6zel yetenekler gerektiren yiiksek bir sanattir. Destam1 sadece taniyamazdiniz - buna

aligmaniz, ruhunun bir pargasini i¢ine koymaniz gerekiyordu.

Anahtar Kelimeler: kai ¢ercek, kai chorchok, ¢ergekei, topshuur, dzhangarchi.

AJTAMCKUE TEPOUYECKHE PTIOCHI U MY3bIKAJIBHBIE MHCTPYMEHTbBI
AHHOTaINA

B pabote ananusupyeTcs posib My3bIKaJIbHOTO HHCTPYMEHTA B UCIIOJIHEHUH aNTaliCKOro FepoOMYecKoro amoca. A
Takxke (opManrbHOE OTIHYME 3MOCAa OT CKa3KH. I'epOMYECKHU 3MOC COCTABISCT MOIIHBIN IJIACT B JYXOBHOM
KyJnbType anrtaiieB. CTOJETHsIMU 3TIOC MepeAaBalid U3 MOKOJICHUS B MOKOJICHHE YCTHBIM MyTeM, BOCIIPOU3BOIS
mo mamsTH. VIcomHeHne 3moca — 3TO MCKYCCTBO BBICOKOE, TpeOyromee 0coObIxX crocoOHocTel. Hemp3st OpL1o

MIpOCTO 3HATH 3MIOC — HAAO OBLIIO CKUTHCS C HUM, BJIOKUTH B HCI'O 4aCTh AYIIH.

KiroueBpie CiioBa: kail u€puék, kail 46puoK, 4EpUEKIH, TOMIYYD, JPKaHTapUH.

ALTAI HEROIC EPOS AND MUSICAL INSTRUMENTS
Abstract

The paper analyzes the role of a musical instrument in the performance of the Altai heroic epic. As well as the
formal difference between the epic and the fairy tale. The heroic epic is a powerful layer in the spiritual culture
of the Altaians. For centuries, the epic was passed down from generation to generation by word of mouth,
reproducing from memory. The performance of the epic is an art of the high, requiring special abilities. You

couldn't just know the epic - you had to get used to it, put a part of your soul into it.

Keywords: kai cherchek, kai chérchok, cherchekchi, topshuur, dzhangarchi.

* Rusya Federasyonu ve Altay Cumhuriyeti Onur Sanatgisi
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A.JITAFIJIBIH BAATBIPJIBIK 3I10CY )KAHA MY3bBIKAJIBIK ACITAIITAP
AHHOTaNHA

Wite anraif 6aaThIpABIK SMOCYH aTKapyyla MY3bIKAJIBIK aclalTblH POJy Tajaooro ansiHraH. OmoHIOoH sie
310C MEHEH >KOMOKTYH (hopMangyy alblpMachl. baaTeIpAbIK 310C anTaiIbIKTapAbIH PyXaHUH MaJaHHUATHIHBIH
KyOarTyy karMapel Oomyn caHamaT. Keuteimmap 000 310c MyyHOaH-MyyHTa OO3J0H-OO03T0 OTYII, XaJblAaH
KalfTanaHbI KeJTeH. DTOCTy aTKapyy e3reue >KeHAeMIYYIYKTY Talal KeUIraH OUHHK HCKYCCTBO. DTOCTY JKOH

3¢ Ouie anbaiichlH — ara KOHYIIYH KepeK, ara KaH TYWHOHIYH Oup O6eJyTyH CalbII Kepek 00Igy.

Hernsru C93l10p: Kai YEpUcCK, Kait YOPUOK, HEPUCKIU, TOIIIYYP, JKaHTapYbl.
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GUZEL SANATLAR LiSESi MUZiK BOLUMU TURK SANAT MUZiGi VE TURK HALK MUZIiGi
TEORi UYGULAMA DERS KiTAPLARININ iICERIK ANALIZi

Burak ERTEKIN* & Enes Furkan DANACI** & Engin GURPINAR*** & Onur ZAHAL****
Ozet

Bu arastirmada; Giizel Sanatlar Lisesi miifredatinda bulunan 9 ve 10. siif Tiirk Sanat Miizigi Teori ve
Uygulama ile 11 ve 12. simmuf Tirk Halk Miizigi Teori ve Uygulama ders kitaplarinin icerik analizi yapilmasi
planlanmistir. Arastirmanin drneklemini, 9 ve 10. simif Tiirk Sanat Miizigi Teori ve Uygulama ile 11 ve 12. Smif
Tirk Halk Miizigi Teori ve Uygulama ders kitaplari olusturmaktadir. Bu arasgtirmada, nicel arastirma
yontemlerinden tarama modeli kullanilmistir. Arastirmanin ilk sathasinda, literatiir taramasi yapilarak, Giizel
Sanatlar Lisesi miifredatindaki 9, 10, 11 ve 12. siif Tiirk Sanat Miizigi ve Tiirk Halk Miizigi Teori ve Uygulama
ders kitaplarina ulagilmistir. Aragtirma, kitaplar igerisinde yer alan iinite, baslik ve eserler olmak iizere kitaplarin
mevcut muhteviyatt ile sinirlandirilmigtir. Bu kitaplar icerisindeki {inite ve bagliklar tasnif ve agiklamalarla
incelenmis; eserler ise, bircok degiskene gore sinirlandirilmistir. Bu noktada eserlerin; makamlari,
usulleri/dlgiileri, ses sahalari, giifte ve bestekarlari, derleyeni, anonimligi, s6zlii-s6zsiiz olmalar1 ve ait olduklari
yore gibi birgok bakimdan tasnif ve tahlili SPSS programina islenerek, veriler tablolar ve grafikler halinde
gosterilmistir. Arastirma sonucunda, Giizel Sanatlar Lisesi Tiirk Sanat Miizigi ve Tiirk Halk Miizigi Teori ve
Uygulama ders kitaplari icerisinde yer alan eserlerin en ¢ok “kiirdi, mahur, acemasiran, nihavent, hicaz ve ussak”
makamlarinda bestelendigi, usul olarak en ¢ok “sofyan (4/4’liik) ve serbest” usullerin kullanildigi ve ses
araliklarinin ¢ogunlukla 1 oktav oldugu, eserlerin sozlii-sdzsiiz, anonimligi, giifte ve bestecileri ile derleyen,

yoreleri durumlarinda ise dikkate deger sonuglara ulasilmistir.

Anahtar Sozciikler: Tiirk Sanat Miizigi, Glizel Sanatlar Lisesi Tiirk Halk Miizigi, Miizik Egitimi.

FINE ARTS HIGH SCHOOL MUSIC DEPARTMENT TURKISH CLASSICAL MUSIC AND
CONTENT ANALYSIS OF TURKISH FOLK MUSIC THEORY PRACTICE TEXTBOOKS

Abstract

In this study; Content analysis of the 9th and 10th grade Turkish Classical Music Theory and Practice and 11th
and 12th grade Turkish Folk Music Theory and Practice textbooks in the Fine Arts High School curriculum is
planned. The sample of the research consists of 9th and 10th grade Turkish Classical Music Theory and Practice

and 11th and 12th grade Turkish Folk Music Theory and Practice textbooks. In this study, survey model, which

* Indnii Universitesi Egitim Bilimleri Enstitiisii Giizel Sanatlar Egitimi Anabilim Dali Miizik Egitimi Bilim Dali
Doktora Ogrencisi, brkertekin@gmail.com

** Ars. Gor., inonii Universitesi, Egitim Fakiiltesi, Giizel Sanatlar Egitimi Béliimii Miizik Ogretmenligi
Programu, enesfurkan.danaci@inonu.edu.tr

*** Dog. Dr., Indnii Universitesi, Egitim Fakiiltesi, Giizel Sanatlar Egitimi Boliimii Miizik Ogretmenligi
Programi, engin.gurpinar@inonu.edu.tr

**** Dog. Dr., Indnii Universitesi, Egitim Fakiiltesi, Giizel Sanatlar Egitimi Boliimii Miizik Ogretmenligi
Programi, onur.zahal@inonu.edu.tr
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is one of the quantitative research methods, was used. In the first phase of the research, the 9th, 10th, 11th and
12th grade Turkish Classical Music and Turkish Folk Music Theory and Practice textbooks in the Fine Arts High
School curriculum were reached by scanning the literature. The research is limited to the current content of the
books, including the units, titles and works in the books. The units and titles in these books were examined with
classification and explanations; The works, on the other hand, are limited according to many variables. At this
point, the works; The classification and analysis of many aspects such as modes, methods/measures, sound
fields, lyrics and composers, compiler, anonymity, verbal-non-verbal and the region they belong to have been
processed into the SPSS program and the data has been shown in tables and graphics. As a result of the research,
it was determined that the works in the Fine Arts High School Turkish Art Music and Turkish Folk Music
Theory and Practice textbooks were mostly composed in "kiirdi, mahur, acemasiran, nihavent, hicaz and ugsak"
magams, and "sofyan (4/4)" as a method. Remarkable results have been reached in the case of the lexical-non-
verbal, anonymity, lyrics and composers and compilers and regions of the works, in which the "luke” and "free"
methods are used and the vocal ranges are mostly 1 octave.

Keywords: Turkish Classical Music, Fine Arts High School Turkish Folk Music, Music Education.
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KOMUZ EZGILERININ FELSEFi INCELEMENIN BAZI SORUNLARI
Camgirbek BOKOSOV*
Ozet

Makale, felsefe alaninda komuz ezgisi ¢aligmasindaki temel konular1 tartismaktadir. Melodinin felsefi anlaminin
incelenmesi, bir yandan miizik felsefesine, diger yandan melodinin tiirline dayanmaktadir. Kirgiz ezgileri insanin

0ziinii ve insan ile ¢evresindeki diinya arasindaki iligkinin temel sorunlarini ifade eder.

Anahtar Kelimeler: komuz ezgisi, felsefe, miizik felsefesi, ezginin anlami, insan ve diinya baglantisi.

SOME PROBLEMS OF PHILOSOPHICAL ANALYSIS OF KOMUZ MELODIES
Abstract

The article discusses the key issues in the study of komuz melody in the field of philosophy. The study of the
philosophical meaning of melody is based on the philosophy of music on the one hand, and the genre of the
melody on the other. Kyrgyz melodies express the essence of man and the fundamental problems of the

relationship between man and the world around him.

Keywords: komuz melody, philosophy, philosophy of music, meaning of melody, human and world connection.

KOMY3 KYYCYH ®NJTOCOPUSIBIK TAJITOOHYH AWPBIM MACEJIEJIEPU
AHHOTANNA

Makanaga KoMy3 KYYCYH (uiocodus >kaaTblHAA H3WIIEOHYH YPYHTTYy Macenenepu kapanar. KyyHyH
¢dunocodusuIbIK MaaHK-Ma3MyHYH M3UII106 OUp >KarblHaH My3blKa (GHUIOCO(GHICHIHA, SKMHYN JKarblHAH KYYHYH
JKaHP/BIK ©3re4eIyTYHe TasHaphl aHbIKTa’aT. KbIpreI3 KYyJlIepyHIe agaM MaHBI3HI KaHa aJjlaM MEHEH KypuaraH

JTYWHOHYH KapbIM-KaTbIIIBIHBIH TYIIKY MaceslelepH TYyIOHTYIaphl OeNTUiIeHeT.

Auxbru Ce3ep: KoMy3 Kyycy, ¢unocodus, my3sika (uiaocopuscsl, KYYHYH MaaHU-Ma3MyHY, ajaM >KaHa

IYWHO OalTaHBIIIbL.

HEKOTOPBIE ITPOBJEMbI ®PHJIOCOPCKOI'O AHAJIN3A ME.JIOI[PIFI KOMY3A
AHHOTANNA

B crathe paccMaTpHBarOTCA KIIIOYEBBIE BOMPOCHI HCCIEAOBAHUS KOMY3HOI Menoiaun B obnactu (umocoduu.

Nzyuenne ¢punocodckoro cMpIcia MEIOANN OMUPAETCs] HA GUIOCO(MHIO MY3BIKH, C OJHOM CTOPOHBI, M Ha KaHP

* Prof. Dr. Tiirkiye Kirgizistan Manas Universitesi, camgirbek.bokosov@manas.edu.kg
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M0, ¢ [[pyFOﬁ. KLIpFLBCKI/Ie MEJIOAWU BBIPpAXKAIOT CYHIHOCTL 4YCJIOBCKAa W KOPCHHBIC l'[pO6J'IeMI)I
B3aMMOOTHOILIEHUN YEJIOBEKA U OKPY’KAIOIIEro MUpa.

Karuessie CioBa: KOMY3Had Mejioaus, (1)I/IJ'IOCO(1)I/I$I, (1)I/IJ'IOC0(1)I/ISI MY3bIKH, CMBICJI MC€JIOJINU, CBA3b YCJIOBCKA U

MHpa.
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ALBUM KAPAKLARINDA MUZIGIN GORSEL YANSIMASI OLARAK ALMAN HIP HOP
Cinla SEKER*
Ozet

Kiiltiirel bir yaratim olan miizik 19.ylizyilin ikinci yarisindan itibaren 6zel teknolojiler sayesinde duyuldugu
sekliyle kaydedilmektedir. Hem miizigin kendisi hem de kayit teknolojileri zamanla degismis ve gelismistir.
Miizigin iizerine kaydedildigi hassas yiizeyler koruma, adlandirma ve sunum igin ambalajlara ihtiya¢ duyarlar.
Bu ihtiyagtan dolayr ambalajlar grafik tasarim i¢in uygun yiizeylere donismistiir. Bu arastirmada albiim
kapaklar1 olarak adlandirilan bu ambalajlar sadece sunum boyutu agisindan incelenecektir. Bir tasarim disiplini
olan grafik tasarim, yazi, fotograf ya da illiistrasyon kullanarak icerigi yani miizigi temsil eden sayisiz ¢esitlilikte

gorsel sunarlar.

Bu c¢alisma igin 1980°den giiniimiize gegen onlarca yil igerisinde yer alan dort jenerasyon Alman hip hop miizik
albiim kapaklar1 segilmistir. 80’lerin basindan beri grafiti, break dans ve miizigi ile Amerikan hip hop kiiltiirii
tim Avrupa’ya yayilmasina ragmen 90’lara kadar Alman hip hop miizigi ana akim medyada yer almamustir;
ancak 6nde gelen Alman miizisyenler bazi sarki ya da albiimlerinde rap miizige yer vermislerdir. Uglincii ve
dordiincii jenerasyon miizisyenlerine kadar fakir mahallelerde yasanan hip hop sahnesi kullanilan dil, kostiim,
aksesuar ve goriiniis olarak Amerikan etkisi altinda kalmistir. Batt ve Dogu Almanya’nin tekrar birlesmesinin
ardindan kullanilan dilin Ingilizceden Almancaya dénmesi ile sarkilarin temasi da irkgilik ya da go¢ gibi Alman
S0syo - politigine donmesine sebep olmustur. Giiniimiize gelindiginde ise Alman hip hop denge ve dinamizm

igermektedir.

Bu arastirmada ama¢ Alman hip hop miiziginin temel elemanlarinin nasil kompoze edildigi analiz etmektir.
Isitsel analizin ardindan albiim kapaklarinda kullanilan gérsellerin - grafik tasarim elemanlarinin hangi grafik
tasarim prensiplerine gore diizenlenerek Alman hip hop miizigini temsil ettigi tarama yontemi ile bulunmustur.
Aragtirmanin bulgular kisminda Alman hip hop miizigin temel 6zelliklerine karsilik gelen albiim kapaklariin

hangi eleman ve ilkeler tarafindan bi¢imlendirilmis oldugu bulunmus ve sonug ortaya konmustur.

Anahtar Kelimeler: Grafik tasarim; albiim kapagi; Alman hip hop; hip hop; miizik

GERMAN HIP HOP ON THE ALBUM COVERS AS VISUAL REFLECTIONS OF MUSIC
Abstract

As a cultural outcome music is recorded on mediums as actual sounds since the second half of the 19" Century.
The music itself and recording techniques altered and developed in time according to the changes and
improvements. These music recorded mediums need covers for protecting, titling and presenting. In this research
only the dimension of visual presentation aspect of album covers analysed. As a consequence of these needs

album covers have become graphic design spaces to organize. Graphic design as a design discipline organizes

* Do¢.Dr. Dokuz Eyliil Universitesi, cinlaseker@yahoo.com
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these spaces by using type / photographs / illustrations in different countless combinations and variations to

create visual messages representing the essence of the creation inhabited.

German hip hop album covers between 1980 and to the present in 4 phases and decades chosen for this research.
Although from early 80s the American hip hop culture with its graffiti, breakdance and music spread through
Europe, the German hip hop music as mainstream hasn’t be seen since 90s, but leading German musicians
rapped in some of their songs and albums. Until the second and third generation German hip hop musicians were
from the poor neighborhoods, the scene was under the American influence like English language, look and
jewelry. The shift from English to German changed the content through the German political and social context
like racism and immigration occurs after the reunion of the west and east. The balance and dynamism turned its

face to the domestic German hip hop when came to present.

The aim of this research is analysing how the German hip hop music’s main elements composed. After the
auditory analysis, a visual analysis made to find how the German hip hop represented by the visuals — graphic
design elements organized according to the principles of graphic design by using scanning method. The results
putted forth which elements and principles shaped the album covers reflecting the basic characteristics of

German hip hop and conclusion added.

Keywords: Graphic design; album cover; German hip hop; hip hop; music
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FERIT HiLMi ATREK iN SARKI (LiED ) SANATINA YAKLASIMI
Demet GURHAN* & Giiler DEMIROVA GYORFFY**
Ozet

Ulkemizde Cumhuriyetin kurulusunda Tiirk Besleriyle baslayan Cagdas Tiirk Miizigi akiminin actigi yoldan
devam eden bestecilerimizden biri olan Ferit Hilmi Atrek (1903-2006), okul miizigi egitiminin yam sira 6zellikle

Tiirk sark: sanatina yogunlasarak bu alana ¢ok sayida eser kazandirmustir.

Bestecinin yaraticihgim ile ilgili ¢alismalar olduk¢a azdir. Ne yazik ki besteci hakkinda yeterli bilgi ve kaynak
da bulunmamaktadir. Bu ¢alismanin amaci; Ferit Hilmi Atrek’in “Piyano Esligi ile Sarkilar ve Halk Turkiileri
“Lied”ler” kitab1 kapsaminda, bestecinin Tiirk sarki sanatina katkisini ortaya koymak, bestecinin san
yaraticih@indaki sarkilarin dokundugu konulari, karakterleri, duygu yelpazesini, bigimlerini, san-piyano
iliskilerini incelemek ve ayrica secilmis 5 sarki 6rnegini dinleti ile sunmaktir. Arastirmada kaynak tarama
yontemi kullanilarak amaglar dogrultusunda bestecinin san yaraticiligi hakkindaki arastirmalara ulagsamaya ve bu

arastirmalar1 incelenmeye calisilmustir.

Sonug olarak; Ferit Hilmi Atrek’in Tiirk sarki tiiriine olduk¢a 6nem verdigi ve bu alana eserler kazandirarak
biiyiik katk: sagladig1 goriilmiistiir. Bu nedenle bestecinin vokal eserlerinin san repertuvarinda kullanilmasina

O6nem verilmesi 6nerilmektedir.

Anahtar Kelimeler: Cagdas Tiirk Miizigi, San, Lied, Piyano Eslik, Tiirk Sarki Sanati1 Bestecileri, Sarki Formu,
Vokal Yaraticilik.

FERIT HILMi ATREK’S APPROACH TO LIED
Abstract

Ferit Hilmi Atrek (1903-2006), follower of the contemporary Turkish music pathinitiated by “TurkishFivers”
during the foundation of the new republic, concentrated on Turkish lied and composed numbers of songs apart

from school songs.

Unfortunately, the manuscripts on creativity of the composer are quitescarce. Number of published documents
about the composer is away from adequate. The purpose of this study is to reveal contribution of the composer
intoTurkish lied, to investigate the subjects, characters, range of affection, forms, singing-piano relationship
adopted by the composer as well as presenting examples of 5 songs of composer with a live performance session
with in the scope of Ferit Hilmi Atrek's book "Songsand Folk Songs "Lieds" with Piano Accompaniment. In our
study, resource screening method was utilized in line with our objectives. It was a imedto accessand screen

previous research es concentrated on the composer’s singing creativity.

* Dog. Dr. Ankara Universitesi Devlet Konservatuvari, demgurhan@hotmail.com
** Dog. Dr. Ankara Universitesi Devlet Konservatuvari, genceguler@yahoo.com
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Conclusively, it was sent hat Ferit Hilmi Atrek paid sign ificantinterest to Turkish lied and made respective

contribution by composing numbers of art songs. Accordingly, it is suggested that art directors need to pay

attention to include vocal art songs of the composer into their singing repertoires.

Keywords: Contemporary Turkish Music, Singing, Lied, Accompanying, Turkish Art Song Composers, Song
Form, Vocal Creativity.
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HINDIiSTAN’DA USTAD SAKiRD GELENEGI (GURU-SISYA PARAMPARA)

Dilorom Faizullaevha KAROMAT*
Ozet

Hint kiiltliri derinden manevidir, miizigin mitolojik kokeni (sangeet - lit.: “her seyin bir araya getirilmesi ve
ifadesi” veya beden, zihin ve ruhun tgliisii; miizik, sarki ve dansin birligi), bhakti ve tasavvuf ile baglantis1 bir
tiir miizik estetigine yol agtr. Hintli bir miizisyen (ideal olarak) miizik performansiyla evrenin sonsuzlugunu
hissetmeye ve bu anlayisi dinleyiciye aktarmaya galisir, bu ayn1 zamanda 6grencilerinin 6gretmenleri tarafindan
da Ogretilir. Binlerce yildir birbiriyle i¢ ice ge¢mis iki ana performans stili var, bunlar Hindustani (kuzey
Hindistan) ve Karnataka (gliney Hindistan). Her iki tarz da, sirayla, gharana adi verilen bir¢ok okuldan olusur.

Bu makale esas olarak guru-shishya gelenegini ve Hindustani 6gretisinin kigisel gézlemlerini anlatmaktadir.

Anahtar Kelimeler: Hindustani, guru, shishya, gharana, raga, Guru Purnima, bandhan.

TRADITION USTAD-SHAGIRD (GURU-SHISHYA PARAMPARA) IN INDIA
Abstract

Indian culture is deeply spiritual, the mythological origin of music (“sangeet” - lit.: “bringing together and
expression of everything” or the trinity of body, mind and spirit; unity of music, song and dance), its connection
with Bhakti and Sufism gave rise to specific musical aesthetics. Indian musician (in ideal) by his performance
has strives to feel the infinity of the universe and to convey this understanding to the listeners, this is also taught
by the teachers to their students. Through thousands of years two main styles of performance have existed and
intertwined, there are Hindustani (North Indian) and Karnataka (South Indian). Both traditions, in turn, consist of
many schools, styles of performance, which are called “gharana”. In this article, I will mainly focus on the

Hindustani tradition and share my personal observations on “guru-shishya parampara”.

Keywords: Hindustani, guru, shishya, gharana, raga, Guru Purnima, bandhan.

TPAAUIIUA YCTAA-IHATUPA (I'YPY-IIUIIbSI TIAPAMITAPA) B MHIUN
AHHOTAINA

Wupniickas KynbTypa TiIyOOKO JyXOBHA, MH(OJIOTHUECKOE IPOUCXOXKICHUE MY3bIKA (CAaHTUT - OYKB.:
«CBEJICHHE BOCIUHO M BBIPAXKEHHE BCETO» HIIM «TPHEIMHCTBO TEja, PasyMmMa M IyXay; «TPHCIUHCTBO MY3bBIKH,
MEeCHU W TaHIa»), €€ CBsI3b C OXakTH W Cy(pU3MOM MOPOAWIN CBOCOOPa3HYIO MY3BIKAIBHYIO JCTETHKY.
Wupniickuii My3bIKaHT (B WAeane) CBOMM HCIIOJHEHHEM MY3BIKH CTPEMHUTBCS OIIYTHUTh OECKOHEYHOCTh
MUPO3JJaHNUA W TNEpEaaTb 3TO IMOHHUMAHUE CIIYHIATCIIIO, 3TOMY o6yqa}0T U YYUTCIIA CBOUX YYCHUKOB. ZIBa

OCHOBHBIX CTHJIA HMCIIOJHCHHSA CYIICCTBYIOT U NEPEIVICTAOTCA APYr € APYIrOM B TCUCHUC TLICﬂ‘lCHCTHﬁ, 9TO —

* Ozbekistan Bilimler Akademisi Sanat Tarihi Enstitiisii Doktora C)grencisi, dilkaramat@gmail.com
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Xunnycranu (ceBepo-unauiickuii) u KapHaraka (rosxHo-uHAMKCKHIA). O0a CTHIISL, B CBOIO 0YepEb, COCTOST M3
MHOX€ECTBA HIKOJ, KOTOpPhlEé MUMEHYIOTCS IxapaHa. B 1aHHOH CTaThe ONUCHIBAIOTCS, B OCHOBHOM, TPaaUINU

«TYypYy-mviabsa» U JIUYHBIC Ha6J'IIO)IeHI/I$[ npenoaaBaHus CTUIIA XI/IH,HyCTaHI/I.

Kawuesbie CioBa: XuHaycTaHy, Typy, OIHIIbs, TXapaHa, para, ['ypy [lypauma, 6anaxaH,

NHIAUAIATBI YCTAT-IHAKUPT (I'YPY-IINIIbS TAPAMITAPA)CAJITBI
AHHOTaNNA

WHnus MajaHUATBL TEPEH pyXaHWH, My3bIKaHBIH MH(OJOTHSUIBIK KEJIHIT YBITBIIBI (sangeet - c.: "OapAbIrblH
OUPHKTHPYY kKaHa OMinupyy" >ke "ZHeHe, akbUl )KaHA PYXTYH YUMITUTH"; "My3BIKaHBIH, BIPJBIH XKaHA OMHIUH
yuunturu"), aHblH OXakTH jkaHa cy(u3M MeHeH OailflaHbIIbI KaiTalaHTbIC MY3bIKAJbIK ICTETHKAHBI Haiza
KbIIraH. VHIUSIBIK MY3bIKaHT (MACanayy) My3bIKaHbl aTKapyy MEHCH aalaMJIbIH YEeKCH3IWUTHH Ce3YYre jkKaHa
Oyl  TYIIYHYKTY yryydyra OKeTKHPYYr®  yMTYJaT, MYHY OKyydyJapblHBIH  MYTaquMIEpH Ja
y#peTymeT.MuHeTeH Kblap 0010 3KM HETU3TH aTKapyy CTWIN Oap »aHa OMpH-OMPH MEHEH YBIPMAJIBIIIKAH,
Oymap Xunnycranu (Tyrayk Muaaomsa) xana Kapaaraka (Tymryk Uaans). Oku CTHIIB TeH, 63 Ke3eTHHIE, TapaHa
JIeT aTanrad KeNnTereH MeKTenTepeH Typar. byl mMakanaga HErM3MHEH WHAYCTAHABIK CTHIAN OKYTYYHYH Typy-

IIUIISE CATITTAPhI )KaHa JKeKe 6aiKkooIopy CYpeTTeNeT.

Hernsru Ce3nep: uHaycTany, rypy, Kb, rapaHa, para, rypy [lypHuma, OanaxaH.
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MUSLUMAN DOGU'NUN MUZiK KULTURUNDE ARTIRILMIS iKiLi OLGUSU

Elmira PANAHOVA*
Ozet

Miisliman Dogu halklarinin modal sistemlerinin ortak 6zelligi, antik ¢caga kadar uzanan tarihsel kdklere sahiptir.
Segkin Azerbaycanl bilgin U.Hacibeyli, “Azerbaycan Halk Miiziginin Temelleri” adli eserinde, ortagag dogu
kiiltiriniin kisa ve net bir tarihsel panoramasini vermekte ve onun altinda yatan sistemi mecazi olarak

tanimlamaktadir.

Daha Orta Cag'da kesfedilen modern Dogu miiziginin genisletilmis saniyelerinin ilkellerinin, baglangicta
perdelerde biraz gizli bir bicimde varolduguna dikkat edin. Bununla birlikte, dogu miiziginin karakteristik bir
ozelligi olarak, yavas yavas kendilerini oryantal modlarin gamlarina girmis ve saglam bir sekilde
yerlestirmiglerdir. Ve Orta Cag'da, artirilmig bir saniyenin olugumu i¢in, modun adimlarinin degistirilmesi veya
ihmal edilmesi gerekiyorsa (irak, zirafkyand, buzruk, avaze guvasht, shobe ashira, nauruzi arab ve hisar
modlar1), o zaman modernde Dogu miizigi, artirilmig saniye, yalnizca yukaridaki yontemlerin bir sonucu olarak
degil, ayn1 zamanda modal diigiincenin evriminin sadece sezgisel bir uygulamaya degil, daha makul bir hale

geldigi bir modun bitisik adimlari arasindaki bir aralik olarak olusturulur. bu aralik izlenebilir.

Anahtar Kelimeler: Miizik, din, dogu, kiiltiir.

THE PHENOMENON OF EXTENDED SECOND IN THE MUSICAL CULTURE OF THE MUSLIM
EAST

Abstract

The commonality of the modal systems of the peoples of the Muslim East has historical roots that go deep into
antiquity. In his work “Fundamentals of Azerbaijani Folk Music”, the outstanding Azerbaijani scholar U.
Hajibeyli gives a brief and clear historical panorama of medieval oriental culture, figuratively describing the

system underlying it.

Note that the rudiments of enlarged seconds of modern Oriental music, discovered already in the Middle Ages,
initially existed in frets in a somewhat secretive form. However, being a characteristic feature of oriental music,
they gradually entered and firmly established themselves in the scales of oriental modes themselves. And if in
the Middle Ages, for the formation of an augmented second, an alteration or omission of the steps of the mode
was required (modes iraq, zirafkyand, buzruk, avaze guvasht, shobe ashira, nauruzi arab and hisar), then in
modern music of the East, the augmented second is formed not only as a result of the above methods, but and as
an interval between adjacent steps of a mode, in which the evolution of modal thinking towards a more

reasonable, and not just an intuitive application of this interval can be traced.

Keywords: Music, religion, east, culture.

* Dog., Dr. U.Hacibeyli adina Bakii Miizik Akademisi, panakhovaep@yandex.ru
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KEMAN EGIiTiMINDE KULLANILAN TURK MUZIiGi REPERTUVARINA DAYALI METOT VE
KiTAPLARIN INCELENMESI

Ersan CIFTCI* & Abbas SOGUKPINAR™
Ozet

Bu calismada, Tirkiye’de keman egitiminde kullamlan Tirk miizigi repertuvarina dayali metot ve albim
kitaplarinin icerik bakimindan, cesitli bagliklar altinda incelenmesi amaglanmistir. Tarama modelindeki betimsel
arastirmada; konuya iligkin metot ve kitaplarda yer alan dizi, etiit ve eserler, miiziksel 6geler bakimindan analiz
edilmistir. Bu kapsamda arasgtirmanin verileri dokiiman analizi yontemi ile elde edilmistir. Aragtirmanin
orneklemini ilgili literatiirde yer alan, kitap basimi formunda yayimlanmis olan ve ulasilabilen 27 adet keman
metodu ve albiim kitab: olusturmaktadir. Arastirmadaki verilerin analizi siirecinde veri toplama araci olarak bir
analiz formu olusturulmustur. Metotlar ve albiim kitaplarinda yer alan eserler bu analiz formuna gore cesitli
kriterler goz oniine ahnarak tiirlerine gore gruplandiriimistir. Elde edilen bulgular, frekans ve ylizdeler
belirlenerek tablo ve grafiklerle sunulmustur. Arastirma sonucunda; Tirk Keman Literatiiriinde Tiirk Miizigi
repertuvarina dayali metot ve albiim kitaplarinin nicel olarak az sayida oldugu ve bu alanda yeni galigmalara

ihtiya¢ oldugu sonucuna varilmistir.

Anahtar Kelimeler: Keman Egitimi, Keman Metotlari, Tiirk Miizigi, Tiirk Miizigi Keman Metotlari.

ANALYSIS OF METHODS AND BOOKS BASED ON TURKISH MUSIC REPERTOIRE USED IN
VIOLIN EDUCATION

Abstract

In this study, it is aimed to examine the methods and album books based on the Turkish music repertoire used in
violin education in Turkey, under various titles in terms of content. In the descriptive research which is in the
scanning model; the series, etudes and works in the method and books on the subject were analyzed in terms of
musical elements. In this context, the data of the research were obtained by document analysis method. The
sample of the research consists of 27 violin methods and album books that are available in the related literature,
published in the form of book printing. An analysis form was created as a data collection tool during the analysis
of the data in the research. Methods and the works in the album books were grouped according to their genres,
considering various criteria, according to this analysis form. The obtained findings were presented in tables and
graphics by determining the frequencies and percentages. As a result of the research, it has been concluded that
the number of methods and album books based on the Turkish Violin Literature is quantitatively few and that

new studies are needed in this area.

Keywords: Violin Training, Violin Methods, Turkish Music, Turkish Music Violin Methods

* Prof. Dr. Indnii Universitesi, Egitim Fakiiltesi, Giizel Sanatlar Egitimi Boliimii, Miizik Egitimi Anabilim Dals,
ersan.ciftci@inonu.edu.tr
** Miizik Ogretmeni, Gaziantep-Sahinbey Sarit Ortaokulu, abbasogukpinar@gmail.com
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ARGUVAN YORESI SOZLU KIRIK HAVA TURKULERININ MAKAMSAL VE RiTMiK ACIDAN
INCELENMESI

Ersan CIFTCI* & Ozgiir SAKALIUZUN"*
Ozet

Anadolu miizik kiiltiiriinii olusturan en &nemli Ogelerin baginda tiirkiilerimiz gelmektedir. Tirk miizik
mirasimizda onemli cografyalardan birisi de Arguvan’dir. Bu ¢alismada Malatya Arguvan ydresine ait sozlii
kirik hava formundaki tiirkiilerinin makamsal ve ritmik yonden incelenmesi amaglanmigtir. Calismada 149 eser
incelenmis, tiirkiiler makamsal ve usiil yapisi yoniinden tespit edilerek siniflandirilmis ve sayisal veriler tablo ve
grafikler ile sunulmustur. Betimsel nitelikte ve tarama modelinde gergeklestirilen arastirmaya ait veriler literatiir
ve belgesel kaynak tarama yontemleri ile elde edilmistir. Bu baglamda ilgili eserlere ait notalar igerik analizi
yontemi ile incelenmistir. Yapilan ¢aligma sonucunda incelenen tiirkiilerin makamsal yap1 olarak dagiliminin
strasi ile; ugsak, hiiseyni, hicaz, kiirdi, karcigar ve evi¢ makamlarinda yogunlastig1 goriilmiistiir. Tiirkiilerin ustil
olarak dagiliminin ise; sirasi ile 2/4, 4/4, 5/4, 5/8, 6/4, 6/8, 7/4, 7/8, 8/8, 9/8, 10/8, 11/8, 12/8, 13/8, 14/8, 15/8,
17/8, 18/8‘lik usiil yapilarindan olustugu goriilmiistiir. Arguvan Yoresi sozli kirik hava tiirkiilerinde en ¢ok
kullanilan makamin 119 tiirkii ile ussak makami oldugu, en ¢ok kullanilan usiil yapisinin ise 47 tiirkii ile 4/4°lik

usiil formu oldugu goriilmiistiir.

