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Kongremizde hakem/sanat kurulu tarafindan kabul edilmis olan 67 bildiri sunulmus, 12 konser/performans
gerceklestirilmis, 4 workshop, 4 masterclass (ustalik sinifi) ve 15 masterclass (ustalik sinifi) konseri
sergilenmigtir. Kongremiz Azerbaycan, Rusya, Tirkiye ve Umman olmak tizere 4 farkl iilkeden 73 konusmaci
katilimer ile gergeklestirilmistir.

KONUSMACI KATILIMCI FiHRISTI

Anil CELIK Tiirkiye Giiler DEMIROVA GYORFFY  Tiirkiye
Arif MOHSUNOGLU Tiirkiye Giiltekin MAHARRAMOVA Tiirkiye
Askin CELIK Tiirkiye Giinel NASIROVA Tiirkiye
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Burgin KARAZEYBEK Tiirkiye Ismet KARADENIZ Tiirkiye
Can OZCAN Tiirkiye Kerem Cenk YILMAZ Tiirkiye
Caner BEKTAS Tirkiye Konul HUSEYNOVA Azerbaycan
Cemile MIRZEYEVA Azerbaycan Kutup Ata TUNCER Tiirkiye
Cinla SEKER Tirkiye Kiirsad GULBEYAZ Tiirkiye
Demet GURHAN Tiirkiye Lale HUSEYNOVA Azerbaycan
Dilek CANTEKIN ELYAGUTU  Tiirkiye Leyla GULIYEVA Azerbaycan
Dogukan UZAKGIDEN Tiirkiye Leyla NABIYEVA Azerbaycan
Edanur KABA Tiirkiye M. Nevra KUPANA Tiirkiye
Elif BEKTAS Tiirkiye Meral METE Tirkiye
Elif GULTEKIN Tiirkiye Nigar MANSURZADE Azerbaycan
Emin NAGIYEV Azerbaycan Ozgiir YIGIT Tiirkiye
Ennur BILECAN Tirkiye Pervane HANLAROVA Azerbaycan
F. Giilay MIRZAOGLU Tiirkiye Pmnar KAZAL Tiirkiye
Feyza SONMEZOZ Tiirkiye Pimar SEZGIN Tiirkiye
Firengiz REFIZADE Azerbaycan Rena MAMMADOVA Azerbaycan
Fiisun Naz ALTINEL Tiirkiye Sadettin BARAN Tiirkiye
Gokee AKGUN Tiirkiye Saida HASANOVA Azerbaycan
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Samet AYDOGAN Tirkiye Tatyana KARTASOVA Rusya
Seadet VERDIYEVA Azerbaycan Turan SAGER Tiirkiye
Selda ERGEN Tiirkiye Ulviyye GULIYEVA Azerbaycan
Selin OYAN KUPELI Tiirkiye Vafa HANBEYOVA Azerbaycan
Semanur GUNER Tiirkiye Viktorya SAHMURADOVA Azerbaycan
Semra FAYEZ Tiirkiye Vusala AMIRBAYOVA Umman
Sibel ALMELEK ISMAN Tiirkiye Yasemin KILINCARSLAN Tiirkiye
Sefika TOPALAK Tiirkiye Yegane TAPTIKOVA Azerbaycan
Tan TEMEL Tiirkiye Yilmaz YESIL Tiirkiye
Tarkan YAZICI Tirkiye
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Tonya Yoresi “MiSIr IMECesi” GEIENEFET .....c.ovvvevirerisersisirisessssesesesessesesise sttt sss et s st s et sessn e s 5
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Dans Temali Film Posterlerinin Grafiksel ANaliZi ..........coouieiiiiiiiiiiii et 11
Bahar SOGUKKUYU

Popiiler Kiiltiir Baglaminda Miizik Biyografi Film POSterleri ..........ccoooiiiiiiiiiiiiciec e 12

Bahar SOGUKKUYU
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Balikesir Yoresi TUIItADAK OFUNU .....c.eoiiiiiiiiiiiiiee e e er e n e e nre e nnes 13
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Can OZCAN & Kiirsad GULBEYAZ
Borgali Karapapak Tiirklerinde Bir Etno-Sembol Olarak Miizigin Varligl .......ccocvevvvininieniiiniiiniceccene 17
Caner BEKTAS
Sahne Yapitlarindaki Karabag KOMUSU .......c.oouiiiiiiiiiiiiiiie st 18
Cemile MIRZEYEVA
21.Yiizy1l Albiim Kapaklarindaki Korku imgeleri ve Miizik Tiirleri ile Olan Iliskileri ....ocovevocvecreieriieiinnnnn, 19
Cimnla SEKER
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Kolektif Bellek ve Hafiza Mekani Baglaminda Kars ASIKIIK GElenegi .............cc.vveeveecereinveseeessrssesrsonsensessennnes 23
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Fliit Egitiminde Temel Davranislarin Kazandirilmasina Yénelik Fliit Ogretmenlerinin Analojik

Y 1 Ui 0 O SR P USRS 24
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Azerbaycan Milli Uflemeli Calgilarin Miizik Kiiltiiriindeki Yeri ve ROIi ......ccovvveviveiriesiieieceseee s 26
Emin NAGIYEV
Kahramanlik imgesinin Tiirkiiler ve Halk Danslarindaki izdiigiimii: “Kéroglu Oyunu Ornegi” ...........cccovvuneee. 28
Ennur BILECAN
Anadolu ve Balkan Cografyas Tarihi Tiirkiileri Baglaminda Prizren TUrkileri ..........ccooocvvviniiiisinnincee, 29
F. Giilay MIRZAOGLU
Tiirk Halk Tiirkiilerinde Bir Ask SembOoLil: DU .....cc.eiiiiiiiiiiiiiiieiee e e 31

F. Giilay MIRZAOGLU

Miizik Ogretmeni Yetistirme Amaci Kapsaminda Verilen Piyano Egitimine iliskin Miizik
Ogretmeni Adaylarinin GOTTSIETT .........cevereiverereresieeesetesesesesssesessesssesessetessesssesessssessssssssesesssesassssrses sesesesanes 33

Feyza SONMEZOZ

Bireysel Calgi Egitiminde Serbest Eserlerin Kullanilma Durtimu .........cccoveiiiiiininonencceccceecceee e 34
Feyza SONMEZOZ & Begiim AYTEMUR

Elza ibrahimovanin Sarkilarinin Bazi USIUp OZelIKIETT ...........c.c.oveiiviriieiiesieieieesessetesse s e 36
Firengiz REFIZADE

Robert Schumann'in Fantasiestiicke Op.73 Eserinin Leonard Davis ve Bruno Giuranna Tarafindan
Diizenlenen Viyola Partilerinin Teknik ve Miizikal Agidan Karsilagtirtlmast ..........ccoceveviieiiiienieniciencecne, 37

Fiisun Naz ALTINEL
Baledeki Battement Hareketlerinin Artistik Yiizmede Kullanimi .........ccooveiiiiiiiiiinic i 39
Gokee AKGUN
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Azerbaycan Tarihi-Kahramanlik Tiirkilerine Dair Bilimsel Aragtirmalar ...........cccovviiiiniineiniieseeneseenes 47
Habibe MAMMADOVA
Kiiltiirel Diplomasi Unsuru Olarak MUizik V& DaNS .........cooiviiiiiiiii it s 49
Hayati BESIRLI
iki Debussy Prelude Genel Bakis, Le Vent Dans La Plaime ve Serenade INtErrompue ............ccc.ccevveerreeereeennen. 50
Isil GIRAY UYSAL
2020 Sonrasi Gelismelerle Birlikte Tiirkiye’deki Popiiler Miizik Kiiltliriiniin Durumu ..o 51
ilkay Ebru Tuncer BOON & Askin CELIK & Kutup Ata TUNCER
Cagdas Tiirk Miizigi’nde Gelenek Soyutlamanin Avangart FIiKirleri .........cccovveiriiiniiiinic e 53
Ismet KARADENIZ
Tiirkiye Basminda Konser Elestirileri: Bir Sablon Onerisi I¢in Analizler 111 (1973-1997) w....c.cooveeveveveveieeennnn. 55
Ismet KARADENIZ
Kiiltiir Politikalar1 ve Kalkinma Planlar1 Baglaminda Tiirkiye’de Geleneksel Dans ESitimi .........ccocovevvinienienee 56
Kerem Cenk YILMAZ & Dilek CANTEKIN ELYAGUTU
Rauf Haciyevin “Genglik’™ SEnfONIST ........ou etttk e 58
Konul HUSEYNOVA
S6z — Miizik — Ritim Baglaminda Tiirk Halk Oyunlart ..........c.ciiiiiiiiiiiiiiiiccss s 60
Kiirsad GULBEYAZ
Azerbaycan Halk Miiziginin Karsilastirmali Miizik Tiirkolojisi Baglaminda Arastirma Konulari ...................... 62
Lale HUSEYNOVA
“Cahargah” - Azerbaycanli Bestecilerin Farkli Tiirlerdeki Eserlerinde .............cccccooieiiniiiiiniiinieneieee e 64
Leyla GULIYEVA
Azerbaycan Bestecilerin Koro Eserlerinde Halk Ezgilerinin Somutlagmasi .........ccccoovreriinenieniienineneneens 66
Leyla NABIYEVA
Franz Schubert’in Moments Musicaux (Op. 94/D. 780) Eserinin Piyano Egitimi A¢isindan Analizi ................. 67
M. Nevra KUPANA
Kodaly Yaklagimi ile Tekerleme OFBIEtimi ........coeurirevueirirseieiiisiiessesies e sese s s ssessssssessnes 68
Meral METE
Ses Sanatcilig1 Incisi - AGhAKNAN ADGUIIAYEY ..........cccvveeuiiereieiieieieetet ettt et 70
Nigar MANSURZADE
Kiitahya Zeybek ALAYT .....ocviiiiiiiiie i e s 72

Ozgiir YIiGIT & Kiirsad GULBEYAZ
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Ulusal ve Avrupa Dans Geleneklerinin Azer Rzayev'in "Alt1 Senfonik Tablo"Sunda Yansimast ..........ccccceeeee. 74
Pervane HANLAROVA
Tiirkiye’de Dans/HareKet TEIAPISE ......viviiieriiieirieirieii sttt ettt st se st et st ebe e e see e sbesesbereeseseeneneas 75
Pmar KAZAL
20. Yiizyilin Baginda Bakii'deki Tiyatro Yasaminin Tarihinden ...........ccocooviieiiiiiiininic s 77
Rena MAMMADOVA
Azerbaycan ve Italyan Karsilikli Kiiltiirler Iligskiler UZETine ..........cccovviviveiiieisiciciseissisiesieseiesissess s 79
Saida HASANOVA
Anadolu Kiiltiiriinde ve Halk Tiirkiilerinde TEAe ........c.cocoeuriiiiiiiiciiisie st s 81
Samet AYDOGAN
Fikret Amirov'un Yaraticiliginda Senfonik MUSAMIAL .......cccceoiiiiiiiiieieniiee e e 82
Seadet VERDIYEVA
Sahne Sanatlar1 Alam Olarak Miizikal Tiyatro Yazimi ve Yapim Hazirlig1 Uzerine Bir Caligma:

“Sacide Nine’nin SThirli BaStONU .........coiiiiiiiiiiieiieie it e sreesr s sresnn e 85
Selda ERGEN & Tan TEMEL & Turan SAGER
Liszt’in Atonal Eksene Gegis CaDALAIT ........ccuiiiriiiiiiiiiiiiieitieii ettt ettt st nee s 87
Selin OYAN KUPELI
Ritmik Yapisi ile Oynanan Miiziklerin Dinleyiciler Uzerinde Yarattig1 Etki Faktorleri .........cccovverierriererennees 89
Selin OYAN KUPELI
Bursa Yoresi Tavuk Alma Geleneginin Kiiltiirel Bellek Baglaminda Incelenmesi ...........cccocvvvieiveiiicisiieinnnn, 91

Semanur GUNER

Suzuki Yontemi ile Keman Egitiminde Aile KatkiSinin Onemi .............cocccuoveveieriiericiiieescce e 93
Semra FAYEZ

Mitolojik Avrupa Sanatinda CalIIAr ............ccciiiiiiiii i et e e nr e e 95
Sibel ALMELEK iSMAN

Miizik Ogretmeni Adaylarinin Calgi Performans Ozyeterliklerine iliskin DiSinceleri ........coovvvvrrerrirreerininnnne. 97

Sefika TOPALAK & Edanur KABA

Ozengen Miizik Egitimi Kurumlarinda Piyano Egitimi Alan Bireylerin Piyano Calmaya Y &nelik
Olusturduklar1 Metaforlarin Igerik YOntUnden ANalizi ......ccoccoeevevereresieieiesiesseeeseseseeeesessesesesessesess ensassesnes 99

Tarkan YAZICI & Hasret ALP

Lise 11. ve 12. Smif Ogrencilerinin Miizik Dersine Yonelik Tutumlarmin Incelenmesi ve Metaforik

AANBLIZI <ottt e er s 100
Tarkan YAZICI & Sadettin BARAN
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KLARNETIN BOS “SOL” SESI iLE ON iKiLi PERDE SiSTEMI “Si” NOTASINI HIZLANDIRACAK
ONERILER
Anmil CELIK

Nevsehir Haci Bektas Veli Universitesi

Ozet

Tahta nefesli bir calgt olan klarnet, diger ¢algilarda oldugu gibi baz1 agsamalar1 barindiran bir enstriimandir.
Klarnete yeni baslayan kisilerde daha fazla gozlemlenen pasaj calismast oldukca 6nemlidir. Gozlemlenen bazi
sorunlarin ortadan kaldirilmasi i¢in belirlenen nota gecislerini kapsayan caligma Onerisi ile uygulamali olarak
zenginlestirilmistir. Sorunlarin asilabilmesi i¢in bazi nota gegislerini kapsayacak etiit ve ¢alisma Onerisi bulmak
oldukea zordur. Bu kapsam iginde klarnetin bos “Sol” sesi ve on ikili perde sistemindeki “Si” perde sisteminden
kaynaklanan, gecis zorlugu yasanan problemlerin ortadan kaldirilmasi amag¢ edinilmistir. Bir eseri ya da bir
etidii calisirken, karsimiza ¢ikan calisma Onerilerini uygulayarak eseri ¢oziimlemek calisma sliremizin

kisalacagini gostermistir.

Klarnet de 6gretilen metotlarin ne kadar yarar sagladigi ve uygulama esnasinda ne kadar verimli oldugunun
tespiti yapilmistir. Metotlarin istenilen verilere ulagsmada zorluk cekilmesi calgt ¢alan kisilerin ¢dziim odakli
yazilan makale ve Onerileri arastirmast miizik yapma becerilerini gelistirdigi gériilmektedir. Metotlar, oneriler ve
etiit caligmalari ¢algi ¢alan kisilerin bireysel sorumlulugunda ilerleyecektir. Calgi ¢almadaki temel zorluklarin en
aza indirilmesi bireysel vicdanimizla es zamanlidir. Bir eseri ortaya ¢ikarirken iizerinde diisiiniilmesi gerecken
pasajlarin ve bu pasajlarin ¢alisma onerileri ile biitiinlestirilmesi makalenin olusmasindaki en 6nemli kriterdir.
Karsimiza ¢ikacak teknik problemlerin en kisa siirede tespit ve ¢ozlimii i¢in yazilan neriler ve eser ¢alismasi ile

desteklenerek siirecin hizlandirilmasi saglanmistir.

Anahtar Kelimeler: Perde - Gegis - Oneri - Calma — Teknik

THE CLARINET'S TWELVE-FRET SYSTEM WITH THE SPACE "LEFT" SOUND USES THE "SI"
NOTE RECOMMENDATIONS THAT WILL SPEED UP

Abstract

The clarinet, a woodwind instrument, has some stages like other instruments. It is quite important that people
who are just starting the clarinet also have more observed passage work. In order to eliminate some of the
observed problems, the designated note. It is enriched practically with the proposal of the study covering their
transition. It is quite difficult to find a study and study proposal that will cover some note transitions so that it
can be overcome. In this context, the empty "Left" sound of the clarinet and the "Si" pitch in the ten-double
curtain system the purpose of eliminating the problems caused by the system, which are difficult to pass it has
been acquired. While studying a work or an etude, we find that the study recommendations analyzing the work

by applying gyg showed that our study time was shortened.
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It has been determined that it is efficient how useful are the methods taught in the clarinet, and how much is it
during practice. It is seen that he has improved his skills that difficulties of methods in achieving the desired
data, a study of articles and suggestions written by people who play instruments with a solution focus on making
music. Methods, recommendations and studies of the instrument player will proceed under the individual
responsibility of persons. Minimizing the main difficulties in playing instruments is simultaneous with our
individual conscience. Uncovering an artifact on integration of the passages to be considered and these passages
with the study recommendations is the most important criterion in the formation of the article. The shortest of
the technical problems that will arise the solution of the problem, its detection is supported by the written

recommendations and the work of the process acceleration has been achieved.

Keywords: Pitch - Transition - Suggestion - Playing — Technique
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KEMAN CALMA OGRENIMINDE KAS HiSSi PROBLEMLERI
Arif MOHSUNOGLU

Sirnak Universitesi

Ozet

Bir kemancinin ¢alma becerilerinde ustalagsmanin karmasiklig: iyi bilinmektedir. Bu enstriimanin olaganiistii
performans olanaklar tarafindan belirlenen ve ellerin, 6zellikle sol elin. Sol elin dogal pozisyonundan uzak
olmasi ve kaslarin asir1 duyarliligina duyulan ihtiyag, ¢alma hareketlerinde ¢alisirken biiyiik zorluklara yol acar,
ozellikle daha agik ve zor olan egitimin ilk doneminde. Kemanci - 6gretmen ozellikle 6grencisinin egitiminin ilk
doneminde miizikal gelecegi igin biiyiik bir sorumluluga sahiptir, ¢linkii ellerle ilgili ilk ¢alismalar sirasinda

yapilan hatalar nadiren iz birakmadan geger.

Egitimin miizikal temelinin tiim onceligi ve 6nemi ile birlikte, enstriimanda ustalasmanin 6niindeki en énemli
engel, oOncelikle calma hareketlerinin kalitesini etkileyen kas reaksiyonu ile sanatsal kavram arasindaki
tutarsizliktir. Sonug olarak, ortadan kaldirilmasi gereken ve egitimci 6gretmenin biiyiik becerisini gerektiren

isitsel ve kas egitimi arasinda belirli bir orantisizlik olusur.

Uygulamada, ¢ogu dgretmenler genellikle 6grenciye neye ihtiyact oldugunu gosterir, ancak her zaman hedefe

ulagmanin yolunu bulmasina yardimci olmazlar.

Geng kemanci 6gretmenlerinin ¢aligmalarindaki 6nemli eksikliklerden biri, performans tekniginin geligsimi olan
miizisyenin kas hareketi olasilig1 olarak "teknik" kavrami ve sanatsal teknik arasindaki fark hakkinda net bir

fikire sahip olmamalaridir. Bu 6gelerinin her birinin de miizikle doldurulmas: gereklidir.

Geng Ogretmenlerin ¢aligmalarindaki esas eksiklik, viicud kaslarinin nasil bir biitiin olarak plastik olmasi

hakkindaki probleme net bir fikire sahip olmamalaridir.

Bu problemin ifsas1 ¢ok sayida eser ve goriise ayrilan bir¢ok sirla doludur. Cogunlukla prolemin ¢iiziilmesi
Ogretmenin goriisiine baghdir. Bir yandan 6grenciden ellerin nasil olmasi ile ilgili temel gereksinimleri yerine
getirmesini talep ederken, diger yandan konseptimizde aykiri olan ve oldukga sira disi bir diizenlemeye sahip

olan icraciyla kargilasmtigimizda ¢ogu zaman miimkiin oldugunu inkar edemeyiz.

Bu arada durus ve ellerden bahsetmisken, kemandan giizel bir ton ve ses iiretimi konusuna deginmeden
edemeyiz. Moskova Konservatuar: Profesorii D.M. Tsiganov'un belirttigi gibi: “Viicudun dogru pozisyonuna
duyulan ihtiyag - dogal aralikli bacaklarda sabit destek - tam bir keman tonu gelistirmek icin vazgegilmez bir

kosuldur. Bu kosullar altinda, dinleyici salonun son siralarina kadar bile giiglii ve dzgiir bir keman tonu gider”.

Daha sik olarak, kemancinin icra esnasinda, kaliteden 6diin vermeden, ellerinin ve viicud pozisyonunu hareket

ettigini goriiyoruz. Bu olgunun nedeni nedir ve bize gére konunun 6zii nedir?

Bir dereceye kadar konumumuzu agiklifa kavusturabilecek bu sorunun cevabi, bir miizik aletini &grenirken

birincil seyin ellerin ve viicudun pozisyonu degil, gerekli olan kas duyumlarina ulagilabilmesidir.

Anahtar Kelimeler: Kas, El, Viicud, Hareket.
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MUSCLE FEEL PROBLEMS IN LEARNING TO PLAYING THE VIOLIN
Abstract

The complexity of mastering a violinist's playing skills is well known. Your hands, especially your left hand, are
determined by the extraordinary performance possibilities of this instrument. The detachment of the left hand
from its natural position and the need for hypersensitivity of the muscles cause great difficulties when working
with stealing movements, especially in the first period of training, which is more open and difficult. The violinist
- the teacher has a great responsibility for the musical future of his student, especially in the first period of his

education, because mistakes made during the first work on the hands rarely pass without a trace.

With all the priority and importance of the musical basis of education, the most important obstacle to mastering
the instrument is the inconsistency between the muscular reaction and the artistic concept, which primarily
affects the quality of playing movements. As a result, a certain disproportion is formed between auditory and
muscle training, which must be eliminated and requires great skill of the educator teacher.

In practice, most teachers usually show the student what he needs, but they do not always help him find the way

to achieve the goal.

One of the important shortcomings in the work of young violinist teachers is that they do not have a clear idea of
the difference between the concept of "technique" as the possibility of muscle movement of the musician, which
is the development of performance technique, and artistic technique. Each of these elements also needs to be
filled with music.

The main shortcoming in the work of young teachers is that they do not have a clear idea of problem of how the

muscles of the body become plastic as a whole.

The disclosure of this problem is fraught with many secrets devoted to numerous works and opinions. The
resolution of the problem mostly depends on the teacher's opinion. While we ask the student to fulfill the basic
requirements of how the hands should be, on the other hand, we cannot deny that it is often possible when we

encounter a performer who is contrary to our concept and has a rather unusual arrangement.

By the way, speaking of stance and hands, we cannot help but touch on the issue of producing a beautiful tone
and sound from the violin. Moscow Conservatory Professor D.M. As Tsyganov points out: “The need for the
correct position of the body - stable support in naturally spaced legs - is an indispensable condition for
developing a full violin tone. Under these conditions, a strong and free violin tone persists even to the last row of

the audience hall”.

More often, we see the violinist moving his hands and body position while performing, without sacrificing

quality. What is the cause of this phenomenon and what is the essence of the matter in our opinion?

The answer to this question, which to some extent may clarify our position, is that the primary thing when
learning a musical instrument is not the position of the hands and body, but the attainment of the necessary

muscular sensations.

Keywords: Eyebrow. Hand. Body. Operation.
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TONYA YORESI “MISIR IMECESi” GELENEGI
Atacan UZUNER & Kiirsad GULBEYAZ & Kerem Cenk YILMAZ

MEB. Miizik Ogretmeni, Sakarva Universitesi Sosyal Bilimler Enstitiisii Tiirk Halk Oyunlari Programi Yiiksek

Lisans Ogrencisi & Sakarva Universitesi & Sakarya Universitesi

Ozet

Toplumlarin kendilerine has iirettikleri her tiirlii maddi ve manevi degerlerin biitiinii olan kiiltiir, insanlarin
giindelik hayatlarindaki eylemlerine kiiltiirel ve sosyal normlar dogrultusunda big¢im kazandirir. Diigiinler,
cenazeler, senlikler, asker eglenceleri, tiirkiiler, oyunlar gibi kiiltiirel unsurlar toplumdan topluma farklilik arz
etmekte ve millileserek toplumun millet halini almasini saglamaktadir. Kiiltiirel unsurlar toplumun ekonomik ve

sosyal hayatini da yonlendirerek kiiltiirel agidan farklilagmalari ortaya ¢ikarmaktadir.

Calismamiz Trabzon ili Tonya ilgesinde, insanlarin ge¢imini de saglamak iizere yaygin olarak ekip bigtigi misira
iligkin kiiltiirel ritiiellerden olan “misir imecesi/godos mecisi/dar1 soyma” {izerine yapilan alan aragtirmasidir.
Calisma kapsaminda yorede misirin ekimi, yetistirilmesi ve hasadi siirecinde halk tarafindan yasatilan ritiieller
incelenmistir. Ulkemizde komsularin is yaparken birbirleriyle yardimlasma gelenegine imece denir. Misirin
ekiminden hasadina kadar olan siiregte yapilan ritiieller ve seyirlik oyunlar ¢alismanin konusunu
olusturmaktadir. Calismada misir imecesindeki ritiieller, bunlarin ge¢misten giiniimiize gegirdigi degisimler

incelenmistir.

Anahtar Kelimeler: Tonya, Misir, imece, Seyirlik Oyun, Eglence

TONYA REGION “CORN COLLABORATION” TRADITION
Abstract

As it is known, the concept of culture has the feature of shaping the lives of societies in all aspects, such as
social, economic, etc. Every action of people in their daily lives takes shape in line with cultural norms. As
ceremonies such as weddings and funerals differ from society to society in line with cultural norms; culture also
directs economic life and reveals differentiations from society to society in this respect. In this study, it is aimed
to examine the cultural ceromonies of corn agriculture that is widely cultivated by the people living in Tonya
district of Trabzon province in the Eastern Black Sea Region. Within the scope of the study, cultural ceremonies
kept alive by the people during the cultivation and harvesting of corn were discussed. The practice of “imece”
(imeci), which enables neighboring families to cooperate with each other in this process, traditional folk songs,
games and dances that are sung and played in imece are the subject of the study. As a result of the study, those
who are interested in the area will be able to have comprehensive information about the practice of "corn imece",

which is still widely practiced in the region.

Keywords: Tonya, Corn, Cooperation, Theatrical Dance, Entertainment
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ALI OZKAN MANAYV YAPITLARINDA TASAVVUF BULGULARI
Aysel ASADOVA

U. Hacibeyli adina Bakii Miizik Akademisi

Ozet

Makale, Geng Kusak Tiirk besteci Ali Ozkan Manav'm hayati ve eserinin yani sira "Senfoniet" eserinin bir
incelemesini sunmaktadir. Besteci eserini A. Adnan Saygun'un Yayli Dértlisii'nden esinlenerek bestelemistir.
Bu eserin bir bagka 6zelligi de, eserin ikinci bolimiiniin 1990 yilindaki 20 Ocak trajedisine adanan "Azerbaycan

Sehitleri" olarak adlandirilmasidir.