Anahtar Kelimeler: Arguvan Tiirkiileri, Tiirkiilerde Makam, Tiirkiilerde Usiil, Tirkiilerde Ritmik Yap1

ANALYSIS OF ARGUVAN REGIONAL ORAL KIRIK HAVA SONGS IN TERMS OF MODAL AND
RHYTHM

Abstract

Our folk songs are one of the most important elements that make up the Anatolian music culture. One of the
important geographies in our Turkish musical heritage is Arguvan. In this study, it is aimed to examine the folk
songs in the form of verbal broken air belonging to Malatya Arguvan region in terms of modal and rhythmic. In
the study, 149 works were examined, folk songs were determined and classified in terms of modal and
procedural structure, and numerical data were presented with tables and graphics. The data of the research,
which was carried out in descriptive and scanning model, were obtained by literature and documentary source
scanning methods. In this context, the notes of the related works were analyzed by content analysis method. As a
result of the study, the distribution of the examined folk songs as modal structure, in order; It has been seen that
it is concentrated in the ussak, Hiiseyni, hicaz, kurdi, karcigar and evi¢c makams. As for the distribution of folk
songs; respectively 2/4, 4/4, 5/4, 5/8, 6/4, 7/4, 7/8, 8/8, 9/8, 10/8, 11/8, 12/8, It has been seen that it consists of
13/8, 14/8, 15/8, 17/8, 18/8 method structures. It has been seen that the most used magam in the verbal broken

* Prof. Dr. Indnii Universitesi, Egitim Fakiiltesi, Giizel Sanatlar Egitimi Boliimii, Miizik Egitimi Anabilim Dals,
ersan.ciftci@inonu.edu.tr
** Miizik Ogretmeni, Adiyaman Kahta Ozel Egitim Uygulama Okulu 2. Kademe, ozgrsakaliuzun@gmail.com
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air folk songs of the Arguvan Region is the ussak magam with 119 folk songs, and the most used usul structure
is the 4/4 usul form with 47 folk songs.

Keywords: Arguvan Folk Songs, Magam in Folk Songs, Style in Folk Songs, Rhythmic Structure in Folk Songs
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ViIYANA FONOGRAM ARSiVINDEN TURKCE KONUSAN MIiLLETLERIN TARIHI MUZIiK
KAYITLARI

Fatima NURLIBAEVA*
Ozet

Tiirk halklarinin tarihi, kiltiirel ve bilimsel degeri ¢ok biiyiik olan ilk tarihi ses kayitlari, gesitli yabanci
arsivlerde ayr1 ayr1 saklanmakta olup, bugiine kadar yeterince incelenmemis ve bilimsel literatiirde kapsamli bir
sekilde yer almamistir. Makale, 20. yiizyilin baginda Avusturyal: bilim adamlar tarafindan toplanan ve su anda

Avusturya Bilimler Akademisi Viyana Fonogram Arsivi.

Anahtar Kelimeler: Koleksiyonlari'nda saklanan Tiirkge konusan halklarin miiziklerinin tarihi ses

koleksiyonlar1 hakkinda ¢esitli argiv materyallerinin kisa bir 6zetini ve bilgileri sunmaktadir.

HISTORICAL MUSIC RECORDINGS OF TURKISH-SPEAKING NATIONS FROM THE VYANA
PHNOGRAM ARCHIVE

Abstract

The first historical sound recordings of the Turkic-speaking peoples, which are of significant historical, cultural
and scientific value, are stored separately in various foreign archives, and so far have not been studied to the
proper extent and have not received comprehensive coverage in the scientific literature. The article presents a
brief overview of various archival materials and information about the historical sound collections of the music
of the Turkic-speaking peoples, which were collected by Austrian scientists at the beginning of the 20th century

and are now stored in the Vienna Phonogram Collections of the Austrian Academy of Sciences Archive.

Keywords: historical audio recordings of Turkic-speaking peoples, Vienna Phonograms Archive, preservation

of the musical heritage of Turkic-speaking peoples

*Prof. Dr. Kazakistan Ulusal Giizel Sanatlar Universitesi, neris060607 @mail.ru
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AZERBAYCAN BESTECILERININ ESERLERINDE VURMALI CALGILARIN ROLU
Firuz HUSEYNOV*
Ozet

Bestecilerin ¢alismalarina eski bir tarihe sahip vurmali calgilarin dahil edilmesi, XVII-XVIII yiizyillarda
enstriimantal miizigin gelisimi ile baglantiliydi. Ancak buna ek olarak opera tiiriiniin yaygin olarak olustugu
donemde orkestraya vurmali galgilar da katilmistir. Bestecilerin yaraticiliginda vurmali ¢algilarin kullanimi da
oncelikle orkestra eserlerinin yazilmasiyla gergeklesmistir. Diinya klasik miizik sanatinin basarilarindan
yararlanan Azerbaycan bestecileri, zengin bir orkestra paleti ve mitkemmel enstriimantasyon sergileyen parlak
eserler yaratmay1 basarmiglardir. 20. yiizyilin baglarinda ilk Dogu operast "Leyli ile Mecnun"un ilk galasinda
dahi besteci U. Hacibeyli, Avrupa ve ulusal miizik aletlerinin yardimiyla bir orkestra olusturmay: basard: ve
hatta kemanda kendisi ¢aldi. Daha sonra besteci, ulusal enstriimanlar: tercih ederek, operalarinda oldugu kadar
orkestra eserlerinde de vurmali ¢algilarin kullanimina benzersiz bir tutum sergiledi. Burada cenazenin roliinden
soz edilmelidir. Azerbaycan bestecilerin senfonik eserlerinde orkestranin kompozisyonunda yer alan ve 20.
yilizyill miiziginde yaygin olarak kullanilan vurmali ¢algilara genis yer verilmektedir. Ancak bazi bestecilerin
vurmali ¢algilarin roliiniin vurgulanmasi gereken eserleri vardir. Bu agidan bakildiginda, gegen yiizyilin modern
Azerbaycan kompozisyon okulunun parlak bir temsilcisi olan Farac Garayev'in yaraticiligi oldukca belirgindir.
Renkli ve ¢ok yonlii yaratilisinda gencligine denk gelen Gobustan'in Golgeleri balesinde vurmali galgilarin rolii
ve konumu ilging bir aragtirma nesnesidir. Eserde blocci de legno, bongi, nacchoroni (davul), tom-tom, piatti
ordinari, cassa gibi vurmali galgilar yaygin olarak kullanilmaktadir. Bale miiziginde ritim birincil 6neme sahiptir

ve miizikal hareketin ana diizenleyici faktoridiir.

Anahtar Kelimeler: orkestra, vurmal calgilar, Azeri besteciler, Fikret Amirov, Faraj Garayev, Shur,

Gobustan'in golgeleri.

THE ROLE OF PERCUSSION INSTRUMENTS IN THE WORKS OF AZERBAIJANI COMPOSERS
Abstract

The inclusion of percussion instruments with an ancient history in the composer's work was connected with the
development of instrumental music in the XVII-XVIII centuries. However, in addition to this, in the period when
the opera genre was widely formed, percussion instruments also participated in the orchestra. In the composer's
creativity, the use of percussion instruments also occurred primarily with the writing of orchestral works.
Successfully benefiting from the achievements of the world classical music art, Azerbaijani composers have
managed to create brilliant works that demonstrate a rich orchestral palette and perfect instrumentation. At the
first premiere of the first Eastern opera "Leyli and Majnun" at the beginning of the 20th century, the genius
composer U. Hajibeyli managed to create an orchestra with the help of European and national musical

instruments, and even played the violin part himself. Later, the composer showed a unique attitude to the use of

* U.Hacibeyli adia Bakii Miizik Akademisi Doktora 6grencisi, kamala.bashirova@mail.ru
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percussion instruments in his operas, as well as in orchestral works, preferring national instruments. The role of
the burial should be mentioned here. In the symphonic works of Azerbaijani composers, percussion instruments,
which are included in the composition of the orchestra and widely used in the music of the 20th century, are
given a large place. However, there are certain composer's works where the role of the percussion instrument
should be emphasized. From this point of view, the creativity of Farag Garayev, a bright representative of the
modern Azerbaijani composition school of the last century, is quite distinctive. The role and position of
percussion instruments in the ballet "Shadows of Gobustan", which coincided with his youth in his colorful and
multifaceted creation, is an interesting research object. Percussion instruments such as blocci de legno, bongi,
nacchoroni (drum), tom-tom, piatti ordinari, cassa are widely used in the work. In the score of the ballet, the

rhythm is of primary importance and it is the main organizing factor of the musical movement.

Keywords: orchestra, percussion instruments, Azerbaijani composers, Fikret Amirov, Faraj Garayev, Shur,

shadows of Gobustan.

37


http://www.imdcongress.com/

r IX. ULUSLARARASI MUZIK VE DANS KONGRESI OZET KiTABI
‘ 20-25 Nisan 2022 / Biskek

www.imdcongress.com

KIiTLE KULTURU OLGUSU
Gulkayir JUNUSOVA*
Ozet

Makale, kitle kiiltiirtiniin i¢sel dogasin1 ve olgusunu ortaya koymaya ¢aligmaktadir. Diger sanat dallarina gore
toplum igin daha ulasilabilir ve daha dinamik olarak kitle kiiltiiriiniin hizla yayilmasimnin toplumun manevi

kiiltiirtine olumlu ve olumsuz etki yapmaktadir.

Anahtar Kelimeler: Kitle kiiltiirii, sanat, fenomen, kiiresellesme, ahlak.

THE PHENOMENON MASS CULTURES
Absract

The article reveals the phenomenon and nature of mass culture. She in unlike other genres, art is dynamically

developing and has twofold impact on society.

Keyswords: mass culture, art, culture, phenomenon, globalization, morale

MACCAJIBIK MAJJAHUATTBIH ®EHOMEHHU
AHHOTaINA

MaKanaz[a MacCaJlblIKk MaJaHUATTBIH UWYKHU TaOUATHI J)KaHA (I)eHOMeHI/IH aqgyyra apakeT Kacajia. An HCKYCCTBOHYH
Oarka TYPJAOPYHO KaparaHja KOOMI'O KEHUPU KaHa OHOI71 Tapa171T, MaccCaJIbIK MaJJaHUATTBIH TEC3 JKaMBLIBIIITB

KOOMJIyH PyXaHUH MaJaHUSATHIHA OH YKaHa Tepc Taacup Oeper.

Herunsru Ce3ep: Maccaliblk MaJIJaHUST, HICKYCCTBO (DEHOMEH, aajaMaalllyy, HpaBalyylyK.

®EHOMEH MACCOBOM KYJIbTYPBI
AHHOTAIHUA

B cratbe packpbiBaeTcs (peHOMEH W mHpupoja MaccoBOH KyiabTypel. OHa B OTIMYHE OT JPYrHX JKaHPOB

HCKYCCTBO TMHAMUYHO PA3BUBACTCA U OKA3bIBACT ABOAKOC BJIMSHHUC HA 06H.[€CTBO

KaroueBbie CiioBa: MaccoBas KyJIbTypa, HCKYCCTBO, (I)CHOMCH, rno6ann3aunﬂ, HPAaBCTBCHHOCTD.

* Aras. Gor.Dr. A.A. Altmisbayev adma Kirgiz Ulusal Bilimler Akademisi Felsefe, Hukuk ve Fen Bilimleri
Sosyo-politik Caligmalar Enstitiisti, junushova2018@mail.ru
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TURK MASAL ANLATMA SANATI: KONUSMA TONLAMASI SORUNUNUN INCELENMESI
Gulmira MUSAGULOVA*
Ozet

Makalede Tiirk halklarinin miizik folklorundaki konusma entonasyonu hakkinda bilgi verilir. Incelenen
geleneklerin folklor 6rneklerinde ezberci-bildirici anlatim tarzina iligkin baglica yayinlari, zengin etnografik
materyalleri aktardi. Musagulova G.Zh. Tiirk halklarinin miizikal folklorunda ¢ok yaygin olan ve en uygun yon

olarak sunan resitatif performans bi¢iminin yorumunu izler.

Anahtar Kelimeler: Resitatif, konusma tonlamasi, Tiirkge, gelenek, kiiltlir, miizik, sanat, sarki sdyleme, olklor,

sOzIii, siirsel.

TURKISH LANGUAGE STORY ART: TO THE PROBLEM OF SPEECH INTONATION
Abstract

The article of G.Zh. Musagulova has given information about the speech intonatiin in the Turkic people’s
folklore music. She presented the main publications, rich ethnographic materials about the recitative-
declamatory style remarks of the samples studied folklore traditions. G.Zh. Musagulova traces the interpretation
of recitative performance forms which prevalence in the folklore music of the Turkic peoples, presenting it as the

most contemporary direction.

Keywords: Recitative, voice intonation, Turkish, tradition, culture, music, art, singing, folklore, oral, poetic.

TIOPKOA3BIYHOE CKA3BUTEJIBCKOE HCKYCCTBO: K ITPOBJIEME PEYEBOI'O
NHTOHUPOBAHUA

AHHOTAIHUA

B cratee MycarymoBoii ['.JK. maHbl CcBeneHHS O pPEYEBOM HHTOHHPOBAHHHM B MY3bIKAIbHOM (DOJIBKIOPE
TIOPKCKUX HaponoB. Elo TpHBeIeHB OCHOBHBIC WyONUKAIMH, OoraTble STHOTpapUUECKHE MaTepHalbl O
PEYNTATUBHO-ACKIAMAIIMOHHON MaHepe BBICKAa3bIBAHHUS B (DOJBKIOPHBIX 00paslax H3y4aeMbIX TpPaIULlHi.
Mycarynoa ['JK. mpocnexnBaeT HWHTEPIPETANMI0  PEUYUTATUBHOW  (OPMBI  WCIIONHEHHS,  CTOIb
panpocTpaHeHHOH B MY3BIKAIFHOM (OJIBKIIOpE HAPOAOB TIOPKCKOTO apeana, MPEICTaBlsAs ee B KadecTBE

HaubOoJee AKTYaJIbHOT'O HAITPABJICHUA.

KaroueBble CnoBa: PeunrtaTuB, peueBas MHTOHAIMSA, TIOPKCKHH, TpaaWIHs, KyJIbTypa, MY3blka, HCKYCCTBO,

MIeHNe, POITBKIIOP, YCTHBIN, TTOATHIECKHH.

* Prof. Dr., Kurmangazi adina Kazak Ulusal Konservatuar1 Miizikoloji ve Kompozisyon Béliimii, Miizikoloji,
Sanat Yénetimi ve Sosyal ve Insani Disiplinler Fakiiltesi Dekani, Kazakistan Cumhuriyeti Besteciler Birligi
Uyesi, gulmi_mus@mail.ru
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KAZAKLARIN COMLEKTEN HAZIRLANAN MUZiK ALETLERINIiN OLUSUM FAKTORLERIi

Gulyafraz DABAQAY™*
Ozet

Bu makale, Kazak halkinin ocarina miizik aletlerinin kdkenini incelemektedir. Kazak tiflemeli ¢algisi sazsyrnay
uzun bir evrimsel yoldan ge¢mistir. Gogebe halkin gelisiminin her agamasinin ve hayatinin tarihsel donemlerinin
sazsyrnay gibi miizik aletlerinin seslerine gectigine dair pek ¢ok kanit vardir. Bulunduklar yerin cografi

konumu, iiflemeli galgilarin adlari, gesitlerinin ve iiretiminin yapisal agiklamasi.

Anahtar Kelimeler: sazsyrnay, ocarina aletleri, aerophones, uskirik, wildek, kussairauyk.

FACTORS OF FORMATION OF KAZAKH OCARINA MUSICAL INSTRUMENTS
Abstract

This article examines the release of ocarina-shaped instruments of the Kazakh people. The Kazakh wind
instrument sazsyrnay has gone through a long evolutionary path. A large amount of evidence that each stage of
the development of the Nomadic people and the historical periods of life passed to the sounds of such musical
instruments as sazsyrnay. Geographical description of their location, name of wind instruments, structural
description, their description and manufacture.

Keywords: sazsyrnay, ocarina instruments, aerophones, uskirik, wildek, kusairauyk.

GAKTOPBI CTAHOBJIEHUSA KABAXCKUX OKAPUHOBUIHBIX MY3bIKAJIBHBIX
NHCTPYMEHTOB

AHHOTAIHUA

JlaHHas craThsi pacMaTpUBaeT NPOUCXOKIECHHUS OKAPUHOBMJIHBIX MY3BIKAJIbHBIX HHCTPYMEHTOB Ka3aXCKOI'O
Hapoja. Kazaxckuii JyXOBOH MHCTPYMEHT Ca3ChIpHAi MPOIIEN uepe3 NJIMHHBIN SBONIOIMOHHBIA yTh. MMeeTcs
MHOKECTBO JIOKa3aTENbCTB TOMY, YTO KaXKIbIM 3TaIl pa3BUTHS KOYEBOrO HApOJa M UCTOPUUECKUE MEPHOJBI ET0
JKU3HH TPOILIH TTOJ 3BYKH TaKHX MY3BIKAIFHBIX HHCTPYMEHTOB, KakK ca3chIpHail. ['eorpaduueckoil MECTHOCTH
UX HAXOXJCHWM, HAa3BaHUSIM JYXOBbIX HHCTPYMEHTOB, CTPYKTYpHOE OINHMCAaHHE HX PAa3HOBUJIHOCTEH U

H3IrOTOBJICHHUC.

KiroueBbie CiioBa: ca3celpHail, OKApUHOBUAHBIE HHCTPYMEHTEHI, a3pO(OHBI, YCKUPHK, YIIJIEK, KyccalpaybIK.

*Kurmangazi adina Kazak Ulusal Konservatuart Dombra Béliimii Kidemli Ogretim Uyesi, A. A.Altmisbayev
adma Kirgiz Ulusal Bilimler Akademisi Felsefe, Hukuk ve Fen Bilimleri Sosyo-politik Calismalar Enstitiisti
Yiiksek Lisans Ogrencisi. gufa-aman@mail.ru
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ETNIiK DANSLAR VE SEMBOLIiZM
Giilmemmed SAHVERDIYEV*
Ozet

Her milletin kendi etnokiiltiirel yonleri vardir. Etnik kiiltiir gelenekler, térenler ve ritiiellerden olusur. Biitlin
bunlar etnolarin kiiltiire]l miras1 ve degerleri olarak kabul edilir. Etnik kiiltiir, listelenen faktorlerin karsilikli
sistemi tarafindan olusturulur. Ulusal diisiince, etnokiiltiirel siireclerde 6nemli bir rol oynar. Bu nedenle etnik

kiiltiir, insanlarin degerli bir ahlaki degerleri kaynagini yansitir. Boyle bir kaynak dans sanatidir.

Tarihin eski katmanlarindan siiziilen halk oyunlarinin ana 6zii, maddi ve manevi mirasin, felsefi ve psikolojik
diinya goriisliniin ifadesini yaratan ve her seyden once koreografik icerigini aydinlatan bir dizi faktoriin
somutlagmasinda kendini buldu. dans. Tabii ki, aralarindaki asil yer, dansin koreografik dilini olusturan
semboller kiimesidir. Dans ve sembolizm birbirleriyle yakin iliski i¢inde kuruldu. Anlatmak istedigi olay1 ya da
imgeyi ancak bedeni aracilifiyla gerceklestiren dans sanatgisi, sembollerin anlamlandirma iglevinden genis

6l¢iide yararlanir.

Halk oyunlarmin parlak 6zelliklerinden biri olan fincan, armut fincani, Azerbaycanlilarin ¢ay takimlarina karsi
6zel tutumunu, c¢ay sevgisini ifade etmenin yani sira, eski toérenlerde kuraklik nedeniyle insanlar g¢esitli ev
esyalar ile tarlalara ¢ikarlar. eller ve Tanri'dan yagmur isteyin. Bu nitelik "Nalbaki" dansinda ve "Fincan-fincan™
oyun dansinda vb. karsilasilir. Niteliklere ek olarak, sembol dansin yapisinda kendini gosterir. Bunun bir 6rnegi,

yalli ve halay da dahil olmak iizere atesin etrafindaki doniisii yansitan dairesel bir yapiya sahip danslardir.

Boylece, etnik danslarin kokenindeki sembolizm, dnce ritiieller ve mitolojik bakis acisi, toplumun gelisimi,
insanlarin ¢evredeki diinya hakkindaki bilgilerinin artmasi vb. ile baglantili olarak, 6ziinii degistirmis ve estetik

ilkelere dayanmaktadir.

Anahtar Kelimeler: halk, dans, etnik, sembol, nitelik, siddet, gember, yap1.

ETHNIC DANCES AND SYMBOLISM
Abstract

Each nation has its own ethnocultural aspects. Ethnic culture consists of traditions, ceremonies and rituals. All
these are considered the cultural heritage and values of the ethnos. Ethnic culture is formed by the mutual system
of the listed factors. National thinking plays an important role in ethnocultural processes. For this reason, ethnic

culture reflects a valuable source of moral values of the people. One such source is the art of dance.

The main essence of folk dances filtered through the ancient layers of history found itself in the embodiment of a
number of factors that create the expression of the material and moral heritage, the philosophical and

psychological world view, and first of all illuminate the choreographic content of the dance. Of course, the main

* Devlet Sanatgisi, Bakii Koreografi Akademisi, yegana.isa.1978@mail.ru
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place among them is the set of symbols that form the choreographic language of the dance. Dance and
symbolism were formed in close connection with each other. The dance performer, who realizes the event or

image he wants to express only through his body, makes extensive use of the signifying function of symbols.

One of the bright attributes of folk dances - cup, pear cup, besides expressing the special attitude of Azerbaijanis
towards tea set, their love for tea, in ancient ceremonies, due to drought, people go out to the fields with various
household utensils in their hands and ask God for rain. This attribute is used in the "Nalbaki" dance, as well as in
the "Fincan-fincan" game-dance, etc. is encountered. In addition to the attributes, the symbol shows itself in the
structure of the dance. An example of this is dances with a circular structure reflecting the rotation around the
fire, including yalli and halay.

Thus, if the symbolism at the root of ethnic dances was first formed by rituals and mythological outlook, the
development of society, the increase of people’s knowledge about the surrounding world, etc. in connection with,

changed its essence and based on aesthetic principles.

Keywords: folk, dance, ethnic, symbol, attribute, violence, circle, structure
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ETNIiK SOLFEJ: MUZIKAL VE TEORIK DiSiPLINLERDE ULUSLARARASI REKABET
Giilnar ALPEISOVA* & Janar MUHAMEDJANOVA**
Ozet

Kazakistan'daki "Ethnosolfeggio" kursu, orta mesleki egitimin (cumhuriyetin miizik kolejleri) "Dombra" ve
"Miizik Teorisi" olmak iizere iki uzmanlik miifredatina dahil edilmistir. Etnosolfejin amaci, Kazak miizik dilinin
mantiksal ve yapisal kaliplarinin farkindaligina dayali olarak pratik gelisimidir. Disiplin, Kazak miizik dilinin

folklor, amatdr ve profesyonel yaraticilikta islev gordiigii bir dizi miizik bilgisi, becerisi olusturur.

Ayni zamanda toplumun modern miizik yasaminin taleplerine cevap verebilmek igin gelecegin tiirkiiciilerinin ve
kuy yorumcularinin mesleki egitimlerinin iceriginin siirekli olarak gelistirilmesi ve giincellenmesi
gerekmektedir. Bu baglamda, biri bu baharda Kazak Ulusal Sanat Universitesikolejinde gerceklesen rekabetci

etkinlikler 6nemli bir rol oynamaktadir.

Anahtar Kelimeler: etnosolfej, ulusal miizik dili, egitim, rekabet, KazUSU koleji.

ETHNOSOLFEGIO: INTERNATIONAL COMPETITION IN MUSICAL AND THEORETICAL
DISCIPLINES

Abstract

The course "Ethnosolfeggio™ in Kazakhstan is included in the curriculum of two specialties - "Dombra” and
"Music Theory" of secondary vocational education (music colleges of the republic). The goal of ethnosolfeggio
is the practical development of the Kazakh musical language based on the awareness of the system of its logical
and structural patterns. The discipline forms a set of musical knowledge, skills, on the basis of which the Kazakh

musical language functions in folklore, amateur and professional creativity.

At the same time, in order to respond to the demands of the modern musical life of society, the content of the
professional education of future folk singers and kuy performers must be constantly developed and updated. In
this regard, competitive events play an important role, one of which took place this spring at the KazNUA

college.

Keywords: ethnosolfeggio, national musical language, training, competition, KazNUA college.

*Prof. Dr. Kazak Ulusal Giizel Sanatlar Universitesi Miizikoloji ve Kompozisyon Béliimii, galpeissova@mail.ru

**Kidemli Ogretmen, Kazak Ulusal Giizel Sanatlar Universitesi Miizikoloji ve Kompozisyon Béliimii,
zh3717219@mail.ru
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NAHCIVAN VE IGDIR - KARS BOLGELERINDE YAS MERASIMi GELENEKLERI
Giinay MAMMADOVA*
Ozet

Cok eski zamanlardan beri insanlarin yasamlarindaki en dnemli olaylar cesitli glinliik yasam tdrenlerinin icra
edilmesiyle kutlanir: dogum, evlilik, 6liim vb. Biitiin bunlar, halklarin folkloruna farkli ritiiellerde yansir, onlarin
yasam tarzlarini ve gelisimlerini anlatir. Giinliik yasam tdrenleri birbiriyle ¢elisen iki faktor igerir - diiglinler ve

cenazeler.

Bu ¢alisma, Nah¢ivan ve Igdir-Kars bélgelerinde yasayan Azerbaycan Tiirklerinin hayatinda var olan yas

torenleri hakkinda kapsamli bilgiler sunmaktadir.

Nahgivan'da ve ona yakin bolgelerde yas torenleri belirli adetlere dayanmaktadir. Yas torenleri asirlardir iki
sekilde var olmustur. Birincisi aile gelenegiyle, ikincisi ise Islam diinyasinda, 6zellikle Sii geleneginde derin

kokleri olan Muharrem ay1 boyunca taziyelerin uygulanmasi ile ilgilidir.

Arastirmalar Nahg¢ivan'da yas torenlerinde agitlar (sinazanlar) okundugunu gostermektedir. Agitlarin sdzleri dini
metinlere dayanmaktadir. Bu tiir metinler genellikle belirli bir {izlintii ve kederi ifade eden kiigiik bir melodi
yelpazesiyle yiiksek sesle okunur ve genellikle monoton vokal seklinde icra edilir. Bu melodiler halk miizigi
ornekleridir ve sozlii olarak nesilden nesile aktarilir. Ancak Igdir ve Kars yorelerinde cenaze yikama, gomiilme
islemleri, matem meraimlerinin icras1 Nah¢ivanla hemen hemen ayni olsa da aile i¢i dini agitlarin okunmasina

tesadiifen rastlanabilmektedir.

Nahgivan'da bazi bayramlarin arifesinde, insanlar sevdiklerinin anisina “Kara Bayram” adi verilen bir tdren
diizenlerler. Bu, Genelde Nevruz, Ramazan ve Kurban bayramlarinda yapilan bir torendir. [gdir-Kars bolgesinde
de bulunan bu toren agirlikli olarak Nevruz'da yapilmaktadir. Igdir yoresinde “Kara Bayram”m yami sira
Nevruz'da vefat eden kisinin anist her yil yakinlari tarafindan anilir, kabri ziyaret edilir, Kuran-1 Kerim okunur.

Buna Igdir yéresinde “Olii Bayram1” denir.

Goriindiigi gibi, ayni etnik kdkene sahip insanlar, nerede yasarlarsa yasasinlar, bazi kiigiik farkliliklarla bugiin

de yas geleneklerini gergeklestirmeye devam ediyorlar.

Anahtar kelimeler: toren, yas, Kara bayram, Nahg¢ivan, I1gdir, Kars, gelenek

MOURNING CEREMONY TRADITIONS IN NAKHCHIVAN AND IGDIR - KARS REGIONS
Abstract

Since ancient times, the most important events in people's lives have been celebrated through the performance of

various household ceremonies: births, weddings, deaths, and the like. All this is reflected in the folklore of

* Dog., Dr. Nahgivan Devlet Universitesi, gunay-memmedli@mail.ru
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different peoples in various rituals and tells about their lifestyle and development. Household ceremonies include

two factors that contrast each other - weddings and funerals.

This study provides thorugh information on the mourning ceremonies that existed in the lives of Azerbaijani
Turks living in Nakhchivan and Igdir -Kars.

Mourning ceremonies in Nakhchivan, as well as in the regions close to it, are based on certain customs.
Mourning ceremonies took two forms in everyday life. The first is related to the family tradition, and the second
one is related to the performance of condolences during the month of Muharram, which is deeply rooted in the

Muslim world, especially in the Shiite tradition.

Research shows that elegies are recited at mourning ceremonies in Nakhchivan. The text of the elegies (sinazans)
is based on religious texts. Such texts are usually read aloud, with a small range of melodies that express a
certain sadness and grief, and are often performed in the form of vocals, in a monotonous way. These types of
melodies are examples of folk music and are passed down orally from generation to generation. However, in
Igdir and Kars regions, although the performance of mourning ceremonies are almost the same as in

Nakhchivan, performance of elegies are occassional.

On the eve of certain holidays in Nakhchivan, people hold a ceremony called "Black Holiday" in memory of
their loved ones. This is a ceremony performed mainly during the Novruz, Ramadan and Gurban holidays. This
ceremony, which also exists in Igdir and Kars, is mainly held in Novruz. In addition to the "Black Holiday",
every year on Novruz holiday, the dead person is commemorated by relatives, the grave is visited, and Koran is
recited. All these are called "Holiday of the Dead" in Igdir region.

Obviously, people of the same ethnic background, regardless of where they live, continue to perform mourning
traditions with certain small differences.

Keywords: ceremony, mourning, Black Holiday, Nakhchivan, Igdir, Kars, tradition
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FiKRET AMiROV'UN COCUKLARA YONELIK PiYANO ESERLERININ TUR VE USLUP
OZELLIKLERI

Giinay TAGIYEVA*
Ozet

Unlii Azerbaycanli besteci Fikret Amirov cocuklar icin ¢ok sayida piyano eseri besteledi. Bestecinin ¢ocuklar
i¢in yazdig1 "Cocuk Panolar1" ve "12 Minyatiir" adli piyano koleksiyonlar1 Azerbaycan ¢ocuk piyano miiziginin
en giizel 6rneklerindendir. Koleksiyonlarda yer alan oyunlarin ana 6zellikleri, F. Amirov'un yaraticiliginin diger
alanlarinda oldugu gibi melodi ve armonik dildir. Besteci bu oyunlarda Azerbaycan milli lad-makamlarinin
islevsel Avrupa miizik sistemi ile mitkemmel bir sentezini gerceklestirmis, milli mugamlarin gelisme ilkesi ve
tonlamalarina dayali miilkemmel miizik Ornekleri olusturmustur. Oyunlarin armonik dilinde milli musiki
diistincesi hakimdir ve bu oyunlarin tasavvurlar: farklilik gostermektedir. Ayrica besteci, benzersiz bir dinamik
ve tin1 paleti yaratmak ic¢in piyano enstriimaninin tiim olanaklarint kullandi. Tiim eserlerinde oldugu gibi F.
Amirov'un miizik dilinin bu ¢ocuk oyunlarinda da 6zgiinliigii, bireyselligi ve mitkkemmelligi ile dikkat ¢ektigini

belirtmek gerekir.

Anahtar Kelimeler: piyano, gocuk miizigi, oyun, minyatr, tiir, iislup, estetik.

GENRE AND STYLISTIC FEATURES OF FiIKRET AMIiROV'S PIANO WORKS FOR CHILDREN
Abstract

The brilliant Azerbaijani composer Fikret Amirov composed a number of piano works for children. The
composer's piano collections "Children's Boards" and "12 Miniatures" written for children are among the best
examples of Azerbaijani children's piano music. The main features of the plays included in the collections are
melody and harmonic language, as in other areas of F. Amirov's creativity. In these plays, the composer achieved
a perfect synthesis of the national Azerbaijani lad-magams with the functional European music system, and
created perfect musical examples based on the development principle and intonations of the national mughams.
National musical thinking prevails in the harmonic language of the plays, and these plays differ in their imagery.
Also, the composer used all the possibilities of the piano instrument to create a unique dynamics and timbre
palette. It should be noted that, as in all his works, F. Amirov's musical language attracts attention with its

uniqueness, individuality and perfection in these children's plays.

Keywords: piano, children's music, play, miniature, genre, style, aesthetics.

* Ogretmen, Gence Devlet Universitesi, gunay.tagiyeva.76@mail.ru
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TURK HALKLARININ MUZiK KULTURUNDE MUGAM
Habibe MAMMADOVA*
Ozet

Tirk halklarinin, onlarin tarihinin, dilinin, kiltiiriiniin, 6rf ve geleneklerinin olugmasi ve gelismesinin kokleri
cok eski zamanlara dayanmaktadir. Bu halklar hazirda yasadiklar: topraklara yiizyillar dnce yerlesmisler. Tiirk
halklarinin olusumu ¢ok zor ve karmagik bir siire¢ olmustur. Onlar yiizyillar boyu gesitli tarihi sebepler

yiiziinden bazen birlesmis, bazen de ayrilmustir.

Bu halklar sadece birbirleriyle iliskili olarak degil, diger komsu {iilkelerle de etkilesime girerek gelismistir. Tarih
boyunca cesitli faktorler bu halklarin gelisimini etkilemistir. Ancak, kesin olan bir sey var ki: Tiirk halklar1 en

eski, en kadim halklardir. Bunu bir ¢ok bilimsel arastirmalarin sonuglari kanitamaktadir.

Tirk dili grubuna dahil olan halklarin sayist yeryiiziinde su anda 200 milyona yaklasiktir. Bu halklarin biiyiik
cogunlugu eski SSCB topraklarinda - Azerbaycan, Altay, Qaracay-Balkar, Basqird, Barabin, Gagauz, Kazak,
Karakalpak, Kirgiz, Kumuk, Karaim, Kirim-Tatar, Karakas, Nokay, Tatar, Tuva, Tiirkmen, Ozbek, Uygur ve
Salarlar, Tiirkiye'de, Iran'da, Irak'ta Kerkiikler, Cin siirlar1 boyunda Uygurlar, Mogolistan'da, Balkan gélii

civarinda, Orhun ve Yenisey nehirleri havzasinda ve bagka bolgelerde yerlesmisler.