Anahtar Kelimeler: besteci, yap1, makam, geleneksel miizik, s6z miizigi, tislup

SUFISM MOTIVE'S IN ALi OZKAN MANAV WORKS
Abstract

The article presents a review of the Young Generation Turkish composer Ali Ozkan Manav's life and work, as
well as his work "Symphonyet”. The composer composed his piece inspired by A. Adnan Saygun's String
Quartet. Another feature of this work is that the second part of the work is called "Martyrs of Azerbaijan™,

dedicated to the tragedy of January 20 in 1990.

Keywords: composer, structure, mode, traditional music, lyric music, style
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PiYANO EGIiTiMiNDE KULLANILAN CEVRIMIiCi UYGULAMALARIN iNCELENMESi
Bahar GUDEK & Pinar SEZGIN

Ondokuz Mayis Universitesi & MEB. Miizik Ogretmeni

Ozet

Glinlimiiz diinyasinda uygulanan uzaktan egitimle birlikte ¢evrimigi (online) 6grenme olanagi sunularak, piyano
egitimi icin sanal bir sinif olusturmaya imkan saglanmaktadir. Cevrimic¢i ortamin video, sesli goriisme, ekran
gosterimi ve ders icin gerekli materyallerin paylasimi gibi birtakim 6zellikleri barindirmasi, kitlelerinin bu
teknolojiden faydalanmasini cazip hale getirerek, geleneksel piyano egitimindeki zaman ve mekan algisini

kirmaktadir.

Cevrimigi, asenkron ve miizik yazilimlari ile ¢alg: egitimi uygulamalar1 da gengler arasinda olduk¢a yaygin ve
tercih edilir durumdadir. Bu durum c¢algi egitimcilerinin miizik 6gretim topluluklari ile ¢evrimici es zamanlt ya
da asenkron miizik dersleri verme konusunda giinden giine daha fazla deneyim ve tecriibe yasamalarini

gerektirmistir.

Bu arastirmada piyano egitiminde kullanilan ¢evrimigi uygulamalar: tespit etmek amaciyla, piyano dersi, piyano
egitimi, ¢evrimici piyano dersi, ¢evrimi¢i piyano egitimi, online piano lessons ve online music learning
bagliklariyla web tabanli gesitli tarayicilar, app store ve playstore lizerinden arama yapilmistir. Arastirmada, nitel
arastirma yontemlerinden betimsel arastirma modeli kullanilmistir. Tim uygulamalarin kapsamli bir sekilde
taranmasi sonucu diinya ¢apinda en ¢ok kullanici sayisina sahip bilgisayar, tablet ve telefonda kullanima imkan
veren, egitici Ozelligi 6n planda olan uygulamalar arasindan 10 uygulama segilmistir. Bu uygulamalar
kullanicilara sagladigi imkanlar, kullanicilarin teknolojik, nota ve calgilara gereksinimi, uygulamalarin piyano
egitiminde iceriklerini tespit etmek amaciyla 21 6zellik belirlenmis ve bu 6zellikler ¢ercevesinde elde edilen

veriler nitel analiz yontemleri ile analiz edilmistir.

Anahtar Kelimeler: Piyano egitimi, Cevrimi¢i uygulamalar, Cevrimi¢i piyano dersi.

THE ANALYSIS OF ONLINE APPLICATIONS USED IN PIANO EDUCATION
Abstract

Presenting an online learning possibility together with implementetion a contemporary global remote education
allows creation a virtual class for piano education. Having some features within online education environment
such as watching video, voice call, on-screen showing and sharing some materials needed for some specific
subjects makes the relevant masses much more attiractive and this tendency causes breaking the perception the

space and time in traditional piano education.

Today online asynchnorous and music softwares with instrument training practices are also very common and

preferable among the youngs. And, this sircumstance is required for the instrument trainers having day by day
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more experience by sharing some time together with the music education societies regarding giving the music

lessons either online simultaneous or online asynchnorous.

In this research, with the purpose of ascertaining the online implimentations used during the piano learning have
been a lot of scannings concerning piano lesson, piano practice, online piano lesson and online piano practice on
various web-based scanners, app store and playstore with the headings*“online piano lessons and online music
learning. In this research, descriptive scanning model is used among the qualitative research methods. As a result
of a comprehensive scanning of all applications, 10 applications were selected among the whole applications
with the highest number of worldwide users which allowing the usage of computers, tablets and phones and
besides educational features also being at the forefront. For the purpose of making firm of all those (10)
practices/applications in terms of determining the opportunities providing with the users, needs of the users to
technological notes and instruments and the contents of the practices in piano learning, 21 qualifications were

chosen and all data considering with all those features was analyzed with the qualitative analysing methods.

Keywords: Piano education, Online applications, Online piano lesson.
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ANTIK YUNAN’DA KADIN MUZiISYENLER
Bahar SARIBOGA AKCA

Ordu Universitesi

Ozet

Antik Yunan toplumunda kiiltiirel olarak miizik alaninda kadinlarin faaliyet gosterdikleri bilinmektedir. Antik
Yunan’da kadinlar bu anlamda genellikle sarkici, ¢algici, egitimei ve ¢ok nadir olmakla birlikte besteci olarak
yer almuglardir. Ozellikle calpara, barbitos, cymbala, aulos ve kithara gibi calgilari icra ettikleri goriilmektedir.
Antik Yunan toplumunda mitolojinin biiyiik bir dnemi oldugu diisiiniiliince miizik ve mitolojinin i¢ i¢e oldugu
dykiilerde de kadm figiirlerinin ne derece etkin oldugu ¢ok acik bir sekilde goriilmektedir. Oncelikle miizik
kelimesinin etimolojisine dayanan dokuz bilim ve giizel sanatlar perisi Mousalarin igerisinde miizik alaninda bir
tiflemeli calg1 olan aulos ile tasvir edilen Euterpe mitolojik olarak onemli bir figiirdlir. Ayni sekilde on iki
Olimposlu tanrilar arasinda gecen kadin tanrica Athena’nin da yine ¢esitli calgilari icat ettigi ve buna iliskin
hikayelere sik sik rastlanilmaktadir. Antik Yunan toplumunda kole sinifinda olan ya da yurttas olmayan
hetairalarin ise miizik konusunda faaliyetleri gbze ¢arpmaktadir. Ayni zamanda tarih arastirmalarinda lirik
sairlerden Sappho’nun da siirlerini lir esliginde seslendirdigi diistiniiliirse kadinlar arasinda bir miizik
yaraticiliginin da ortaya ¢ikmaya basladigi sdylenebilir. Bu c¢alisma Antik Yunan’da kadin miizisyenlerin iz
stirimiinii gerg¢eklestirmeyi amaglamaktadir. Bu baglamda Antik Yunan diinyasinda kadinlarin hem mitolojik
6geler icerisinde hem de toplumsal yagamda miizisyen kimlikleri arastirilmistir. Caligma betimsel bir yontemle

incelenmistir.

Anahtar Kelimeler: Antik Yunan, Kadin miizisyenler, Euterpe, Sappho, Hetaira

FEMALE MUSICIANS IN ANCIENT GREECE
Abstract

It is known that women were culturally active in the field of music in the ancient Greek society. In this sense,
women in Ancient Greece generally took place as singers, instrumentalists, educators and, although very rarely,
composers. It is seen that they especially perform instruments such as the castanets, barbitos, cymbala, aulos and
kithara. Considering that mythology had a great importance in ancient Greek society, it is clearly seen how
effective female figures are in stories where music and mythology are intertwined. Euterpe, who is depicted with
the aulos, a wind instrument in the field of music, is a mythologically important figure among the nine nymphs
of science and fine arts based on the etymology of the word music. Likewise, the female goddess Athena, who is
among the twelve Olympian gods, also invented various instruments and stories about this are frequently
encountered. Hetairas, who are in the slave class or not citizens, are striking in their musical activities. At the
same time, considering that Sappho, one of the lyric poets, sang her poems accompanied by a lyre in historical
studies, it can be said that a musical creativity began to emerge among women. This study aims to perform the

track version of female musicians in Ancient Greece. In this context, the musician identities of women in the
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Ancient Greek world, both in mythological elements and in social life, were investigated. The study was

analyzed with a descriptive method.

Keywords: Ancient Greece, Female musicians, Euterpe, Sappho, Hetaira
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DANS TEMALI FiLM POSTERLERININ GRAFIKSEL ANALIiZi
Bahar SOGUKKUYU

Dokuz Eyliil Universitesi

Ozet

Performans sanat1 olarak dans tiirtinde ilgi ¢eken koreograflar, miizikaller daha genis kitlelere ulagsmak ve bir
belge niteliginde kalicilik saglamak igin sinemaya uyarlanmaktadir. Bazi filmler, kurguya dayansa da esin
kaynagi olan sanat disiplini olarak dansin dinamik ve olumlu yansimalari, film poster tasarimlarinda yerini
almaktadir. Grafik tasarimin bir tiirii olarak poster tasarimi, filmin gorsel tanitiminda temel islev gérmektedir. Bu
calismada secilen dans temali filmin poster tasarimlari, filmin temasini, karakterlerini yansitmasi bakimindan
betimsel analiz yontemiyle irdelenecektir. Calisma kapsaminda dansin, miizigin, sinemanin grafik tasarim tiiri
olan poster yiizeyine yansimalar1 Disiplinler aras1 sanat baglaminda incelenecektir. Analizde, poster tasarimini
olusturan yazili (baslik, slogan, filmle ilgili diger bilgiler) ve gorsel unsurlar tasarim ilkeleri ve elemanlar

dikkate alinarak sorgulanacaktir.

Anahtar Kelimeler: Poster tasarimi, popiiler kiiltiir, dans filmi, disiplinlerarasi sanat

GRAPHICAL ANALYSIS OF DANCE THEMED MOVIE POSTERS
Abstract

Choreographers and musicals, which attract attention in the genre of dance as a performance art, are adapted to
cinema to reach wider audiences and to ensure permanence as a document. Although some movies are based on
fiction, the dynamic and positive reflections of dance as an inspirational art discipline take their place in movie
poster designs. As a type of graphic design, poster design has a basic function in the visual promotion of the
film. In this study, the poster designs of the selected dance-themed films will be examined with the descriptive
analysis method in order to reflect the theme and characters of the film. Within the scope of the study, the
reflections of dance, music and cinema on the poster surface, which is a type of graphic design, will be examined
in the context of interdisciplinary art. In the analysis, the written (title, slogan, other information about the film)
and visual elements that make up the poster design will be questioned by considering the design principles and
elements.

Keywords: Poster design, popular culture, dance film, interdisciplinary art
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POPULER KULTUR BAGLAMINDA MUZIiK BiYOGRAFI FiLM POSTERLERI
Bahar SOGUKKUYU

Dokuz Eyliil Universitesi

Ozet

Popiiler miizik kiiltiiriinde yer edinmek, adindan s6z ettirmek, akilda kalicilig1 saglamak i¢in miizik endiistrisinin
bir alaninda sadece basar1 saglamis olma sart1 yoktur. Baz1 zamanlarda gercgeklestirilen sanat tiirtiniin yaninda,
dramatik yagam kosullart ve ani degisimler, miizisyenlerin biyografilerinin sinemalara aktariminda kosul
olabilmektedir. Popiiler kiiltiirde, duygu yogunluguna, sok edici baslangiglara veya sonlara, nitelikli ve kademeli
gelisimden daha fazla talep olabilmektedir. Calisma kapsaminda popiiler kiiltiirde yer edinmis miizisyenlerin
biyografilerinin islendigi film posterlerinin bigim igerik uyumu baglaminda sorgulanmasi amaglanmistir. Bu
amag¢ dogrultusunda film posterleri, betimsel analiz ile portre, slogan, baslik baglaminda sorgulanmuistir.
Posterlerde yer alan grafik tasarim unsurlari, filmin temast ile iliskilendirilerek analiz edilmistir. Caligsmaya 151k
tutan popiiler kiiltiir, disiplinlerarasi sanat gibi kavramlar, gorsel ve isitsel sanatlarin bir arada sunumu

baglaminda sorgulanmuistir.

Anahtar Kelimeler: Poster tasarimu, popiiler kiiltiir, biyografi filmi, miizik endiistrisi, disiplinlerarasi sanat

MUSIC BIOGRAPHY IN THE CONTEXT OF POPULAR CULTURE MOVIE POSTERS
Abstract

In order to take a place in the popular music culture, to be mentioned and to be remembered, it is not necessary
to have been successful in one area of the music industry. In addition to the type of art performed at times,
dramatic living conditions and sudden changes may be a condition for transferring biographies of musicians to
cinemas. In popular culture, there may be greater demands for emotional intensity, shocking beginnings or
endings, than quality and gradual development. Within the scope of the study, it is aimed to question the movie
posters in which the biographies of musicians who have a place in popular culture are processed in the context of
form-content harmony. For this purpose, movie posters were questioned in the context of portrait, slogan and
title with descriptive analysis. The graphic design elements in the posters were analyzed by associating them
with the theme of the movie. Concepts such as popular culture and interdisciplinary art, which shed light on the

study, were questioned in the context of presenting visual and auditory arts together.

Keywords: Poster design, popular culture, biography movie, music industry, interdisciplinary art
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BALIKESIR YORESIi TULUTABAK OYUNU
Bur¢in KARAZEYBEK

Sakarva Universitesi Sosyal Bilimler Enstitiisii Tiirk Halk Ovunlari Programu Yiiksek Lisans Ogrencisi

Ozet

Koy seyirlik oyunlar1 gegmisten gliniimiize kadar gelen, cesitli eglence ortamlarinda ve insanlarin ortak amaclari
dogrultusunda oynadiklar1 geleneksel oyunlardir. Tiyatral oyunlar olarak da adlandirilan koy seyirlik oyunlarinin

bir kism1 hayvanlar1 konu edinmis ve taklit tizerine kurgulanmistir.

Calismamiza konu olan “Tiiliitabak Oyunu”; Balikesir yoresinde goriilen, hayvanlari konu edinen kdy seyirlik
oyunlarimizdandir. Yorede deri isciligi yapan “debbag” ya da “tabak™ adi verilen bu kisiler gesitli eglence
ortamlarinda, milli bayram ve torenlerde bu oyunu oynarlar. Oyun, on-on iki kisilik bir grup tarafindan oynanur.
Debbaglar isledikleri derileri giyerler, aksesuarlarini takarlar ve tabakhanedeki kazanlarin altindaki baca
kurumlarimmi sulandirip boya haline getirerek viicutlarmin agikta kalan kisimlarini boyarlar. Eskiden eglence
ortamlarinda oynanan oyun giiniimiizde 6 Eyliil Balikesir’in Kurtulug Giinii etkinliklerinde de oynanmaktadir.
Tiliitabaklar térende gecis yapar, oyunlarint sergilerler, ansizin insanlarin arasina karisarak onlari korkutup,

yiizlerine karalar ¢alarak tdrenden ayrilirlar.

Calismamizin amaci unutulmaya yiiz tutmus geleneklerimizden olan Tiiliitabak Oyununu incelemek, diinii ile bu
giiniinii kiyaslayarak olusan farkliliklar1 ortaya koymak, gelecek nesillere aktarmak ve taninmasini saglamaktir.
Calismamiz alan arastirmasi olup literatiir taramasi yapilmig, oyunla ilgili yazili ve gorsel kaynaklara ulagilmis,

kaynak kisilerle goriigiilmiistiir.

Anahtar Kelimeler: Tiiliitabak Oyunu, Gelenek, Koy Seyirlik Oyunu.

TULUTABAK DANCE IN BALIKESIR REGION
Abstract

Village theatrical plays are traditional plays that come from the past to the present, played in various
entertainment environments and for the common purposes of people. Some of the village theatrical plays, also

called theatrical plays, are about animals and are built on imitation.

"Tiliitabak Dance", which is the subject of our study; It is one of our village theatrical plays, which are seen in
the Balikesir region and are about animals. These people, called “debbag” or “tabak”, who are leather workers in
the region, play this dance in various entertainment environments, national holidays and ceremonies. The dance
is played by a group of ten or twelve people. Tanners wear the leathers they process, wear their accessories, and
paint the exposed parts of their bodies by diluting the chimney soot under the boilers in the tannery and turning
them into paint. The dance, which was played in entertainment environments in the past, is now played in the
Liberation Day events of September 6, Balikesir. Tiillitabaks pass through the ceremony, perform their dances,

and suddenly leave the ceremony by mixing with people, scaring them and stealing blacks on their faces.
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The aim of our study is to examine the Tiiliitabak Play, which is one of our traditions that has sunk into oblivion,
to reveal the differences between yesterday and today, to transfer it to future generations and to ensure that it is
recognized. Our study is a field research, literature review was made, written and visual sources about the dance

were reached, and the source people were interviewed.

Keywords: Tiiliitabak Dance, Tradition, Theatrical Dance
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BURSA YORESI BAKIR GECESI (KELES iLCESi ORNEGI)
Can OZCAN & Kiirsad GULBEYAZ

MEB. Miizik Ogretmeni, Sakarya Universitesi Sosyal Bilimler Enstitiisii Tiirk Halk Oyunlari Programi Yiiksek

Lisans Ogrencisi & Sakarva Universitesi

Ozet

Gelenekler toplumlarin gegmislerinin birer aynasi gibidir. Dogum, 6liim, diigiin gibi toérenler geleneklerin en
canli sekilde yasandigi torenlerdir. Bu ¢aligmada insan hayatindaki 6nemli geg¢is donemlerinden olan diigiin
hakkinda durulacak olup , Bursa yoresi Keles ilgesi yoriiklerinin diigiin geleneklerinden olan ve somut olmayan

kiiltiirel miras kapsaminda degerlendirilen Bakir gecesi gelenegi anlatilacaktir.

Bakir gecesi gelenegi genellikle Bursa iline bagli dag koyleri diye tabir edilen ve yoriik halkin yogun olarak
yasadig1 cografyada goriilen, diiglin 6ncesi gelenekleri arasinda uygulanan ve halen yasatilmaya calisilan ve

somut olmayan kiiltiirel miraslarimizdan bir tanesidir.

Konargoger bir yagam siiren Y oriikler, go¢ sirasinda ¢ok fazla esya ile hareket edemeyecekleri igin, her zaman az
esya ile cok is yapmay1 amaglamaktadirlar. Su doldurduklari, yemek yaptiklari ya da hayvanlarinin siitlerini
sagdiklar1 bakirlar1 (bakraglart) yeri gelince ters ¢evirip bir ritim araci olarak kullanilmislardir. Bakiri bir miizik

aleti olarak kullanan ve beraberinde tiirkiiler sdyleyen kisilere halk arasinda “bakirc1” denilmektedir.

Calismamizda literatiir taramasi yapilmig olup alan arastirmasinda kisisel goriisme teknigi kullanilmistir. Kaynak
kisiler ile yapilan goriismelerden elde edilen veriler yorumlama teknigi ile degerlendirilmistir. Yapilan
degerlendirme sonucunda gelenegin degisimleri ortaya konmustur. Yapilan literatiir taramasinda konu 6zelinde

yazili bir kaynaga ulagilamamustir.

Anahtar Kelimeler: Bursa, Gelenek, Diigiin, Bakir gecesi

COPPER NIGHT OF BURSA REGION (THE CASE OF KELES TOWN)
Abstract

Tradition is like a mirror of society's past. Ceremonies like birth, death, wedding are the most vivid of traditions.
This study will focus on the wedding, which is one of the important transitional periods in human life, and will
be discussed in the tradition of the Bakir Night, which is one of the wedding traditions of the Keles district yors

in Bursa, and is evaluated under the intangible cultural heritage.

The tradition of copper night is one of our untangible cultural heritage, which is often referred to as mountain
villages in the province of Bursa, and is seen in the region where the tired people live extensively, between their

pre-wedding traditions and are still being tried to be kept alive.

The Yorkers, who live a condo life, always aim to do a lot of work with little stuff, because they cannot move

with too much stuff during migration. The virgins (virgins) that they fill, cook, or milk their animals, were
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reversed and used as a rhythm tool when they were there. People who use copper as a musical instrument and

sing songs with it are called “virgis” among the public.

Our study conducted a literature study and used a personal interview technique in field research. The data
obtained from the discussions with the source persons has been evaluated by the interpretation technique. The
evaluation revealed changes in tradition. A source written in the subject matter was not found in the literature

scan.

Keywords: Bursa, Tradition, wedding, copper night
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BORCALI KARAPAPAK TURKLERINDE BiR ETNO-SEMBOL OLARAK MUZIiGIN VARLIGI
Caner BEKTAS

Kafkas Universitesi

Ozet

Giircistan’in Borgali bolgesinde yasayan Karapapak Tiirkleri kendilerini kdken ve kiiltiir bakimindan Tiirk boyu
olarak tanimlamaktadir. Bu bolgede yasayanlar sosyal ve kiiltirel kimliklerini korumak ve sergilemek;
dolayistyla kiiltiirel bellegi canli tutmak i¢in kendilerine miiziksel ve miizik dig1 davranis alanlar1 yaratmiglardir.
Bu alanlarda ise ortak aidiyet ve soy bilinci, ortak tarih, ortak dil gibi unsurlarla beraber milli kimlik; dolayisiyla
“millet olma” konusunu isler ve aktarirlar. Bu ¢alismanin perspektifi Anthony Smith tarafindan ortaya atilan
“Etno- Sembolizm” yaklasimi tizerine kuruludur. Etno-sembolistlerin belirledigi ortak sembolik unsurlari
sergileyerek kimliklerini nasil giiclendirdiklerini anlama ¢abasi bu agidan Onemlidir. Calismanin amaci
toplulugun kendi kadim aidiyet kodlarinin tastyicisi olarak gordiigii miizigin ayni1 zamanda bir etnik kimlik

pekistiricisi ve bir etno-sembol olarak durumunu tartigmaktir.

Anahtar Kelimeler: Etno-sembolizm, Karapapak Tiirkleri, Miizik

THE EXISTENCE OF MUSIC AS AN ETHNO-SYMBOL IN KARAPAPAKH TURKS OF BORCALI
(KVEMO KARTLI)

Abstract

Karapapakh Turks living in the Borcali (Kvemo Kartli) region of Georgia define themselves as a Turkish tribe in
terms of origin and culture. The inhabitants of this region created musical and non-musical behavior areas for
themselves to protect and exhibit their social and cultural identities, therefore keeping the cultural memory alive.
In these areas, together with elements such as common belonging and ancestry, common history, and language;
they process and convey the subject of national identity and "being a nation". The perspective of this study is
based on the "Ethno-Symbolism™ approach put forward by Anthony Smith. The effort to understand how ethno-
symbolists strengthen their identities by displaying the common symbolic elements is important in this respect.
The study aims to discuss the status of music, which the community sees as the bearer of its ancient codes of
belonging, as an ethnic identity reinforcer and an ethnic symbol at the same time.

Keywords: Ethno-symbolism, Karapapakh Turks, Music
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SAHNE YAPITLARINDAKI KARABAG KONUSU
Cemile MIRZEYEVA

Azarbaycan Milli Konservatuari

Ozet

Cecen ylizyilin 90 yillarindan sonra Azerbaycan sanatinin bir¢ok sahalarinda Karabag konusu bigimlendirmeye
baglamistir. Fakat sozii gecen donemde Vatana sevgi Karabag dogasmin {inlendirmesi gibi konular iistiinliik
olusturuyordu. Bu konu 30 y1l i¢inde ara sira siir, sinema, sahne yapitlar1 ve bircok miizik janrlarinda islemeye
baslamistir. Fakat 2005 yilinda Karabag konusu edebiyatta daha c¢ok giincelligini kazanmaktadir. Asil bu
dénemde yazilmis edebi eserler ulusal bilincinin agik¢a 6n plana ¢ikmasi ile dikkatini ¢ekmektedir. Bu 6rnekler
arasinda Agil Abbas “Dolu”, Hiiseynbala Miralamov’a ait “Daglardan atilan atilmis kursun” gibi yapitlarda
savasta gelisen olaylar1 kendini agik¢a yansitilmaktadir. Karabag konusu 2000 yillarinda baslayarak yazarlarin
egemen ve onemli konularinin arasinda yer almaya baslamistir. Bu sahne yapitlarinda dogal olarak miizigin
giicliniin 6zellikle vurgulamak gerekmektedir. Temsil sirasinda yasananlari, acisini, sahnenin etki giiciinii daha

da artirmak i¢in miizik dogal olarak biiyiik giice sahip aracidir.

Anahtar Kelimeler: Karabag, edebiyat, temsil, miizik, sahne.

KARABAKH THEME IN STAGE PLAYS
Abstract

After the 90s of the last century, the theme of Karabakh began to be formed in many fields of Azerbaijani art.
However, in this period we have mentioned, themes such as love for the Motherland and praise of the nature of
Karabakh prevailed. This topic is used in poetry, cinema, many genres of stage plays and music from time to
time for 30 years. However, since 2005, the theme of Karabakh has become more urgent in literature. Literary
works written in this period attract attention with the prominence of national thought. Among these examples,
works such as Agil Abbas's "Hail" (Dolu) and Huseynbala Miralamov's "Bullet Shot from the Mountains"
(Daglardan atilan giillo) fully reflect what happened in the war. Starting from the 2000s, the theme of
"Karabakh" began to be among the most principal and important topics of writers. Naturally, the power of music
should be emphasized in these stage plays. Music is naturally a powerful tool to increase the experience, pain,

and impact of the scene during the performance.

Keywords: Karabakh, literature, performance, music, stage.
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21.YUZYIL ALBUM KAPAKLARINDAKI KORKU iMGELERI VE MUZIiK TURLERI iLE OLAN
ILISKIiLERIi
Cinla SEKER

Dokuz Evliil Universitesi

Ozet

Kiiltiirel bir yaratim olan miizik 19.ylizyilin ikinci yarisindan itibaren 6zel teknolojiler sayesinde duyuldugu
sekliyle kaydedilmektedir. Hem miizigin kendisi hem de kayit teknolojileri zamanla degismis ve gelismistir.
Miizigin iizerine kaydedildigi hassas yiizeyler koruma, adlandirma ve sunum igin ambalajlara ihtiya¢ duyarlar.
Bu ihtiyagtan dolayr ambalajlar bir tasarim disiplini olan grafik tasarim i¢in uygun yiizeylere doniigmiistiir. Bu
arastirmada alblim kapaklar1 olarak adlandirilan bu ambalajlarin sadece igerigi sunan gorsellikleri incelenmistir.
Albiim kapaklarinin sozel bilgiler igeren yazilar, fotograf ya da illiistrasyonlar1 bir araya getirerek kurduklari

gorsel kompozisyonlarla i¢lerindeki miizigi ne 6l¢iide temsil ettikleri bu ¢caligmanin konusunu olusturmaktadir.