Tirk halklariin tarihi, kiiltiirii arasinda hem benzer, hem de farkli cehetler vardir. Ayni hususlar onlarin ayni

kokten olmasi, bu halklarin ayni dil grubuna dahil olmasindan, tarihsel yakinligindan kaynaklanmaktadir.

Anahtar Kelimeler: miizik, mugam, makam, improvizasion, kiiltiir.

MUGAM IN THE MUSIC CULTURE OF TURKISH PEOPLES
Abstract

The roots of the formation and development of Turkish peoples, their history, language, culture, customs and
traditions go back to ancient times. These peoples settled in their present lands centuries ago. The formation of
Turkish peoples has been a very difficult and complex process. They were sometimes united and sometimes

separated for centuries for various historical reasons.

These peoples developed not only in relation to each other, but also by interacting with other neighboring
countries. Various factors throughout history have influenced the development of these peoples. However, one
thing is certain: Turkic peoples are the oldest and most ancient peoples. The results of many scientific studies
prove this.

The number of peoples included in the Turkic language group is currently around 200 million on earth. The vast
majority of these peoples are in the territory of the former USSR - Azerbaijan, Altai, Qarachay-Balkar, Bashqird,

Barabin, Gagauz, Kazakh, Karakalpak, Kyrgyz, Kumuk, Karaim, Crimean-Tatar, Caracas, Nokay, Tatar, Tuva,

* Dogent, Dr. Bakii Koreografi Akademisi, Uzeyir Hacibeyli adina Bakii Miizik Akademisi, habishka83@mail.ru

47


http://www.imdcongress.com/
mailto:habishka83@mail.ru

r IX. ULUSLARARASI MUZIK VE DANS KONGRESI OZET KIiTABI
: 20-25 Nisan 2022 / Biskek

www.imdcongress.com
Turkmen, Uzbek, Uyghur and Salars settled in Turkey, Iran, Kirkuk in Iraq, Uyghurs along the borders of China,
in Mongolia, around the Balkan lake, in the Orkhon and Yenisey river basin and other regions.

There are both similar and different aspects between the history and culture of the Turkish peoples. The same

issues arise from the fact that they are from the same root, that these peoples belong to the same language group,
and that they are historically close.

Keywords: music, mugham, magam, improvizasion, culture.
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BUYUK USUL VE KUCUK USUL KAVRAMLARI KONUSUNDA BiR ONERIi
Hanefi OZBEK*
Ozet

Tirk Miizigi usulleri, nazariyat kitaplarinda “basit usuller/bilesik usuller” veya “kiiciik usuller/biiyiik usuller”
seklinde siniflandirilmakta olup; bu ¢alismada “kiigiik usuller/biiyiik usuller” konusu ele alinmistir. “Bir usuliin
kiiciik veya biiyiik olmas1 ne demektir?”, “bir usulde biiyiik veya kii¢lik olmay1 belirleyen kriter nedir?” gibi
sorularin cevabina nazariyat kitaplarinda rastlanmamaktadir. Bu soruya makul bir cevap bulmak bu ¢aligmanin
amacidir. Konuya agiklik getirmek igin arastirma sorular1 agsagidaki gibi belirlendi: “1) kiigiik usul/biiyiik usul
nedir, 2) Nicin 16 sayist bu konuda sinir teskil etmektedir?”. Caligmada dokiiman analizi (belge tarama) yontemi
ve goriisme yontemi kullanildi. Tiirk Miizigi usullerinin ele alindig1 kaynaklar tarandi; hepsinde de 15 zamanl
(15 zamanlilar dahil) usullere kadar usullerin “kiigiik usuller”, 16 zamanlidan itibaren diger usullerin ise “biiyiik
usuller” olarak isimlendirildigi saptandi. Goriisme yontemi kullanilarak Tiirk Miizigi usullerini ¢esitli miizik
okullarinda okutan &gretim elemanlarinin goriisii alindi; bir kisi hari¢ digerleri “bilmiyorum” derken; yalnizca
bir kisi “pesrev, kar, beste gibi formlardaki eserlerde kullanilan usullere biiyiik, digerlerine kiigiik usul
denilebilir” geklinde goriis beyan etti. Bu sorularin cevaplanabilmesi igin usuller konusu ve bu alanda gecen
kavramlar goézden geg¢irildi; ¢oziimiin “mertebe kavrami” ile elde edilebilecegi sonucuna varildi. Usul
mertebeleri “2, 4, 8 ve 16” seklinde siniflandirilmakta olup bu siniflamaya tarafimizdan “1’lik mertebe” de
eklenerek usul mertebeleri “1, 2, 4, 8 ve 16” seklinde yeniden siniflandirildi. Usullerin 1°lik mertebeleri “biiyiik
usul”, diger mertebeleri ise bu mertebenin boliinmiis sekilleri olduklar: igin “kiiclik usul” olarak isimlendirildi.
Tirk Mizigi’'ndeki en kiigiik zamanli usul “sofyan” olup bu usuliin 1°lik mertebesi yani “4/1” dikkate
alindiginda; bunun nazariyat kitaplarinda 16/4 olarak gosterilen ve kii¢iik/biiyiik usul simiflandirmasinin sinir
degeri olan 16’ya karsilik geldigi goriildii. Usullerin 1’lik mertebesine “biiyiik usul”, diger mertebelerine “kii¢iik
usul” denilmesinin; en kiiciik usul olan sofyanin 1’lik mertebesinin kiigiik/biiyiik usul siniflandirmasinda sinir

deger olarak kabul edilmesinin mantikli bir agiklama olacagt sonucuna varildi.

Anahtar Kelimeler: Biiyiik usuller, kiigiik usuller, mertebe, usullerde siniflandirma, sofyan usuli.

A SUGGESTION ON THE CONCEPTS OF MAJOR USUL (MAJOR RHYTHM) AND MINOR USUL
(MINOR RHYTHM)

Abstract

Turkish Music rhythms (usuls) are classified as "simple rhythms/compound rhythms" or "minor rhythms/major
rhythms" in theory books; In this study, the subject of “small rhythms/major rhythms” is discussed. “What does
it mean for a rhythm to be minor or major?”, “What is the criterion that determines whether a rhythm is minor or
major?” The answers to such questions are not found in theory books. Finding a reasonable answer to this

question is the aim of this study. In order to clarify the subject, the research questions were determined as

* Izmir Bakirgay Universitesi Tip Fakiiltesi, hanefi.ozbek@bakircay.edu.tr
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follows: “1) what is minor rhythm/major rhythm, 2) Why is the number 16 a limit on this issue?”” In the study,
document analysis (document scanning) method and interview method were used. The sources dealing with the
rhythms of Turkish Music were scanned; In all of them, it was determined that the rhythms up to the 15 strokes
(including the 15 strokes) were called "minor rhythms", and the other rhythms starting from 16 strokes were
called "major rhythms". Using the interview method, the opinions of the instructors who teach Turkish Music
rhythms in various music schools were taken; Except for one person, the others say “I don't know”; only one
person stated that "the rhythms used in works in forms such as pesrev, kar, beste can be called major rhythms,
and others can be called minor rhythms". In order to answer these questions, the subject of rhythms and the
concepts in this field were reviewed; It was concluded that the solution can be obtained with the “level (order)
concept”. Rhythm levels are classified as "2, 4, 8 and 16", and "level 1" was added to this classification by us
and the rhythm levels were reclassified as "1, 2, 4, 8 and 16". The 1st level of the rhythms was called "major
rhythm"”, and the other orders were called "minor rhythm" because they were divided forms of this level. The
most minor rhythm in Turkish Music is "sofyan”, and considering the 1st level of this rhythm, "4/1"; it was seen
that this corresponds to 16, which is shown as 16/4 in theory books and which is the limit value of minor/major
rhythm classification. The 1st level of the rhythms is called "major rhythm" and the other levels are called
"minor rhythm"; It was concluded that it would be a logical explanation to accept the level of 1 of the most
minor rhythm, sofyan, as the limit value in the classification of minor / major rhythms.

Keywords: Major rhythms, minor rhythms, rank (mertebe), classification in rhythms, sofyan rhythms.
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KONSERVATUVAR OGRENCILERININ PSIKOLOJIiK SAGLAMLIK DUZEYLERININ
INCELENMESI

Hiiseyin YILMAZ® & Onur ZAHAL**
Ozet

Bu ¢alismada miizik egitimi alan &grencilerin psikolojik saglamlik diizeyinin tespit edilmesi amaglanmigtir.
Arastirmanin  caligma grubunu 2020-2021 egitim Ogretim doneminde Kafkas Universitesi Devlet
Konservatuvarinda &grenim goren o6grenciler (n=116) olusturmustur. Arastirma, genel tarama ve nedensel
kargilagtirma modeli temel alinarak gergeklestirilmistir. Veri toplama araci olarak “Kisisel Bilgi Formu” ve
“Kisa Psikolojik Saglamlik Olgegi” kullamlmistir. Verilerinin ¢dziimlenmesi icin iliskisiz gruplar t-testi ve tek
yonlii varyans analizi yapilmistir. Arastirmanin sonucunda konservatuvarda Ogrenim goéren &grencilerin
psikolojik saglamlik puan ortalamasiin orta diizeyde oldugu tespit edilmistir. Ogrencilerin psikolojik saglamlik
diizeyinin toplam puani cinsiyete gore anlamli olarak farklilasmadigi belirlenmistir. Konservatuvarda 6grenim
goren Ogrencilerin demografik degiskenlerine gore psikolojik saglamlik diizeyinde, sinif, baba meslek durumu,
anne/baba egitim diizeyi, mezun olunan lise ve akademik basari durumu disindaki degiskenlerde anlamli

diizeyde farklilik saptanmustir.

Anahtar Kelimeler: Miizik, miizik egitim, psikolojik saglamlik, konservatuvar

THE EXAMINATION PSYCHOLOGICAL RESILIENCE LEVELS OF CONSERVATORY
STUDENTS
Abstract

In this study, it is aimed to determine the level of psychological resilience of students who receive music
education. The study group of the research consisted of students studying at Kafkas University State
Conservatory in the 2020-2021 academic year. The research was carried out on the basis of the general screening
and causal comparison model. “Personal Information Form” and “Short Psychological Resilience Scale” were
used as data collection tools. Unrelated groups t-test and analysis of variance were performed to analyze the data.
As a result of the research, it was seen that the average scores of psychological resilience of the students
studying at the conservatory were at a moderate level. It was determined that the total score of the psychological
resilience levels of the students did not differ significantly according to gender. According to the demographic
variables of the students studying at the conservatory, a significant difference was found in the variables other
than the psychological resilience level, class, father's occupation status, mother/father education level, graduated

high school and academic success.

Keywords: Music, music education, conservatory, pychological resilience

* Dr. Ogr. Uyesi Kafkas Universitesi, Dede Korkut Egitim Fakiiltesi, Giizel Sanatlar Egitimi, Miizik
Ogretmenligi Anabilim Dali, arya36zh@gmail.com, huseyinyilmaz@kafkas.edu.tr

** Dog. Dr. inénii Universitesi, Egitim Fakiiltesi Giizel Sanatlar Egitimi, Miizik Ogretmenligi Anabilim Dali,
onur.zahal@inonii.edu.tr
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KIRGIZ AGITLARI VE BENZERI EZGILER
Janos SIPOS*
Ozet

Macar bilim adamlar1 uzun zamandir Macar halkiin ve kiiltiiriiniin dogu iliskilerini arastiriyorlar. Armin
Vambéry, Gyorgy Almasy ve Gyula Prinz de dahil olmak {izere bircogu bugiiniin Kirgizistan'indaki bdlgeleri de
ziyaret etti. 2002 ve 2004 yillarinda etnomiizikolojinin temsilcisi olarak At-Basi, Narin ve Talas olmak iizere ii¢
ana bolgede toplayarak Kirgizlarin kendi halk kiiltiiriine ait oldugunu diisiindiikleri sarkilar1 kaydettim. Toplanan
ezgi sayist 1500'den fazlaydi. Ezgileri yaziya doktiikten, tahlil ettikten ve tasnif ettikten sonra simdi agit olan

onemli bir Kirgiz miizik tarzi hakkinda birkag s6z sdylemek istiyorum.

KYRGYZ LAMENTS AND SIMILAR MELODIES
Abstract

Hungarian scholars have long been searching for the eastern relations of the Hungarian people and culture.
Several of them, including Armin Vambéry, Gyorgy Almasy and Gyula Prinz also visited areas in today’s
Kyrgyzstan. In 2002 and 2004 as the representative of ethnomusicology | collected in three major regions: At-
Basi, Narin and Talas, recording songs which the Kyrgyz themselves regarded as belonging to their folk culture.
The number of the collected melodies was more than 1500. After transcribing, analyzing and classifying the

material, now | would like to say a few words on an important Kyrgyz musical style: the lament.

KBbIPI'bI3 KOIIOKTOPY KAHA YHIYJICBIK TYYKYYJIOP
AHHOTAIHUA

Benrep okymyiiTyynapel BEHrep JIMHHUH JKaHa MaJaHUSTBIHBIH YbITHIII OaiTaHBIIITAPBIH A3ENITEH Oepu H3Jen
KeJe JKaThImaT. AnmapaslH aiipeIMaapel, aHelH nunHAe ApmuH BamGepu, Jlpepas Anmacu sxana rona Ilpunc
a3pIpKbl KeIpreizcranabsie aiimarsiaaa qa 6onymry. 2002-2004-xpu1iapbl STHOMY3bIKA TaaHYY WIMMHHHH OKYITY
KaTapbl Y4 4oH obmycra: Ar-bammina, Hapeinga, Tamacta 9orymyn, KeIprbl3ap €3/16py dJIMK MaJaHUsTKa
TaaHABIK JIET 3CENTEreH BIPIapaAbl Ka3abIpAbM. TonronaroH kyyhiepayH caubsl 15001eH amtsl. Marepuanmsl
yeyMerIel, TaJlfal, KiacCupUKasiaranjal KHUH a3bIp KBIPTBI3JBIH MaaHWIYY MY3BIKIBIK CTHIM — KOLIOK

JKOHYHJI® OMp Hede co3 alTKBIM KeJleT.

*Prof. Dr. Macar Sanat Akademisi, spsjns@gmail.com
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KBIPTBI3CKHUE IPUYUTAHUS U ITIOAOBHBIE MEJIOANN
AHHOTaNHA

Benrepckue ydeHble TaBHO HMIYT BOCTOUYHBIE CBSI3M BEHIEPCKOrO HapoJa M KylabTyphl. HekoTopble U3 HUX, B
toM ymciae ApmuH Bambepu, Jpépas Anmamm u [ptona [TpuHI, Taxke NOCETHIN TEPPUTOPUN COBPEMEHHOTO
Keipreizerana.B 2002 u 2004 rogax Kak INPeNCTaBUTENb STHOMY3BIKOJOTHH SI COOHMpal B TpeX KPYITHBIX
paiionax: At-bamu, Hapein u Tanac, 3anucsiBast IECHU, KOTOPbIE CAMH KbIPIbI3bl CUNTANIN IPUHAIIEKALIUMHI K
cBOCH HapoaHoW KynbType. KonmdecTBo coOpaHHbIX Menoauid coctaBmio 6onee 1500. Iocne pacmmdposkuy,
aHaIM3a U Kiaccudukanuyu Marepuala, Tenepb sl XoTesl Obl CKa3aTh HECKOJIBKO CIIOB O BaKHOM KBIPTBI3CKOM

MY3bIKaJIbHOM CTUJIC — JIAMCHTC.
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KIRGIZ KULTURUNDE NEO-FOLKLOR OLGUSU
Kalbiibii SARIEVA* & Venera ASILBEKOVA**
Ozet

Makale, bilimsel yansimada "neofollorizm" teriminin anlamini tanimlar. Ronesans hareketinin tarihi ve
kuruculari, XIX'in sonlarinda ve XX yiizyilin baslarinda Avrupa'da yeni folklor yoniinde folklor, egzotik
ritimler, ulusal renk olanaklarinin yeniden canlandirilmasi yoluyla modern miizik tarzinin gelisimi. Neo-
folklorun sosyo-politik siiregle baglantili olarak evrimi, yirminci yiizyilin etkili bir sosyo-antropolojik egilimi
olan neo-evrimcilik teorisi baglaminda ele alinmaktadir. Kirgiz kiiltiiriinde neo-folklor olgusu, tutarliligi ve

ozellikleri incelenmekte ve bu alanda derinlemesine arastirmalara ihtiya¢ duyulmaktadir.

Anahtar Kelimeler: neofolklor, folklor, iislup, neoevrimcilik, sistem, diyalog, modernizm, postmodernizm,

resim, sarki, melodi, gelenek, etnokiiltiir.

NEO-FOLKLORISM IN KYRGYZ CULTURE
Abstract

The article defines the meaning of the term "neofolklorism™ in scientific reflection. The history of the
Renaissance movement and its founders, the development of modern musical style through the rebirth of the
possibilities of folklore, exotic rhythms, the national color in the direction of neo-folklore in Europe in the
beginning of the XIX century. The evolution of neo-folklore in connection with the socio-political process is
considered in the context of the theory of neo-evolutionism, the influential socio-anthropological trend of the
twentieth century. The phenomena of neo-folklore in the Kyrgyz culture are analyzed, its systematicity and
specificity and the necessity of deep research in this area are noted.

Keywords: neo-folklore, folklore, style, neo-evolutionism, system, dialogue, modernism, postmodernism,
painting, song, melody, tradition, ethnoculture.neofolklore, folklore, style, neoevolutionism, system, dialogue,
modernism, postmodernism, painting, song, melody, tradition, ethnoculture.

KBIPT'bI3 MAJAHUATBIHIA HEO®OJIBKJIOPU3M KYBYJAYITY
AHHOTANNA

Cratbsana “HeoGONbKIOpU3M” TYIIYHYTYHYH WIUMHE peduiekcusaarkl MaaHUCH aHbIKTanaT. XIX KbUIBIMIBIH
asrel XX KbUIBIMZABIH OambiHIa EBpomna eJIKeJepyHIe KeNWul YblIKKaH  Heo(OIBKIOPH3M OarbITHIHBIH

MY3BIKQZarsl SJAWK (OJIBKIOPAYH MYMKYHIYKTOPYH, OSK30THKAJIBIK PHUTMUH, YIIYTTYK KOJIOPUTHH

“Dr. A. A. Altmigbayev Kirgiz Cumhuriyeti Ulusal Bilimler Akademisi, A. |. Narynbaev Felsefe, Hukuk ve
Sosyo-Politik Arastirma Enstitiisti, kalbubu.sarieva@mail.ru

“Arag. Gor. A. A. Altmigbayev Kirgiz Cumhuriyeti Bilimler Akademisi, Felsefe, Hukuk ve Sosyo-Politik
Arastirmalar Enstitiisti Kiiltiirel Caligmalar ve Sanat Calismalar1 Bolimii, venera_1981@list.ru
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JKaHIAHABIPYY apKbUTyy YYYpAyH MY3bIKaChIHBIH CTHJIMH MINTEN YbITYY,  Kalipa jkapaTyy KbIHMBUIBIHBIH
TapBIXbI )KaHa aHBIH HET'H3/1004YJIepy Tyypalyy MaaibiMar oepuier. HeodorbKiIopusMaInH coluanabK—cascuil
MpoLeCC MEHEH INapTTajliraH dBOJIOUMICH XX KbUIBIMJArkl COLMAIBIK aHTPONOJIOTHSIIBIK TaaCUPAYY OarbIT
HEO3BOJIIOIIMOHN3M TEOPHSCHIHBIH KOHTEKCTTHHAE KapanaT. Heo(ombKIOPH3MANH KBIPTBI3 MaJaHHUATHIHIATHI
KyOymTyImTapsl, aHBIH  CHCTEMIYY MYHO3y, ©3TredelyKTepy TajJooro aiblHAT JKaHa Oyl OarbITTarsl

W3UIII06NIepAY TEPEHIETYY 3apbUIIbITEl OCNTHIICHET.

Hernsru TYIOYHYKTOP: HeO(bOJ'ILKJ'IOpI/I?:M, (bOJ'ILKJ'IOp, CTHJI, HCO3BOJIIOIIMOHNU3M, CUCTEMA, AUAJIOr, MOJCPH,

MOCTMOJACPHU3M, KUBOIIUC, bIP, KYY, CAJIIT, 3STHOMAaJAaHUAT.
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KARAKALPAKLARIN GELENEKSEL MUZIK ENSTRUMENTASYONU: MODERN KOSULLARDA
ISLEYIiSi

Kalmurza KURBANOV*
Ozet

Mesajimin amact olduk¢a miitevazi - Karakalpaklarin enstriimanlarini (fonosferi hangi seslerin doldurdugunu),
nelerden olustugunu, ne oldugunu ve enstriimanlarin modern kosullarda nasil galistigini tanitmaktir. Ana
enstriiman tiirleri temsil edilmesine ragmen, Karakalpaklarin miizik aletlerinin bilesimi o kadar iyi degil: yayh

kobyz, girzhek (gidzhak), dize dutar, balaman aerophones, reed sybyzgy, ¢ocuk kil isliklari.

TRADITIONAL MUSIC INSTRUMENTATION OF KARAKLPAKS: WORKING IN MODERN
CONDITIONS

Abstract

The purpose of my post is quite modest - to introduce the instruments of the Karakalpaks (what sounds fill the
phonosphere), what it consists of, what it is and how the instruments work in modern conditions. Although the
main types of instruments are represented, the composition of the musical instruments of the Karakalpaks is not
so good: string kobyz, girzhek (gidzhak), string dutar, balaman aerophones, reed sybyzgy, children's clay

whistles.

TPAJIALIMOHHBIN MY3bIKAJBHBIA HHCTPYMEHTAPUI KAPAKAJIIIAKOB:
OYHKIIMOHNPOBAHME B YCJIOBUAX COBPEMEHHOCTHU

Pe3rome

Ilenp Moero cooOImieHHst TOBOJbHA CKPOMHA — O3HAKOMHTH MHCTPYMEHTapHEeM KapaKalnakoB (Kakue 3BYKH
3anojHsoT GoHocdepy), U3 YEro COCTOMT M YTO MPOMCXOJHUT C HUM, U KaK (DYHKUIHOHHPYIOT HHCTPYMEHTHI B
YCIOBHAX COBPEMEHHOCTU. My3bIKalIbHBI MHCTPYMEHTAPHH KapaKailaKoB [0 COCTAaBy HE TaK YK BEJIHMK, XOTS
MPE/ICTABICHBl OCHOBHBIC THIIBI MHCTPYMEHTOB: CTPYHHO-CMBIYKOBBIM KOOBI3, THpXKEK (THIPKaK), CTPYHHO-
IIMKOBBIA JyTap, aspodoHbl GamaMaH, ChIOBI3TEl KAMBIIIEBHIH, I€TCKHE TIIMHSIHBIE CBUCTYJIBKH — BICKBIPAYBIK,

UAHO(OH IIEIHKOOBI3.

*Bilimsel Arastirmaci, Ozbekistan Bilimler Akademisi Sanat Tarihi Enstitiisti, kkalmurza@mail.ru
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KIRGIZ KOMUZ EZGILERINiN BiCiMLENDIRICi BiR ARACI OLARAK DOGACLAMA
Kamgcibek DUSALIEV*
Ozet

Makale dogaglamanin rolii sorusuyla ilgileniyor. "Manas" destan1 ve komuz miizigi 6rneginde bir ifade araci

olarak dogaclamaya biiyiik 6nem verilir.

Anahtar Kelimeler: Dogaglama, varyant, degismez, vokal dogaglama tiirii, enstriimantal dogaglama tiirii.

IMPROVISATION AS A FORM-FORMING MEANS OF KYRGYZ MELODIES KOMUZA
Abstract

The article deals with the issue of the role of improvisation in the development of the komuz music of the oral
tradition, it rocuses on improvisation as a means expressiveness on the example of the epic «Manas» and music ror

komuz.

Keywords: improvisation, variant, invariant, vocal tyre of improvisation, instrumental type of inprovisation

UMITPOBUM3ALUS - KBIPT'BI3 KOMY3 KYY KAHPJIAPBIHJIAT'BI ®OPMA TY3YJIYIITYH
KYPAJIbI KATAPBI

AHHOTANNA

Maxkanaga UMIPOBH3ANUSHBIH PONTy KeHYHAe ce3 Oomor. OmoHAo# 3¢ "Manac" 3MOCYHYH jkaHa KOMYy3ra

apHaJiradH MY3bIKaHbIH MHUCAJIbIH/Id OKCIIPECCUBAYYJIYKTYH KapakKaTbl KaTapbl UMIIPpOBU3alUATa 0achIM jKacaar.

AukbluTyy ce3faep: lVmmnpoBusauus, BapHaHT, WHBAapHaHT, WMIIPOBU3AIMSIHBIH BOKAJABIK  TYPY,

HUMITPOBU3AIUAHBIH ACTIAIITBIK TYPY.

UMIPOBU3ALIMS — KAK ®OPMOOBPA3YIOIIEE CPEJCTBO MEJIOAUI KbIPTBI3CKOI'O
KOMY3A

AHHOTANNA

B cratbe paccMaTpuBacTCAa BOIIPOC O POJHM HMIPOBU3ALUUA. OCHOBHOE BHHMAaHHE yaensdaercsa B Hell Ha

HUMITPOBU3AIIUU KaK CPEACTBO BbIPA3UTCILHOCTHU Ha MPUMEPE 3110Ca «Manac» u MY3bIKU JIJI51 KOMY3a.

KaoueBble CaoBa: UmnpoBuzainus, BapwaHT, WHBAapHAHT, BOKAJIBHBIA THUN  HMMIPOBHU3AIUH,

MHCTPYMEHTAJIBHBIM TUIl UMIIPOBU3ALIUN.

*Prof. Dr. Kirgiz Devlet Kiiltiir ve Sanat Universitesi
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FIKRET AMIiROV'UN “BINBiR GECE MASALLARI” ADLI BALE GOSTERISINIiN NAIiLA
NAZIROVA TARAFINDAN SAHNELENEN KOREOGRAFISINDEKiI SEMBOLLERIN ANLAMI

Kamilla HUSEYNOVA*
Ozet

“Bale tiyatrosunda sanatlarin etkilesimi, ilgili sanatlari tek bir biitiin halinde biitiinlestirme arzusuyla karakterize

edilir. Bu, baleyi uzamsal-zamansal ve gorsel-isitsel sanatlar agisindan ele almamizi1 saglar.”

Azerbaycan bale performans sanatinda, zihinsel-genetik kodlamanin yer aldig1 ulusal ritiieller, kostiimler, ulusal
dansin plastisitesi ile bir sentez ve iliski vardir. Afrasiyab Badalbeyli'nin "Kiz Kulesi", Kara Karaev'in "Yedi
Gtizel", Fikret Amirov'un "Bin Bir Gece" adli bale gosterileri, ulusal bale sanatinin geleneklerini olusturmada
esastir. Farkli bir tarihsel anda her performans, bu giine kadar koreograflarin oryantal temalara yonelerek
rehberlik ettigi kendi yeniligini ve benzersizligini getirdi. Bu makalenin amaci, Fikret Amirov'un Binbir Gece

Masallari'nin koreografisinin kurgulanmasinda sembollerin kullanimini, kodlanmis anlamlarini incelemektir.

"Bin Bir Gece" balesi 1979'da yazilmistir. Ayni yil, bale Naila Nazirova'nin yonettigi iki perdelik bir performans
seklinde sahneye c¢ikti. Libretto Maksud ve Riistem Ibragimbekov tarafindan yazilmistir. Senografi Togrul

Narimanbekov tarafindan yapildi. Oyunun dramaturjisinin temeli Sah Sehriyar'in hikayesiydi.

Koreografide pagan sembollerin kullanimi izleyici tarafindan hemen fark edilmeyebilir. Ancak diiet dansinda

sembolik olan pozlarin ve desteklerin ayarlanmasinin yani sira belirli bir el hareketi vardir.

Binbir Gece Masallar1 adli oyunun koreografik goriintiilerinin yapiminda ve el hareketlerinin sahnelenmesinde
kadms1 ve erkeksi ilkeleri yansitan sembolizm kullanilmistir. Antik sembollere yapilan bu ¢agrinin bilingli
olarak kullanildigina dair bir kesinlik yoktur ve koreograf, koreografiyi olustururken sembollerin bilimsel
yorumlarma bagvurmustur. Bu gercek, dansin eski kabilelerin ve halklarin ritiiel hareketlerinden ve jestlerinden

kaynaklanmasiyla da agiklanabilir.

Makale, "Kupa" sembolii, "Ha¢" sembolii, "Kilig" ve "Hilal" sembolleri gibi eski sembollerin anlamlarini
tartigtyor, dans duruglarimin ve jestlerinin kodlanmig anlamini ortaya koyuyor. Biitiin bu sembolizm, pagan

kiiltiiriiniin tarihine dayanmaktadir.

Semboller, farkl: kiiltiirlerin ve halklarin tarihini birlestiren mit yaratma bilgisinin anahtarlarindan bagka bir sey
degildir. Bu baglamda, koreografik yorumlar ve diger bale performanslarinin ayrintili bir ¢aligmasint igerecek

olan bu yonde daha fazla arastirma uygundur.

Anahtar Kelimeler: sahne, bale, besteci, koreograf, miizik.

* Devlet Sanatgisi, Bakii Koreografi Akademisi Doktora Ogrencisi, kamilla.guseynova01@gmail.com
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THE MEANING OF SYMBOLS IN THE CHOREOGRAPHY OF FiKRET AMIiROV'S BALLET
PERFORMANCE "ONE THOUSAND AND ONE NIGHTS" PERFORMED BY NAILA NAZIROVA

Abstract

“The interaction of arts in the ballet theater is characterized by the desire to integrate related arts into a single

whole. This allows us to consider ballet from the point of view of spatio-temporal and visual-auditory arts.”

In the art of the Azerbaijani ballet performance, there is a synthesis and relationship with national rituals,
costumes, the plasticity of national dance, where mental-genetic coding takes place. The ballet performances
"Maiden Tower" by Afrasiyab Badalbeyli, "Seven Beauties" by Kara Karaev, "A Thousand and One Nights" by
Fikret Amirov are fundamental in creating the traditions of the national art of ballet performance. Each
performance at a different historical moment brought its own novelty and uniqueness, which to this day
choreographers are guided by, turning to oriental themes. The purpose of this article is to consider the use of
symbols, their encoded meaning in the construction of the choreography of Fikret Amirov's performance "A
Thousand and One Nights".

The ballet "A Thousand and One Nights" was written in 1979. In the same year, the ballet saw the stage in the
form of a two-act performance directed by Naila Nazirova. The libretto was written by Maksud and Rustam
Ibragimbekov. The scenography was carried out by Togrul Narimanbekov. The basis of the play's dramaturgy

was the story about Shah Shahriyar.

The use of pagan symbols in the choreography may not be immediately noticeable to the viewer. But there is a

certain gesticulation, as well as the setting of poses and supports in the duet dance, which are symbolic.

In the construction of the choreographic images of the play "A Thousand and One Nights", and in the staging of
hand movements, symbolism was used that reflects the feminine and masculine principles. There is no certainty
that this appeal to ancient symbols was used deliberately, and in constructing the choreography, the
choreographer turned to scientific interpretations of symbols. This fact can also be explained by the fact that the

dance originates in the ritual movements and gestures of ancient tribes and peoples.

The article discusses the meanings of such ancient symbols as the "Cup" symbol, the "Cross" symbol, the
"Sword" and "Crescent” symbols, reveals the encoded meaning of dance postures and gestures. All this

symbolism is rooted in the history of pagan culture.

Symbols are nothing but the keys to the knowledge of myth-making, which unite the history of different cultures
and peoples. In this regard, further research in this direction is appropriate, which will include a detailed study of

choreographic interpretations and other ballet performances.

Keywords: stage, ballet, composer, choreographer, music.
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KiMLIiK SIYASETI: iLK GOCEBELERIN FiIGURATIF RESIMLERINE DAYALI SAHNELENMI$
DANS

Kenesbek ALMAKUCUKOV*
Ozet

Her etnik kiiltiirde, az ya da ¢ok, bir kimlik gdstergesi olan ve mutlu anlarin vazgecilmez bir unsuru olan ¢esitli
dans ritiielleri mevcuttur. Sahne Oncesi, sahnede ve sahne dist dans pratikleri, genellikle tarihsel olarak
kosullanma egilimindedir. Bununla birlikte, "geleneklerin icadi" (sosyal insa) popiiler bir faaliyet haline
gelmektedir. Tk gdgebelerin figiiratif resminin motifleri (petroglifler), sahnelenmis danslar i¢in yeni bir konu

kodu olabilir.

Anahtar Kelimeler: kimlik siyaseti, etnik kimlik, dans kiiltiirii, ritiiel danslar, geleneklerin icads, ilk gécebelerin

figiiratif resmi (petroglifler), sosyal insa, konu kodu, hafiza yerleri.

IDENTITY POLITICS: STAGED DANCE BASED ON FIGURATIVE PAINTING OF EARLY
NOMADS

Abstract

In every ethnic culture, dance and dance practices are more or less present, which are an identification marker
and act as an obligatory element of the festive action. Pre-stage, stage and off-stage dance practices are usually
historically conditioned. Nevertheless, the “invention of traditions” (social construction) is becoming a sought-
after activity. The motifs of figurative painting of early nomads (petroglyphs) can be a new subject code for

staged dances.

Keywords: identity politics, ethnic identity, dance culture, ritual dances, invention of traditions, figurative

painting of early nomads (petroglyphs), social construction, subject code, places of memory.

MOJMTUKA UIEHTUYHOCTH: IOCTAHOBOYHBIN TAHEIL IO MOTUBAM
®UTYPATUBHOM )KUBOITUCU PAHHUX KOYEBHUKOB

AHHOTANNA

B xaxxmol 3THUYECKOW KyNIbType B OONBIICH WM MEHbLICH CTENCHH NPHCYTCTBYET TaHEL M TaHICBaJbHBIC
IMpaKTUKH, SABJIAONIUCCA I/I}IeHTI/Iq)I/IKaHI/IOHHBIM MAapKE€poM H© BBICTYIIAOIINEC 00s13aTEIbHBIM  DJIEMEHTOM
IIpa3agHUYHOTO HeﬁCTBHﬂ. I[O-CHCHI/I‘-IGCKI/IC, CIICHUYECCKUE W BHC-CHCHUYCCKHUE TAHICBAJBHBIC NMPAKTHUKH, KaK
MpaBWJIO, WCTOPHYECKH OOycioBieHsl. TeM He MeHee, «HM300peTeHHE TpaauIuii» (comuantbHOE
KOHCTPYHUPOBAHHE) CTAHOBUTCS BOCTPEOOBAHHBIM 3aHATHEM. MOTHBBI (UIYpaTHBHOW >KHBOIHCH PaHHUX

KOYCBHUKOB (HCTpOFJ'II/I(bLI) MOTyT OBITH HOBBIM MNpEeAMETHBIM KOJAOM JJId NTOCTAHOBOYHBIX TAHIICB.