Miizik, resim ve edebiyat gibi farkli sanat dallarindaki eserlerin benzer bi¢im, iislup ya da temalara sahip olanlar1
bir araya gelerek tiir adi verilen gruplari olustururlar. Miizik tiirleri de, miizigi olusturan elemanlarin benzer
bicimlerde diizenlenmesi veya ayni gelenekten iiretilmis olmasi gibi 6zelliklere bagl olarak olusmuslardir. Bu
caligmada online hizmet vermekte olan miizik kaynaklari taranmis ve kapaklarinda korku imgeleri barindiran
218 adet miizik albiimiine ulasilmistir. Bir tehlike ve tehdit karsisinda ortaya ¢ikan yogun ve rahatsiz edici bir
duygu olarak tanimlanan korku, ayni zamanda bir¢ok sanat alaninda yer alan korku tiiriinii ifade etmektedir.
Kapaklarinda korku imgelerine yer veren bu miizik alblimleri ile i¢lerindeki miizik tiirleri arasindaki karsilikli
iligki bu arastirmanin ana amacini olusturmaktadir. Gorsel ve isitsel tarama yontemlerinin kullanildig:
aragtirmanin sonuglar1 arasinda hangi miizik tiirlerine ait alblimlerin kapaklarinda korku imgelerine yer
verdikleri, bu miizik tiirlerinin de kapak imgeleri gibi dinleyicisinde korku duygusu olusturup olusturmadig1 ve

korku imgelerinin kullanilmasindaki ikincil islevler yer almaktadir.

Anahtar Kelimeler: Grafik tasarim; albiim kapagi; miizik; miizik tiirleri; korku

THE IMAGES OF HORROR ON THE 21TH CENTURY ALBUM COVERS AND THEIR RELATIONS
TO THE GENRES OF MUSIC

Abstract

As a cultural outcome music is recorded on mediums as actual sounds since the second half of the 19" Century.
The music itself and recording techniques altered and developed in time according to the changes and
improvements. These music recorded mediums need covers for protecting, titling and presenting. In this research
only the dimension of visual presentation of album covers, which shows the content, had been analysed. As a
consequence of these needs album covers have become graphic design spaces to organize. The theme of this
research is putting forth to what degree these album covers are representing the music inside with the help of

these visual compositions organized by using type / photographs / illustrations.
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When the works of arts, which have similar forms, styles or themes in different areas of art like music, painting
and literature come together in subgroups, they called genres. Musical genres also occurred by similarities
among the organization of elements or created by similar traditions. For this research the online musical sources
had been scanned and 218 album covers with the horror images on them had been collected. In horror as genre,
fear occurs as an intense and unpleasant emotion during in a danger or thread perceived by the organism. The
aim of this research is the relation in between these album covers with the horror images on them and the music
genres inside. Among the results founded by using the visual and audial scanning methods of the research are the
music genres preferable using horror images on their album covers, again the music genres creating fear in the

listeners and the secondary benefits of these horror images.

Keywords: Graphic design; album cover; music; musical genres; horror
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ViYOLA EGIiTiMiINDE SOLAK EL TERCiHi OLAN OGRENCILERIN KARSILASTIKLARI
PROBLEMLERIN OGRETIM ELEMANI GORUSLERiI CERCEVESINDE iNCELENMESIi

Dogukan UZAKGIDEN & Ismail SINIR

Mugla Sitki Kocman Universitesi Egitim Bilimleri Enstitiisii GSE Anabilim Dali Miizik Egitimi Bilim Dali

Yiiksek Lisans Ogrencisi & Mugla Sitki Kocman Universitesi

Ozet

Diinya niifusunun biiylik cogunlugu saglak oldugu icin neredeyse biitiin yasam sag el tercihine gore
diizenlenmistir. Solak bireyler ise yasamin hemen her alaninda oldugu gibi ¢alg: egitimi alaninda da sikintilar
yasamaktadirlar. Bu ¢alisma, iiniversitelerin miizik egitimi anabilim dallarinda Bireysel Viyola Egitimi alan

solak 6grencilerin karsilastiklari problemlerin 6gretim elemani goriisleri ¢ergevesinde incelenmektedir.

Calisma nitel bir ¢aligma olup, desen olarak durum ¢aligmast modelinde tamamlanmistir. Aragtirmanin ¢aligma
grubunu 6l¢iit ornekleme yontemi kapsaminda Tiirkiye Yiiksekogretim kurumlarinda bireysel g¢algi viyola
egitimi dersini yiiriiten, solak el tercihine sahip viyola 6grencileriyle ¢alismis olan ve bu g¢alismaya goniillii
olarak katilmayi kabul eden 8 &gretim elemani olusturmaktadir. Caligmada kapsaminda goriisiilen 6gretim

elemanlar1 G1,G2,G3... kisaltmalariyla kodlanmuistir.

Gorligmeler ¢evrimigi ve yiliz yiize olarak gergeklestirilmis olup, veri toplama araci olarak arastirmacilar
tarafindan hazirlanan bir yari yapilandirilmis gériisme formu kullanilmigtir. Goriisme formu, 3 alan uzmaninin
gorisleri alinarak tamamlanmistir. Gorlisme formu konuya iligkin 12 soruyu igermektedir. Aragtirma
kapsaminda yapilan goriismelerden elde edilen veriler nitel arastirma kapsamindaki icerik analizi yontemi ile

degerlendirilmis ve yorumlanmustir.

Calismadan elde edilen veriler 15181nda, solak el tercihine sahip viyola 6grencilerinin egitim siireci igerisinde sag
el yay tekniklerine iligskin ¢ogunlukla sorunlar yasadiklari, ancak sol el tekniklerine iliskin sorun yasamadiklar1
anlagilmistir. Gorlismecilerin hemen hepsi el tercihini belirlemek igin 6grencinin giinliik hayatinda en ¢ok
kullandig: elini sordugu, bazi goriismecilerin ise herhangi bir el tercihi belirleme yontemi kullanmadigi sonucuna
ulagilmistir. Baz1 gériismecilerin viyola 6grencileri igin 6zel bir egitim yontemi kullandigi, bazi goriismecilerin

ise viyola 6grencileri igin 6zel bir egitim yontemi kullanmadigi sonucuna ulasilmistir.

Anahtar Kelimeler: Viyola Egitimi, Solak Viyola Egitimi, El Tercihi.

AN INVESTIGATION OF THE PROBLEMS ENCOUNTERED BY STUDENTS WITH A LEFT
HANDED PREFERENCE IN VIOLA EDUCATION IN THE FRAME OF INSTRUCTOR'S VIEWS

Abstract

Since the majority of the world's population is right-handed, almost all life is arranged according to right-handed
people. Left-handed individuals, on the other hand, experience difficulties in the field of instrument education, as

in almost all areas of life. This study examines the technical problems of left-handed students who receive
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Individual Viola Education in the music education departments of universities within the framework of the views
of the instructors in Turkey.

The study is a qualitative study and was completed in the case study model. The study group of the research
consists of 8 instructors who carry out individual instrument viola education lessons in Turkish Higher
Education Institutions. The study group sampled by the scope of criterion sampling method. All memders of
study group have worked with left-handed viola students. The lecturers interviewed were coded with the
abbreviations G1, G2, G3 etc.

Interviews were conducted online and face-to-face by a semi-structured interview form that prepared by the
researchers. The interview form was completed by taking the opinions of 3 field experts. The interview form
includeded 12 questions on the subject. The data obtained from the interviews conducted within the scope of the
research were evaluated and interpreted with the content analysis method within the scope of qualitative
research.

In the light of the findings, it was understood that the viola students with a left-handed preference mostly face
problems with the right-hand bow techniques while they don’t have any problems with the left-hand techniques.
It was recognized that almost all of the interviewees asked the student's most frequently used hand in order to
determine hand preference, and some interviewees don’t use any hand preference determination method. It was
concluded that some of the lecturers use a special education method for viola students, while some of the

interviewees don’t use a special education method for left-handed viola students.

Keywords: Education of Viola, Left-Handed Education of Viola, Hand Preference.
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KOLEKTIF BELLEK VE HAFIZA MEKANI BAGLAMINDA KARS ASIKLIK GELENEGI
Elif BEKTAS

Kafkas Universitesi

Ozet

Koklii tarihsel derinlige sahip Tiirk sézlii kiiltiiriiniin temel 6gelerinden biri olan Asiklik Gelenegi, birgok
bolgede oldugu gibi Kars'ta da oldukca hizli yasanan toplumsal ve ekonomik yeni yapilanmalarin bir sonucu
olarak degisim ve doniisiime ugramistir. Bu gelenegin yoredeki icraci ve izlerkitlesinin ayni olaylara taniklik
ettigini, bunlar1 animsadig1 ve ayni anilarda birlestigi ortak bir gegmige sahip oldugu gozlemlenmistir. Kolektif
hafiza olarak tanimlanan kavram, kurulacak olan ortaklik sayesinde icracilarin ve izlerkitlenin gegmisle kurdugu
iliskinin boyutu ve ayni olaylar iizerinde birleserek, bu olaylari aym ¢izgide betimleyebilmesiyle miimkiin
olmaktadir. Ciinkii hatirlama edimi, mekanlarin ve objelerin de dahil oldugu bir siirectir. Hafiza mekani ve
kolektif hafiza arasindaki iligki icralarda da one ¢ikar. Gegmisin bugiin yeniden canlandirilmaya galisilmasi,
kolektif hafizanin yansimasi olarak; icra bicimleri, ustalar, hikayeler, siirler vb. yeniden canlanir ve grup
iiyelerini yeniden birbirine baglar. Gézlem ve goriisme teknikleri kullanilarak elde edilen veriler neticesinde
hazirlanan bu c¢alismada, kolektif hafizaya dahil olan grup iiyelerinin hafiza mekani1 ve gelenek aracilifiyla

geemisle kurdugu iligkileri irdelenmis ve asiklik gelenegine etkisi anlagilmaya ¢alisilmistir.

Anahtar Kelimeler: Kolektif Hafiza, Hafiza Mekani, Asiklik Gelenegi, Kars

KARS ASIKLIK TRADITION IN THE CONTEXT OF COLLECTIVE MEMORY AND MEMORY
SPACE

Abstract

The tradition of asiklik, which is one of the fundamental elements of Turkish oral culture with a deep-rooted
historical depth, has undergone change and transformation as a result of the rapid social and economic
restructuring in Kars, as in many regions. It has been observed that this tradition has a common history where the
performer and the audience in the region witness the same events, remember them and unite in the same
memories. The concept defined as collective memory is made possible by the extent of the relationship between
the performers and the audience with the past and the ability to describe these events in the same line, by uniting
on the same events, thanks to the partnership to be established. Because the act of remembering is a process
involving places and objects. The relationship between memory space and collective memory is also prominent
in performances. Trying to revive the past today, as a reflection of the collective memory; forms of performance,
masters, stories, poems, etc. revives and reconnects group members. In this study, which was prepared as a result
of the data obtained using observation and interview techniques, the relations of the group members included in
the collective memory with the past through memory space and tradition were examined and its effect on the

asiklik tradition was tried to be understood.
Keywords: Collective Memory, Memory Space, Asiklik Tradition, Kars
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FLUT EGITIMINDE TEMEL DAVRANISLARIN KAZANDIRILMASINA YONELIK FLUT
OGRETMENLERININ ANALOJIiK YAKLASIMLARI

Elif GULTEKIN & Begiim AYTEMUR

Canakkale Onsekiz Mart Universitesi, Miizik Egitimi Ana Bilim Dali Yiiksek Lisans Ogrencisi & Canakkale

Onsekiz Mart Universitesi
Ozet

Fliit egitimi, 6grenciye kazandirilmasi hedeflenen; diyafram nefesi, dudak pozisyonu, durus ve tutus pozisyonu
gibi soyut ve somut yapidaki pek ¢ok davranisi igerisinde barmdirmaktadir. Bu davraniglarin kazandirilmasinda
anlatim, soru-cevap gibi geleneksel 6gretim yontemlerinin yam sira ¢agdas yapidaki yontemlere de siklikla
bagvurulmaktadir. Soyut kavramlarin somutlastirilmasina yonelik analoji kullanim1 da bu yontemlerden biridir.
Bu arastirmada, fliit 6gretmenlerinin fliit egitimindeki temel davraniglarin kazandirilmasina yonelik kullandiklar

analojilerin belirlenmesi amaglanmaktadir.

Arastirmada, nitel arastirma yontemlerinden olgu bilim (fenomenoloji) deseni kullanilmistir. Arastirmanin
Orneklemi, arastirmaya katilmay1 kabul eden Tiirkiye’deki 23 fliit 6gretim elemanindan olusmaktadir. Veriler,
arastirmacilar tarafindan olusturulan anket formu araciligiyla toplanmistir. Anket sonucunda 255 adet analojik
yonerge elde edilmis ve bu analojiler 5 tema, 28 kategori ve 308 kod olarak ayrilmistir. Elde edilen veriler

MAXQDA Analytical Pro 2022 programina aktarilarak analiz edilmistir.

Arastirma sonucunda, fliit 6gretmenleri verilen tekniklere yonelik ¢esitli analojik 6rnekler olusturmus ve fliit
egitimindeki temel davraniglarin kazandirilmasinda analoji  kullanimmin ¢ogunlukla etkili oldugunu
belirtmislerdir. Elde edilen veriler sonucunda fliit egitiminde analoji kullaniminin yaratict bir egitim yaklasimi

oldugu sonucuna ulastlmistir.

Bu caligma, Canakkale Onsekiz Mart Universitesi Rektorliigii Bilimsel Arastirma Projeleri Komisyonu

tarafindan desteklenmistir. Proje No: 3814

Anahtar Kelimeler: Calgi egitimi, fliit egitimi, analoji, metot, 6gretim yontemi.

FLUTE TEACHERS' ANALOGICAL APPROACHES TO ACQUISITION OF BASIC SKILL IN
FLUTE EDUCATION

Abstract

Flute education includes many skills with abstract and concrete structures such as diaphragm breathing, lip
position, posture, and holding position, which are aimed to be acquired by students. In addition to traditional
teaching methods such as narration and question-answer, contemporary methods are also frequently used in the
acquisition of these behaviors. The use of analogy for the concretization of abstract concepts is one of these
methods. In this study, it is aimed to determine the analogies used by flute teachers for the acquisition of basic
skills in flute education.
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A phenomenological research design, one of the qualitative research methods, was used in the study. The
sample of the study consisted of 23 flute instructors in Turkey who agreed to participate in the research. The data
were collected using the survey form prepared by the researchers. As a result of the survey, 255 analogy
instructions were obtained and these analogies were divided into 5 themes, 28 categories and 308 codes. The
data obtained was transferred to and analyzed using the MAXQDA Analytics Pro 2022 software.

According to the results of the study, it was seen that the flute teachers prepared various analogy examples for
the given techniques and stated that the use of analogy is mostly effective in improving basic skills in flute
education. As a result of the data obtained, it was concluded that the use of analogy in flute education is an

innovative education approach.

This study was supported by the Scientific Research Projects Commission of Canakkale Onsekiz Mart
University Rectorate. Project No: 3814

Keywords: Instrument education, flute education, analogy, method, teaching method.
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AZERBAYCAN MiLLi UFLEMELI CALGILARIN MUZiK KULTURUNDEKI YERi VE ROLU
Emin NAGIYEV

U. Hacibeyli adina Bakii Miizik Akademisi

Ozet

Azerbaycan'mm milli iiflemeli calgilari, halk calgilar1 arasinda 6zel bir yere sahiptir. Geleneksel miizikte ve
modern zamanlarda bestecinin yaraticiliginda yaygin olarak kullanilan trompet, balaban, ney, tiitek (fliit) vb.
iiflemeli galgilarin uygulama alanlari, repertuarlari, topluluk, orkestralarda ve solo kullanimi aragtirmagilarin ilgi
ocag1 olmustur. Milli iiflemeli ¢algilarin incelenmesi, iiflemeli ¢algilarin geleneksel miizikteki uygulama alanlari
ve icra Ozelliklerinin incelenmesi miizikolojide 6nemli ve gerekli konulardir. Miizikologlar Saadat Abdullayeva,
Mecnun Karim, Abbasgulu Najafzadeh ve digerleri, Azerbaycan milli iflemeli galgilarin tarihi gelisimini,
yapisini ve performans 6zelliklerini, ¢gesitliligini birgok ¢aligmalarinda incelemisler. Makalede {iflemeli ¢algilarin
geleneksel miizik mirasinda, ozellikle halk torenlerinde, dans gosterilerinde, asik ve mugam topluluklarinda
uygulama ozelliklerinin arastirilmasini hedef olarak belirledik. Arastirmada iiflemeli c¢algilarin solo ve
toplukukda icra yontem ve Ozelliklerinin incelenmesine yer verilmistir. Bestecilerin (Uzeyir Hacibeyli,
Siileyman Alasgarov, Mammadaga Umudov, Elnara Dadashova, Javanshir Guliyev ve diger bestecilerin eserleri)
senfoni orkestrasi i¢in yazilmis olan eserlerinde iiflemeli ¢algilarin aragtirmaya dahil edilmesi, milli tiflemeli
calgilarin uygulanmasiyla ilgili bir takim sorunlart giindeme getirmektedir. Biitiin bunlar, sunulan konularin

arastiritlmasi enstiirmanlarin alaka diizeyini ve icra yontem ve yeniligini yansitir.

Anahtar Kelimeler: iiflemeli ¢algilar, topluluk, orkestra, halk oyunlari, besteci eserleri.

PLACE AND ROLE OF NATIONAL WIND INSTRUMENTS OF AZERBAIJAN IN MUSICAL
CULTURE

Abstract

Azerbaijan's national wind instruments occupy a special place among folk instruments. Trumpet, balaban, ney,
pipe, etc., which are widely used in traditional music and composer's creativity in modern times. it is important
to investigate the fields of application of wind instruments, their repertoire, their place and importance in
ensembles and orchestras. The study of national wind instruments, the space application of wind instruments in
traditional music and the study of performance characteristics are important and necessary issues in musicology.
Musicologists Saadat Abdullayeva, Majnun Karim, Abbasgulu Najafzadeh and others have analyzed the
historical development, structure and performance characteristics, diversity of types of national wind
instruments. At the same time, it is essensial to pay attention to the issues of researching the role of national
wind instruments in solo and ensemble works for national wind instruments, as well as in various types of
orchestral works. In the composer's creativity, wind instruments such as balaban, zurna, ney, pipe were used in
works written for ensembles of various composition, for folk instrument orchestra, and for symphony orchestra.

The involvement of Javanshir Guliyev and other composers' works of this kind in the research highlights a
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number of issues related to the application of national wind instruments. All this reflects the relevance and

novelty of the presented topic.

Keywords: wind instruments, ensemble, orchestra, folk dances, composer's works.
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KAHRAMANLIK IMGESINIiN TURKULER VE HALK DANSLARINDAKI iZDUSUMU: “KOROGLU
OYUNU ORNEGI”

Ennur BILECAN

Hacettepe Universitesi Sosyal Bilimler Enstitiisii Tiirk Halkbilimi Bslimisi Doktora Ogrencisi

Ozet

Tirk kiltiiriniin kdkeninde geg¢misten giiniimiize kadar gelen siirece bakildiginda kahramanlik olgusu her
donemde, her bolgede, her edebi tiirde temel teskil edebilecek bir kiiltiir degeri ve semboliidiir. Bu semboliin
tiirk{i metinlerinin de birgogunun 6ziinii olusturdugu ve aslinda kiiltiiriin temelinde hep var oldugu bilinmektedir.
Kahramanlik, her devirde, her edebi metinde cesitli degisim ve doniisiimlerle dahi olsa anlamimi ve degerini
koruyan, toplumlarin kiiltiirel kodlar1 hakkinda 6nemli ipuglart veren bir kiiltir imgesidir. Calismamizda
Koroglu tiirkiileri ve oyunlari ¢ergevesinde, kiiltiirel boyutta kahramanlik olgusu ele alinmaktadir. Kahramanlik
tiirkiileri anlamsal ¢agrisimsal agidan; bir kahramanlik dansi olan Kéroglu dansindaki figiir incelemeleri, bu
figiirlerin sosyal, psikolojik ve kurgusal 6zellikleriyle yigitlik/kahramanlik imgesi gercevesinde nasil yansidigi
ve nasil yorumlandigi ornekler i{izerinden incelenmektedir. Kuramsal boyutta ¢ogunlukla metin merkezli
yaklagimlar 151ginda kiiltiirel kodlarin “kahramanlik” imgesi etrafinda toplumsal boyutta nasil yorumlandigini

Koroglu tiirkiileri ve danslari 6zellikle de “Erzurum Koéroglu Oyunu” iizerinden aktarmay1 amaglamaktayiz.

Anahtar Kelimeler: Kahramanlik, yigitlik, Kéroglu, tiirki, halk danslar.

THE PROJECTION OF HEROIC IMAGE IN FOLK SONGS AND FOLK DANCES: “THE EXAMPLE
OF KOROGLU”

Abstract

When we look at the process from the past to the present in the origin of Turkish culture, the phenomenon of
heroism is a cultural value and symbol that can form the basis of every literary genre in every period. It is
known that this symbol forms the essence of many of the folk song texts and in fact, it has always existed on the
basis of culture. Heroism is a cultural image that preserves its meaning and value even with various changes and
transformations in every period, in every literary text, and gives important clues about the cultural codes of
societies. In our study, the phenomenon of heroism in the cultural dimension is discussed within the framework
of Koroglu folk songs and plays. Heroic folk songs in terms of semantic and associative; figure studies in
Kéroglu dance, which is a heroic dance, how these figures are reflected and interpreted within the framework of
the image of valor/heroism with their social, psychological and fictional characteristics are examined through
examples. In the theoretical dimension, we aim to convey how cultural codes are interpreted in the social
dimension around the image of "heroism" in the light of mostly text-centered approaches, through Kéroglu folk

songs and dances, especially through the "Erzurum Koéroglu Play".

Keywords: Heroism, valor, Kéroglu, folk song, folk dance.
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ANADOLU VE BALKAN COGRAFYASI TARIHIi TURKULERIi BAGLAMINDA PRiZREN
TURKULERI

F. Giilay MIRZAOGLU

Hacettepe Universitesi

Ozet

Diinyanin 6nde gelen milletlerinde yahut yeryiiziinde biiyiik uygarliklar kurmug toplumlarin varolus siireglerinde
tarihi olaylar daima 6nemli bir yer tutmustur. Belirli bir toplumun sosyal ve siyasi yasamini sekillendiren tarihsel
olaylar, tarih biliminin verilerini olugturmak yaninda ait oldugu milletlerin sozlii kiiltlirlerine de yansimistir.
Tarihsel olaylar oncelikle eski devirlerin izlerini tagiyan destanlarin olusmasina kaynaklik etmistir. Destanlar
yani sira, tarihi olaylarin sekillendirdigi diger sozli kiiltiir gelenegi de tarihi tiirkiilerdir. Tarihi tiirkiiler, bir
toplumun sosyal, tarihsel ve ayni zamanda siyasi gercekliklerini, toplumsal yasamda iz birakan ve sonuglari
basgtanbaga toplumu etkileyen tarihsel olaylar tiirkii tlirliniin kendine 6zgii edebi kurgusu icinde dile getiren ve

s0zlii siiri musiki ile birlestiren toplumun genelini ilgilendiren ve benimsenen uzun émiirlii tiirkiilerdir.

Tarihi tlirkiilerin igeriginde yalnizca yasanmig Onemli bir olayin yahut savasin anlatimina ya da izlerine
rastlanmaz. Bu tiirkiiler ayn1 zamanda, resmi tarih kayitlarindan farkli bir sekilde, tarihe damgasini vurmus
cesitli olaylarin toplumsal etkilerini, bireyin ve toplumun bulustugu ortak duygulari da yansitirlar. Bu tiirkiiler,
tarihin kayda gegirdigi zaferlerin ve yenilgilerin halkin duygu diinyasindaki izdiisiimlerini anlatirlar. Tarihsel
stire¢ bitiininde bakildiginda ise tarihi tiirkiiler, sosyal ve kiiltiirel kimligin olusmasinda kusaklararasi

aktariminda 6nemli islevleri yerine getirirler.

Tiirklerin tarihsel ge¢mislerine giiniimiizde Anadolu ve Balkan Cografyasinda tarihi tiirkiilerin sozli gegislerle
giiniimiize kadar tasindigi, Anadolu ve Balkan Tiirklerinin varolus stireclerinde tarihi olaylarin kendisi kadar
tarihi tiirkiilerin de 6nemli bir yer tuttugu anlasilmaktadir. Yaptigimiz arastirmada Anadolu ve Balkan cografyasi
tarihi tlirkiilerinin siki bir bag tasidig1 ortaya ¢ikmaktadir. Balkan iilkeleri icinde 6zellikle Kosova Prizren
tirkiileri dagarcig, igerdigi tarihi tirkiler agisindan 6zellikle dikkat ¢ekmektedir. Bildiride, Anadolu ve Balkan
tiirkiileri baglaminda Prizren tiirkiileri igerikleri ve tarihi arka planlari, tarihsel olay-tiirkii iligkisi ve Anadolu
tarihi tiirkiileriyle benzerlikleri agisindan ele alinacak ¢dziimlenecektir. Bu ¢alisma, TUBITAK 1001
ARDEB/SOBAG Projesi olarak 2021 Ekim’den beri siirdiirmekte oldugumuz 121K281 numarali “Anadolu ve
Balkan Cografyasi Tarihi Tirkiilerinin Metin-Olay-Mekan Analizi” baglikli arastirma projemiz kapsaminda

hazirlanmistir.

Anahtar Kelimeler: Tarihi tiirkii, Anadolu ve Balkan tiirkiileri, Prizren Tiirkiileri, tiirkii, miizik kiiltiirii.
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PRIZREN FOLK SONGS WITHIN THE CONTEXT OF THE HISTORICAL SONGS OF ANATOLIA
AND THE BALKANS

Abstract

Historical events have always had an important place in the existence processes of the world's leading nations or
societies that have established great civilizations in the world. The historical events that shape the social and
political life of a particular society are reflected in the oral cultures of the nations they belong to, as well as
creating the data of the science of history. Historical events have primarily been the source of the creation of
epics bearing the traces of ancient times. In addition to epics, other oral cultural traditions shaped by historical
events are historical folk songs. Historical folk songs are long-lasting folk songs that are adopted by the society
in general, expressing the social, historical and at the same time political realities of a society, historical events
that leave a trace in the social life and affect the society from beginning to end, in the unique literary fiction of
the folk song genre and combine oral poetry with music.