“Dog. Dr. Kirgiz Cumhuriyeti Ulusal Tarih Miizesi , keneshalma@mail.ru
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KiaoueBble CioBa: MONUTHKA MJICHTUYHOCTH, OSTHHUYECKAas WJICHTUYHOCTb, TaHIEBAJbHAA KyJbTYpa,
pUTyalbHBIE TaHIBI, N300peTeHHE TpaAWuLMH, QUrypaTHBHAs >KUBOIHMCH PAHHUX KOUEBHHUKOB (NETPOrIHQHI),

COIIMAJIbHOC KOHCTPYUPOBAHUE, Hpe)IMeTHLIﬁ KOO, MCCTa IIaMsTH.

NAEHTTYYJYK CASICATBI: AITAYKBI KOUMOHJIOPAYH OBPA3/1YY CYPOTTOPYHYH
HETM3UHIE KOIOJITAH BUI

AHHOTaNNA

Ap OHMp DPTHOCTYK MaJaHHUATTA a3AbIP-KONTYp AEHIIdJIE HICHTU(QUKAIMIIBIK Oenrd OOMyn caHalraH jkaHa
MalpaMbIK UII-YapaHblH aXKbIPArbiC 3JeMEeHTH OOJITOH Ouil )kaHa Ouil mpakTukanapsl 6ap. CaxHa anjbIHAATH,
CaxHaJiaH THINIKApKbl OWI MpaKTHKajIapbl TapbIXblid jkakTaH maprrairad. Omioro kapadacTaH, «calTTapibl
oo Talbyy» (COMaNIBIK KypyIylll) MOMyJISIpAYY HIIKE aiyIaHbI OapataT. AJIradkbl KOUMOHAOPAYH 00pa3ayy
JKMBOIIMCHHUH MOTHBJIEPH (HEeTpOorindTep) CaXHANIAMITHIPHUITAaH OWIIEpIWH >KaHbl MPEAMETTHK Koay 0010

ajiat.

Auxkbry Ce31ep: HASHTTYYIYK casicaThl, 3THHKANBIK HICHTTYYJIYK, OWM MamaHUATHI, PUTyalablk Owuiiiep,
Kaasia-cauTTapisl oiyion Talyy, anraykbl KOUMEOHIOPAYH 00pa3iyy »KHMBONUCH (NeTporaudTep), KOOMIYK

KypyJyll, IPEeIMETTHK KO/, 3CKEepPYY Kailnap.
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MODERN KULTURDE MUZIKAL GELENEKLER VE GELIiSiM BiCiMLERI
Konstantin ZENKIN*
Ozet

Makalenin amaci, bazilar1 kiiresel, ekstra yerel olgekte bircok gelene§in bir arada yasadigi modern miizik
diinyasinin 6zelliklerini gostermektir. Makalenin amagclari, kanonikten avangard'a kadar cesitli tiirlerdeki
geleneklerin (sosyal baglamlari, tasiyicilari, dilleri ve stilleri) semisferlerinin 6zelliklerini ortaya ¢gikarmak ve
istikrarli, tekrarlayan unsurlarimin &zelliklerini gostermektir. (dil degismezleri). Avrupa geleneginin &zel
dinamizminin ve semiosferinin siirekli genislemesinin nedenleri ortaya ¢ikiyor ve bu da nihayetinde diinyanin
herhangi bir yerel geleneginin malzemesiyle “gegislere” acik kiiresellestirilmis bir sanal alan dahil olmak tizere

varliginin yeni bi¢imlerine yol agt1.

Anahtar Kelimeler: miizik gelenegi, gelenek tasiyicilari, miizik dili, miizik metinlerinin degismezleri,

geleneksel olmayan sanat.

MUSICAL TRADITIONS AND FORMS OF THEIR DEVELOPMENT IN MODERN CULTURE
Abstract

The purpose of the article is to show the specifics of the modern musical world, in which many traditions
coexist, some of which are global, extra-local scale. The objectives of the article are to reveal the specifics of the
semiospheres of traditions of various types (their social contexts, carriers, languages and styles) - from canonical

to avant-garde-and to show the features of their stable, repetitive elements (language invariants).

The reasons for the special dynamism of the European tradition and the constant expansion of its semiosphere
are revealed, which eventually led to new forms of its existence, including a globalized virtual space open to

“crossings” with the material of any local traditions of the world.

Keywords: musical tradition, tradition bearers, musical language, invariants of musical texts, non-traditional art.

“Prof.Dr. P.Caykovski adina Moskova Devlet Konservatuari, kzenkin@list.ru
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KIRGIZ CUMHURIYETI'NDE ESTETIK DONGULERLE iLGILi DERSLERIN YORUTULMESINDE
ZORLUKLAR

Kubatbek CAKIPOV* & Azizbek BATIROV**
Ozet

Bu makalede yazarlar, Kirgiz Cumhuriyeti'nde sanat egitimi alaninda uzmanlik 6gretiminin mevcut sorunlarini,
Kirgiz Cumhuriyeti Egitim ve Bilim Bakanligi'nin estetik dongiilerde ders yiiriitme sorunlarina kargi ihmalkar
tutumunu ve ortaokullarda ek bir ders olarak birakmanin yam sira, hibelerin dagitiminda uzmanlik talebinin
yetersiz analizi ele almaktadir. Ayn1 zamanda, taninmig bilim adamlarinin ve 6gretmenlerin estetik dongiiler
iizerine ders vermenin rolii hakkindaki bilimsel sonuglart: gen¢ neslin egitiminde miizik, sanat ve teknoloji,
iilkelerde bu konulara ayrilan saat sayisi. yakin ve uzak yurt dis1 ve bunlarin geng neslin bilincinin olusmasindaki

olumlu sonuglar1 not edilmekte ve bazi dnerilerde bulunulmaktadir.

PROBLEMS OF CONDUCTING CLASSES ON AESTHETIC CYCLES IN THE KYRGYZ REPUBLIC
Abstract

In this article, the authors consider the current problems of teaching specialties in the field of art education in the
Kyrgyz Republic, the negligent attitude of the Ministry of Education and Science of the Kyrgyz Republic to the
problems of conducting classes on aesthetic cycles, as well as leaving them as an additional subject in secondary
schools, unsatisfactory analysis of the demand for specialties in the distribution of grants. At the same time, the
scientific conclusions of well-known scientists and teachers on the role of conducting classes on aesthetic cycles:
music, art and technology in the education of the younger generation, the number of hours devoted to these
subjects in the countries of the near and far abroad and their positive results in the formation of the

consciousness of the younger generation are noted, and some recommendations are given.

KbIPI'bI3 PECITYBJIMKACBIHIA 9CTETUKAJIBIK HUKJJAI'BI CABAKTAPJBI OKYTYY
MACEJIEJIEPU

AHHOTANNA

Makajiaga asropsiop TapaObiHaH Keiprei3 PecryOnukaceiHaa ydypnia KepkeM OwiamM Oepyy OarbIThIHIArs!
AQIUCTUKTEPAN OKYTYYy MaceleJepH, aHJarbl alfipsIM KeHTreiliep, SCTeTHKANIBIK UKIJIATkl cabakTapsl OKyTyyaa
KP bumum Gepyy aHa WIMM MHHHCTPJIWTH TapaOBIHAH >KAacalbIll JKaTKaH Kaiabrep MaMmie, T'PaHTTHIK
opyHzAapAbl OeIyIITYPYYAe aJuCTHKTepre OONIOH Cypoo-Tajanrapra KETKHIHKTYY Tallo0 >XYpPry3yJioei
KATKaHABITHl TYypaJlyy MaalbIMaTTapAbl Oepyy MEHEH Xaimbl OMauM Oepyydy MEKTenTepie aHbIH SKHHIH

IUIaHgarsl cabak KaTapbl KaObUT ajbIHBIN JKaTyycy Tyypalyy Maceie Ko3roioT. ONoHy MeHeH KaTap

*Dog. Vekili, I. Arabayev Universitesi Sanat, Kiiltiir ve Egitim Fakiiltesi’nin Dekan1, dzhakypov66@mail.ru
**Ogr. Gor. 1. Arabayev Universitesi Sanat, Kiiltiir ve Egitim Fakiiltesi Miizik Boliimii.
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ICTETHKAIBIK LUKJIJArbl: MY3blKa, KOPDKOM CYPOT, TEXHOJIOTHMs Ca0aKTapblHBIH JKalll MyyHIapra TapOus
Oepyyaery Taacupilyy opay Tyypailyy Oelruiayy meaaror OKyMYIUTYYJIapJblH WIMMHHA THISHAKTaphl, KOUIyHa
MamJiekeTTepae Oyn cabakrapra OeJyHreH caarTap »KaHa anap/blH JKall MYYHAApJbIH KaH JIYHHOCYHYH
KaJIBINTAaHyyCYHJIarbl OH HaTbIiKaIapbl OCNTWICHWI, Oyl MaceseslepAu dYedyyre Kapara aipbIM CyHyIITap

OepuireH.

HPOBJEMbI OBYUEHUS 3AHSATUIA IO SCTETUYECKHAM IIMKJIAM B KbIPT'BI3CKOM
PECITYBJIMKE

AHHOTaNNA

B JIaHHOW cTaThe aBTOPbl PAacCMaTPUBAIOT TEKyIIHME MPOOIeMbl IMpENnoAaBaHMs CIelHanbHOCTeH B cdepe
XYZOKeCTBEHHOro oOpa3oBanuss B KeIpreisckoit Pecmybnmke, XamaTHOro oTHOmEHHS MUHHCTEPCTBA
O6pa3zoBanus u Hayku Keipreickoit PecmyOmiku k mpobieMaM MO TPOBENCHHUIO 3aHATHH MO 3CTETUYSCKUM
IIUKJIaM, a TakKe OCTABJIECHHS HX B KaueCTBE JOMOIHHUTEIBHOIO IpeaMera B 00Imeo0pa3oBaTeIbHBIX MIKONAX,
HEY/IOBICTBOPUTEIIFHOMY aHAJIM3y BOCTPEOOBAHHOCTH CIICIMAIBLHOCTEH TNpPH pacHpeneieHun TpaHToB. [Ipm
TOM OTMEYEHBl Hay4Hble BBIBOJBl H3BECTHBIX YUEHBIX-TIEArOrOB O PpOJIM TPOBEICHUA 3aHATHI IO
ACTETUUYECKUM ITHKJIaM: MY3BIKH, HICKYCCTBAa M TEXHUKH B BOCIIHUTAHUH MOAPACTAIOIIET0 MOKOJICHHUS, KOJIMUYECTBE
4acoB, IOCBSIICHHBIX 3THM IpeIMeTaM B CTpaHaX OJMIKHEr0 W JAlbHEro 3apy0exbs W HX MOJIOKUTEIbHBIX

pe3yabTatax B ()OPMHPOBAHUU CO3HAHUS MOPACTAIONICTO MOKOJICHUS U MPUBEICHBI HEKOTOPBIC PEKOMEHIAIINH.
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ALIMKUL USENBAEV’IN YARATICILIGININ ORTAOKULLARDAKI MUZIiK DERSLERINDE
YANSIMASI

Kulnar SAMBETOVA*
Ozet

Diinyadaki her milletin kendine ait bir milli kimligi, kendi miizik kiiltiirii vardir. Bu makale, Kirgiz ulusal
kiiltiirtiniin tarihini ve halk gosteri sanatlarinin tarihsel gelisiminin yani sira sair ve dogaglamaci Alymkul

Usenbaev'in ¢aligmalarini tartismaktadir.

Anahtar Kelimeler: kiiltiir, geleneksel miizik, yaraticilik, tiirkii.

USING THE WORK OF ALYMKUL USENBAEYV IN MUSIC LESSONS IN SECONDARY SCHOOLS
TRANSLATE

Abstract

Each nation has its own traditions and musical culture. This article deals the history of the development of the
Kyrgyz musical culture and songwriting of Kyrgyz akyn-improviser Alymkul Usenbaev.

Keywords: culture, traditional music, arts, songwriting.

OPTO MEKTENITEPAE MY3bIKA CABAT'BIHIA AJIBIMKYJI YCOHBAEB/INH
YbII'APMAJIAPBIHBIH YAT'BJLABIPBLJIBIIIBI

AHHOTANNA

JyitHe Xy3yHzmery ap Oup SJIUH YIYTTYK €3redeiyIy, ©3YHe TaaH/IbIK MY3bIKaJbIK MaJaHusATel Oap. byn
Makajiaga KbIPTBI3JBIH YIYTTYK MaJaHUSTBIHBIH TapbIXbl JKaHa OSJJIMK aTKapyydylyK ©HOpPYHYH TapbIXbIH

OHYTYYCY, OIIOHJION 3J1€ aKbIH UMIPOBU3ATOP AJIBIMKY Y COHOAEBINH YbITApMAYbLIBITHl Kapasar.

TyiyHAYY €0316p: MaJaHUAT, CAITTYy My3bIKa, UbIrapMAaUblIbIK, 3J1IUK BIPUBLIBIK ATKAPYYUYyJIyK OHED.

HCITIOJBb30BAHHUE TBOPYECTBO AJIBIMKYJIA YCOHBAEBA HA YPOKAX MY3bIKHU B
OBIIEOBPA3OBATEJIBHBIX IKOJIAX

AHHOTAIHUA

YKaxIoro Hapojaa CYIIECTBYIOT CBOHM HAapOJHBIC TPAAWINHU, CBOSI MYy3bIKalbHAas KynbTypa. B 3Toi cTarhe
HalMCaHa WCTOPHS Pa3BUTHS KBIPTBI3CKOH MY3BIKQIBHOW KyJNIbTYphl W TIECEHHOE TBOPYECTBO aKbIHA-
UMIpoBHU3aTopa AJBIMKYysa Y coHOaeRa.

Karuessie CiioBa: KYyJIbTypa, TpaAUIMOHHAsA MY3bIKa, TBOPUCCTBO, ICCEHHOC TBOPYCCTBO

*Ogr. Gér. 1. Arabayev Universitesi’nin Sanat, Kiiltiir ve Egitim Fakiiltesi’nin Miizik Boliimi,
kulnarshambetova@gmail.com
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TURK HALK OYUNLARINA GENEL BAKIS
Kiirsad GULBEYAZ*
Ozet

Toplumlar1 birbirinde ayiran ve ayni zamanda da toplumu bir arada tutan, tarih boyunca yaratmig olduklar
kiiltiirel trtinlerdir. Kiiltiirel iiriinlerde, o toplumun iletisim ve etkilesim halinde olduklar1 diger toplumlarin
izlerini de géormek miimkiindiir. Anadolu cografyasinda yasayan Tiirk Kiiltiirii de buna en iyi 6rneklerden bir
tanesidir. Anadolu kiiltiirli incelendiginde igerisinde Tiirk kiiltiir izleri ile ayn1 zamanda Tiirk kiiltiirii disindaki

kiiltiirlerin de izlerini gormekteyiz.

Bilindigi gibi Tiirkler Anadolu’ya gelmeden 6nce (Siimer, Hitit, Urartu, Lidya, Helen, Roma, Bizans gibi) farkli
medeniyetler bu cografyada yasamis ve yasamaktaydi. En son Selcuklular ile birlikte Tirkistan’in tim
bolgelerinde yasayan Tiirk boy ve soylar1 da (Tiirkmen, Uygur, Kirgiz, Kazak, Azeri, Ozbek, Cepni, Tatar,
Karakalpak, Terekeme gibi) Anadolu’ya gelip yerlestiler. Tiirkler Anadolu’ya geldikten sonra Fars ve Arap
kiiltiirleriyle daha yogun bir iletisim igerisinde oldugu asikardir. Osmanli Devletinin Avrupa ve Afrika kitalarina
geniglemesi buradaki kiiltiirlerle de iletisim kurulmasina neden olmustur. Tiirkiye Cumhuriyeti’nin kurulmasi ile
birlikte Osmanli Devleti zamaninda Anadolu’dan Avrupa’ya giden Tiirklerin bir kismu geri gelmis ve
beraberlerinde getirdigi kiiltiir de Anadolu Tiirk kiiltiiriiniin olusmasinda etkili olmustur. Iste tim bu farklh
kiiltiirlerin bir arada toplanmasi ve Tiirk kiiltiirli icerisinde yogrulmasi ile Anadolu Tiirk Kiiltiirii ortaya ¢ikmustir.
Anadolu Tiirk Kiiltiirlindeki zenginligin ve ¢esitliligin ana sebeplerinden bir tanesi budur. Diger kiiltiirel unsurlar
gibi Tiirk halk oyunlarinin da bdlgeler, iller hatta kdyler arasinda farklilik géstermesinin altinda yatan en 6nemli

sebep iste bu kiiltiirel zenginlik ve gesitliliktir.

Calismamizin ana amaci Tiirk Halk Oyunlarinin ¢esitlilik gdstermesinin sebebini ortaya koymak ve bu gesitliligi
video gorselleriyle destekleyerek anlatmaktir. Caligmamizda literatiir taramasi yapilarak yazili kaynaklara, sahsi
video arsivimden ve internet kaynaklarindan video kayitlarma ulasilmistir. Calismada Tiirkiye’nin siyasi 7
bolgesi baz alinmig ve oynanan oyunlar anlatilmistir. Sonug olarak Tiirk halk oyunlarinin miizik-ritim-hareket
biitiinlinde zeybek, halay ve horon olmak iizere ii¢ ana tiirde gruplanabilecegi ortaya ¢ikmus, tilirler arasi

farkliliklar ortaya konulmustur.

Anahtar Kelimeler: Kiiltar, Turk Kiltird, Tiurk Halk Oyunlan, Tir, Zeybek, Halay, Horon.

OVERVIEW OF TURKISH FOLK DANCES
Abstract

It is the cultural products that they have created throughout history that separate societies from each other and at

the same time hold society together. In cultural products, it is possible to see the traces of other societies with

* Prof. Dr. Sakarya Universitesi Devlet Konservatuvar Tiirk Halk Oyunlari Boliimii,
kursadgulbeyaz@hotmail.com , gulbeyaz@sakarya.edu.tr
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which that society is in communication and interaction. Turkish Culture living in the Anatolian is one of the best
examples of this. When the Anatolian culture is examined, we see the traces of Turkish culture as well as the
traces of non-Turkish cultures. It is obvious that after the Turks came to Anatolia, the Persian and Arab cultures
with the Turkish culture were in more intense communication. The expansion of the Ottoman Empire to the
European and African continents caused communication with the cultures here. After the establishment of the
Republic of Turkey, some of the Turks who went to Europe from Anatolia during the Ottoman Empire period
came back and the culture they brought with them was also effective in the formation of Anatolian Turkish
culture. Anatolian Turkish Culture has emerged with the gathering of all these different cultures together and
kneading them in Turkish culture. This is one of the main reasons for the richness and diversity in Anatolian
Turkish Culture. Like other cultural elements, this cultural richness and diversity is the most important reason

why Turkish folk dances differ between regions, provinces and even villages.

The main purpose of our study is to reveal the reason for the diversity of Turkish Folk Dances and to explain this
diversity by supporting it with video visuals. In our study, the literature was searched and written sources, video
recordings from my personal video archive and internet sources were reached. In the study, 7 regions of Turkey
were taken as a basis and the dances played were explained. As a result, it has been revealed that Turkish folk
dances can be grouped in three main types as zeybek, halay and horon in the whole of music-rhythm-movement,

and differences between genres have been revealed.

Keywords: Culture, Turkish Culture, Turkish Folk Dances, Species, Zeybek, Halay, Horon.
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KOMUZ MELODIiSININ TUR SINIFLANDIRMASININ iLKELERI
Mariyam KORPOBAEVA*
Ozet

Bu makale, komuz miiziginin (ezgilerin) tiir siniflandirmasi sorununu incelemeye g¢aligsmaktadir. Geleneksel
Kirgiz enstriimantal miiziginin tiir sistemi ve melodideki tiir teorisinin gelisimi, uzaklardaki yabanci ve yakin

Sovyet miizikologlarinin eserlerinde gelistirilen metodolojik ¢ergeve temelinde degerlendirildi.

Anahtar Kelimeler: tiir, simiflandirma, metodoloji, komuz melodisi, miizik psikolojisi, sanat, yeniden iiretim.

PRINCIPLESOFGENRECLASSIFICATIONOFKOMUZMELODY
Abstract

This article attempts to investigate the problem of genre classification of komuz music (kyuu) in the context of
the general theory of genres, which was developed in the works of foreign and Soviet musicologists and which
served as a methodical and methodological basis for studying the genre system of Kyrgyz traditional

instrumental music.

Keywords: genre, classification, methodological, kyuu for komuz, musical process of multiplication.

KOMY3 KYYCYHYH XAHPJBIK KIACCU®UKAIIUACBIHBIH IPUHIIUIITEPAU
AHHOTANNA

Byn wmakamaga KOMy3  My3bIKachlHbIH  (KYYJOpPAYH) OKaHPIBIK  KIACCH(OUKAIMSIBIK  MaceleCHHH
JUKTOereapakeTxacaiaabl. AJBICKBIYETIIIUK KaHA OKAKBIHKBI COBET  THKMJIMMIIO3-MY3BIKOBEIICPINH
OMIeKTePUHACUIITETHITEH JKaHPIBIK JKaNIbl TEOPUSAHBIHAN KarbIHIA TY3YITOH METOANKAJIBIK-METOI0TOT UsIIBIK
HEeTM3[€  KBIPTBI3  CANTTyyacHaNnThIK  MY3BIKACBIHBIH  JKaHPJBIK  CHCTEMAachl  OIIOHJIOW  3JEKYYy

YbIrapMavYblIbITBIHAATBI Y KaHPABIH TCOPUACBIHBIH OHYTYY CYKapal/bl.

AYKBIYCO310P:KaHP, KIACCUPHUKAISIIAIITEIPYY, METOIOJIOTHSIIBIK, KOMY3KYYCY, MY3bIKAJIBIKIICHXOJIOTHS,

KOPKOMOHOp, KeOeHTYyIIpoueccy.

IIPI/IH]_[I/IHBDKAHPOBOFI KIJACCUHDOUKAIIUAN KOMY3HOM MY3bIKA
AHHOTALUSA

B nanHO# cTaThe mpeAnpUHUMAETCS TIOMBITKA UCCIIEN0BATh MPOOIEMY KaHPOBOW KiTaccH(UKAIMKA KOMY3HON

MY3BIKH (KIOy) B KOHTEKCTE OONIMH TEOPHM >XaHPOB, KOTOpas pa3paboTaHa B TpydaX HHOCTPAaHHBIX H

*Dog. B.Beysenaliev adina KMMIU Miizik-Teori béliim bagkani, korpobaeva.maria@mail.ru
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COBCTCKUX y‘{eHLIX-My3I>IKOBeI[0B nu KOTOpaﬂ HOCJ'Iy)KI/IJ'Ia MeTOI[I/IKO'MCTOHOHOFquCKOﬁ OCHOBOﬁ I/I3y‘-IeHI/I$I
)KaHpOBOﬁ CUCTCMBI KI;IpFI;BCKOfI TpaI[HHI/IOHHOﬁ MHCprMeHTaHLHOﬁ MyBI)IKI/I.

Karouesbie CiioBa: JKaHp, maccmbnxaunﬂ, MCTOHOHOFI/I‘ICCKI/II‘/II, KOy U1 KOMY3a, MYy3bIKaJibHasl MCUXO0JIOr'usd,

XYZAOKECTBEHHOE TBOPYIECTBO, MPOIIECC YMHOXKEHHUS.
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AKIN SiiR SANATINDA FOLKLOR OZELLIKLERI
Meerim KOLBAEVA*
Ozet

Siir, folklor ile profesyonel edebiyat arasinda bir gegis asamasidir. Iginde hem folklor hem de profesyonel
edebiyatla ilgili niteliksel isaretler olugsmustur. Siirin sanatin yoklugunda, folklorun da onda dogdugu dogrudur.
Ancak her edebi eser igin yaraticinin adi, miiellifi; Bilinen bir kagit iizerinde yaraticiligini ifade eden bir el
yazmast olusturarak edebi isaretlerin izini siirmek de miimkiindiir. Bu makale sairlerin siirlerinin folklor
ozelliklerini incelemektedir. Sairlerin yaraticiligi baglaminda siir sanatinda sozlii akiciligin ifadesi kolektif bir
doga, senkretik bir doga, siir sanatinda duyulan ve ¢aligilanlara dayali bir edebi eserin potansiyel icracisi olmak,

yasam kompozisyonunu veya popiilerligini yansitmak vb. nitelikler bilimsel olarak analiz edilmistir.

Anahtar Kelimeler: sairler, dogaclama, folklor, yaraticilik, senkretizm, icraci, kolektif.

FOLKLORE FEATURES OF THE POETRY OF POETS
Abstract

Poetry is a transitional stage between folklore and professional literature. Qualitative signs related to both
folklore and professional literature were formed in it. It is true that poetry was born in the absence of art, and
folklore was born in it. However, the name of creator, author for each literary work; by creating a manuscript
expressing his or her creativity on a sheet of paper is known, it also possible to trace literary signs. This article
analyzes folklore features of poets' poetry. Expression of verbal fluency in poetry art of a collective nature, a
syncretic nature, to be a potential performer of a literary work based on what has been heard and studied in
poetry art, to reflect life composition or popularity, etc. Attributes are scientifically analyzed in the context of

poets' creativeness.

Keywords: poets, improvisation, folklore, creativeness, syncretism, performer, collectivity.

AKBIHIAP IMO23USACBIHBIH ®OJbKJIOPAYK BEJTI'NJIEPU
AHHOTANNA

AKXBIHAAP T033USCHI — UK (HOJBKIOP MEHEH MPO(ECCHOHANABIK aa0UATTBIH OPTOCYHIa 6TKOOJ dTam. AH/a
dompriopro ga mnpodeccHoHANABIK agabuATKa Jarkl THENIenyy OOJITOH camar-Oenruiep KaibllTaHTaH.
AKBIHIBIK ©6HOP YKOK KEepJIeH JKapallraH dMecC, aHbIH OamarbiHaa (HOJBKIOp TypraHbl YbIHIBIK. BUpok, aHma ap
Omp dbIrapMaHBIH KapaTyydyCyHYH aThl, aBTOpYy Oenrminyy OOJyIly, 3 YhIrapMadbUIBITBIH €3y Karasra
TYIIYPTOH KOJI JXKa3Ma YITYIepAYH >Kapaibllbl MEHEH amaOusATTHIK Oenrmiepau na kKepe analObl3. ATanraH

Makajiaja aKbIHAap MOA3HUACHIHBIH (DOJIBKIOPAYK OeNTHIIEpH TyYypalyy TalgooJop 6epriieT. AKbIH/IBIK OHOPAOTY

“Dog. Dr. Kirgizistan Bilimler Akademisi, C. Aytmatov adina Dil ve Edebiyat Enstitiisii, mkolbaieva@mail.ru
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003€KH TOKMOJIYKTYH OCpWIIMIIN, KOJUICKTHBIYY MYHO3Y, CHHKPETTHK TaOHSATBI, aKbIHABIK OHOPAO N3 YKKaH,
YHpeHreH MaTepHaibl 0OIOHYA OMIOJN YbIrapMaHBIHBI NMOTEHIUAIAYY aTKapyydycy 0O0JIO aJbIlIbl, TYPMYIITYK
MasMyHIYH YarbUIABIPBUIBIIIBI  JKE€ JIAYYIYKXK.0. Kacuer-Oenrumiepu axkbIHIApAbIH  YblrapMaslapbIHBIH

KOHTCKCTHHIC HIIAMHAN TaJaoo0ro ajJbIHaT.

Auxbry  Ce3gep: akblHAAp, TOKMONYK, (ONBKIOp, YbIrapMaybUIBIK, CHHKPETH3M, aTKapylydy,

KOJUIEKTHBIYYJIYK 0.

®OJIBKJIOPHBIE OCOBEHHOCTHU AKBIHCKOM MO23UU
AHHOTAIHUA

[To33us sIBIIsSIETCS TEPEXOAHBIM 3TAlOM MEXAy (GOJBKIOPOM U MpodheCCHOHATBHON JuTeparypoir. B Hem
c(OpMHUpOBAIIIICH KAa4YEeCTBCHHBIC 3HAKH, WMCIOIIHE OTHOIIECHHEe M K (OINBKIOPY, U K HpodecCHOHATBHOMN
muteparype. BepHo, 9To mM033us 3apoAmiachk B OTCYTCTBHE HCKYCCTBa, a (ONBKIOp 3aponwics B HeM.OIHAKO,
M0 Ka)XXI0OMY MPOU3BEACHUIO U3BECTHO UM €TO CO3J1aTelIsl, aBTOPa, O CO3JJaHUI0 PYKOIMCH, BBIPAXKAIOLIEH CBOE
TBOPYECTBO HA JIUCTEe OyMarw, MO>KHO IPOCICIUTH U JINTepaTypHbIC 3HAKN.B maHHOH cTaThe aHANM3HPYIOTCS
(ONBKIOpPHBIE OCOOCHHOCTH MO33UM MNO3TOB. [lepemaua ciioBecHOi OeriocTd B HMCKYCCTBE MOI3UH
KOJUIEKTUBHOTO XapaKTepa, CHHKPETUYECKOTO XapakTepa.ObITh MOTCHIUATbHBIM HCIOJHUTENIEM MPOU3BEACHUS
Ha OCHOBE YCJIBIIIIAHHOTO U U3YYEHHOI'0 B MCKYCCTBE M033UH, OTPA3UTh COJIEpKaHUE KUZHU WUIIU MOMYJISPHOCTh

U T. 1. ATpuOYTHl HAYYHO aHAM3UPYIOTCS B KOHTEKCTE TBOPYECTBA MTOITOB.

Knaruesbie CiioBa: IO3ThI, UMIIPOBU3ALHA, (I)OJ'ILKJ'IOp, TBOPYCCTBO, CHHKPCTU3M, UCIIOJIHUTCIIb,

KOJUICKTUBHOCTD U [Ip.
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KIRGIZ MIiLLi CALGILARINDA CALINAN MELODI TURLERI
Munara TURUMBEKOVA*
Ozet

Kirgiz ulusal, enstriimantal miizik programlama ve programlama olmadan arasindaki farkliliklar, komuz

melodisinin ve onun genis tiiriin gergek ulusal, harika miizigin gelisimini kanitlayabilecegi anlamina gelir.

Anahtar Kelimeler: Komuz ezgisi, geleneksel ezgi gosterisgli komyz ezgisi.

TYPES OF MELODIES PLAYED IN KYRGYZ NATIONAL INSTRUMENTS
Abstract

Differents between Kyrgyz national, instrumental music programming and without programming means that

komuz melody and her extensive genre- can prove development real national, great music.

Keywords: Komuz melody, traditional melody showykomyz melody.

KBIPT'bI3 YIYTTYK MY3BIKAJIBIK ACITAIITAPBIHJIA OMHOJIYII KEJITEH OBOHYY
KYYJIOPY J)KAHA AHBIH TYPJIOPY

AHHOTaINA

KbIprai3 211K acnanTbelk My3bIKaChIHBIH IPOTpaMMallyy JkKaHa IIporpaMMackl3 00Iyn ablpManaHyycy KOMy3za
KYYJIOpAYH MaHBI3IYyJIyry OIIOJ >KaHPABIH KEHWPH- OHYKKOHIYTYH HYKypa YIYTTYK MY3bIKaHbl XXOTOPKY

JIEHIDDJITE KETKEHIUTHH JTaIHIIENT.

Tyiiynayy ce3nep: O60H Kyynep, 3aiKap KyyJep, Cant KyyJep.

BU/JIbI MEJIOI[I/II71 HUT'PABIIUX B KBIPI'BI3CKUX HAIIMOHAJIBHBIX HHCTPYMEHTOB
AHHOTAIHUA

KBIpFBBCKaf{ HapoJHas, MHCTpyMCHTaJIbHass MYy3bIKa C nporpaMMoﬁ u 6e3 IporpaMmbl OTJIMYACTCA B TOM 4YTO,
3Ha4YCHUC MCJIOAHMU KOMY3a U €€ O6H.II/IpHLII71 JKaHp — JOKa3bIBaCT pPa3BUBUTHUC peanLHoﬁ HaHHOHaHLHOﬁ,

BbIlIadg MY3bIKH.

Karouesnbie CiioBa: MenoauiiHas My3blka KOMY3a , TpaIMIIMOHHAS MY3bIKa, 3(pdekTHas My3bIka KOMYy3a.

*Ogr. Gér. 1. Arabayev Universitesi Sanat, Kiiltiir ve Egitim Fakiiltesi Miizik Bolimdi,
munara.alikovna@gmail.com
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DEKORASYONDA PLANLAMA KAVRAMI
Nurgul IRSALIEVA*
Ozet

Bu makale sanat ve zanaat tiirlerini ortaya koymaktadir. Makale, sanat ve el sanatlarinda diizen kavramini
tanitmaktadir. Dengeli uyum ve renk paleti dikkate alinarak biitiinsel bir nesne formu olusturmayr amaglayan

teknolojik tasarim bilylik 6nem tagimaktadir.

Anahtar Kelimeler: Sanatsal tasarim, mizanpajda renk, tasarim yetenekleri, form, ritim, teknolojik asama.

MODEL CONCEPT IN ART DECORATION
Abstract

This article presents the types of art decoration, the introduction of personal work to the public, the formation of
needs and the development of interest in creativity. Technical design is aimed at creatively creating an object,

and artistic design is aimed at creating a whole subject form of image layout, balance, harmony and color design.

Keywords: decoration, layout, landscape, color, design skills, technological stage, shape, proportions, rhythm,

scale, symmetry.

KOPKOMIOII )KACAJITAJTOOJ0I'Y MAKET TYIIYHYTY
AHHOTANNA

Bbyn makana kepkeamell acaJraJIOOHYH TYpPJIOpPYH, ©3IYK AMI€KTHK HIUTH 3J1 ajAblHAA TaaHBILTHIPYY,
KEePEKTOOCYH KaJBIIITAHJBIPYyCy JKaHa YbIFapMadbUIBIKKA OONIOH KbI3BITYYHY OPKYHIAOTYY KepceTyJay.
TeXHUKaJIBIK KOHCTPYKIHUSUIOO YBIFApMAyYblIBIK MEHEH OOBEKTTH TY3YYre, ajl IMH KOpKeM KOHCTPYKIHUSIIOO -
MakeTTHH OOpa3bIHBIH, TEH CAJMaKTYyTyryHYH, HIaMKCIITUTHHMH >XaHa TYC OOIOHYAa TapH3/l1eeHYH OYTYH

NpeMETTUK (POpMAChIH TY3YYre OarbITTalibl.