In the content of historical folk songs, only the narration or traces of an important event or war are not
encountered. These folk songs also reflect the social effects of various events that have left their mark on history,
and the common feelings that the individual and society meet, unlike official historical records. These folk songs
describe the projections of the victories and defeats recorded by history in the emotional world of the people.
When viewed as a whole in the historical process, historical folk songs fulfill important functions in the

formation of social and cultural identity and in the transmission between generations.

It is understood that historical folk songs have been carried to the present day by oral transitions in the historical
past of the Turks in Anatolia and the Balkan Geography, and historical folk songs have an important place as
much as the historical events themselves in the existence processes of the Anatolian and Balkan Turks. In our
research, it is revealed that the historical folk songs of Anatolia and the Balkan geography have a close
connection. Among the Balkan countries, the repertoire of Kosovo Prizren folk songs is particularly noteworthy
in terms of the historical folk songs it contains. In the paper, Prizren folk songs will be discussed in terms of
their content and historical background, historical event-song relationship and similarities with Anatolian
historical folk songs will be analyzed in the context of Anatolian and Balkan folk songs. This study has been
prepared within the scope of our research project titled “Text-Event-Space Analysis of Historical Folk Songs of
Anatolia and Balkan Geography” numbered 121K 281, which we have been continuing since October 2021 as the
TUBITAK 1001 ARDEB/SOBAG Project.

Keywords: Historical folk songs, Anatolian and Balkan folk songs, Prizren folk songs, folk songs, music

culture.
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TURK HALK TURKULERINDE BiR ASK SEMBOLU: DUT
F. Giilay MIRZAOGLU

Hacettepe Universitesi

Ozet

Tirk halk tiirkiilerinin en temel 6zelliklerinden biri, sembolik yapilaridir. Folklor tiirlerinin genelinde oldugu
gibi, kiiltiire 6zgii bir icerik ve anlatima sahip tiirkiiler, kendi kurgusal 6zellikleri temelinde kisa, siirsel ve yogun
bir anlatim bicimi sergilerler. Siir ve musikinin bulustugu, biitiinlestigi ve giiniimiizde de en ¢arpic1 ve canl

folklor tiirii olarak yasayan tiirkiiler, kuskusuz duygu diinyamizin derinliklerine 1s1k tutarlar.

Tiirkiilerin anlattiklar1 agk olgusu ve ask Oykiilerinde ¢ogu zaman sembolik meyveler ve bitkiler 6zel bir yer
tutar. Ask ve sevgi lizerine yogunlasan tiirkiilerde aski ifade eden sembolik ¢igekler, meyveler, bitkiler yahut
sembolik eylemler bulunabilir. Bunlardan en yaygin semboller ve motifler, ¢igeklerden giil karanfil, lale,
stimbiil; meyvelerden elma, nar, lizim; sembolik eylemlerden ise baga girmek, giil dermek olarak ifade
edilebilir. Sembolik meyveler arasinda dut meyvesi veya dut agact da aski anlatan tiirkiilerde karsimiza ¢ikar.
Bununla birlikte, Dutlu tiirkiilerde dutun sembolik anlami heniiz yeterince ele alinmamistir. Bildiride, mevcut
tiirki metinlerinden hareketle, tiirkiilerde dut agaci ve dut meyvesinin agk olgusu ile nasil iliskilendirildigi ve

sembolik anlami1 ¢6ziimlenecektir.

Anahtar Kelimeler: Halk tiirkiileri, ask tiirkiileri, tiirkiilerde ask sembolleri, tiirkiilerde dut motifi, dut, sembol.

A SYMBOL OF LOVE IN TURKISH FOLK SONGS: MULBERRY
Abstract

One of the most basic features of Turkish folk songs is their symbolic structure. As in the general folklore
genres, folk songs with a culture-specific content and expression exhibit a short, poetic and intense form of
expression on the basis of their own fictional features. Folk songs, where poetry and music meet and integrate,
and still alive today as the most striking and lively folklore genre, undoubtedly shed light on the depths of our

emotional world.

Symbolic fruits and plants often occupy a special place in the love phenomenon and love stories told by folk
songs. In Turkish folk songs that focus on love and affection, there may be symbolic flowers, fruits, plants, or
symbolic actions expressing love. Of these, the most common symbols and motifs are rose carnations, tulips,
hyacinths; from fruits such as apples, pomegranates, grapes; one of the symbolic actions can be expressed as
entering a vineyard and saying a rose. Among the symbolic fruits, mulberry fruit or mulberry tree appears in folk
songs about love. Of these, the most common symbols and motifs are rose carnations, tulips, hyacinths; from
fruits such as apples, pomegranates, grapes; one of the symbolic actions can be expressed as entering a vineyard
and saying a rose. Among the symbolic fruits, mulberry fruit or mulberry tree appears in folk songs about love.

However, the symbolic meaning of mulberry in folk songs with mulberry has not been adequately addressed yet.
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In this paper, based on the existing folk song texts, how the mulberry tree and mulberry fruit are associated with

the love phenomenon and their symbolic meaning will be analyzed.

Keywords: Folk songs, love songs, love symbols in folk songs, mulberry motif in folk songs, mulberry. symbol.
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MUZIiK OGRETMENI YETISTIRME AMACI KAPSAMINDA VERILEN PiYANO EGITiMINE
ILISKIN MUZiK OGRETMENi ADAYLARININ GORUSLERI

Feyza SONMEZOZ

Canakkale Onsekiz Mart Universitesi

Ozet

Bu arastirmada miizik 6gretmeni yetistiren kurumlarda yer alan piyano dersinin miizik dgretmeni yetistirme
amacina yonelik olmasi bakimimdan miizik 6gretmeni adaylarinin goériislerinin degerlendirilmesi amag¢lanmuistir.
Arastirma lisans egitimi siiresince verilen piyano dersinin miizik Ggretmeni yetistirme amact agisindan
verimliliginin, iglevselliginin, 6neminin ortaya konmasi ve buna ilisgkin miizik 6gretmeni adaylarinin goriislerinin

belirlenmesi bakimindan 6nemlidir.

Arastirmada betimsel yontem kullanilmigtir. 2021-2022 egitim-6gretim y1li bahar yariyilinda Canakkale Onsekiz
Mart Universitesi Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii Miizik Egitimi Anabilim Dali’'nda uygulanan
arastirmada lisans birinci, ikinci, Tiglincii ve dordiincii siniflarda egitim almakta olan 62 miizik 6gretmeni adayina
16 sorudan olusan anket uygulanmistir. Elde edilen veriler dogrultusunda miizik 6gretmeni adaylarinin miizik
Ogretmeni yetistirme amacina yonelik olmasi bakimindan piyano dersini énemli gordiikleri, piyano derslerinin
lisans egitimi siiresince her yil yer almasi ve derslerin 6zellikle okul miizigi esligi ile ilgili konular1 daha fazla

icermesi gerektigi sonuglarima ulagilmistir.

Anahtar Kelimeler: Miizik Ogretmeni, Piyano Dersi, Piyano Egitimi.

VIEWS OF MUSIC TEACHER CANDIDATES ON PIANO EDUCATION PROVIDED WITH THE
PURPOSE OF TRAINING MUSIC TEACHERS

Abstract

This study aimed to evaluate the views of music teacher candidates on the piano education offered in institutions
training music teachers to prepare them as music teachers. The study is significant in terms of revealing the
efficiency, functionality, and the importance of the piano lessons offered in undergraduate education with the

purpose of training music teachers, and determining the views of music teacher candidates in this regard.

A descriptive approach was used in the study. In this study conducted during the spring semester of the 2021-
2022 academic year at Canakkale Onsekiz Mart University School of Education, Department of Fine Arts
Education, Music Education program, a survey consisting of 16 questions was implemented with 62 music
teacher candidates who were freshmen, sophomores, juniors, and seniors. In line with the data obtained, it was
found that the music teacher candidates consider piano lessons important in terms of its purpose of training
music teachers, that piano lessons should be offered every year during undergraduate education, and that the

courses should include more subjects related to school music particularly.

Keywords: Music Teacher, Piano Lesson, Piano Education.
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BIiREYSEL CALGI EGIiTIMINDE SERBEST ESERLERIN KULLANILMA DURUMU
Feyza SONMEZOZ & Begiim AYTEMUR

Canakkale Onsekiz Mart Universitesi & Canakkale Onsekiz Mart Universitesi

Ozet

Miizik 6gretmeni yetistiren kurumlarda verilen Bireysel Calg: derslerinde belli bir kalite standardin1 saglamak
amaciyla ders seviyesinin gerektirdigi diizeyde bazi etiit ve eserler zorunlu olarak verilebilmekte ve siavlarda
da zorunlu sinav etiidii ve eseri olarak istenebilmektedir. Bu zorunlu ¢aligmalarin diginda, 6gretim elemanlarinin
derslerinde serbest eserlere yer verme durumlart ise bilinmemektedir. Ancak verilen egitimin planlanmasi,
uygulanmasi ve degerlendirilmesi asamalarinda gercekei bir yaklagim sergilenebilmesi i¢in belirtilen durumun
tespit edilmesi 6nem arz etmektedir. Bu dogrultuda yapilan arastirmada, miizik 6gretmeni yetistiren kurumlarda
gorev yapmakta olan bireysel calgi dersi dgretim elemanlarinin, derslerinde zorunlu eserler haricinde serbest

eserleri kullanma durumlarinin belirlenmesi amaglanmuistir.

Arastirmada, mevcut durumun tespit edilerek betimlenmesi amaciyla, Canakkale Onsekiz Mart Universitesi
Egitim Fakiiltesi Glizel Sanatlar Egitimi Boliimii Miizik Egitimi Anabilim Dali’nda 2021-2022 egitim-6gretim
yili bahar yariyilinda gorev yapmakta olan 12 bireysel calgt dersi dgretim elemaninin goriisleri alinmistir.
Veriler, arastirmacilar tarafindan olusturulan goériisme formu araciligiyla toplanmis ve analiz edilmistir.
Arastirmanin sonucuna gore, katilimcilarin bireysel galgi derslerinde ¢ogunlukla serbest eser calistirdiklari,

calistirilan serbest eserlerin biiyiik 6l¢lide Romantik ve Cagdas donemlere ait oldugu, tespit edilmistir.

Anahtar Kelimeler: Miizik Egitimi, Bireysel Calgt Egitimi, Serbest Eser.

USING FREE WORKS IN INDIVIDUAL INSTRUMENT TRAINING
Abstract

To ensure a certain quality standard in Individual Instrument courses offered in institutions that train music
teachers, some etudes and works at the level in line with the course level can be mandatory and requested as a
compulsory exam etude and work in the exams. Besides these mandatory studies, it is not known whether
lecturers include free works in their courses. However, it is important to determine the stated situation to exhibit
a realistic approach during the planning, implementation, and evaluation of the education provided. This study
aimed to determine the use of free works by individual instrument course instructors working in institutions that

train music teachers, except for mandatory works in their courses.

With the purpose of determining and describing the current situation, the opinions of 12 individual instrument
course instructors teaching in the spring semester of the 2021-2022 academic year in the Music Education
Program in School of Education, Canakkale Onsekiz Mart University, were collected. The data were collected

using the interview form developed by the researchers, and then analyzed. According to the results of the study,
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it was determined that the participants mostly used free works in their individual instrument courses, and that the

free works used mostly belonged to the Romantic and Contemporary periods.

Keywords: Music Education, Individual Instrument Education, Free Work.
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ELZA iBRAHIMOVANIN SARKILARININ BAZI USLUP OZELLIiKLERI
Firengiz REFIZADE

Azerbaycan Milli Konservatuari

Ozet

Sunulan makale, Azerbaycan kompozisyon okulunun yetenekli temsilcilerinden biri olan Elsa Ibrahimova'nin
yaraticilifina adanmistir. Makalede bestecinin yasam yolu gézden gecirilmis, eserleri hakkinda bilgi verilmis,
sarki olusumu da dahil olmak iizere arastirmaya dahil edilmistir. E.Ibrahimova, biiyiik besteci Gara Garayev'in
smifinin dgrencilerinden biridir. Yaraticiligi sarki tiirtiyle smirh degildi, ayn1 zamanda bir dizi baska miizik
tiiriinii de kapsiyordu. Bestecinin "Afat", "Seyh Samil", "Yanar Leylalar" adli {i¢ operasi, piyano i¢in bir sonat,
piyano ve senfoni orkestrasi i¢in bir kongerto, cesitli tiyatro gosterileri i¢in miizikler ve 150'den fazla sarkisi
bulunmaktadir. Fitri yetenegini bu eserlerde sergileyen Elza Ibrahimova'nm lirik diisiincesi, operalarmna ve

enstriimantal miizigine de yansimistir. Sarkilarin aksine bu eserlerde hocasinin etkisi daha ¢ok hissedilir.

Anahtar Kelimeler: Elsa lbrahimova, sarki, stil, tiir, imaj, pop

SOME STYLISTIC CHARACTERISTICS OF ELZA iBRAHIMOVA’S SONGS
Abstract

The presented article is dedicated to the work of Elza lbrahimova, one of the talented representatives of the
Azerbaijani school of composition. The article looks at the composer's life and provides information about her
works, and the study of songwriting. E.Ibrahimova is one of the students in the class of the great composer Gara
Garayev. Her work is not limited only to songs, but also covers other genres of music as well. The composer has
three operas, called "Afet”, "Sheikh Shamil”, and "Yanar Laylalar", moreover, she also has a sonata for
fortepiano, concert for fortepiano and symphony orchestra, music for various drama performances, and more
than 150 songs. Demonstrating her innate talent in these works, Elza Ibrahimova’s lyrical thinking is reflected in

operas and instrumental music. Dissimilar to songs, the influence of her teacher is more felt in these works.