Tyiiynayy ce3mep: KepkeMIen Kacalirajoo, MakeT,JaHMaQTTBIK MakeTTep, MaKeTTeenery TYC,
KOHCTPYKTOPJIYK >KOHIOMYYJIYK, TEXHOJOTHSIIBIK 3Tar, (hopma, IPONOpLHMsIAp, bIprak, Macmrad, CHIIYdT,

CUMMCTpPHUA.

MOHATUE MAKET B XYJIOXKECTBEHHO ITPUKJIAJHOM
AHHOTALUSA

B IIaHHOﬁ CTaTb€ PACKPBITBI BUJbLI XYHOXCCTBEHHO MNPHUKIATHBIX HCKYCCTBA. CTaThsi 3HAKOMHUT C IOHITHEM

*I.Arabayev adina Kirgiz Devlet Universitesi, Kiiltiir ve Egitim Fakiiltesi Kidemli Ogretmen, siren312@mail.ru
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MakKe€Ta B XYIAOXKCECTBCHHO IIPUKIAJHOM HCKYCCTBE. BaxHoe 3HaueHHMe HMEET TEXHOJIOTHMUECKOE

KOHCTPYUpPOBAHHE, KOTOPOC HANpaBICHO HA CO3JaHUC  ICIOCTHOW MPEIMETHON (OPMBI, C y4ETOM

YPaBHOBEUICHHOW rapMOHHUH U IIBETOBON KOJIOPHCTUKOM. .

Karouesbie CinoBa: XynokecTBeHHOE 0(popMIICHHE, [IBET B MAKETHPOBAHUH, KOHCTPYKTOPCKHE CIOCOOHOCTH,

(hopma, pUTM, TEXHOJIOTHIECKUI JTaIl.
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TURK MUZIK TARIHINDE EL YAZMASI GUFTE MECMUALARININ OZELLIKLERi VE ONEMi
Nuri OZCAN*
Ozet

“Bestelenmek iizere yazilmis siir” anlamima gelen “gilifte” kelimesi, Tiirk masikisinde “cesitli
sekillerde/formlarda bestelenen eserlerin sozleri manasinda kullanilmistir. Bu ¢ercevede, giiftelerin toplanarak
bir araya getirildigi eserler kiitiiphane kataloglarinda cesitli isimlerde isimlendirilse de genel olarak “giifte
mecmuast” adiyla kayit altina alinmiglardir. Eski donemlerdeki giiftelerin glinlimiize saglikli bir sekilde ulagmasi
konusunda 6nemli bir yere sahip olan el yazmasi giifte mecmualari, ayn1 zamanda sozlii misikinin de degerli
kaynaklar1 arasinda yer almaktadir. Osmanli doneminde masiki egitimi ve 6gretimi; “mesk™ ad1 verilen, notanin
hi¢ kullanilmadig1 ve tamamen hoca-talebe/usta-girak iligskisine dayanan bir sistemle devam ettirilmekteydi. Bu
sistemde miizik yazisi (nota) hi¢ kullanilmamis ve dnemli rol hafiza (mahfiizat)’ya verilmistir. Mesk sisteminde,
giiftesi talebeye yazdirilan veya el yazmas: giifte mecmuasindan takip edilen eser, dnce hoca tarafindan okunur,
daha sonra 6grenciye tekrar ettirilirdi. Bu sistemde eser, kisim kisim ve bir biitiin olarak 6grencinin hafizasina
iyice yerlestirilinceye kadar defalarca okutulur ve bu okutma, &grencinin eseri iyice Ogrendigine kanaat
getirilinceye kadar siirerdi. Genel olarak “dini” ve “din dis1” giifte mecmualart seklinde siniflandirilan ve belli
bir diizen icerisinde tertiplenmis olan bu mecmualara, sayilar1 azzimsanmayacak sekilde dini ve din dis1 giiftelerin
karisik olarak derlendigi mecmualar da ilave edildiginde biiyiik bir zenginlik ortaya ¢ikmaktadir. Bir “antoloji”
goziiyle de bakilabilen misiki mecmualarinda sadece bestelenen eserlerin metinlerine yer verilmemekte, eserin
makami, bestekari, eser bi¢imi, sairinin belirtilmesinin yani sira bazi makam ve ¢ogunlukla usillere ait bilgilere
de yer verilmektedir. Bu yonleriyle giifte mecmualart donemin repertuari, misikisinaslart ve misikisinaslarin
besteledikleri eserleri gdstermesi bakimindan da énem tasir. Iste Tiirk masiki tarihi ve repertuarmin bu derece
Onem tagiyan eserlerinin biiyiik bir titizlikle incelenerek degerlendirilmesi, bize yeni ufuklar agmaktadir.
Arsiv/dokiiman tarama yontemi ile gergeklestirilen bu bildiride, el yazmasi giifte mecmualarinin Tiirk misikisine

katkilar1 konusu incelenecektir.

Anahtar Kelimeler: Tiirk Musikisi, El yazmasi giifte mecmualari, antoloji

IN THE HISTORY OF TURKISH MUSIC, MANUSCRIPTS OF LYRICS FEATURES AND
IMPORTANCE

Abstract

The word "lyrics", which means "poem written to be composed", has been used in Turkish music to mean "the
words of works composed in various forms". In this framework, the works in which the lyrics were collected and

brought together were recorded in the library catalogs under the general name of "lyrics magazine".

* Istanbul Medipol Universitesi Giizel Sanatlar Tasarim ve Mimarlik Fakiiltesi Tiirk Miizigi Anasanat Dals,
nozcan@medipol.edu.tr

75


http://www.imdcongress.com/
mailto:nozcan@medipol.edu.tr

V IX. ULUSLARARASI MUZIK VE DANS KONGRESI OZET KiTABI
‘ 20-25 Nisan 2022 / Biskek

www.imdcongress.com

Manuscript lyrics collections, which have an important place in the healthy survival of the ancient lyrics, are also
among the valuable sources of oral music. Music education and training in the Ottoman period; It was carried on
with a system called "mesk", in which the notation was never used and based entirely on the teacher-
student/master-apprentice relationship. In this system, musical writing (note) was never used and the important
role was given to memory (mahfuzat). In the mesk system, the work whose lyrics were dictated to the student or
followed from the manuscript lyrics collection was first read by the teacher and then had the student repeat it. In
this system, the work, partly and as a whole, was read many times until it was firmly embedded in the memory
of the student, and this reading continued until the student was convinced that he had learned the work well. A
great richness emerges when the magazines in which religious and non-religious lyrics are mixed, not to be
underestimated, are added to these magazines, which are generally classified as "religious" and "non-religious"
lyrics magazines and arranged in a certain order. In addition to specifying the texts, magam, composer, form and
poet of the works composed in music magazines, which can be viewed as an "anthology", information about
some maqams and mostly usils are also included. With these aspects, lyric magazines; It is also important in
terms of showing the repertoire of the period, the musicians and the works composed by the musicians. The
meticulous examination and evaluation of such important works of Turkish music history and repertoire opens
new horizons for us. In this paper, which was carried out using the archive/document scanning method, the

contribution of the manuscripts to Turkish music will be examined.

Keywords: Turkish Music, Manuscript Lyrics, anthology
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TURK DESTANLARI TiYATROSU
Oleg CEBODAYEV*
Ozet

Epik tiyatro, yalnizca tiyatro sanatinda degil, genel olarak sanatta da en karmasik ve en derin olgudur. Bugiin
tiyatro, ¢ok sayida sahne sanatlar tiirlinii birlestiriyor. Epik tiyatro sayesinde destanin tiiriinii daha detayli bir
sekilde ortaya koyabiliyoruz. Destanin i¢ yapis1 gbz dniine alindiginda, sadece bir tiir kahramanlik olay orgiisiini
gormek degil, ayn1 zamanda metnin, olay Orgiisiiniin ve ana olaylarin ayrilmaz bir diinya goriisii sistemi

tarafindan dikte edildigini anlamak énemlidir.

Destanda, kutsal diinyada bulunan kahramanlar, sorunlar1 toplumsal iligkilerin sinirlarini agan kiiresel sorunlari
cozerler. Khakassian oyun yazari, yazar, sanat¢i, halk figiirli, Khakassia Cumhuriyeti'nin Onurlu Sanatgisi
Alexander Ivanovich Kotozhekov'a gore: “Rahimde olusan bir ¢ocuk, ii¢ ayda zaten bir hafizaya sahip ve kalan
alt1 ayda ne yapar? Ruslar ne diyor: "Is1 hafif ve sinekler isirmiyor ve bir parmagimi vurmadim ama her seye
sahibim", etrafindaki her seyin sicakligi nazik¢e kucakliyor, 6zen gosteriyor onun yasadigi normdur ve aniden
dokuz ay gelir.Kasilmalar baslar, sular gider, rahim basmaya baslar, sikilir ve ¢ocuk dar bir dogum agikligindan
geger, ondan sonra disar1 ¢ekilir, yakalanir. dogar ve 36.6 santigrat dereceden 19-22 santigrat dereceye diiser,
fark yaklasik 15 derecedir.Hava ile dolar, cocuk otonom bir yasam destek sistemine gider.Hafif bir 61iim korkusu
yasar. Ve bu rahim i¢i hafiza ve bir ¢ocugun dogum ani, cocugun ruhunu belirleyen iki kutuptur. Dogum animni
hatirlatan her sey: soguk, bogulma, agr1 - her sey kotii. Anne sarildi - bu iyi, meme - rahimde doldurdugu seyi
verdi. Yavas yavag, ebeveynler ¢cocugu kendilerinden keserler, bir tane daha sik birakirlar, pismis yiyecekleri

beslemeye baslarlar - bu ¢ocugun bilinci igin bir trajedidir.

Destan, ¢evremizdeki diinyay1 bulup agiklayabildigi i¢in geleneksel kiiltiiriimiizde 6nde gelen bir yer tutmustur.
Bir insani kucaklayan, onun igin tezahiirat yapan, onu izleyen, ona yardim eden bir “rahim” oldu. Kahraman
koti, bulutlar geliyor, kahraman iyi, giines parliyor. Bu, insanin kozmosla birligini, evrenle olan iliskisini ve
bunun tersini kanitlar. Hakas diinya goriisiinde 16 biling seviyesi vardir, bir kisi 9. seviyededir. Her seviyenin
kendi gorevi vardir, 6rnegin, Yuzyutaryg (alt diinyanin negatif kahramani) molekiiler seviyededir, onun igin tim
fenomenlerin atomlar gibi olmast énemlidir, spesifiklige ihtiyact vardir - siz bdylesiniz ve yapamazsiniz farkl
ol. Manevi biling seviyesinin, bir kisinin toplumdaki yerini belirledigi ortaya ¢iktr. K6tii bir insan daha diigiik
seviyededir, nazik, sefkatli bir insan daha yiiksek bir biling seviyesindedir. K&tiiliik yapan bir insan, toplum
bilincinde kesinlikle su¢ludur, ancak eylemini geleneksel diinya goriisii ¢ercevesinde degerlendirdigimizde,
manevi bilincinin diisiik seviyede oldugunu anlariz. Bu diizeyde, evrenin yasalarina aykiri olmadan kendini
gerceklestirmigtir. Bu tiir insanlar1 cezalandirarak, onlari daha iyiye dogru degistiremeyiz. Sorun bu bireyin
eyleminde degil, bireylerin hepsinin yiiksek bir biling diizeyinde olamayacagi, bu nedenle farkli biling

diizeylerinde bir derecelenme ve ¢esitlilik oldugu tiim toplumun ruhsal gelisimindedir. Ruhsal bilincimizle,

* Hakas Cumhuriyeti Onur Sanatgisi, Citigen Hakas Dram ve Etnik Miizik Tiyatrosu Miizik Boliimii Bagkani,
Arastirmaci-besteci, chibetay@gmail.com
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Baba-Cennet'e kadar biiylimeliyiz. Bu, bir kisinin amacidir - uyumu, 6l¢ii siirini, sabri, hosgoriyii

gerceklestirmek. Doga yasalar arasindaki baglantiy1 goriiyoruz: kozmos ile kahraman.

Anahtar Kelimeler: Destan, Diinya Goriisii, Uzay, Doga, Maneviyat, Gelisim, Kahraman, Tiyatro.

TURKISH EPIC THEATER
Abstract

Epic theater is the most complex and profound phenomenon not only in theatrical art, but in art in general.
Today, the theater combines a huge number of genres of performing arts. Through the epic theater, we are able
to reveal the genre of the epic in more detail. Considering the internal structure of the epic, it is important to see
not just some heroic story, but to realize that the text, plot and main events are dictated by a coherent system of

worldview.

In the epic, the heroes, being in the sacred world, solve global issues, the problems of which lie beyond social
relations. In the words of the Khakass playwright, writer, artist, public figure, Honored Artist of the Republic of
Khakassia Alexander Ivanovich Kotozhekov: "A child in the womb, forming, already has memory at three
months, and in the remaining six months what does he feel? The fact that Russians say: "the heat is light and
flies don't bite, and | haven't hit a finger, but | have everything," the warmth of everything around him gently
embraces, taking care of him is the norm in which he lives and suddenly nine months come. Contractions begin,
the waters go away, the uterus begins to press, squeeze out and the baby passes through a narrow birth opening,
after that it is pulled out, grabbed. A child is born and falls from 36.6 degrees Celsius to 19-22 degrees Celsius, a
difference of about 15 degrees. Body temperature and room temperature. Then the umbilical cord is cut, the
lungs are filled with air, the child switches to an autonomous life support system. He experiences a little horror
of death. And this intrauterine memory and the moment of the child's birth are two poles that determine the
child's psyche. Everything that reminds of the moment of childbirth: cold, suffocation, pain - it's all bad. The
mother hugged- it's good, the breast- gave it what it was filled with in the womb. Gradually, parents wean the
child from themselves, leaving one more and more often, they begin to feed cooked food - this is a tragedy for
the child's consciousness.

The epic took a leading place in our traditional culture because it was able to find and explain the world around
it. He has become a "womb" that embraces a person, she is sick for him, she watches over him, helps him. The
hero is bad- clouds are coming, the hero is good - the sun is shining. This proves the unity of man with the
cosmos, his involvement with the universe and vice versa. In the Khakass worldview, there are 16 levels of
consciousness, a person is at the 9th level. Each level has its own task, for example, Yuzyutaryg (the negative
heroine of the lower world) is at the molecular level, it is important for her that all phenomena are like atoms,
she needs concreteness - you are like that, and you cannot be different. It turns out that the level of spiritual
consciousness determines a person's place in society. A bad person is at a lower level, a kind, compassionate
person is at a higher level of consciousness. A person who has committed a bad act is certainly guilty in the

public consciousness, but considering his action within the framework of the traditional worldview, we realize
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that his spiritual consciousness is at a low level. At this level, he realized himself without contradicting the laws
of the universe. Punishing such people, we cannot change them for the better. The problem is not in the act of
this individual, rather it is in the spiritual development of the whole society, where individuals cannot all be at a
high level of consciousness, therefore there is a gradation and the diversity of different levels of consciousness.
With our spiritual consciousness, we must grow up to the Father-Heaven. This is a person's goal - to realize
harmony, the limit of measure, patience, tolerance. We see the connection of the laws of nature: the cosmos with
the hero.

Keywords: Epos, Worldview, Space, Nature, Spirituality, Development, Hero, Theatre.

TYPK DIIOCYHYH TEATPbI
Pe3rome

Ha py0Gexe BekoB, a 10 TIOPKCKOMY KaJCHAAPIO 3TO YK€ IECTOE THICAYEIETHE, HE TOJBKO MBI, HO M BECh
KyJIbTYpHBII MHp TIOABOJUT WTOTM BO BCEX OOJIACTAX 3HAHWUH. AHAIU3UPYS CBOIO HMCTOPHUIO, 3CTETHKY,

(I)I/IJ'IOCO(I)I/I}O, COLIMOJIOTHUIO, TTOJINTHUKY MBI 06paLuaeM BHMMAHUC W HA TCATPAJIBHOC UCKYCCTBO.

s Hac, aKkTepoB, PEXHCCEPOB M BCEX HEPABHOMYIIHBIX CIy>KUTENeH paMIbl MpoOJeMbl COBPEMEHHOIO
penepTyapa HallMOHAIBHBIX TEATPOB CTOAT Ha mepBoM MecTe. Korma roBopuM o TeaTpe, B IEpPBYIO Ouepenhb
3aJyMbIBaeéMCsi O TOM, KaK CKJIaQJbIBaeTCsi TeaTpajJbHBI penepryap, BBICKAa3bIBaéM COBEPILEHHO

MIPOTUBOTIONOKHBIE MHEHUS- BCE 9TO HABOJUT HAC HA Pa3MBIILICHUS O OYIyIeM TeaTpa.

B nBamaroM Beke TeaTpaidbHBIH MHpP OIPENENMIIM TPH BCEM M3BECTHBIX Jpamarypra- 3to Uexos, bpext u
lexcrimp. B coBpemeHHOM oOIecTBe Oylarojapsi MHTEPHETY CTHUPAIOTCS TPaHHIBI, MHOTOOOpasue KyJIbTyp
CIIy’KaT TIOSIBIICHHIO MYJIBTHKYJBTYpAIn3Ma KaK CIIOKHOTO COLHAJIbHO-TIOJUTHYECKOTO M KyJIbTYpHOTO
aBieHust. Teatp ceromHs 6oJbIIe YeM NMPOCTO MUCKYCCTBO, OH SIBJISIETCS HHCTUTYTOM MEXKYJIBTYPHOTO OOIIEHUS.
U 3neck apamaryprus urpaer ocoOyro ponb. OCHOBHYIO MBICHIL NPOHM3BEAEHHMS, €ro ICTETHKY, (uiiocoduio
3aKJIQIbIBACT  aBTOP-IpaMaTypr, KOTOPBIH, KOHEYHO, MPH CBOEM CTAHOBICHWM BIUTHIBAaeT BCE U3

00IIIECTBEHHOTO CO3HAHMS.

MupoBbIe peMIHO3HBIE TEUEHHSI M X OTBETBICHUS, O€3yCIOBHO, BIMSIOT U BO MHOTOM OIPEACISIOT PaMKH
TeaTpaIbHOTO MCKYCCTBA, ONPEACISAIOT €r0 3CTETHKY, dTHKY, IJle OCHOBHYIO MbICIIb, KaK Obl OHa HE CTapajlach
YHTH U3 3TOH Kojen, BCE K€ ONMUPAETCS Ha OCHOBY TeX WM MHBIX (PHIOCO(CKO-PEIUTHO3HBIX BO33PEHUH

o01ecTna.

CoBpeMeHHOE TIOHATHE TeaTpa, HECMOTpPs Ha MHOrooOpasme TeaTpalbHBIX JKAaHPOB, BO MHOTOM
00yCIIOBIMBAETCS EBPONEHCKUMH cTaHaaptamMu. B Poccum, B HanMOHAJNBHBIX pPECITyOIHMKax, IOSBIIIUCH
HaIlMOHAJIFHBIE T€AaTPhI, BHENTHE aOCOIIOTHO Pa3HbIe, HO OTBEYAIOIINE TEM K€ CTaHAapTaM, KOTOPhIE yKe OBIIH
CO3/IaHBl B paMKax €BPOIEHCKOIl TeaTpaidbHOHM 3cTeTwku. Bea dyHkmmoHampHas gacts, Gopma, BHYTPEHHSSA
KOMIIO3UIMSI, aKTEPCKasi TEXHUKA CYIECTBOBAHHS Ha CLEHE OCTalTCA "eBpOIeiicKoi", MEHss JIUIIb UCTOPUIO,

CIOXKET, KOCTIOM, fA3bIK, IUIACTHUKY, T€ATp CTAHOBUTCS HALIMOHAJIbHBIM. B OpUMEP MOXHO HPUBECTH PYCCKYIO
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TCAaTPAJIbHYIO LIKOJIY - MICUXOJOTHYECKUI TCaTp Cranuciasckoro. B Hammx Pa3MBIIJICHUAX O TCATpPE, KOTOpLIﬁ

OBl OoTIIMYAJICSA OT EBPONEHCKOM 3CTETHKH, MMed Obl CBOW KYJBTYPHBIH KOJ, MBI OOpaTHJIMCh K 31OCY Kak K

BI)ICO‘IaI‘/IILHEMy XYHAOKECTBECHHOMY JOCTHKCHUIO TIOPKCKHUX HAPOJOB CI/IGI/IpI/I.

Kaouespie CiioBa: Dnioc, Muposozspenne, Kocmoc, [Ipupona, JlyxosHocts, Passurue, ['epoit, Teatp.
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1960°LI YILLARDA SOSYAL HAREKETLER CERCEVESINDE POPULER MUZIiK: INGILTERE
VE AMERIKA BIiRLESIiK DEVLETLERI ORNEKLERI

Onur ZAHAL* & Giil SAKARYA**
Ozet

Bu arastirmada, 1960’1 yillarda, ingiltere ve Amerika Birlesik Devletleri’ndeki popiiler miizik akimlarini sosyal
hareketler baglaminda incelemek amaglanmistir. Calismada, nitel aragtirma yaklasimlarindan tarihi arastirma
deseni kullanilmistir. Aragtirmanin érneklemini; 1960 yilindan itibaren 10 yillik siire¢ igerisinde, Ingiltere ve
Amerika Birlesik Devletleri’nde doneme damga vuran sosyal hareketler, siyasi olaylar ve popiiler kiiltiir ile
iliskili bir bigimde 6ne ¢ikan popiiler miizik akimlar1 ve temsilcileri olusturmaktadir. Oncelikle sosyal hareketler,
siyasi olaylar ile popiiler kiiltiir ¢er¢evesinde sosyal hayat, spor ve sinema alanlarindaki genel goriiniim ortaya
konulduktan sonra popiiler miizikteki doniisiim ana hatlariyla tartisilmistir. ikinci Diinya Savasi’nin yarattig
travma sonrasinda diinyay: etkisi altina alan Soguk Savas donemi, Vietnam Savasi ve etnik ayrimciligin savas
karsithigini tetikleyerek bir sosyal hareket olan Hippi kiiltiiriinii dogurdugu ve bu kiiltiiriin popiiler miizik
akimlarim1  etkiledigi goriilmektedir. Arastirma sonucunda, Ingiliz Invazyonu’nun, Amerika Birlesik
Devletleri’ndeki popiiler kiiltiirii derinden etkiledigi, pop ve rock miizik akimlarmin bu minvalde doniigiim
gecirerek biitiin diinyaya yayildig: tespit edilmistir. Beat, Ingiliz Blues, Rock, Folk, Psychedelic, Surf, Garage,
Progressive, Pop, R&B, Soul ve Funk tiirlerinin bu déneme damga vuran popiiler miizik akimlart oldugu
saptanmustir. Ayrica; Beatles, Rolling Stones, Joan Baez, Bob Dylan, The Beach Boys, The Doors, Jimi Hendrix,
Janis Joplin, Pink Floyd, The Animals, James Brown ve daha birgok ismin bu akimlarin dnciileri arasinda yer

aldig1 anlagilmaktadir.

Anahtar Kelimeler: Popiiler Miizik, Sosyal Hareketler, 196011 Yillar, Ingiltere, Amerika Birlesik Devletleri

POPULAR MUSIC AND SOCIAL MOVEMENTS: THE CASE OF BRITAIN AND THE UNITED
STATES IN THE 1960S

Abstract

The aim of this research is to examine the popular music movements in the United Kingdom and the United
States of America in the context of social movements in the 1960s. In the study, historical research design, one
of the qualitative research approaches was used. The sample of the research; In the 10-year period since 1960,
popular music movements and representatives that have come to the fore in relation to social movements,
political events and popular culture that marked the period in England and the United States. First of all, after the
general view of social life, sports and cinema within the framework of social movements, political events and
popular culture, the transformation in popular music was discussed in outline. It is seen that the Cold War

period, the Vietnam War and ethnic discrimination, which affected the world after the trauma of the Second

* Dog. Dr. Inénii Universitesi, Miizik Egitimi ABD, onur.zahal@inonu.edu.tr
** Dr. Ogr. Uyesi Trakya Universitesi, Miizik Egitimi ABD, gulsakarya@trakya.edu.tr
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World War, triggered the anti-war and created the Hippie culture, which is a social movement, and this culture
affected popular music movements. As a result of the research, it has been determined that the British Invasion
has deeply affected the popular culture in the United States, and pop and rock music movements have
transformed and spread all over the world. It has been determined that the genres of Beat, British Blues, Rock,
Folk, Psychedelic, Surf, Garage, Progressive, Pop, R&B, Soul and Funk are the popular music movements that
marked this period. Moreover; It is understood that the Beatles, Rolling Stones, Joan Baez, Bob Dylan, The
Beach Boys, The Doors, Jimi Hendrix, Janis Joplin, Pink Floyd, The Animals, James Brown and many other

names are among the pioneers of these movements.

Keywords: Popular Music, Social Movements, 1960s, England, United States of America
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EURHYTMICS YONTEMININ DANS EGIiTiMi VE YARATICILIGA ETKIiLERi
Pelin ELCIK YORGANCIOGLU*
Ozet

19. Yiizyilin ilk ceyregi iginde Emilé Jacques Dalcroze tarafindan hareket yoluyla miizikal kavramlarin
Ogretilmesi i¢in gelistirilmis “Eurhythmics Yontemi” temelde her ne kadar miizik egitimi i¢in tasarlanmig bir
yontem olsa da; amaglari, kazanimlart ve hedeflenen ¢iktilar agisindan oyunculuk ve dans gibi disiplinler i¢in de

oldukga etkili bir egitim yontemidir.

Giintimiiziin kinestetik alg1 yaklasimlari, yasayan ve karar veren bir 6ge olarak bedenin kabul edilen bes duyusu
disinda sahip oldugu bir altinct his daha oldugunu gostermekte ve bu altinci hissi “proprioception” olarak
tanimlamaktadir. E. J. Dalcroze ise bu hissi “kassal his” (le sens musculaire) olarak tanimlamis ve insanin
bedensel hareketlerinin niteliklerini belirleyen bir yetenek olarak gormiistiir. Kinestetik beceri olarak
adlandirilan bu his, kismen bilincin ama agirlikli olarak bilingaltinin etkisinde dis diinyadan alinan uyaranlar ile
hareketlerimizi sekillendirmektedir. Bedenin distan aldigi isitsel uyaranlar ve igsel olarak var ettigi kassal
uyaranlarin dengeli ve koordine sekilde gelistirilmesini saglayarak; algilamadan konsantrasyona, bellekte
tutmadan harekete gegmeye, bir sonraki eylem asamalarini tasarlamadan dogru zamanlamanin en etkin sekilde
kullanimina dek pek ¢ok kazanim elde edilmesini saglamaktadir. Yontemin ii¢ dayanak noktasini olusturan
fiziksel, diislinsel ve duygusal acidan gelisim hedefi; dans¢1 bedeninin duygusal, fiziksel, algisal ve katilimsal
duyarliliginin gelismesinde, 6zellikle disiplinler arasi ¢aligmalar ve erken yasta dans egitimlerinde oldukga etkili
bir yontem oldugu diigiiniilmektedir. Bu ¢alisma ile Eurhythmics Yontemi’nin dans egitiminde kullaniminin

kazanimlar1 ve koreografik yapilara etkisi tizerinde durulacaktir.

Anahtar Kelimeler: Eurhythmics, Dans, Miizik

THE INFLUENCE of EURHYTMICS METHOD ON DANCE EDUCATION AND CREATIVITY
Abstract

“Eurhythmics Method”, which was developed by Emile Jacques Dalcroze in the first quarter of nineteenth
century for the purpose of teaching musical notions through movement and even though it was developed for
musical education, it is also a very efficient teaching method for disciplines as acting and dance due to its

objectives, achievements and targeted outcomes.

Kinesthetic perception approachments of these days indicates that human body has another sense other than five
senses accepted as living and deciding mechanisms, and defines this sixth sense as “proprioception”. E.J.
Dalcroze has defined this sense as “muscular sense” (le sens musculaire) and considered it as a talent that could

determine the quality of human body’s movements. This sense, called as kinesthetic ability, shapes our

* Dr.Ogr.Uyesi Bursa Uludag Universitesi Giizel Sanatlar Fakiiltesi, pelinelcik@uludag.edu.tr
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movements partially under the effect of conscience but mostly under the effect of subconscience with the
stimuluses received from external world. This ensures a lot of achievements from conception to consentration
and from efficient usage of timing without planning the next movement to moving without storing in conscience,
by improving external aural stimuluses body receives and the muscular stimuluses it creates internally with a
sense of balance and coordination. Objective of improving physical, intellectual and emotional aspects as the
three main anchor points of the method,; it is considered a very effective method especially in early age dance
education and interdisciplinary works due to its improvisation of dancer’s body’s emotional, physical,
perceptional and hereditary sensitivity. In this study, the achivements of using Eurhythmics Method in dance

training and the effect of this method on choreographic structures will be emphasized.

Keywords: Eurhythmics, Dance, Music
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TiYATRO OYUNU KOREOGRAFILERINiN GELENEKSEL HALK DANSLARINDAN
YARARLANMA BiCiMLERI

Pelin ELCIK YORGANCIOGLU*
Ozet

Dogu ve Bati arasinda bir kopri ve gog yollarinin giizergahi olan bu topraklar, cesitli kiiltiirlerin yiizyillarca bir
araya gelip hem kendi miraslarint aktardigi hem de diger kiiltiirler ile girdigi etkilesim ile yeni kiiltiirler yarattig:
bir cografyadadir. Her bir yore Orta Asya Kiiltiirii, Anadolu Kiiltiirii ve Islam Kiiltiirii’nden etkilenen dans
ornekleri yoniinden zengin bir kiltirel mirasa sahiptir. Anadolu topraklarinda iretilmis, bu toplumun kiiltirel
kodlarinin yansimas: Geleneksel Halk Danslarim kullanarak, estetik biling ile gergeklestiren geleneksel halk
danslar1 icralar: kendi basina bir gosteri diizenlemesi ile sahnede var edebildigi gibi Tiirk Tiyatrosu’nun énemli
oyunlar1 i¢in de anlatimi kuvvetlendirici, gorselligi arttirict ve oyun konularini biitiinleyici bir unsur olarak
kullanilabilmektedir. Kiiltiirel olarak birbirinden ayrilmayan, hayatin icinde birbiri i¢ine gegmis bu yapilar
elbette ki sahneye aktarimda teknik olarak disiplinler aras1 bir ¢alismanin olusmasini saglamaktadir. Geleneksel
danslarin temel ve Kkarakteristik adim yapilari, tiyatro oyunlarinin séylemek istedigi s6ze, icerigine ve bigimine
uygun sekilde kullaniimaktadir. Dans ile tiyatronun geleneksel kodlar ¢ergevesinde bir araya gelisini mizikal

olarak tirkiiler ve eslik sazlar da destekleyebilmektedir.

Geleneksel tiyatromuzun bigimsel zenginlikleri ile bati tiyatrosunun teknik yaklasim ve reji iislubu bu disiplinler
aras1 yaklasima uygun bir zemin hazirlamakta, geleneksel halk tiyatrosunun temel ozelliklerinden biri olan
“toplumsal ¢erceveyi sahneye yansitma” olgusunu bitinlikli bir yapr icinde aktarabilmektedir. Bu ¢alisma ile
tiyatro, dans ve miuzigin disiplinler arasi etkilesiminin oyun koreografilerinde nasil kullanildigi tizerinde
durulacak ve seyirci ile bulusarak sahnelenmis oyunlar iizerinden o6rnekler ile uygulamalara dair bilgi

verilecektir.

Anahtar Kelimeler: Geleneksel Dans, Koreografi, Tiyatro.

THE FORM of UTILIZATION of THEATRE PLAY CHOREOGRAPHIES FROM TRADITIONAL
DANCE STRUCTURES

Abstract

These lands that are routes of migration and a bridge between East and West, have been in a geographical
location where different cultures have encountered and transfered their cultures to one another and have created
new cultures from their interaction as well. Each region has a rich cultural heritage in terms of dance samples
effected from Middle Aisan Culture, Anatolian Culture and Islamic Culture. Traditional Folk Dances, created
and generated in Antolian lands, reflection of society’s culturel codes, can be used and presented as a whole

performance with the deliberation of aesthetics as well as they can be used as narrative enhancer, visual

* Dr.Ogr.Uyesi Bursa Uludag Universitesi Giizel Sanatlar Fakiiltesi, pelinelcik@uludag.edu.tr
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improvisator and theme integrative in Turkish Theatre’s important plays. These structures that don’t seperate
from each other culturally and are enmeshed, technically provide an interdisciplinary work field when
transferred to stage by all means. Basic and characteristic step structures of traditional dances are used proper to
the message theatre plays want to give and to content and dramatic form. Traditional folk songs and string

quartets can also support the emerge of dance and theatre within the scope of traditional codes.

The richness of form in our traditional theatre and the technical and directoral approach of western theatre
together pave the way for these kind of interdisciplinary work and be able to transmit one of the main features of
traditional theatre as known as “reflecting the social frame to the stage” to stage easily. With this study, the
forms of usage of interdisciplinary interaction of theatre, dance and music in play choreographies will be

emphasised and information on this matter will be provided through the samples of staged plays.

Keywords: Traditional Dance, Choreography, Theatre.
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HARTMANN’IN ONTOLOJISINDE MUZIiGIN YAPISI
R. Gorkem AYTIMUR*
Ozet

Bu ¢aligmada Nicolai Hartmann’in ontolojiye yaklagimimda miizigin yapisinin ne oldugu konusu ele alinmistir.
Bu konu baglaminda Hartmann’in klasik ontoloji karsinda konumlandirdigi yeni ontoloji diislincesi iginde
sanatin, sanat eserinin ve ozellikle de miizigin yapisinin belirtilmesi amaglanmistir. Klasik Ontoloji ontolojiyi
Aristoteles’in varlik kendisi ve tek tek var olanlar hakkindaki diisiinceleriyle temellendirir. Aristoteles’e gore
ontoloji, spekulativ bilim yani metafizik’tir ¢iinkii Aristoteles prote philosophia’y1 (ilk felsefeyi, ilk nedeni)
metafizik olarak belirtmistir. Oysa Modern Ontoloji’ye goére ontoloji ile metafizik birbirinden ayrilmalidir.
Metafizik felsefe icin bir hareket noktast olmamalidir. Var olan bilinebilir. Dogas1 kendini agik¢a ortaya koyar.
Bir sir ya da bilmece yoktur. Temel olan nesnel bir yonelimdir. Varligin ve var olanin bilgisi kesin bilgidir. Bu
nedenle ontoloji kesin bilgiye yonelen bir disiplindir. Klasik Ontoloji varlik iizerine bir sorugturma icin ya
fenomen ya da ideal olani ele almis ve bunlari birbirlerine indirgenerek agiklamistir. Hartmann’a gore hata da
tam olarak budur. Modern ontoloji diinyay:1 varlik tabakalariyla bir biitiin olarak ele almalidir. Hartmann’in
ontolojisine gore var olanlar i¢indeki bir baska odak noktasi da miizik eseridir. Miizik eserini ontolojik olarak
incelemek de miizik ontolojisinin isidir. Calismada, sdz edilen baglam geregi ilgili literatiir {izerinde yapilan
calismalar dogrultusunda, “Betimsel Veri Analizi” yontemi benimsenmistir. Literatiir taramalarina dayali kaynak
metinlerden elde edilen verilerin analizleri ile miizigin reel varlik tabakasi (maddi yapisi) ile irreel varlik
tabakasi (tinsel yapisi) Hartmann’in yeni ontolojisinin baglami geregince belirtilmistir. S6z edilen varlik
tabakalarinin yapilari temel 6zellikleriyle ele alinarak ¢alismanin asal bulgular elde edilmistir. Sonug olarak, bu

bulgular dogrultusunda miizigin ontolojik yapisi, kavramsal bir ¢cergeveye yerlestirilmistir.

Anahtar Kelimeler: Nicolai Hartmann, Yeni Ontoloji, Miizik Ontolojisi, Miizik Felsefesi.

THE STRUCTURE OF MUSIC IN HARTMANN'S ONTOLOGY
Abstract

In this study, the subject of what the structure of music is in Nicolai Hartmann's approach to ontology is
discussed. In the context of this subject, it is aimed to specify the structure of art, work of art and especially
music within the new ontology thought that Hartmann has positioned against classical ontology. Classical
Ontology grounds ontology with Aristotle's thoughts about being itself and individual beings. According to
Aristotle, ontology is speculative science, that is, metaphysics, because Aristotle stated prote philosophia (first
philosophy, first cause) as metaphysics. However, according to Modern Ontology, ontology and metaphysics
should be separated from each other. Metaphysics should not be a starting point for philosophy. What exists can
be known. Its nature reveals itself clearly. There is no secret or riddle. The main thing is an objective orientation.

The knowledge of existence and the existing is certain knowledge. For this reason, ontology is a discipline that

* Dog. Dr. Ankara Miizik ve Giizel Sanatlar Universitesi, gorkemaytimur@gmail.com
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focuses on exact knowledge. Classical Ontology dealt with either the phenomenon or the ideal for an
investigation on existence and explained them by reducing them to each other. According to Hartmann, this is
exactly the error. Modern ontology should consider the world as a whole with layers of being. According to
Hartmann's ontology, another focal point in existence is the musical work. Analyzing the musical work
ontologically is the work of music ontology. In the study, "Descriptive Data Analysis" method was adopted in
line with the studies on the related literature due to the mentioned context. In the study, the "Descriptive Data
Analysis" method was adopted in accordance with the studies on the related literature. The analysis of the data
obtained from the source texts based on the literature review and the real existence layer (phisical structure) and
irreal existence layer (spiritual structure) of music are specified in accordance with the context of Hartmann's
new ontology. The main findings of the study were obtained by considering the structures of the mentioned asset
layers with their basic features. As a result, the ontological structure of music has been placed in a conceptual
framework in line with these findings.

Keywords: Nicolai Hartmann, New Ontology, Ontology of Music, Philosophy of Music.

88


http://www.imdcongress.com/

V IX. ULUSLARARASI MUZIK VE DANS KONGRESI OZET KiTABI
‘ 20-25 Nisan 2022 / Biskek

www.imdcongress.com

YENI NESIL iZLEYIiCi VE DINLEYiCiLERIN OLUSUMUNDA GELENEKLER, FORMLAR VE
TURLER DiYALOGUNUN ROLU

Raziya SIRDIBAEVA* & Tatyana LAPSiNA"
Ozet

Makale, Ustatshakirt Merkezi'nin miizik bilgisini 6gretmenden 6grenciye koruma ve aktarma konusundaki 17
yillik faaliyeti boyunca kazanilan deneyime kisa bir genel bakis sunmaktadir. Geleneksel yontem, diinyanin
birgok kiiltiiriinde bilginin sozlii olarak iletilmesinin karakteristik bir yolu olan "Ustat-Shakirt" (usta-o6grenci)
olarak adlandirilir. Ustalardan geng yeteneklere bilgi aktariminda engin deneyime sahip olan Merkez, bugiin
gelenegin geng tastyicilarini modern kiiltlirel alana entegre etmeyi hedefliyor. Merkezin ¢alismalari, miizik ve
tiyatro, egitim ve genel estetik egitimi, giizel sanatlar ve multimedyay: birlestirerek ¢esitli yonlerde

yiriitiilmektedir.

THE ROLE OF THE DIALOGUE OF TRADITIONS, FORMS AND GENRES IN THE FORMATION
OF A NEW GENERATIONS OF VIEWERS AND LISTENERS

Abstract

This article gives a resume of 17-years experience earned by “Ustatshakirt” Center in conservation and
transferring of musical knowledge from teacher to student. This traditional approach is called “ustat-shakirt”
(from master to apprentice), and it is a distinctive method on oral transmission of knowledge in many cultures all
over the globe. “Ustatshakirt” Center accumulated a vast experience in distributing knowledge from great
masters to young talented students, and today has been focused on integration of young tradition bearers in
modern cultural space. Center has a different work dimensions, which are uniting music and theatre, education

and general aesthetic upbringing, visual arts and multimedia.

POJIb JIUAJIOT A TPAJIMIIAM, ®OPM U )KAHPOB B ®OPMHUPOBAHUHA HOBOI'O
HOKOJIEHUS 3PUTEJIEN U CJIYIIATEJIEA

AHHOTANNA

B crathe maH kpaTkuii 0030p OMBITa, HAKOIUIEHHOTO 3a 17 ner mesrenbHOCTH LleHTpa «YcTaTmiakupT mo
COXPaHEHHMIO U Tepeiade MY3bIKAIbHBIX 3HAHUN OT YUHUTENS K YICHHUKY. TpaJullMOHHBIA METOJT HOCUT Ha3BaHHE
«ycTaT-mMakupT» (MacTep-y4eHUK), KOTOPBIN SBISETCS XapaKTepHBIM CIIOCOOOM M3YCTHOW Tepeadn 3HAaHUH BO
MHOTHX KyJIbTypax Mupa. HakomuB KOJOCCAJBHBIH OMBIT B Iepenade 3HAHWKA OT MAacTEPOB-MITPOB HOHBIM

JapOBaHUAM, CETOOHA L[eHTp CTaBUT LECJIBIO HUHTCTPAUIO MOJIOABIX HOCHUTEIICH Tpaguliuun B COBPEMEHHOC

*Ph. Dr. Kirgizistan Ulusal Bilimler Akademisi, C.Aytmatov adina Dil ve Edebiyyat Enstitiisii, Ustad-Sakirt
Merkez Miidiirii, syrdybaeva@mail.ru
**Ph. Dr., Egitim Bilimleri, “Ustad-Sakirt” Merkezi Uyesi, kondtat@mail.ru
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KyJIbTypHOE TIpocTpaHcTBO. Pabora IleHTpa Benércst mo HECKOJIBKMM HampaBiCHUSIM, OOBEIMHSS MY3BIKY H

TCartp, 06pa3OBaHI/Ie H 0011Iee 3CTETUYECKOE BOCIIMTAHUEC, U3OUCKYCCTBA U MYJIbTUMEJUA.

CAJIT, POPMA KAHA ’KAHPJIAPJbI TOTOLITYPYYHYH KOPYYUYJIOP )KAHA
YI'YYUYJAPABIH ) KAHBI MYYHYH KAJIBIITAHABIPYYCYHJAI'BI POJIY

AHHOTaINA

Makanana «YcrarmakupT» 60poopyHyH 17 *Kbu1iaH GepH CaNTThIK My3bIKJIBIK OHOP/Y CaKTall OKyTyy OOroHYa
yKacarad, MIIMHUH TaXPBIHOAChl KbICKaya KOPCOTYNTOH. Byin calnTTyy bIKMa «yCTaT-IIAKHUPT» JEl aTalblll,
JYHHe *Ky3y OOOHYA KOITereH sJjepae OWIMMIu 003eKu Typle Oepyy karapsl sxomyrar. JKam Tanantapra 5q
MBIKTBI YCTaTTapAblH OHOPYH YHPOTYY jKaaThlHAa KEHUPH Taxpblitda TonTon, OYryHKY KyHIe bopbop canrteik
OHep/AYy yJaraH >KamTapisl 3aMaHOam MaJaHWil MEWKHHANKTE @HYKTYPYY KOJyHa YbIKTHL. bopOop Oup Heue
OarpITTapa WIITEN, My3blKa MEHEH TeaTp/bl, OMIIMM OepYY MEHEH KaJIlbl SCTETHKAJIBIK TapOHUSHBI, HCKYCCTBO

TYPJIOPYH XKaHa MyJIbTUMEIHAHBI TOTOLITYPYY/Ia.
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TURK HALKLARIN MUZiK GELENEKLERINDE KADINLARIN ETKIiSi: SORUNUN
ACIKLAMASI

Raziya SULTANOVA*
Ozet

Bildigimiz gibi, kiiltiirel gelenekler ve 6zellikle Tiirk halklarinin Miisliiman gelenekleri iizerindeki kadin etkisi,
tarihsel olarak bilim adamlarinin ve aragtirmacilarin dikkatinden uzak kalmis, az ¢alisilmis bir konudur. Ne yazik
ki, gliniimiizde kiiltlirin korunmasinda ve aktarilmasinda kadinin payinin arastirtlmasit igin gelistirilmis bir
yontem bulunmamaktadir ve bu nedenle biz arastirmacilarin bu ydnde ilk adimlari atmasi gerekmektedir.
Bununla birlikte, Orta Asya'da ve Rusya'min Islami bélgelerinde en yiiksek dini statiiye sahip kadinlarin - Otin-
oy, Khalpa, Marcia, Abystai - yaraticiliginin giiniimiize ulasan belgesel kanitlari, asirlik Miisliiman geleneklerini,
dgretisini ve vaazim yansitmaktadir. Bu, Islam kiiltiiriinde neredeyse siirekli ve siirekli bir fenomendi. Kendi
ailemin tarihini ve anneannem Fatima Sadreddinova'min (1911-1997) kaderini 6rnek alarak raporum, Tiirk
diinyasinda kadin dini liderlerinin “enstitii” adi verilen sistematik bir boélgesel ¢alismanin olusturulmasi
cagrisinda bulunuyor. Abystay/Otin-oy/Khalpa/Marsia, dini ayinlerin icracilari, SSCB'in ateist déneminin

ozenle korunmus Islami miizik gelenekleri.

Anahtar Kelimeler: Tiirk¢e konusan diinyanin kadinlar1 Otin-oy, Khalpa, Marcia, Abystai; Miisliiman ilahiler;

Dindar kadin tezahiiratlari, Sovyet din karsiti zamanlar.

KEHCKOE BJINAHUE HA MY3bIKAJIBHBIE TPAJUIIUHN TIOPKCKHUX HAPOJOB: K
INOCTAHOBKE ITPOBJIEMBbI

AHHOTAIHUA

Kak HaM M3BeCTHO: )KEHCKOE BIMSHHME HA KyJIbTypHBIE TPAIUIMH, U B YaCTHOCTU HA MYCYJIbMaHCKHE TPaJUIIIH
TIOPDKCKMX HapoJOB, - MaJOM3y4YCHHas TeMa, KOTOpas HCTOPHUYECKH HAXOAWIACh B CTOPOHE OT BHHMAaHUS
YUYCHBIX M HccienoBaTeneil. K coxanaeHuro, Ha CETONHALIHMI JEHb TOKa elle HeT pa3paOdOoTaHHBIX METOAMK
M3y4YEHUs KCHCKOU JIOJI B COXPaHEHHWHU M Iepesade KyJlbTypbl, a IIOTOMY HaM, UCCIEIO0BATENsAM, IPUXOIUTCS
JlenaTh TepBble IIarM B 3TOM HampaBieHHH. OJIHAKO COXpaHWBIIMECS JIOKYMEHTAJbHBIE CBHUIETEIIHCTBA
TBOPYECTBA KCHIIMH BBICIICTO PEIUTHO3HOTO craTyca, - OrtuH-o#f, Xamma, Mapcus, AOrpicTail, - B CpenHeit
A3un u B MCIaMCKHX permoHax Poccum,- oTpaskaeT MHOTOBEKOBBIE MYCYJIbMaHCKHE TPAIULUH, OOyueHHe U
MPOTIOBEIOBAaHNE KOTOPHIX OBUIO TMPAKTHYECKH HENPEPBIBHBIM U TIOCTOSHHBIM SIBJICHHEM B HCIIAMCKOMN
KyneType. Ha mpumepe nctopun Moelt COOCTBEHHOW ceMbH U cyAbOBI Moel 6alOymikn @atumsl CangpeainHOBOM
(1911-1997) moii nokiaj MPHU3BIBAET K CO3JAHHMIO CHCTEMATHYECKOTO OOIIEe- PETHOHAIBHOTO HMCCIEI0BaHus
MHCTUTYTa” PEJIUMTHO3HBIX JIMJEPOB JKEHIIMH TIOpKCKOro Mupa HasbiBaeMbIXx AObicTail/OTnH-0#/ Xanma/

Mapcpm, HCIOJTHUTEIICH PEIUTUO3HBIX 06p$[ﬂOB, GCpe)KHO COXpaHUBHINX HUCIAMCKUE MY3bIKAJIbHBIC TPpAaAULIUN

areuctuyeckoro nepuojaa CCCP.

* Prof. Dr. Ingiltere Cambridge Universitesi, razia@raziasultanova.co.uk
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KaroueBbie CiioBa: sxeHIMHbBI TropkosizsiaHoro mupa OtuH-0i, Xanma, Mapcus, AGbIcTail; MycynbMaHckue

IICCHOIICHUAA Penurunosneie )KeHCKHE PacCIICBhI, CoBeTckue AHTUPCIIUTUO3HbIC BpECMCHA.

FEMALE INFLUENCE ON THE MUSICAL TRADITIONS OF THE TURKIC PEOPLES: TO
STATEMENT OF THE PROBLEM

Abstract

As we know, women's influence on cultural traditions, and in particular on the Muslim traditions of the Turkic
peoples, is a littlestudied topic that has historically been away from the attention of scientists and researchers.
Unfortunately, to date, there are no developed methods for studying the female share in the preservation and
transmission of culture, and therefore we, researchers, have to take the first steps in this direction. However, the
surviving documentary evidence of the creativity of women of the highest religious status - Otin-oy, Khalpa,
Marcia, Abystai, - in Central Asia and in the Islamic regions of Russia, - reflects the centuries-old Muslim
traditions, the teaching and preaching of which was an almost continuous and constant phenomenon in Islamic
culture. Using the example of my own family history and the fate of my grandmother Fatima Sadreddinova
(1911-1997), my report calls for the creation of a systematic regional study of the “institute” of the religious
leaders of the women of the Turkic world called Abystay/Otin-oy/Khalpa/ Marsia, performers of religious rites,

carefully preserved Islamic musical traditions during the atheistic time of the USSR.

Keywords: women of the Turkic-speaking world Otin-oy, Khalpa, Marcia, Abystai; Muslim chants; Religious

women's chants, Soviet anti-religious times.

TYPK J/IEPUHUH CAJTTYY MY3BIKACBIHJIA ASUITAP/IBIH TUUTU3TEH TAACHUPH:
MACEJIEHAH KOIOJYI1y

AHHOTAIHUA

Benrmnyy OonroHmoi, asnmapAblH MaJaHUM Kaaja-caiTTapra, aWpblkda TYPK 3JJIEpUHHH MYCyJIMaH Kaajaa-
CaJITTapblHA TUHATH3TEH TAaaCHpH TaphIXTa HIMMIIO3IOPIYH KaHA H3WIIOeuyJIepAyH KeHYJIYHeH aiblcTal, a3
M3WIICHTeH TeMa. THIIeKKe KapIbl, OYTYHKY KYHI'® YeHNH MaIaHHUSTTBl CAKTOO 0 KaHa 6TKOPYYAe asiiapablH
YJIYUIYH M3WIJO6HYH HINTEIHIT YbIKKaH METOJIOpY JKOK, OUIOHAYKTaH Ou3, m3migeedynep, Oyn OarsiTra
aIradkpl  KaZaMaapiasl Jkacooro Tyypa kener. bupok, Oprto Asmspmarel kaHa PoccusHbBIH —HciaaMm
aliMaKTapbIHAATEl OH JKOTOPKY JAMHHUH cTaTycka 33 O0onroH OtuH-o#, Xamma, Mapcus, AOGsicTan asuigapbIHBIH
YBITAPMAYBLIBITHIHBIH CAKTAJBIN KajdraH AOKYMEHTAIAYY NAIWINEPH KON KBUIBIMIBIK MYCYJIMaH CalTTapblH,
OKYyyJIapblH YarsUiabIpaT. MciaaM MamgaHUATBIHAA YTYTTOO II3PIHK Y3TYITYKCY3 JXKaHa TYPYKTYy KOpPYHYII
6omroH. MeHWH ©3yMIYH YH-OYIeMayH TapbixbiH skaHa 4oH dHeM Paruma CampummunoBansiH (1911-1997)
TargeIpblH MHUCANTa ajblll, MEHWH OasHIamMamIa TYPK IYWHOCYHYH AasuIJapblHBIH AWHUA JHIACPISPUHUH

CUHCTUTYTYH» CUCTEMallyy alMaKTBIK H3WIIZIOOHY TY3YYre dakbIpaT. AObicTail/OTnH-0i/Xanmna/Mapcust, TUHUHA
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BIPBIMXKBIPbIMIAApAsl  aTkapyyuyidap CCCPouH aTeuCTTHK JOOpYHJAa HCHaMABIH MY3BIKAIBIK CaITTapbIH
KbUIAATTBIK MCHCH CaKTall KCJINIIKCH.

Auxbra Ce3ep: TYpK THIAYY AyHHe asnnapsl Otun-oii, Xanma, Mapcusi, AObICcTail; MyCyJIMaH bIpJapbl;

I[I/IH‘-II/IH asuIaapaAbIH BIPJIAPHI, IUHI'€ KapIIbl COBETTUK ME3THUIL.
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ZOHRAB ADIGOZAL-ZADE'NIN SANATSAL YORUMUNUN OZGUNLUGU
Sabina MURADOVA*
Ozet

Yerli miizik kiiltiiriiniin gelismesine ve tamtimina biiylik katkilarda bulunan Azerbaycan Halk Sanatcist Prof.
Z.Adigezalzade'nin eserlerinin yorumlanmasinin {islup ve &zelliklerinin incelenmesi, Azerbaycan halki agisindan
biiyiik 6nem tagimaktadir. Bu ayn1 zamanda onun piyanist faaliyetinin Azerbaycan halkinin yarattig: kiiltiirel mirasi

diinya sahnesinde tamamen yeni bir kalitede gdstermesinden kaynaklanmaktadir.

Bu makalede bir 6l¢iide piyanistin repertuarinda yer alan eserlerin icra yorumunun 6zellikleri incelenmektedir. Zohrab
Adigoézalzade'nin icra ilkeleri, miizik sanatimizda yeni bir ¢izginin olusumunu, yeni iislup bilesenlerini ve sanatsal
Ozgiinliigliniin vazgegilmez 6zelliklerini acikga gostermektedir. Piyanistin segkin bestecilerin bir dizi eserine yaptigt
yorumlarin analizine dayanarak, seckin piyanist Z. Adigozalzadeh'in bu eserlere kattig1 iislup 6zellikleri ve bireysel

yorum unsurlar1 not edildi.

Anahtar Kelimeler: miizik, kiiltiir, piyano, sanatg1, sahne.

ORIGINALITY OF ZOHRAB ADIGOZAL-ZADE'S ARTISTIC INTERPRETATION
Abstract

Making great contributions to the development and promotion of local music culture, Azerbaijan People's Artist
Prof. Examining the style and features of the interpretation of the works of Z.Adigezalzade is of great
importance for the Azerbaijani people. This is also due to the fact that his pianist activity shows the cultural

heritage created by the Azerbaijani people on the world stage in a completely new quality.

In this article, the characteristics of the performance interpretation of the works in the pianist's repertoire are
examined. Zohrab Adigbzalzade's performance principles clearly show the formation of a new line in our
musical art, new stylistic components and indispensable features of his artistic originality. Based on the analysis
of the pianist's interpretations of a number of works by distinguished composers, the stylistic features and
individual elements of interpretation that the distinguished pianist Z. Adigozalzadeh added to these works were

noted.

Keywords: music, culture, piano, artist, stage.

* U.Hacibeyli adina Bakii Miizik Akademisi Doktora Ogrencisi, bakinka78@mail.ru
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ENSTRUMANTAL KIRGIZ MUZIGININ KOMPOZiSYON OZELLIKLERIYLE iLGIiLi TEMAS
SORUNU UZERINDE

Saginali SUBANALIEV*
Ozet

Makale, Kirgiz enstriimantal iletigim iletisim miizigi - kyuu'nun koparilmis komuz kordofonu i¢in kompozisyon
ozelliklerinin analizinin yeterliligi ile ilgili giincel konular1 giindeme getirmektedir. Etnomiizikolojinin mirasina
dayanan yazar, yeterli bir arastirma analizinin yaraticis1 olan L.V. Matsievsky ve Yu.E. ve |.V. Matsievsky
(28.29) ve M.A. Simonov (49.57) tarafindan kullanima sunuldu.

Anahtar Kelimeler: "Bir tip i¢indeki yapilarin elemanlarinin ¢ok boyutlu kombinatorigi", herhangi bir belirli
tarihsel formdaki dogaclama, bir dereceye kadar, belirli bir miktardaki nispeten istikrarli elementlerin

kombinasyonlarina dayanir.

K BOITPOCY O KOMITIO3UIIMOHHBIX OCOBEHHOCTSX KbIPT'bI3CKOM
WHCTPYMEHTAJIbHOM MY3bIKU KOHTAKTHOM KOMMYHUKALIUA

AHHOTAIHUA

B crathe momHMMArOTCA AaKTyaJbHBIC BONPOCH aAEKBATHOCTH  aHAIN3a KOMIIO3WIMOHHBIX OCOOEHHOCTEH
KBIPTBI3CKOH MHCTPYMEHTAJILHON MY3BIKM KOHTAaKTHOH KOMMYHHMKAIIMM — KIOy IUIS LIWIIKOBOTO XOpAOQOHa
KOMy3a. ABTOp, Omupaschb Ha Hacjienue STHOMY3bikoBedeHus Bcien 3a W.B.Manuesckum u HO.E.boiiko
npeJsaaraeT s aJIeKBaTHOTO aHall3a OIpeeIeHIe «MHOTOIIIAHOBOM KOMOWHATOPHKH 3JIEMEHTOB M CTPYKTYD
B mpeaenax Tuma» (33 c¢.207; 10 c.10) mms OOCTHOKEHHS OCHOBHOM IIENTM — CO3/aTens a/JeKBaTHOIOo
UCCIIEJIOBATEIbCKOIO aHAM3a, aBTOP TaKXKe ONMPAsACh Ha KOPPENITHTOM B OOJACTH MMIIPOBHM3AIMM (BEpHEE
KBa3W HMIIPOBH3AIIMH), KOTOpBIE OBUIM OTKpPHITHI M BBeAeHbI B obOuxon M.B.Mammesckum (28,29) u

M.A.CumoHOBEIM (49,57).

Karouesbie CiioBa: «MHOTOIIIaHOBAass KOMOMHATOPHKA JIEMEHTOB CTPYKTYp B IIpeiesiaX THID», MMIPOBU3ALHS
B JII000M KOHKPETHOH HCTOpHYecKod Qopme B TOH WM HMHOW Mepe OCHOBBIBACTCS HAa KOMOWHATOpHKE

HCKOTOPOT'0 KOJIMYECTBA MHOKECTBA OTHOCUTCIIBHO YCTOﬁqHBBIX OJICMCHTOB.

* Prof. Dr. A. A. Altmisbayev Kirgiz Cumhuriyeti Ulusal Bilimler Akademisi, A. I. Narynbaev Felsefe, Hukuk
ve Sosyo-Politik Arastirma Enstitiisti
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KbIPT'BI3 THCTPYMEHTAJIABIK MY3bIKACBIHBIH KOMITIO3ULIUAJIBIK 0340JI0KTOPY
JKOHYHJIOT'Y CYPOOI'O KOHTAKT BAWJIAHBIIIBI

AHHOTaNNA

Makanaga aBTOp KBIPTBI3[ABIH AaCHANTHIK KYYJIOPYHYH TY3YJIYII ©3reUeIYKTOPYHe TOKTOJIOT. OMIEKTHH
Kapatyydynapel  M.B.Manwmesckuiinua, }O.Y.bo#iKkoHyH JkacaraH ad4bUIBIITapblHA TasHBIN, alapIbl
TY3YJIYLITOPAYH, 3JIEMEHTTEPAWH KOIl KbIpAYYy adKaubluTapsl Aen aHbIKTanasl. OIIOHAO TaHa KYYJIepAyH

TY3YJAYLWIYHAOTY UMIIPOBU3AILIMA )KaHa KBASUUMIIPOBU3allMd TYIIYHYKTOPY TaKTaJIaT )KaHa aHbIKTAaJIaT.

Hernsru TymyHYKTOp: Kol TYpAYYy aiiKajbluTap, MMIIPOBU3aLUs 00JICO OLION aifiKasbIIITapAbIH THIHI XKe 0y

JACHI'DOJIAC OO MYHO30I'y 03Tro40JIYKKO TOKTOJIOOPY aHbIKTAJIAbI.

TO THE QUESTION OF THE COMPOSITIONAL FEATURES OF THE KYRGYZ INSTRUMENTAL
MUSIC OF CONTACT COMMUNICATION

Abstract

The article raises topical issues of the adequacy of the analysis of the compositional features of the Kyrgyz
instrumental music of contact communication - kyuu for the plucked komuz chordophone. The author, relying on
the legacy of ethnomusicology, following 1.V. Matsievsky and Yu.E. the creator of an adequate research
analysis, the author also relying on the correlate in the field of improvisation (or rather, quasi-improvisation),
which were discovered and put into use by 1.V. Matsievsky (28.29) and M.A. Simonov (49.57).

Keywords: "Multidimensional combinatorics of elements of structures within a type", improvisation in any
particular historical form is to some extent based on the combinatorics of a certain amount of a set of relatively
stable elements.
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TURK HALKLARININ GELENEKSEL MUZIiK KULTURUNU iNCELEMENIN GUNCEL
SORUNLARI

Saida ELEMANOVA*
Ozet

Yelemanova S.A.'nin makalesi geleneksel miizigin modern ses diinyasinda isgal ettigi yere adanmistir. Tim
geleneksel kiiltiirlerde sesin kendine has 6zellikleri vardir. Ses bir kiiltiirii isaretler, aninda kdkenine igaret eder.
Canli ses veya performans, geleneksel kiiltiirde yaraticiligin tek olasi ger¢eklesmesidir. Buradaki icra, yazilt bir
metnin yorumlanmasi veya okunmast olarak degil, bir gelenek olarak hareket eder ve gelenegin anlamsal igerigi

sadece belirli bir miizik ve ses bigiminde iletilir.

Anahtar Kelimeler: geleneksel miizik, ses, ses diinyasi, performans, gelenek

ACTUAL PROBLEMS OF STUDYING THE TRADITIONAL MUSICAL CULTURE OF THE
TURKIC PEOPLES

Abstract

Article by Yelemanova S.A. is devoted to the place traditional music occupies in the modern sound world.
Sound in all traditional cultures has special properties. Sound marks a culture, instantly pointing to its origin.
Live sound or performance is the only possible realization of creativity in traditional culture. Performance here
does not act as an interpretation or reading of a written text, but as a tradition, and the semantic content of the

tradition is transmitted only in a certain musical and sound form.

Key words: traditional music, sound, sound world. performance, tradition.

TYPK SJIJEPUHUH CAJITTYY MY3bIKAJIBIK MAJIAHUSATBIH U3NJIJOOHYH AKTYAJLAYY
MACEJIEJIEPU

AHHOTANNA

EnemanoBa C.A. makasnacel 3amMaHOan yH IYHHOCYHII® CAITTYY MY3bIKaHBIH 33JI€T€H Op/lyHa apHajiraH. bapabik
CaNTTyy MaJlaHMATTapJa YH ©3reue KacueTrrepre 33. YH JIapoo aHBIH KEJHIT YBITBIIIBIH KOPCOTYI, MaJaHUSITThI
Oenruneiit. XKanayy YH ke aTkapyy CaiTTyy MaJaHUSTTa YbITapMAdbLIBIKTBIH OWpIeH OWp MYMKYH OOJTOH
WIIIKE aIIbIPBUIBIIIEI 00Ty caHamaT. ATKapyy Oy skepe jka3Ma TeKCTTH Y€UMeTIoo JKe OKYy KaTapbl 3MeC, CalT
KaTapbl apaKeTTCHHUII, CAITTHIH CEMAaHTHKAJIBIK Ma3MyHYy OCNTHIYY OMp My3BIKaJIBIK-TRIOBIITHIK opMaga raHa

Oepurer.

Aukbiy Ce31ep: canTTyy My3bIKa, YH, YH TIYHHOCY. aTKapyy, Cajr.

*Prof. Dr. Kurmangazi adina Kazak Ulusal Konservatuari, Miizikoloji ve Kompozisyon Boliimii,
folklab@inbox.ru
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AKTYAJIBHBIE IPOBJIEMbBI U3YYEHMS TPAJUIIAOHHOM MY3BIKAJIBHOM KYJIBTYPhI
TIOPKCKHX HAPOJOB

AHHOTaNNA

Cratps EnemanoBoit C.A. mOCBsIEHa TOMY, KaKO€ MECTO TPaJWLIHOHHAs MY3bIKa 3aHHMAacT B COBPEMECHHOM
3BYKOBOM MHpe. 3BYK BO BCEX TPaIHIMOHHBIX KYyJIbTypax OOJIaZaeT OCOOBIMH CBOWCTBAMH. 3BYK MapKHPYeT
KyJbTYpy, MCHOBEHHO YKa3blBas Ha €€ NpOHCXOxkIeHHe. JKuBoe 3By4aHHE WM HCIIOJHUTENBCTBO SIBIISCTCS
eouHcmeenHo BO3MOXHOW B TPaIULIMOHHON KyJbType peaiu3aneii TBopuecTBa. VCIOMHUTENHCTBO BHICTYNAET
3lecb HE B PpOJM WHTEPIpPETalMM WM [POYTEHUS [UCBMEHHOIO TEKCTa, a Kak mpaouyus,

aCMBICJIOBOCCOICPKAHUEC TpaJULIMM IIEPEIACTCS TOJILKO B OHpeZ[eJ'IeHHOfI My3LIKaHLHO-3ByKOBOI>1 (l)OpMe.

KiroueBbie CiioBa: TpaJuIIMOHHAs MY3bIKa, 3BYK, 3BYKOBOH MUp. UCIIOIHUTEIBCTBO, TPATUIIHSL.
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MUZIiK TEORISINDE ARALIK CEVRIMLERI VE ARALIK OGRENME TEKNiKLERi
Selin OYAN KUPELI*
Ozet

Miizik egitimi veren kurumlardaki anasanat ve anabilim dallarinin tiimiinde verilen ortak derslerin basinda solfej
ve teori dersleri gelmektedir. Bu dersler, miizigi tanimada, ¢6zmede, duyusu giiglendirme, dersin formunu
kavrama, ¢oksesliligi olusturmada, ritim ve miizikaliteyi 6grenmedeki en temel derslerdendir. Gam, dizilerin bir
araya gelerek tema yaratmasiyla, aralik ise en az iki sesin bir araya gelmesiyle olusmaktadir. Bir aralik, iki perde
ve basamak sayilari ile olusan bu kavram, birden fazla ses ile tek sesli bir tema grubu hari¢ ¢oksesli tini

olusturabildigimiz farkli 6grenme teknikleri sunmaktadir. Bu teknikler ise aragtirmanin amag¢ konusu olmaktadir.

Bu calismada, miizikte ton 6greniminin kalicihgini saglamak, kolaylastirmak, armoni ve form bilgisi derslerinin
temelini saglamlastirmak ve akor kavraminin birincil 6grenimi olan aralik ¢aligmalarinin gesitliligi ile arastirma
verimliligi arttirilmistir. Arastirmada, gelistirilen farkli aralik caligmalar ile miizik teorisi 6greniminin daha

verimligi olacag: kanisi bir 6neri olarak sunulmustur.

3

Ogrencilerin miizik teroisine olan bilincinin arttirilmasi ve iizerlerinde yaratilan “zor” kavrammin baskisini
azaltmay1 amaglayan bu arastirma, ezbere yonelik egitim sisteminden uzak, tamamen duyma ve kavrama iizerine
temellendirilmis ¢alisma yontemi sunmaktadir. Nitel bir ¢alisma olan bu arastirma, aralik ¢evrimleri ve farkli
¢oziim yontemleri ile sinirlandirilmig olup, triton araliklara kadar olan kisima kadar ele alinmistir. Calisma,

duyma, yazma, hesaplama ve farkl alg1 yaratma temellidir.

Anahtar Kelimeler: Aralik, miizik teorisi, ton

INTERVAL CYCLES AND INTERVAL LEARNING TECHNIQUES IN MUSIC THEORY
Abstract

Solfeggio and theory courses are the leading common courses offered in all major arts and departments in music
education institutions. These lessons are the most basic lessons in recognizing and solving music, strengthening
the senses, grasping the form of the lesson, creating polyphony, and learning rhythm and musicality. Scale is
formed by the combination of the series and creating a theme, while the interval is formed by the combination of
at least two voices. This concept, which consists of one interval, two frets and number of digits, offers different
learning techniques where we can create polyphonic timbre, except for a single-voice theme group with more

than one sound. These techniques are the subject of the research.

In this study, research efficiency has been increased by ensuring the permanence of tone learning in music,
facilitating it, strengthening the basis of harmony and form knowledge lessons, and diversity of interval studies,
which is the primary learning of the concept of chord. In the research, it is presented as a suggestion that music

theory learning will be more efficient with the different interval studies developed.

* Dog. Dr., Adiyaman Universitesi Devlet Konservatuvari, selinoyan@adiyaman.edu.tr
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This research, which aims to increase students' awareness of music theory and to reduce the pressure of the
concept of "difficulty” created on them, presents a study method that is completely based on hearing and
comprehension, away from a rote-oriented education system. This research, which is a qualitative study, is
limited to interval cycles and different solution methods, and is discussed up to the triton intervals. Working is
based on hearing, writing, calculating and creating different perceptions.

Keywords: Interval, music theory, tone
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TURKIiIYE’DEKi CINGENE GRUPLARI: DOM TOPLULUKLARI ORNEGI
Selin OYAN KUPELI*
Ozet

Tarih boyunca g¢esitli medeniyetlere ev sahipligi yapmis Anadolu’da insanlik tarihi, cesitli topluluklarin
goclerine taniklik etmistir. Yasanan bu gdclerin nedenleri arasinda mevsimsel gereksinimlerin yani sira siyasal
ve sosyal bir¢ok faktoriin etkili oldugu bilinmektedir. Gergeklesen bu goglerin sonucunda ise insan topluluklart
yagsamlarini farkli cografyalarin farkli bolgelerinde siirdiirmiiglerdir. Diinyanin farkli cografyalarina dagilmis

olan ve buralarda yagam alani bulmus ¢ingeneler de bu topluluklarin bir pargasi olmustur.

Glinliimiizde varligini siirdiiren ve kendilerine 6zgii gelenekleri ile miizikleri ve kiiltiirleri ile yagamaya ¢alisan bu

gruplarin gesitliligi ve kullandiklar1 enstriiman ve miiziklerinin kavram farkliliklar1 iizerinde durulacaktir.

Bunun yani sira “Dom” topluluklar1 yasadiklari cografi konum, ekonomik kosullar ve dil bakimindan diger
gruplardan farklilik gostermektedir. Dom topluluklarinin miizik kiiltiirlerinin, yasadiklar1 bolgelerdeki diger
topluluklarla olan etkilesime gore sekillendigi ve durum neticesinde hem ifade dilinde hem de miizikal anlayista,
birlikte yasadiklari topluluklarin kiiltiiriine dair bir¢cok tavir ve motifin harmanlandigini gérmek miimkiin

olmustur.

Bu calisma, nitel bir ¢alisma olup, yazili kaynaklar ile literatiir taramasinin yani sira, o bolgede yasayan

ogrencilerim ile gerceklestirilen roportaj ve belgeseller ile aragtirtlmistir.

Anahtar Kelimeler: Cingene, dom, giineydogu, topluluk.

GYPSY GROUPS IN TURKEY: THE EXAMPLE OF DOM COMMUNITIES
Abstract

The history of humanity in Anatolia, which has hosted various civilizations throughout history, has witnessed the
migration of various communities. It is known that many political and social factors, as well as seasonal
requirements, are effective among the causes of these migrations. As a result of these migrations, human
communities continued their lives in different regions of different geographies. The gypsies, who were dispersed

to different geographies of the world and found a living space there, also became a part of these communities.

The diversity of these groups, which continue to exist today and try to live with their unique traditions, music

and culture, and the conceptual differences of the instrumental music they use will be emphasized.

In addition, “Dom” communities differ from other groups in terms of their geographical location, economic
conditions and language. It has been possible to see that the musical cultures of Dom communities are shaped

according to the interaction with other communities in the regions they live in, and as a result of the situation, it

* Dog. Dr. Adiyaman Universitesi Devlet Konservatuvari, selinoyan@adiyaman.edu.tr
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has been possible to see that many attitudes and motifs of the culture of the communities they live together are
blended both in the language of expression and in the musical understanding.

This study is a qualitative study and it has been researched with interviews and documentaries with my students
living in that region, as well as written sources and literature review.

Keywords: Gypsy, dom, southeast, community.
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AZERBAYCAN PROFESYONEL DANS SANATININ GELiSIMINDE ALIBABA ABDULLAYEV
FENOMENI

Senan HUSEYNLI*
Ozet

Sunulan caligma, Azerbaycan halk oyunlarinin profesyonel bir icracisi, halk sanatcisi, koreograf, yetenekli
dansg1, seckin sanatg1 olan Alibaba Abdullayev'den bahs etmektedir. Azerbaycan milli danslari eski oldugu igin
calismalar1 yakin tarihi kapsamaktadir. Ozellikle erkek halk danslar1 arastirmalarindaki mevcut bosluklar konuyu
anlamli kilmaktadir. Alibaba Abdullayev, Azerbaycan halk oyunlarinin sahne standartlarinin olusmasinda biiyiik
rol oynamustir. "Gasangi", "Nukha", "Menekse", "Cobanlar", "Gaitagi", "Yall1", "Bey", "Diigiin", "Davulcular",
"Aya Bakm", " Buleyli", "Garel" gibi eski danslarin yan1 sira "Vetan siiiti", "Bayram siiiti", "Avcilar", "Dostluk
stiiti", "Yagmen siiiti", "Yapim stiiti", "Balik¢ilar" gibi oyun havalarinin yoneticisidir. A.Abdullayev "Vatan ve
Cephe", "Asik Yabanci", "Papatya", "Ving", "Altin Giil", "Goziin Berrak" , "Bes Manat Gelin" vb. miizikal
komedilerin yani sira "O olmasin bu olsun", "Arsin mal alan", "Ahmed hardadir", "Deli Kiir", "Fateli Han"
filmlerinin koreografisini yapti. A.Abdullayev diinya ¢apinda ve tiim birlik festivallerinde 8 altin, 1 giimiis, 3
bronz madalya kazanmis, olusturdugu sayisiz 6z-aktivite kolektifleri, lilkenin ve diinyanin bircok asamasinda
basarili performanslariyla anilmistir. Bugiin bile halk oyunlarinin modern sahnedeki yapisi ona aittir. Halk
danslarinin sahne kompozisyonuna ek olarak, yetenekli koreograf da siklikla bir bestecinin ¢aligmalarina
yoneldi. Bu tiir 6rnekler arasinda "Vatan siiti", "Tatil siiiti", "Avcilar", "Dostluk siiti", "Petrol siiiti", "Uretim
stiiti", "Balikgilar", "Futbolcular" vb. isimlerden s6z edilebilir. Birka¢ danstan olusan bu bestelerde
A.Abdullayev, yaratici diisiincesinden ve olaganiistii yeteneginden yararlanarak, yiiksek profesyonel diizeyde

sanat sergilemis ve seyircilerin biiylik alkisini ve biiyiik sempatisini kazanmustir.

Anahtar kelimeler: Alibaba Abdullayev, milli dans, koreograf, siiit, kompozisyon.

ALIBABA ABDULLAYEV PHENOMENAL IN THE DEVELOPMENT OF AZERBAIJAN
PROFESSIONAL DANCE ART

Abstract

The presented study is dedicated to highlighting the work of Alibaba Abdullayev, a professional performer of
Azerbaijani folk dances, folk artist, choreographer, talented dancer, outstanding artist. As Azerbaijani national
dances are ancient, their study covers recent history. In particular, existing gaps in the study of male folk dances
make the topic relevant. Alibaba Abdullayev had a great role in the formation of stage standards of Azerbaijani
folk dances. He performed folk dances such as "Gashangi", "Nukha", "Violet", "Shepherds", "Gaitagi", "Yalli",
"Bey", "Wedding", "Drummers", "Look after the moon", "Buleyli", He is the composer of ancient songs such as
"Garel", as well as "Vetan suite", "Bayram suite”, "Hunters", "Friendship suite”, "Oilmen suite", "Production

suite”, "Fishermen”, "Footballers" compositions. "Homeland and Front" by A.Abdullayev U.Hajibeyli, "Stranger

* Devlet Sanatgisi, Bakii Koreografi Akademisi, yegana.isa.1978@mail.ru
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in Love" by Z.Hajibeyov, "Daisy" by Z.Paliashvili, "Arshin Mal Alan", "Crane", "Golden Rose", "Gozun Clear",
"Five Manat bride" etc. He provided the choreography for the musical comedies, as well as the films "O olasin
bu olsh®, "Arshin mal alan”, "Ahmed hardayur", "Dali Kura", "Fateli Khan". A.Abdullayev won 8 gold, 1 silver,
3 bronze medals at the world and all-union festivals, and the numerous self-activity collectives created by him
were remembered for their successful performances in many stages of the country and the world. Even today, the
structure of folk dances on the modern stage belongs to him. In addition to the stage composition of folk dances,
the talented choreographer also often turned to the work of a composer. Such examples include "Homeland
suite”, "Holiday suite”, "Hunters", "Friendship suite", "Oilmen suite”, "Production suite", "Fishermen", "Football
players"”, etc. names can be mentioned. In these compositions consisting of several dances, A.Abdullayev
benefited from his creative thinking and extraordinary talent, demonstrating a high professional level of art and
won the thunderous applause and great sympathy of the audience.

Keywords: Alibaba Abdullayev, national dance, choreographer, suite, composition.
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BESTECi ELNARA DADASHOVA'NIN ESERLERINDE NiZAMi GENCEVi SiiRiNIN ROLU
Sevda GURBANALIYEVA*
Ozet

Azerbaycan kompozisyon okulunun taninmig bir temsilcisi olan Elnara Rahim gizi Dadashova (25.06.1952),
eserlerinde 12. yiizyilin Dogu ronesansini somutlastiran deha Azerbaycanli sair ve diisiiniir Nizami Gencevi'nin

siirine yoneldi.
Bestecinin romantizm-rubaui'si, derin bir felsefi anlama sahip ii¢ miizikal-aforizma olarak nitelendirilebilir.

Bilindigi gibi rubai, birinci, ikinci ve dordiincii dizelerin kafiyeli ve {igilincii dizenin serbest birakildig1 (kafiye
yapist aaba, nadiren aaaa'dir) dort dizelik bir lirik siir bigimidir ve Yakin dénemin klasik siirinde yaygin olarak
kullanilir. Siirsel boyutu hazacin giizelligine dayanan rubainin igeriginde lirik felsefi diislinceler, sosyal, felsefi

ve ahlaki temalar hakimdir.

Anahtar Kelimeler: besteci, miizik, eser, siir.

THE ROLE OF NIZAMI GANJAVI POETRY IN THE WORKS OF COMPOSER
ELNARA DADASHOVA
Abstract

Elnara Rahim gizi Dadashova (25.06.1952), a well-known representative of the Azerbaijani school of
composition, turned to the poetry of the genius Azerbaijani poet and thinker Nizami Ganjavi, who embodied the

Eastern renaissance of the 12th century in his works.

The composer's romance-rubaui can be characterized as three musical-aphorisms with a deep philosophical

meaning.

Rubai, as it is known, is a four-line form of lyric poetry in which the first, second, and fourth lines are rhymed
and the third line is released (the rhyme structure is aaba, rarely aaaa), and is widely used in the classical poetry
of the recent period. Lyrical philosophical thoughts, social, philosophical and moral themes are dominant in the

content of the rubaine, whose poetic dimension is based on the beauty of hazaj.

Keywords: composer, music, work, poetry.

* Prof. Dr. Gence Devlet Universitesi, squrbanaliyeva@mail.ru
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MAHSATI GENCEVI'NIN RUBAILERINDE MUZIiK ALETLERININ TANITIMI
Sevinc RUSTEMOVA*
Ozet

Mehsati Gencevi'nin yaratict mirasinin arastirilmast sonucunda miizik hakkindaki fikirleri ve miizik sanatina
olan biiyiik sevgisi ortaya ¢ikiyor. Bu baglamda, sanatsal karsilagtirmalar, miizik aletlerinin tanimi ve miizigin

insan hayatindaki 6nemli yeri agik¢a gosterilmektedir.

Mabhsati rubaisinde chang, ney, barbet, rubab gibi miizik aletlerinden bahseder. Biitiin bu miizik aletlerinin
isimlerini bir rubai igerisinde buluyoruz. Bu, rubaisine de yansidigi gibi, mecliste sarkici-miitribin gazel
okumasina da yansimistir. Goriildiigii gibi Mahsati Gencevi'nin rubaisi, miizik meseleleri, miizik sanatinin
yiiksek begenisi, miizik aletlerinin tasvirleri ve dans ve sarki soyleme ile ilgili siirsel analojiler hakkinda belirli
fikirler gostermektedir. Kendisi, rubaisini zil esliginde ¢alan ve sdyleyen yetenekli bir miizisyen olarak

biliniyordu.

Ortacag siiri de o donemin miizik aletleri hakkinda bilgi bakimindan zengindir. Halk miizigi ¢algilarinin
incelenmesinde klasik siir 6rneklerinden hareketle arastirmacilar, bu degerli kaynaklara yansiyan calgilarin icra

olanaklarini ve uygulama alanlarini yorumlamislardir.

Orta Cag'da bile klasik sairlerin siirlerinde 6viilen ve 6zellikle Mahsati Gencevi'nin ana ¢algisi olan zil, modern

cagda ¢alinmakta ve insanlara estetik zevk vermektedir.

Modern miizik pratiginde, miizik drnekleri rubab, barbet enstriimani iizerinde solo olarak ve diger enstriimanlarla
birlikte bir toplulukta icra edilmekte, ney enstriimani hem halk miizigi icrasinda hem de bestecilerin

topluluklariin bestelenmesinde kullanilmaktadir.

Anahtar Kelimeler: besteci, miizisyen, nefesli ¢algilar, yayl ¢algilar, klasik siir.

INTRODUCTION OF MUSICAL INSTRUMENTS IN MAHSATI GANJAVI'S RUBAIS
Anstract

As a result of researching Mehsati Ganjavi's creative heritage, his ideas about music and his great love for the art
of music are revealed. In this regard, the artistic comparisons, the description of musical instruments and the

important place of music in people's lives are clearly shown.

Mahsati mentions musical instruments such as chang, ney, barbet, rubab in his rubai. We find the names of all
these musical instruments within a rubai. It is also reflected in his rubai, as well as the singing of ghazals by the
singer-mutrib in the assembly. As it can be seen, Mahsati Ganjavi's rubai shows certain ideas about musical

issues, high appreciation of musical art, descriptions of musical instruments, and poetic analogies about dancing

* Ogretmen, Gence Devlet Universitesi, rustamovasevinc5@mail.ru
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and singing. He himself was known as a skilled musician, playing and singing his rubai accompanied by the
cymbal.

Medieval poetry is also rich in information about the musical instruments of that time. Based on examples of
classical poetry in the study of folk musical instruments, the researchers gave an interpretation of the

performance possibilities and application areas of the musical instruments reflected in these valuable sources.

Even in the Middle Ages, the cymbal, which was praised in the poetry of classical poets and was especially the

main instrument of Mahsati Ganjavi, is played in our modern times and instills aesthetic pleasure in people.

In modern musical practice, musical samples are performed solo on the rubab, barbet instrument and in an
ensemble with other instruments, the ney instrument is used both in folk music performance and in the

composition of ensembles of composers.

Keywords: composer, musician, wind instruments, stringed instruments, classical poetry.
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MUZIiGIi iLE DOGAYI BUYULEYEN MITOLOJIK OZAN: ORPHEUS
Sibel ALMELEK iSMAN*
Ozet

Miizik tanrist Apollo ve epik siirin ilham perisi Calliope'un oglu olan Orpheus, miizikal yetenekle kutsanmis bir
ozandi. Lir ¢aldig1 ve sarki sdyledigi zaman, tiim yaratilis onu mest olmus bir sekilde dinlerdi. Hayvanlar
biiyiiledigi gibi, agaglar1 ve kayalar1 bile fiziksel olarak hareket ettirebildigi sdylenirdi. Tutkuyla bagli oldugu
karist Eurydice, bir yilan tarafindan 1sirilip 6ldiigiinde, Orpheus yeraltina inmis ve orada miizik yaparak birgok
kisinin kalbini kazanmigtir. Yeralt: diinyasinin tanrist Hades, Orpheus'un agkini geri almasina bir sartla izin
vermistir. Diinyanin yiizeyine ulagsana kadar arkasina bakmadan, esine yol gostermelidir. Isiga cikmak
iizereyken, Orpheus dayanamayip esine bakar ve onu tekrar kaybeder. Perisan bir halde diinyay1 dolasmaya

baglayan Orpheus, Trakyali kadinlar tarafindan 6fkeyle parcalanir.

Orpheus’un miizikal kudreti ve Eurydice ile yasadig: hiiziinlii ask hikayesi, pek ¢ok ressam ve heykeltirasa ilham
kaynagi olmustur. Dogaldir ki, miizikal bir figiir olan Orpheus, pek ¢ok operada da hayat bulmustur. Orpheus’un
yaptig1 cagrigimlar, gorsel sanatlar ve miizik diinyasi ile sinirh degildir. Mitolojik ozan, 6. yiizyilda Trakya’dan
Yunanistan ve Italya’ya dogru yayilan Orphik dinin kurucusu sayilir. Kiibizm akimina lirizm ve renk unsurunu

katan ve 1911 yilinda birkag ressam tarafindan benimsenen Orfizm sanat akimi, ilhamini sairden almistir.

Bu calismada, Avrupa sanatinda, 16. yiizyildan baslayarak, 20. asra kadar uzanan zaman diliminde, Orpheus’un
tuval ve mermerdeki yansimalar1 degerlendirilecektir. Ge¢ Ronesans, Barok, Rokoko dénemlerinde ve Realizm,
Akademik Resim ve Sembolizm gibi akimlarin iginde Orpheus’u dogay1 biiyiilerken ya da esini kurtarmaya

calisirken canlandiran eserlerin iretildigi dikkat gekmektedir.

Anahtar Kelimeler: Orpheus, Yunan Mitolojisi, Avrupa Sanati.

MYTHOLOGICAL POET ENCHANTING NATURE WITH HIS MUSIC: ORPHEUS
Abstract

The son of Apollo, the god of music, and Calliope, the muse of epic poetry, Orpheus was a bard blessed with
musical talent. When he sang and played his lyre, all creation listened to him in ecstasy. He was said to be able
to physically move trees and rocks, as well as fascinate animals. When his wife Eurydice, whom he loved
passionately, died after being bitten by a snake, Orpheus went underground and won the hearts of many by
playing music there. Hades, the god of the underworld, allowed Orpheus to take his love back on one condition.
He must guide his love without looking back until she reaches the surface of the earth. As they were about to
emerge into the light, Orpheus can't help but looks at his wife and loses her again. Orpheus, who began to

wander the world in a miserable state, was angrily torn to pieces by the Thracian women.

* Dog. Dr. Dokuz Eyliil Universitesi, sibel.almelek@deu.edu.tr, Orcid no: 0000-0003-4164-3662.
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The musical power of Orpheus and his sad love story with Eurydice have inspired many painters and sculptors.
Naturally, Orpheus, a musical figure, has also come to life in many operas. The connotations of Orpheus are not
limited to the world of visual arts and music. The mythological poet is considered to be the founder of the
Orphic religion, which spread from Thrace to Greece and Italy in the 6th century. The Orphism art movement,
which added the elements of lyricism and color to the Cubism movement and was adopted by a few painters in
1911, took its inspiration from the poet.

In this study, the reflections of Orpheus on canvas and marble will be evaluated in European art, starting from
the 16th century to the 20th century. It is noteworthy that works portraying Orpheus while enchanting nature or
trying to save his wife were produced in the periods of Late Renaissance, Barogue, Rococo and in movements
such as Realism, Academic Painting and Symbolism.

Keywords: Orpheus, Greek Mythology, European Art.
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AZERBAYCAN HALK OYUNLARININ KOKENi VE GELiSiMi
Tahir EYNULLAYEV*
Ozet

Her ulus, dans gelenekleri, koreografi dili, plastik ifade ve miizige gore hareket ile ilgili kendi yontemlerini
olusturur. Koreografinin en giizel 6zelliklerinden biri ulusal koreografinin gelismesidir. Halk oyunlar: her tiirli

koreografinin temelinde yer alir ve onlarin kaynagidir.

Azerbaycan halki asirlik bir kiiltiire sahiptir. Eski zamanlarda dans koreografisi Azerbaycan milletinin hayatinda
genis bir alana yayilmis ve ¢ok renkli olmustur. Bu nedenle Azerbaycan halk oyunlarinin tarihi énemlidir.
Azerbaycan'in her bdlgesi, her kdyii kendi danslarina ve geleneklerine sahiptir. Azerbaycan kadin ve erkek
danslar1 birbirinden 6nemli 6l¢iide farklilik gostermektedir. Halk oyunlariin ¢ogu, halkin ¢aligma faaliyetini ve
yabanct saldirganlara karsi kahramanca miicadelesini yansitiyordu. Milli bayramlart siislediler ve barinma

kosullarinda gergeklestirdiler. Halk oyunlarinin dogasi, degisen sosyo-ekonomik kosullarin etkisiyle degismistir.

Azerbaycan halk oyunlar1 ¢caglarimiza kadar net olarak korunmustur. "Terekeme", "Qidqilida", "Innaby", "Yall1"
"Uzundere", "Cobanlar", "Shalakho" ve diger oyunlar Azerbaycan'in popiiler danslaridir. Azerbaycan oyunlari
arasinda 6nemli bir yeri olan “Vagzali”, genellikle diigiinlerde hiizlinlii ve son dans olarak sunulur ve genellikle

yeni evliler tarafindan icra edilir.

Anahtar Kelimeler: dans, halk, téren, miizik, koreograf.

THE CREATION AND DEVELOPMENT OF AZERBAIJAN FOLK DANCES
Abstract

Every nation builds their own methods associated with dance traditions, the language of choreography, plastic
expressiveness and movement according to music. One of the most beautiful qualities of the choreography is
development of national choreography. Folk dances stand on the basis of all kinds of choreography and are their

source.

Azerbaijan people have centuries-old culture. In ancient times, dance choreography spread widely in the life of
Azerbaijan nation and was very colorful. For this reason, the history of Azerbaijan folk dances is important.
Every region, every villages of Azerbaijan has its own dances and traditions. Azerbaijan dances of women and
men differ from each other significantly. Most of the folk dances reflected work activity of the people and their
heroic struggle against foreign aggressors. They decorated the national holidays and performed in housing

conditions. The nature of folk dances changed under the influence of the changing socio-economic conditions.

Folk dances of Azerbaijan were preserved in net form until our ages. “Terekeme”, “Qidgqilida”, “Innaby”,

“Yalli” “Uzundere”, “Chobanlar”, “Shalakho” and other dances are popular dances of Azerbaijan. “Vagzali”

* Azorbaycan Dévlot incosonoat Gimnaziyasi, Xoreoqrafiya sobasinin miidiri, tatulya.az@mail.ru
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has an important place between Azerbaijan dances, it is usually presented in weddings as woeful and final dance
and it is usually performed by newly-married.

Keywords: dance, folk, ceremony, music, choreographer.
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ORTAOKUL DUZEYINDEKI OGRENCILERIN MUZiK DERSINE iLISKiN TUTUMLARININ
INCELENMESI

Tarkan YAZICI* & Sezer KACMAZ**
Ozet

Bu aragtirma ile ortaokul 6grencilerinin miizik dersine iligkin tutumlarini incelemek amaglanmistir. Arastirmanin
orneklemini, Kahramanmaras ili Tirkoglu ilgesi Milli Egitim Miidiirliigiine bagli Beyoglu mahallesindeki Sehit
Abuzer Dogan Ortaokulunda 6grenim goéren 5, 6, 7 ve 8. siniflardan olusan 271 6grenci olusturmaktadir.
Arastirmada veri toplamak amaciyla “kisisel bilgi formu” ile Bilen (2007)’in gelistirmis oldugu “Miizik Tutum
Olgegi” kullanilmustir. Veriler SPSS-22 programu kullanilarak analiz edilmistir. Sosyodemografik sorular igin
frekans tablolart olusturulmustur. Miizik tutum 6lgegine gore degiskenlerin grup ortalamalarindaki farkliliklari
gorebilmek icin 2 gruplu degiskenlerde bagimsiz iki drneklem t-testi, 3 ve daha fazla gruplu degiskenlerde tek
yonlii anova analizi uygulanmistir. Grup goézlem sayist parametrik testler icin yetersiz olan degiskenlerde
parametrik olmayan mann whitney-u analizi uygulanmistir. Miizik tutum 6lg¢egi ve dinlenen miizik tiirii sayist
arasindakinin yoniinii ve giiclinii tespit etmek {izere spearman korelasyon analizi uygulanmistir. Analizler
alfa=0,05 seviyesinde uygulanmistir. Arastirmanin sonucunda Ogrencilerin miizik dersine iliskin tutumlar
arabesk miizik dinleme, Tiirk halk miizigi dinleme, metal/rock dinleme, yabanci pop dinleme, blues/caz dinleme,
Tiirk sanat miizigi dinleme, smif diizeyi, anne egitim durumu, baba egitim durumu ve aile gelir durumu
degiskenlerine gore miizik dersine olan tutumlar1 incelendiginde anlamli diizeyde farklilasmadigi (p>0,05)
saptanmustir. Cinsiyet, ailede miizikle ilgilenen biri, miizik etkinliklerine katilim, enstriiman ¢alma, pop miizik

dinleme ve klasik miizik dinleme degiskenlerinde ise anlamli olarak farklilik gésterdigi saptanmustir (p<<0,05).

Anahtar Kelimeler: Miizik, miizik dersi, tutum, egitimde tutum, miizik egitiminde tutum, miizik tutum olgegi

EXAMINATION OF SECONDARY SCHOOL STUDENTS' ATTITUDES TO THE MUSIC COURSE
Abstract

With this research, it is aimed to examine the attitudes of secondary school students towards the music lesson.
The sample of the research consists of 271 students from 5th, 6th, 7th and 8th grades studying at Sehit Abuzer
Dogan Secondary School in the Beyoglu neighborhood of the Tiirkoglu district of Kahramanmarag province. In
order to collect data in the research, "personal information form™ and "Music Attitude Scale" developed by Bilen
(2007) were used. The data were analyzed using the SPSS-22 program. Frequency tables were created for
sociodemographic questions. In order to see the differences in the group averages of the variables according to
the music attitude scale, an independent two-sample t-test was applied for the variables with 2 groups, and a one-

way anova analysis was applied for the variables with 3 or more groups. Non-parametric Mann Whitney-u

* Dog. Dr. Mersin Universitesi, tyazici@mersin.edu.tr
** Mersin Universitesi Giizel Sanatlar Enstitiisii Miizik Egitimi ABD Yiiskek Lisans
Ogrencisi, sezerkacmaz@hotmail.com
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analysis was applied to the variables whose group observation numbers were insufficient for parametric tests.
Spearman correlation analysis was applied to determine the direction and strength of the relationship between the
music attitude scale and the number of music genres listened to. Analyzes were performed at alpha=0.05 level.
As a result of the research, students' attitudes towards music lessons were determined by listening to arabesque
music, listening to Turkish folk music, listening to metal/rock, listening to foreign pop, listening to blues/jazz,
listening to Turkish classical music, grade level, mother's education level, father's education level and family
income status. When their attitudes towards the music lesson were examined, it was found that there was no
significant difference (p>0.05). It was determined that there was a significant difference in the variables of
gender, someone interested in music in the family, participation in musical activities, playing an instrument,

listening to pop music and classical music (p<0.05).

Keywords: Music, music lesson, attitude, attitude in education, attitude in music education, music attitude scale
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ORTAOKUL OGRENCILERININ MUZIK KAVRAMINA YONELIK OLUSTURDUKLARI
METAFORLARIN iCERIK YONUNDEN ANALIZi

Tarkan YAZICI* & Yilmaz SOGUK**
Ozet

Bu aragtirma, ortaokul &grencilerinin “miizik’” olgusu hakkindaki metaforik algilarini ve miizigi nasil
yansittiklarini1 anlayabilmek i¢in yapilmistir. Calismaya 178 kadin, 156 erkek, toplam 334 6grenci katilmigtir.
Caligmaya katilan 6grencilere metafor ile ilgili bilgiler verilmis, gerekli agiklamalar yapilmistir. Verilerin analiz
edilirken ve yorumlanirken; (1) metaforlarin belirlenmesi, (2) metaforlarin siniflandirilmasi, (3) kategorilerin
olusturulmasi, (4) kategorilerin frekanslar1 hesaplanarak bulgularin yorumlanmasi adimlari izlenmistir.
Aragtirmanin verileri, 6grencilerin, “MUziK .......ccccoocvrenirnnene gibidir. Clnk........cccoevveeveeiieriennnnn. ” seklinde
hazirlanmis olan ifadeyi, yaklagik 20 dakikalik bir siirede tamamlamalarin1 gerektiren yazili bir formla elde

edilmigtir.

Aragtirmanin  6rneklemini, Mersin ili Mezitli ilgesi Sehit Fatih Soydan Ortaokulu 7. Simf O6grencileri

olusturmaktadir.
Caligma, nitel arastirma yontemlerinden olgu bilimi deseni (fenomoloji) ile yiiratilmistiir.
Elde edilen veriler, igerik analizi teknigiyle analiz edilmistir.

Aragtirmanin bulgularina gore; arastirmaya katilan 225 &grenci, toplam 111 farkli metafor olusturmuslardir.
Ogrencilerin olusturdugu metaforlar arasinda en sik kullamlan metaforlar 11k (f=10) ve ilag (f=10)
metaforlaridir. Bu metaforlari en ¢ok kullanilan siralamasiyla takip eden metaforlar ise, su (f=9), yildiz (f=9), ay
(f=8), arkadas (f=7), hayat (f=6), terapi (f=6), ask (f=5), dost (f=5), saat (f=5), sevgi (f=5), yagmur (f=5)
metaforlaridir. Ayrica birden fazla 6grenci tarafindan kullamilan metaforlar, cicek (f=4), doga (f=4), mutluluk
(f=4), ¢ikolata (f=3), eglence (f=3), giines (f=3), huzur (f=3), kitap (f=3), psikolog (f=3), ruhun gidas1 (f=3),
uyku (f=3), aga¢ (f=2), cennet (f=2), duygu (f=2), evren (f=2), gokkusagi (f=2), hediye (f=2), insan (f=2), kalem
(f=2), kalp (f=2), masal (f=2), oyun (f=2), sakinlestirici (f=2) metaforlar1 olarak saptanmustir.

Anahtar Kelimeler: Metafor, miizik, miizik egitimi.

A CONTENT ANALYSIS OF SECONDARY SCHOOL STUDENTS' METAPHORS FOR THE
CONCEPT OF MUSIC

Abstract

This research was conducted in order to understand the metaphorical perceptions of secondary school students

about the phenomenon of "music" and how they reflect music. A total of 334 students, 178 women and 156 men,

* Dog. Dr. Mersin Universitesi, tyazici@mersin.edu.tr
" Mersin Universitesi Giizel Sanatlar Enstitiisii Miizik Egitimi ABD Yiiskek Lisans
Ogrencisi 2001030171016@mersin.edu.tr
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participated in the study. The students who participated in the study were given information about metaphor and
necessary explanations were made. While analyzing and interpreting the data; The steps were followed: (1)
identifying the metaphors, (2) classifying the metaphors, (3) creating the categories, (4) calculating the
frequencies of the categories and interpreting the findings. The data of the research is like “Music ...........ccceeueee.

Because ............. obtained form.

The sample of the research consists of 7th grade students of Sehit Fatih Soydan Secondary School in Mezitli
district of Mersin.

The study was carried out with the phenomenology design, one of the qualitative research methods.
The obtained data were analyzed by content analysis technique.

According to the findings of the research; 225 students participating in the research created a total of 111
different metaphors. Among the metaphors created by the students, the most frequently used metaphors are light
(f=10) and medicine (f=10). The metaphors that follow these metaphors in the most used order are water (f=9),
star (f=9), moon (f=8), friend (f=7), life (f=6), therapy (f=). 6), love (f=5), friend (f=5), hour (f=5), love (f=5),
rain (f=5) metaphors. In addition, metaphors used by more than one student are flower (f=4), nature (f=4),
happiness (f=4), chocolate (f=3), fun (f=3), sun (f=3), peace (f=3), book (f=3), psychologist (f=3), soul food
(f=3), sleep (f=3), tree (f=2), heaven (f=2), emotion (f=2), universe (f=2), rainbow (f=2), gift (f=2), human (f=2),
pencil (f=2), heart (f=2), fairy tale (f=2), game (f=2), calming (f=2) metaphors.

Keywords: Metaphor, music, music education.
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GELENEKSEL KAZAK MUZiK CALGILARI
Tolen KAYIRGAZI*& Aliya TULENOVA**
Ozet

Bu makalede, topluluk, icracinin estetik fikrini analiz eder ve gelistirirken ayni zamanda iyilestiren yeni bir

repertuar igerir.

Anahtar Kelimeler: Kiiltiirel miras, gelenek, folklor, miizik, manevi deger.

KAZAKH TRADITIONAL MUSICAL INSTRUMENTS
Abstract

In this article, the ensemble contains a new repertoire rhat analyzes and delelops the aesthetic idea of the

performer, while at the same time improving it.

Keywords: Cultural heritage, tradition, folklore, music, spiritual value.

KA3BAXCKHUETPAJIUIINOHHBIEMY3bIKAJIBHBIEMHCTPYMEHTBI
AHHOTAIHUA

B cratpe PacCKa3bIBaACTCA 00 YHUKAJIBHOM KYJBTYPHOM HACJICAUUN KA3aXCKUX Tpa- AULMUOHHBIX MY3bIKAJIbHBIX

HHCTPYMEHTOB, OIIPCACIIAONINX MUP, ) KU3Hb U UCTOPUIO HAIICTO Hapoaa.

Karouesbie CiioBa: KyJIbTypHOE Hacleue, TpaJunny, (GoIbKIOp, My3bIKa, JyXOBHBIE IEHHOCTH.

“Prof. Dr. T.Jurgenov adina Kazak Giizel Sanatlar Akademisi.tulen.kairgazy@mail.ru
“*T.Jurgenov adina Kazak Giizel Sanatlar Akademisi. aliya-isabaevay@mail.ru
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TUVA'NIN MODERN SANATCILARININ REPERTUARINDA iGiL UZERINDEKiI GELENEKSEL
MELODILER

Tumat CODURAA*
Ozet

Makale, modern Tuva icracilarinin repertuarindaki yayl calg: igilindeki geleneksel enstriimantal program
ezgilerinin korunmasi sorununu ele almaktadir. Tuva khoomei'nin diinyadaki gelisimi ve popiilerlesmesi
zemininde, Tuva miizik kiiltiirliniin baz1 katmanlar1 arastirmalarinda dikkat gerektirmektedir. Yazar, igildeki
program ezgilerinin orijinal arkaik formda korunmasma ve modern icra gergekliklerine dogru bir sekilde
uyarlanmasina dikkat ¢ekiyor. Sorunu anlamak icin yazar, modern Tuva sanat¢ilarinin repertuarini, aktarim ve
gelisim yontemlerini inceledi. Igil {izerindeki geleneksel program ezgileri, icranin en zor bigimlerinden biri, aym
zamanda hem icracinin hem de dinleyicinin estetik zevkini tatmin etmek icin en etkili miizik ve "zevk" idi.

Yazar ayrica bu tiir miizikal materyalin iletilmesi konularina da degindi.

Anahtar Kelimeler: Tuvalarin geleneksel program ezgileri, igil, e'gil, modern igilchi miizisyenleri

TRADITIONAL ISIS FUNTINGS IN THE REPERTOIRE OF MODERN TUVA PERFORMERS
Abstract

The article deals with the problem of preserving traditional instrumental program tunes on the bowed instrument
igil in the repertoire of modern Tuva performers. Against the backdrop of the development and popularization of
the Tuvan khoomei in the world, some layers of the Tuvan musical culture require attention in their research.
The author draws attention to the preservation in the original archaic form and correct adaptation in modern
performing realities of program tunes on the igil. To understand the problem, the author studied the repertoire of
modern Tuva performers, the methods of their transmission and development. Traditional program tunes on the
igil used to be one of the most complex forms of performance, at the same time the most effective music and
"delight" for satisfying the aesthetic taste of both the performer and the listeners. The author also touched upon

the issues of transmission of such musical material.

Keywords: Tuvans' traditional program tunes, igil, e'gil, modern igilchi musicians.

TPAAUIIMOHHBIE HAUTPBIIIIN HA UTHWJIE B PEIIEPTYAPE CBOPEMEHHBIX
HCIOJTHUTEJEN TYBBI

AHHOTALUSA

B cratee paccmarpuBaeTcs mpobiemMa COXpaHEHHsS TPAIUIMOHHBIX WHCTPYMEHTAJIBHBIX MPOTPAMMHBIX

HaWTphleil Ha CMBIYKOBOM MHCTPYMEHTE WTWII B penepTyape cOBpeMeHHBIX ucronnuteneid Tysel. Ha done

*Tuva Devlet Konservatuari, Miizik Ogretmeni, tumatchoduraa@yandex.ru
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pa3BUTHA M MONMYyIApU3aLUU TYBHUHCKOTO XOOME€s B MHpPE, HEKOTOPHIM IUIaCTaM MY3bIKAJIBHOW KYJIBTYPHI
TYBUHIIEB TpeOyeTcsi BHUMaHHE B MX MCCIIEIOBaHUM. ABTOp oOpallaeT BHUMaHHE Ha COXpAaHEHHE B MCKOHHO
apXauyHOM BHJE ¥ MPaBUIBHOM aJanTallud B COBPEMEHHBIX MCIOJHHUTENBCKUX pEalusX NPOrpaMMHBIX
HaWrpeleil Ha wurmie. [lns MOHMMaHUS NPOOJEMBI aBTOPOM BEJIOCH H3YUCHHE pENepTyapa COBPEMEHHBIX
ucnonauTenel TyBbl, 0 METOIaX MX MEPEAAadn U OCBOCHHA. TpaluIMOHHBIE TPOTPAMMHBIC HAMTPBIIIN HA UTHIIE
paHbIIe OBUIM OJHUM W3 CIOKHBIX (POPM HCIIONHUTEIHCTBA, OJHOBPEMEHHO CaMOM JEHCTBEHHOW MY3BIKOW H
«yclagoi» A yTOJIEHUs] 3CTETUYECKOro BKycCa M y MCIOJHHTENS, M y ClylaTencil. ABTOPOM 3aTpOHYTHI U

BOIPOCHI IEpeaavu TaKOT'0 MY3bIKaJIbHOT'O MaT€puasia.

KnwueBsie CioBa: TpaJUIIMOHHBIC TMPOTPAMMHBIC HAWUIPBLIIIKA TYBUHICB, WIWJI, 3bIUJ, COBPCMCHHBLIC

MY3bIKaHTbI-UTUJTIH.

TBIBAHBIH 3AMAHBAII ATKAPYYUYYJIAPBIHBIH PEITEPTYAPBIHIATBI UTUJIAET'A
CAJITTYY KYYJIOP

AHHOTaINA

Maxkanazna a3bIpKbl ThIBa aTKapyy4yJapbIHbIH pEIEPTyapbIHia UTHII acllalTa CaITTyy aclalThIK IPOrpaMMablK
KYYJIOpIlYy CaKTall Kajdyy Macejlecu KapairaH. TyBaJIbIK XOOMEUIUH AYHHOre eHYIYIl, KEHUPU >KalblIbIIIBIHBIH
(oHyHIa TyBa MY3BIKAIBIK MaJaHUSTHIHBIH alpbIM KaTMapiapbl H3WIee1e KeHYJ OypyyHy Tajam KbLIaT.
ABTOp WrWJIAErH TPOrpaMMaIBIK OOOHOOPAYH OpPUTHMHAILYY apXauKalblK TYPA® CaKTaJbIl, a3bIPKbI
aTKapyydyJyK pealvsulapAarsl Tyypa bUIAHBIKTAIITHIPBUIBIIIBIHA KOHYJ Oyprad. MaceneHu TYIIYHYII Y4YH
aBTOp a3bIPKbl ThIBAa APTUCTTEPHHUH pENepPTyapblH, alapiblH OEpHIMIIMHUH, OHYTYIIYHYH bIKMalapblH
m3mereH. iruine cantryy nmporpaMManblk KYYJIep aTKapyyHyH 5H TaTaan (opMaslapblHBIH OMpH, OILIOIN 31
yuyplla aTKapyydyHyH Ja, yryydyJap[blH A2 3CTeTHKAIbIK TaOMTHH KaHAATTAaHIBIPYY YYYH 3H >ddexTuBayy
My3blKka JKaHa «blpaxaT» OOIrOH. ABTOp MbIHIAll My3BIKQIBIK MaTepuaizapisl Oepyy MacelenepuHe na

TOKTOJITOH.

Auxbry Ce3aep: TeIBANTAPIBIH CANTTYY MPOTPaMMAJIBIK KYYJIOpY, UTHI, 3THII, a3bIPKBl UTHITIH MY3bIKaHTTAp.
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TURK MUZIK KULTURLERI: GELENEKLER VE MODERNLIK
Valentina SUZUKEY*
Ozet

Kirgizistan'da her yil Geleneksel Miizik Gilinli'niin diizenlenmesine hayranlik duyuyorum. Kirgizistan'in
geleneksel miizigi, antic ¢aglarda bile uzak Tiirk¢e konusan atalarimizin bir ¢ogu tarafindan yaratilan Biiyiik
Bozkirin miiziginin bir pargasidir. Bugiin, Tiirklerin zengin ve ¢esitli miizigi uzun zamandir bilim adamlarinin
yogun ilgisinin hedefi olmustur. Bu uluslarin her birinin kiiltiiri kendine 6zgii ve essizdir. Bununla birlikte, bilim
adamlar1 bu kiiltiirleri cogunlukla ayr1 ayri inceliyorlar, ancak genetik akrabaliklar1 agik olsa da ve bu kiiltiirleri

tarihsel iliskilerinde inceleme problemini one siirsede.

Anahtar Kelimeler:Tiirk halklarmin miizigi, arkaik tabakalar, teorik c¢aligmamin sorunlari, Islam'mn,

Hiristiyanligin, Budizmin etkisi, ortakve 6zel, eski Tiirk tabakasinin etkisi.

TURKIC MUSICAL CULTURES: TRADITIONS AND MODERNITY
Abstract

I express my admiration that the Day of Traditional Music is held annually in Kyrgyzstan. The traditional music
of Kyrgyzstan is part of the music of the Great Steppe, created in ancient times by many of our distant Turkic-

speaking ancestors.

Today, the rich and diverse music of the Turks has long been the object of close attention of scientists. The
culture of each of these peoples is peculiar and unique. However, scientists study these cultures mainly
separately, although their genetic relationship is obvious and raises the problem of studying these cultures in

their historical interrelations.

Keywords: Music of the Turkic peoples, archaic layers, problems of theoretical study, the influence of Islam,

Christianity, Buddhism, general and special, the ancient Turkic layer.

TIOPKCKHME MY3bIKAJIBHBIE KYJbTYPbI: TPAJIUIIUA U COBPEMEHHOCTD
AHHOTANNA

S Belpakaro BocxumieHHe TeM, uTOo B KbIpreictaHe exerogHo mpoBoauTca JleHb TpaguLMOHHOMN
My3blku. TpaguuronHas Mysbika KbIpreicraHa SIBISI€TCS 4acTbiO My3bIKM Benukoil crenu, CO34aHHOH elie B

JAPEBHUE BPEMCHA MHOTUMU HAIMMU JTAJICKUMU TIOPKOA3BIYHBIMU ITPEIKAMU.

CeronmHst Oorarasi U pa3HOOOpa3Hass My3bIKa TIOPKOB JIaBHO CIY’)KUT OOBEKTOM MPHUCTAIHLHOTO BHUMAHHUS

yaeHsIX. KynpTypa KaXXmoro W3 3THX HAapoJOB CBOoeoOpa3Ha W yHMKanbHAa. OTHAKOYYEHBIMH HM3YYalOTCS 3TH

*Dr. Tuva Kiiltiir Sektorii, Insani ve Uygulamali Sosyal Ekonomik Arastirma Enstitiisii (TIGPI) Bas Arastirmaci,
Tuva, Rusya vsuzukei@mail.ru
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KYJbTYpbl B OCHOBHOM I10 OTACJIBHOCTHU, XOTA OYUYCBUIHA UX TI'CHECTUYCCKOC POACTBO U BLIABUTACT npoGHeMy

N3YYCHUS OTUX KYJIBTYP B UX UCTOPHUUCCKUX B3aUMOCBA3AX.

Karuessie CioBa: My3},n<a THOPKCKUX HApOAOB, apXan4CCKUEC IJIaCThI, l'[pO6J'IeMI>I TCOPETUYCCKOT'O U3YyUCHU,

BIIMSIHUE MCIaMa, XPUCTHAHCTBA, OyIan3Ma, ob1iee 1 0COOCHHOE, IPEBHETIOPKCKUH IIJIACT.

TYPK JIJEPUHHUH MY3BIKAJIBIK MAJAHUSATBIHIAI'BI )KAJIIIBIJIBIKTAP ) KAHA
O3I'o4OJIYKTOP

AHHOTaNHA

Cantryy My3bika KyHY KbIprei3craHna JKbUl CalblH ©TKOPYJIYN JKAaTKaHbIHA CYKTaHTaHBIMJBI OHJITUPEM.
KBIprbI3pIH calTTyy MYy3bIKachl — OaifbIpKbl 3aMaH/1a OU3AMH KONTOreH ajbICKbl TYPK THIAYY aTa-0a0anapbiobi3

KapatkaH Yiryy Tamaa My3bIKackIHBIH OHp OeuryTy.

ByryHKy KYyHAe TypkTepayH Oaif jkaHa TYPIYY My3bIKachl WIMMIIO3OPAYH KONTeH Oepu KeHyJ OypyyCyHYH
oO0bexTHcH Oomyn kenreH. bynm snmepawH ap OWpHHMH MaJaHUATH €3reue >XKaHa KaWTamaHrsic. bupok,
OKyMYIITYyJap Oyl MaJaHHATTapAbl HETH3WHEH ©3-63YHYe W3WIACIIET, OMPOK ajaplblH TEHETHKAIBIK
OalinaHbIIBl AUbIK KOPYHYI Typar jkaHa OyJ MaJaHUSTTapAbl TapbIXbli MaMHJICICPUHIC U3WIZIO6 MacelecHH

aJIIpIra KOoIIaT.

Hernsru Ce3nep: Typk 3i1epUHUH MYy3bIKachl, apXaumKajibIK KaTMapiap, TEOPUSUIBIK H3WIJee MacelelepH,

HCIIaM, XPUCTHAH, Oy IN3M, JKaJIIbI )KaHa ©3reue, OalbIPKbI TYPK KaTMAPBIHBIH TAACHPH.
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21. YUZYILDA MUZIK ARSIVLERI: MiRASIN KORUNMASI EYLEMINDE
Valeriya NEDLINA*
Ozet

Makale, miizik arsivlerinin modern isleyisini somut olmayan kiiltiirel mirasin korunmasi igin bir arag¢ olarak ele
almaktadir. Arastirmacilar ve arsiv arasinda modern bir uluslararasi isbirligi 6rnegi gosterilmektedir (Berlin
Fonogram Arsivi'nden R. Karutz'un Tiirkistan koleksiyonu, Doctor of Arts S. Utegaliyeva'nin katilimiyla ve
editorliigiinde yaymlanmustir). irlanda Geleneksel Miizigi Arsivi'nin ¢aligmalarmi ve Macar arastirmaci-
Tiirkolog Janos Siposh'un kisisel koleksiyonunu diizenleme vakalari ele alindi. Miizik arsivlerini Internet'te
kamuya acik bir alana yerlestirme ve bilgiyi sistematize etmek ve ¢ogaltilmasini kolaylagtirmak icin modern
veritabani yonetim araglarmin kullanimi ile ilgili beklentiler inceleniyor. Miizik arsivlerinin islevleri ortaya
cikar: geleneksel (sabitleme, depolama, sistematizasyon ve depolama birimlerinin iligkilendirilmesi) ve yenilikgi
(genis bir kitleye erisim, meta veri bilgi alan1). Ek olarak, modern multimedya arsivleri, eserlerini depoladiklari

kiiltiirle aktif olarak etkilesime girer.

Anahtar Kelimeler: miizik arsivi, multimedya arsivi, somut olmayan kiiltiirel miras.

MUSIC ARCHIVES IN THE XXI CENTURY: HERITAGE PRESERVATION IN ACTION
Abstract

The article considers the modern functioning of music archives as a tool for preserving intangible cultural
heritage. An example of a recent international collaboration of researchers and the archive is shown (the
Turkestan collection of R. Karutz of the Berlin Phonogram Archive, published with the participation and under
the editorship of Doctor of Arts S. Utegalieva). The cases of organizing the work of the Archive of Irish
Traditional Music and the personal collection of the Hungarian researcher-Turkologist Janos Sipos are
considered. The prospects for placing music archives in the public domain on the Internet and modern database
management tools to systematize information and facilitate its reproduction are studied. The functions of music
archives are revealed: traditional (fixation, storage, systematization and attribution of storage units) and
innovative (access to a broad audience, metadata information field). In addition, modern multimedia archives are

actively involved in interaction with the culture whose artefacts they store.

Keywords: music archive, multimedia archive, intangible cultural heritage.

“Dog. Dr. Kurmangazi adina Kazak Ulusal Konservatuari, leranedlin@gmail.com
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MY3bIKAJIBHBIE APXUBbI B XX| BEKE: COXPAHEHUME HACJIEAUS B ﬂEFICTBI/lPI
AHHOTaNHA

B crartee paccMOTpeHO COBpeMEHHOEe (YHKIMOHMPOBAHME MY3BIKAJIbHBIX apXMBOB KaK HMHCTPYMEHTa IIO
COXPaHEHHI0 HEMAaTEePUAIbHOTO KyIbTYpHOTO Hacienus. IlokasaH NpuMep COBPEMEHHOH MEXIyHApOTHOH
Koirabopamuy  WccliefoBaTened u  apxuBa  (Typkectanckas komekius P. Kapyrma  Bepmurckoro
(oHOrpaMMapxuBa, ONyOJMKOBAaHHAS TMPH YYaCTHM M TIOA pEAaKIeld [JOKTOpa HCKYCCTBOBEACHHSA
C. Yreranuesoii). PaccMoTpeHbI KeHCHI 110 opranu3anuy padboTel ApXuBa UPJIaHACKONW TPaTUIIHOHHON MY3BIKU H
JUYHOW KOJUICKIMM BEHIepCKOro wuccienoBarens-Tiopkosora Sxoma Ilunoma. M3yueHsl nepcrneKTUBBI
pa3MelleHus MY3bIKaJbHBIX apXHBOB B OTKPBITOM JOCTyNE€ B CETH MHTEPHET U NPUMEHEHUS COBPEMEHHBIX
MHCTPYMEHTOB YIpaBieHUs 0a3aMM [aHHBIX JJIsl CUCTEMaTH3aluk HMHPOpPManuM U oOJjerdeHus eé
BOCIIPOM3BEACHNS. BBIABIECHB (QYHKIMH MY3BIKAIBHBIX apXWBOB: TpaJWUIMOHHBIE ((HUKcaIys, XpaHEHHE,
CHCTeMaTH3alUsi W aTpuOyIHs €IUHUI XPaHCHWs) M WHHOBAIMOHHBIC (ZOCTYN IIMPOKOW ayIUTOPHH,
nH(pOpMaLMOHHOE TIOJIe MeTamaHHbIX). Kpome TOro, COBpEMEHHBIE MYJIbTUMEAMWHHBIE apXWBHI AKTHBHO

BKJIFOYAFOTCS BO B3aUMOZEHCTBHE C KYJIbTYpOH, apTe(haKkThl KOTOPOI OHU XpaHAT.

KiroueBbie CiioBa: My3bIKaJIbHBIN apXUB, MyJIbTUMEIUMHBIN apXUB, HEMaTepUaIbHOE KyIbTypHOE HAaCTIEIHE.

XXI KbIJIBIMJIAT'BI MY3BIKAJIBIK APXUBJIEP: MYPACTbBI CAKTOO APAKETHU
AHHOTAIHUA

Makanaga My3bIKJIbIK apXUBICPINH 3aMaHOAI UIITEIIN MaTepHaIbIK SMEC MalaHNi MypacTapbl CAKTOOHYH
Kypalibl KaTapbl KapaiaT. M3mnneeuyiaep MEHEH apXWBIMH a3bIPKBI 3J1 apAJIBIK KbI3MATTAIITHITBIHBIH MHCAJIBI
kepcetynetT (MckyccTBo mmumaepuHnH gokTopy C. YTeraaneBaHbIH KaTHIYyCy XXaHa PEeJakTOpIIyry MEHEH
6acputbin ybikkad bepiuH ¢ponorpamma apxusuHuH P. Kapynre Typkcran xblifHarsr). paaHausHbeIH calTTyy
MY3BIKaCBIHBIH apXMBHHUH aHa BEHTPUAJIBIK U3MWII00uY-TypKosior SHom CHIOMTYH KeKe KOJUICKIUSCHIHBIH
UIIMH YIOWTYPYY HIITEpH KapanaT.My3bIKaJbIK apXUBAepau MIHTepHETTe KOOMIYK JIOMEHTe KalramTepyyHyH
MepCIeKTUBATIAphl KaHa MaalbIMATTHl CHCTEMANAINTHIPYY JKaHa aHbl Kaipa UYblrapyyHy XEHHUIIETYY Y4YH
MaajbpIMaT 0a3achlH OaIIKapyyHYH 3aMaHOAN MHCTPYMEHTTEPHH KOJJOHYY W3MIAEHET. My3bIKalIbIK apXHUBIWH
(yHKIMATIApB! aHBIKTAITAH: CaNTTyy ((HUKCAUIIO0, CaKTOO, CHCTEMANAIITHIPYy KaHa CaKTOO OMPAMKTEpUH
aTpUOYIMSIIO0) KaHA MHHOBAIMSUIBIK (KEHMPU ayIuTOpHsra KHpYY, MeTaMaajbIMaTTap Tajgaackl). MbIHIaH
THIIIKAPHI, 3aMaHOAn MyJbTHUMEAWSUIBIK apXuBAep apTedakTTapbl CakTairaH MaJaHusAT MEHeH e3 apa

ApaKeTTEHYYre aKTUBJYY KaTbIIIYY/a.

Herunsru Ce3aep: My3bIKIBIK apXUB, MYJIbTUMEIUSUIBIK apXUB, MaTEPUANIIBIK AIMEC MaIaHI Mypac.
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KANUN iCRASINDA KULLANILAN FARKLI YAPIDAKI MIZRAPLARIN iCRA KALITESI
YONUNDEN KARSILASTIRILMASI

Volkan GIDis*
Ozet

Kanun mizrabs, icracilarin kanundan temiz ve giir bir ses elde edebilmek icin kullandiklar: ve farkli maddelerden
imal edilen bir arag olup tiretiminde baga (su kaplumbagasinin kabugu), manda boynuzu, fildisi kemik ve plastik
gibi malzemeler kullamilmaktadir. Mizrap yapiminda farkli maddelerin denenmesi; daha kaliteli bir ses elde
etmek ve daha islek bir mizrap olusturmaya yonelik bir caba olarak degerlendirilebilir. Bu galisma, baga, plastik,
yumusak plastik ve kemik mizrap seklindeki farkli malzemelerden iiretilmis dort mizrap ¢esidinin kanun
icracilart tarafindan degerlendirilmesi ve elde edilen sesin kalitesi agisindan goriislerinin alinmasi amaciyla
gerceklestirildi. Mizraplar1 degerlendirmek amaciyla hazirlanmis bir anket kullanilarak 25 kanun icracisinin
demografik verileri ve mizraplarla ilgili degerlendirme puanlari elde edildi; veriler tanimlayici istatistik
yontemleriyle degerlendirildi. Buna gore katilimcilarin 22°si (%88) erkek, 3’i (%12) kadin; 11°i (%44) mizik
ogretmeni, 13’1 (%52) mizisyen ve 1’i (%4) isletmeci idi. Halihazirda katilimcilarin 20°sinin (%80) baga,
3’uniin (%12) baga ve plastik, 1’inin (%4) plastik, 1’inin (%4) baga, plastik ve kemik mizrap kullandig
saptandi. Katilimcilarin 12°sinin (%48) baska tiir bir mizrap arayisinda oldugu, 13’iniin (%52) ise baska tir bir
mizrap arayisinda olmadigi anlasildi. Calismada kullanilan dort farkli mizrabin memnuniyet yoniinden 1°den 5’e
kadar puanlanmasi sonucu elde edilen medyan degerleri: baga mizrap icin 5, plastik mizrap igin 2, yumusak
plastik mizrap icin 1 ve kemik mizrap igin 4 olarak tespit edildi. Bu verilerden yola ¢ikarak kanun icracilarinin
birinci tercihlerinin baga mizrap, ikinci tercihlerinin ise kemik mizrap oldugu; bu memnuniyete ragmen kanun
icracilarinin 6nemli bir ¢ogunlugunun yeni bir mizrap arayis1 icerisinde bulundugu sonucuna varilmistir. En ¢ok
tercih edilen iki mizrabin (baga ve kemik) organik kokenli olmasi sebebiyle farkli malzemelerden mizrap

iretilmesi konusunda ¢ahisan arastirmacilara organik temelli maddelere oncelik vermeleri hususu 6nerilebilir.

Anahtar Kelimeler: Kanun mizrabi, baga mizrap, plastik mizrap, kemik mizrap.

COMPARISON OF PLECTRUMS OF DIFFERENT STRUCTURES USED IN PLAYING THE QANUN
IN TERMS OF PLAYING QUALITY

Abstract

The ganun plectrum is a tool made of different materials that the performers use to obtain a clean and loud sound
from the qanun, and materials such as baga (shell of a turtle, tortoiseshell), buffalo horn, ivory bone and plastic
are used in its production. Experimenting with different materials in the making of plectrums; it can be
considered as an effort to obtain a higher quality sound and to create a more active plectrum. This study was

carried out in order to evaluate the four plectrum types made of different materials in the form of baga, plastic,

* Dog. Dr., Istanbul Medipol Universitesi Giizel Sanatlar Tasarim ve Mimarlik Fakiiltesi Miizik Béliimii Tiirk
Miizigi Anasanat Dali, Istanbul. vgidis@medipol.edu.tr ORCID: 0000-0003-4967-3030
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soft plastic and bone plectrums by the ganun players and to get their opinions on the quality of the sound
obtained. Demographic data of 25 qganun performers and their evaluation scores were obtained using a
questionnaire designed to evaluate the plectrums; The data were evaluated with descriptive statistical methods.
Accordingly, 22 (88%) of the participants were male, 3 (12%) were female; 11 (44%) were music teachers, 13
(52%) were musicians and 1 (4%) were businessmen. Currently, it was determined that 20 (80%) of the
participants used tortoiseshell, 3 (12%) tortoiseshell and plastic, 1 (4%) plastic, 1 (4%) baga, plastic and bone
plectrum. It was understood that 12 (48%) of the participants were in search of another type of plectrum, and 13
(52%) were not in search of another type of plectrum. The median values obtained by scoring the four different
plectrums used in the study from 1 to 5 in terms of satisfaction were determined as 5 for the baga plectrum, 2 for
the plastic plectrum, 1 for the soft plastic plectrum, and 4 for the bone plectrum. Based on these data, the first
preference of those who play ganun is tortoiseshell plectrum, and their second choice is bone plectrum; Despite
this satisfaction, it was concluded that a significant majority of those who played ganun were in search of a new
plectrum. Since the two most preferred plectrums (baga and bone) are of organic origin, it can be suggested that
researchers working on the production of plectrums from different materials should give priority to organic-
based materials.

Keywords: Qanun plectrum, baga (tortoiseshell) plectrum, plastic plectrum, bone plectrum.
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TANBURI MUSTAFA CAVUS'UN HAYATI VE SARKI FORMUNDAKI ESERLERININ ANALIZi*
Volkan GiDiS**
Ozet

Bu galismada Tanburi Mustafa Cavus'un hayati, sanat¢i kisiligi ve sarkilarinin analizi yapilmistir. Calismay1
gergeklestirmek i¢in dokiiman analizi (belge tarama) yontemi kullanilmigtir. Mustafa Cavus'un hayati hakkinda
yeterli ve kesin bilgilere ulasmak eldeki kaynaklarin yetersizliginden dolay1 pek miimkiin géziikmemektedir. Dr.
Suphi Ezgi onun, Hicri 1100-1170 (Miladi 1690-1760) yillar1 arasinda yasadigim, Yilmaz Oztuna ise sadece
6lim tarihini 1745 olarak tahmin etmektedir. Lale Devri’nde yasamis oldugu ve 1729’da Enderun'da tanburi ve
hanende oldugu anlasilmaktadir. Enderun’da yetismis ve padisah yaverlerine mahsus Cavus payesini almistir.
Halk edebiyati tarzinda siirler yazmis ve bunlarda “tanburi” mahlasini kullanmistir. Giiftelerinin ¢ogu kendisine
aittir. Biiyiik formlarda da eserler bestelemis, fakat daha ¢ok sarkilari ile 6ne ¢ikmistir. Tanburi Mustafa Cavus,
Klasik Tirk Miizigi ve Halk Miizigini ¢ok iyi bilen, bu iki tiirii kaynastiran ve besteledigi sarki formundaki
eserleriyle adeta yeni bir donemi baslatan bir bestekardir. Tanburi Mustafa Cavus’un sarkilarina bakildiginda ilk
anda Klasik Tiirk Miizigi bestekar: oldugu izlenimi vermektedir. Detayli bir incelemeyle eserlerinde Halk
Miizigi’nin de derin izlerini gérmek miimkiindiir. Eserlerinin giifteleri hece vezninde ve halk edebiyati
tarzindadir. Tanburi Mustafa Cavus’un kullandig1 sarki formu, giiniimiizdeki sarki formundan farklidir; klasik
sarki formundaki “zemin, nakarat, meyan, nakarat” gseklinde bir bi¢cime rastlanmaz. Bunun da bestekarin belli bir
kalip iginde kalmayarak ufkunun 6zgiir ve sinirsiz olmasini saglamadigi sdylenebilir. Tanburi Mustafa Cavus’un
eserlerinin hepsinde kiiciik usuller kullanilmig; agirlikli olarak aksak usulii tercih edilmistir. Eserlerindeki

aranagmeler baska bestekarlar tarafindan, sonradan bestelenmistir.

Anahtar Kelimeler: Tanburi Mustafa Cavus, Makam, Eser analizi, Sarki.

THE LIFE OF TANBURIi MUSTAFA CAVUS AND ANALYSIS OF HIS WORKS IN SONG FORM
Abstract

In this study, the life, artist personality and songs of Tanburi Mustafa Cavus were analyzed. Document analysis
(document scanning) method was used to carry out the study. It does not seem possible to reach sufficient and
precise information about Mustafa Cavus’s life due to the inadequacy of the available resources. Dr. Suphi Ezgi
estimates that he lived between the years of Hijri 1100-1170 (1690-1760 AD), while Yilmaz Oztuna only
estimates the date of his death as 1745. It is understood that he lived in the “Lale Devri” and in 1729 he was in
tanburi and hanende in Enderun. He grew up in Enderun and received the title of Cavus, which was reserved for
the Sultan's aides. He wrote poems in the style of folk literature and used the pen name "tanburi* in them. Most

of his lyrics are his own. He composed works in large forms as well, but he came to the forefront mostly with his

* Bu bildiri yazarin aym adli yiiksek lisans tezinden tiiretilmistir.
** Dog. Dr. istanbul Medipol Universitesi Giizel Sanatlar Tasarim ve Mimarlik Fakiiltesi Miizik Boliimii Tiirk
Miizigi Anasanat Dali, Istanbul. vgidis@medipol.edu.tr ORCID: 0000-0003-4967-3030
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songs. Tanburi Mustafa Cavus is a composer who knows Classical Turkish Music and Folk Music very well,
fuses these two genres, and started a new era with his songs in the form of songs. When we look at Tanburi
Mustafa Cavus’s songs, it gives the impression that he is a Classical Turkish Music composer at first glance.
With a detailed examination, it is possible to see the deep traces of Folk Music in his works. The lyrics of his
works are in “hece vezni (syllabic meter)” and in the style of folk literature. The song form used by Tanburi
Mustafa Cavus is different from today’s Sarki (song) form; There is no such thing as “zemin, nakarat, meyan,
nakarat” in the classical song form. It can be said that this does not ensure that the composer’s horizon is free
and unlimited by not staying within a certain pattern. In all of Tanburi Mustafa Cavus’s works, “kiigiik usuller
(minor rhythms)” are used; mainly the “aksak usul” was preferred. The “aranagme” in his works were composed

later by other composers.

Keywords: Tanburi Mustafa Cavus, Magam, Song analysis, Song.
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AZERBAYCAN HALK DANSLARININ GELIiSiMi
Yusif GASIMOV*
Ozet

Azerbaycan halk oyunlarinin ¢ok eski bir tarihi vardir ve kokleri ylizyillar 6ncesine dayanmaktadir. Diinyanin

bir¢ok milletinde oldugu gibi Azerbaycan'da da ¢ok eski zamanlardan beri ritiiel bir karaktere sahiptir.

Halkin ekonomik, sosyal ve ruhsal yasaminda meydana gelen degisimlerle baglantili olarak dans sanati yeni

igerik ve kullanim araglari kazanir.

Azerbaycan'da Ulusal Dans sanatinin olusumu ve gelisici, filmlerde yarattigi ve ¢ogu tiyatro oyununda sahne
aldig1 6zgiin danslariyla 6ne ¢ikan Azerbaycan halk sanatcisi, bale ustasi, profesyonel dansgi, seckin sanatgi
Alibaba Abdullayev'in ad1 ile dogrudan iliskilidir. S. Alasgarov, T. Guliyev, J. Jahangirov, S. Hajibeyov ve diger

bestecilerle yakindan calisan, eski halk danslarini toplamus, ritimlerini kullanmis ve yeniden yapilandirmustir.

Halk dansimizin tarihi, Devlet Sarki ve Dans Toplulugu'nun olusturulmasiyla dogrudan iligkilidir. Bu
topluluklar, Azerbaycan'da olusturulan ilk profesyonel kolektifler olarak, ulusal dansimizi diinyanin prestijli

tilkelerinde profesyonel olarak temsil etmekte ve iist diizeyde sergilemektedir.

Anahtar Kelimeler: dans, halk, miizik, ritm, melodi.

DEVELOPMENT OF AZERBAIJAN FOLK DANCES
Abstract

Azerbaijani folk games have a very old history and their roots go back centuries. As in many nations of the

world, Azerbaijan has had a ritual character since ancient times.

In connection with the changes in the economic, social and spiritual life of the people, the art of dance acquires

new content and means of use.

The formation and development of the national dance art in Azerbaijan is directly related to the name of the
Azerbaijani folk artist, ballet master, professional dancer, distinguished artist Alibaba Abdullayev, who stands
out with his original dances created in films and staged in many theater plays. Working closely with S.
Alasgarov, T. Guliyev, J. Jahangirov, S. Hajibeyov and other composers, he collected old folk dances, used their

rhythms and reconstructed them.

The history of our folk dance is directly related to the creation of the State Song and Dance Ensemble. These
groups, as the first professional collectives created in Azerbaijan, represent our national dance professionally in

the prestigious countries of the world and perform it at the highest level.

Keywords: dance, folk, music, rhythm, melody.

* Devlet Sanatgisi, Bakii Koreografi Akademisi, bakixoreografiyaakademiyasi@gmail.com
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BiLiM ADAMI-ETNOGRAF BOLAT SARIBAYEV'IN ULUSAL CALGILAR HAKKINDA YAZDIGI
ESERLERININ DEGERLENDIRILMESi
Zamzagul IZMURATOVA*
Ozet

Makalenin yazari, Kazak Ulusal Konservatuari Dogenti izmuratova Z.S., bu makalede etnograf B. Sarybaev'in
paha bigilmez eserini anlatiyor. Makale, B. Sarybaev'in halk ¢algilar1 konusundaki ¢alismalarinin ayrmtili bir

incelemesini igermektedir.

Anahtar Kelimeler: sherter, repertuar, folklor miizigi, parmak, metodoloji, 6gretim, etnograf, calgi yapisi,

klavye, ses.

REVIEW OF WORKS WRITTEN BY THE SCIENTIST-ETNOGRAPH BOLAT SARYBAYEV
ABOUT NATIONAL INSTRUMENTS

Abstract

The author of the article, associate professor of the Kazakh National Conservatory Z.Sh. Izmuratova tells in this
article about the invaluable work of the ethnographer B. Sarybaev. The author of the article covers the rntire
review of B. Sarybaev s work on folk instruments.

Keywords: repertoire, folk music, fingering, conservatory, professor, instrument, much, article, national,
achievements.

OB30P TPY1OB, HAIIMCAHHBIX YYEHBIM-3THOTPA®OM BOJIATOM CAPBIGAEBBIM ITPO
HAIIMOHAJIBHBIE MHCTPYMEHTbI

AHHOTALHMA

ABtop cratbu JoneHT Kazaxckoit Hammonanbno#t koHcepBatopun 3.111.M3mypaToBa paccka3bpiBaeT B 3TOH
cTaTbe Mpo OecleHHBIH Tpyx ydeHoro-3THorpada b.CapribaeBa. CtaTbs OXBaThIBa€T BeCh 0030p PaOOTHI

b.CapribaeBa 0 HapOIHBIX HHCTPYMEHTAX.

Karouebie CioBa: meprep, penepryap, (OJIbKIOpHas My3blKa, ANMIMKATypa, METOJHMKAa, HperojaBaHue,

3THOTrpad, CTPOH MHCTPYMEHTA, TP, 3BYK.

“Dog. Dr. Kurmangazi adina Kazak Ulusal Konservatuart Dombra Anabilim Dali, zamza_64@mail.ru
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OKYMYUITYY-39THOI'PA® BOJIOT CAPBIBAEB/IUH SJIIUK ACITAIITAP BOFOHUYA
SMI'EKTEPUHE CEPEII

AHHOTaNNA

MaxamansiH aBTOpy, Kaszak ymyTTyk koHcepBaTopmsichiHBIH nomeHtn 3.111.M3mypatoBa Oyn MakamachiHAa
stHorpad b.CapribaeBnuH Oaa >KeTKHC 3Mrerd Tyypanyy Oasamait. Makanaga b.CaprsidaeBnun 311 acnamrapbl

6010HYa YbIrapMaybLIBITBIHA TOIYK 0030p KAMTBUITaH.

Hernsru Ce3nep: meptep, penepryap, GoabKIOPIYK My3bIKa, MaHXa, METOJMKa, OKYTYyY, THOIpad, aclanTblH

Ty3yayury, perdop, YH.
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