Keywords: Elza Ibrahimova, song, style, image, genre, pop
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ROBERT SCHUMANN'IN FANTASIESTUCKE OP.73 ESERININ LEONARD DAVIS VE BRUNO
GiIURANNA TARAFINDAN DUZENLENEN ViYOLA PARTILERININ TEKNIK VE MUZIKAL
ACIDAN KARSILASTIRILMASI

Fiisun Naz ALTINEL

Nisantagi Universitesi

Ozet

Bu makalede Robert Schumann’in klarnet ve piyano i¢in yazilmis olan Fantasiestiicke Op. 73 eserinin Leonard
Davis ve Bruno Giuranna tarafindan diizenlenmis olan viyola partileri teknik ve miizikal agilardan analiz edilmis
ve iki edisyonun karsilastirilmas: yapilmistir. Calismada betimsel arasgtirma ydntemi benimsenmis, literatiir
taramasl, arsiv taramasi, nota iizerinde teknik, form ve miizikal analizler yapilarak 6rneklere yer verilmistir. Nota
lizerinde yapilan ¢alismalarda International Music Company Newyork tarafindan basilmis olan Leonard Davis’in

diizenlemis oldugu viyola partisi ve Bruno Giuranna tarafindan diizenlenmis olan viyola partileri incelenmistir.

Romantik donem miizigi ve miizik formlarindan kisaca s6z edilmis, bestecinin hayati ve miizigi ele alinmus,
yaratim siirecine deginilmistir. Bestecinin enstriiman i¢in yazilmis olan oda miizigi eserlerinden olusan bir secki
sunulmugtur. Arastirmanin konusu olan eserin form analizleri yapilmig, Davis ve Giuranna viyola partileri
lizerinde teknik ve yoruma yonelik oOnerilerde bulunulmustur. Arastirmanin ortaya ¢ikmasindaki temel
motivasyon ise viyola i¢in yapilmig transkripsiyonlarin ¢esitliligi ile teknik ve miizikaliteye yonelik katkilarin

incelenmesi olmustur.

Fantasiestiicke Op. 73 eserinin viyola diizenlemeleri giiniimiiz konser repertuvarlarinda siklikla seslendirilmekte,
konservatuvarlardaki 6grenciler ve orta-iist seviye yorumcular i¢in essiz bir kaynak olusturmaktadir. Caligmada
eserin iki farkli diizenlemesi incelenmis olup yorumcular i¢in hangi diizenlemeyi tercih edecekleri ve se¢mis

olduklar1 diizenleme iizerine nasil bir ¢alisma yontemi izleyebilecekleri {izerine tavsiyelerde bulunulmustur.

Anahtar Kelimeler: Robert Schumann, Viyola, Diizenleme

TECHNICAL AND MUSICAL COMPARISON OF ROBERT SCHUMANN'S FANTASIESTUCKE
OP.73 VIOLA PARTS ARRANGED BY LEONARD DAVIS AND BRUNO GIURANNA

Abstract

In this article, Robert Schumann's Fantasiestiicke Op. 73’s edited viola parts by Leonard Davis and Bruno
Giuranna were analyzed from technical and musical aspects, and the two editions were compared. In the study,
descriptive research method was adopted, literature review, archive scanning, technical, form and musical
analyzes were made on the score and examples were included. In the studies on the score, the viola part edited
by Leonard Davis and published by the International Music Company New York and the viola parts arranged by

Bruno Giuranna were examined.
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The composer's life and music are discussed, his creation process is mentioned, the music and musical forms of
the romantic period are briefly mentioned. List of the composer's chamber music works written for the various
instruments are presented. Form analyzes of the piece were made, and technical and interpretation suggestions
were presented on Davis and Giuranna viola parts. The main motivation for the emergence of the research was
the examination of the diversity of transcriptions made for viola and their contributions to technique and

musicality.

The viola arrangements of Fantasiestiicke Op. 73 are frequently performed in today's concert repertoires,
creating a unique resource for students in conservatories and mid-high level performers. In the study, two
different arrangements of the work were examined, and recommendations were made for the interpreters on
which arrangement they would prefer and how they could follow a working method on the arrangement they

chose.

Keywords: Robert Schumann, Viola, Arrangement
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BALEDEKIi BATTEMENT HAREKETLERININ ARTIiSTIiK YUZMEDE KULLANIMI
Gok¢e AKGUN

Istanbul Esenyurt Universitesi

Ozet

Arastirmanin amaci, balede battement tiirlindeki hareketlerin artistik ylizmede uygulanma sikliginin ve
bicimlerinin belirlenmesidir. Yeni diizenlemesi gerceklestirilen artistik ylizme degerlendirme sisteminde bale
hareketlerinin etkisinin anlagilmasi hedeflenmistir. Calisma, temel bale bilgisinin artistik yiizme sporcularinda

teknik gelisime katkisini ortaya ¢ikarmasi bakimindan metodolojik bir bakis agis1 getirmektedir.

Arastirmada temel bale egitiminde yer alan battement tiiriindeki hareketlerin uygulanisi sirasinda dikkat edilmesi
gereken Ozellikler belirlenmistir. Battement hareketlerinde dikkat edilmesi gerekenler literatiirdeki kaynaklara
baglh kalinarak hazirlanmistir. Artistik yiizme figiirlerinin uygulanis bigimleri Uluslararas1 Yiizme Federasyonu
(FINA / Fédération Internationale de Natation)’nun resmi kural kilavuzundan temin edilmistir. Battement
hareketleri artistik ylizmenin figiirleri, temel pozisyon ile hareketleri ve 2022-2025 dénemi taslak yag grubu figiir
ile elementleri olmak iizere li¢ grupta incelenmistir. Artistik yiizme figiirlerinin yapilma asamalar1 ile baledeki
hareketlerin benzerlik durumu tek tek kontrol edilmistir. Bale ile artistik yiizme hareketlerinin diagram
gorsellerindeki yapilma bigimlerinin analizi yapilmistir. Artistik yiizme hareketlerinin hangi asamalarinda

battement hareketlerini igerdigi belirlenerek sayisal veriler olusturulmustur.

Arastirma kapsaminda artistik ylizmede yer alan 18 temel viicut pozisyonu, 19 temel hareketi, 200 figiir yapisi
ve elementleri incelenmistir. Artistik ylizme figiirlerinin battement hareketlerine benzerligi analiz edildiginde;
%74,5’inde Battement fondu, %63’linde battement développ¢, %49,5’inde battement tendu, %30’unda battement
frappé ve %20,5’inde grand battement hareketleri bulunmustur. Incelenen temel artistik yiizme hareketlerden

birinin adinin balede kullanilan “fouetté” ile ayni oldugu goriilmiistiir.

Sonug olarak, balede yer alan battement hareketlerinin artistik ylizme figiirleriyle dogrudan iliskisi anlagilmistir.
Artistik yiizme figilirlerinin temelini baledeki battement tendu, battement développé ve battement fondu
hareketleri olusturmaktadir. Balenin temel durus ve hareketlerinden biri olan battement tendu, artistik yiizmeye
uyarlanmig ballet leg pozisyonu olarak degerlendirilebilir. Vertical pozisyondaki hareketlerin yapiliginda

battement tendu ve battement développé’nin etkisi bulunmaktadir.

Anahtar Kelimeler: Bale, Artistik yiizme, Battement

THE USE OF BALLET BATTEMENT MOVEMENTS IN ARTISTIC SWIMMING
Abstract

The research aims to determine the frequency and forms of ballet battement movements in artistic swimming. It

aims to understand the effect of ballet movements in the newly arranged artistic swimming evaluation system.
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The study is methodologically capable of revealing the contribution of basic ballet knowledge to technical

development in artistic swimming athletes.

In the research, the features that should be considered during the application of the battement type movements in
basic ballet education were determined. Things to consider in battement movements have been prepared by
adhering to the sources in the literature. The way the artistic swimming figures are applied has been obtained
from the official rule guide of FINA (Fédération Internationale de Natation). Battement movements were
examined in three groups: figures of artistic swimming, basic positions with movements, and figures with
elements of the draft age group of the 2022-2025 period. The similarity between the stages of making the artistic
swimming figures and the movements in ballet was checked one by one. Analysis of the ways in which ballet
and artistic swimming movements are performed in the diagram visuals are analyzed. Numerical data were

created by determining which stages of artistic swimming movements included battement movements.

The research examined 18 basic body positions, 19 basic movements, 200 figure structures and elements in
artistic swimming. When the similarity of artistic swimming figures to battement movements is analyzed;
Battement fondu was found in 74.5%, battement développé in 63%, battement tendu in 49.5%, battement frappé
in 30% and grand battement movements in 20.5%. It has been observed that the name of one of the main artistic

swimming movements examined is the same as the "fouetté" used in ballet.

As a result, the direct relation of battement movements in ballet with artistic swimming figures has been
understood. Battement tendu, battement développé and battement fondu movements in ballet form the basis of
artistic swimming figures. The battement tendu, which is one of the basic postures and movements of ballet, can
be considered the ballet leg position, which is adapted to artistic swimming. Battement tendu and battement

développé affect the movements in the vertical position.

Keywords: Ballet, Artistic swimming, Battement
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KLASIK MUZIK VOKAL REPERTUVARINDA DANS MUZiGININ KULLANIMI
Giiler DEMIROVA GYORFFY & Demet GURHAN

Ankara Universitesi & Ankara Universitesi

Ozet

Miizik insan hayatinda her zaman yasaminin merkezinde olmustur. S6z ve dans da ona eslik ederek miizigin
yoldashgmi yapmustir. Insanoglunun degisik ruh halleri danslarla ve halaylarla ifade edilmistir; mutluluk, keder,
cosku ve ozel duygular... Ayn1 zamanda danslar miizik esliginde gercekleserek dans edenlerin hareket ve

devinimlerinin ifadesini gii¢lendirmistir.

Halk dansi miizigi ¢algi eslikli veya esliksiz, ¢ogunlukla ses esliginde sergilenir. Besteciler, eserler yaratirken -
opera, senfonik yapit, oda miizigi, enstriimantal eserler - dans miizigine de yonelerek, eserlerinde dans veya

yiirliyiis hareketlerindeki havayi, karakteri, jestleri, elastikiyeti yansitmaya galigsmislardir.

Insanlik tarihi boyunca miizik gelisimiyle birlikte bestecilerin yaraticiliklarina yeni enstriimantal ve vokal
formlar dahil olmugtur. Boylece besteciler dansi1 senfoni, opera, calgilar i¢cin yapitlarda kullanmakla birlikte
vokal eserler yaratarak da dans miizigini yasatmiglardir. Danslardan tanidigimiz vals, tarantella, bolero, menuet,
polka, habanera, tango ve seguidilla v.b. tiirlerde san eserleri yaratilmigtir. Bu ¢alismanin amaci; klasik miizik
vokal repertuvarinda dans miizigine kisa bir tarihsel bakis yaparak, dans miiziginin kullanimini 6rneklerle
gostererek bir dinletiyle sunmaktir. Caligmada kaynak tarama yontemi kullanilarak dans miizigin kullanildig:
vokal repertuvar taranmaya c¢alisilmistir. Bunun sonucunda giiciinii halk miiziginden alarak gelecegin miizik
kiiltiiriine biiyiik katki veren dans miiziginin klasik miizik vokal repertuvarinda énemli yeri oldugu ve canli,

etkileyici formlarla devamlilik kazanarak yeni ezgiler dogdugu sonucuna ulasilmustir.

Anahtar Kelimeler: Klasik Vokal, San, Eslik, Dans, Dans Miizigi.

USE OF DANCE MUSIC IN THE VOCAL REPERTORY OF CLASSICAL MUSIC
Abstract

Music has always been at the center of human life. Word and dance accompanied the music and became the
companion of the music. The different moods of human beings are expressed with dances and folk dance;
happiness, grief, enthusiasm and special feelings...At the same time, the dances were accompanied by music and

strengthened the expression of the movements and movements of the dancers.

Folk dance music is performed with or without instrument accompaniment, mostly with vocal accompaniment.
While creating works - opera, symphonic work, chamber music, instrumental works - the composers also tended
to dance music and tried to reflect the atmosphere, character, gestures and elasticity of dance or walking

movements in their works.

Along with the development of music through out human history, new instrumental and vocal form shave been

included in the creativity of composers. Thus, the composers used dance in symphony, opera and musical works,
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and they also kept dance musica live by creating vocal works. Waltz, tarantella, bolero, menuet, polka, habanera,

tango and seguidilla etc. we know from dances. Singing works were created in these genres.

The aim of this study; the aim is to give a brief historical over view of dance music in classical music vocal
repertoire and to present it with a concert by showing examples of the use of dance music. In the study, the vocal
repertoire in which dance music was used wastried to be scanned by using the source scanning method. As a
result, it has been concluded that dance music, which makes a great contribution to the music culture of the
future by taking it spower from folk music, has an important place in the classical music vocal repertoire and

new melodies are born by gaining continuity with lively and impressive forms.

Keywords: Classical Vocal, Singing, Accompaniment, Dance, Dance Music.
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BESTECi ASRAF ABBASOV'UN COCUKLAR iCiN ESERLERI
Giiltekin MAHARRAMOVA

Gence Devlet Universitesi

Ozet

Cocuklarin, genclerin ve genclerin estetik kiiltlirliniin gelismesinde, kapsamli bir kisilik olarak olusumlarinda,

Azerbaycanli bestecilerin ¢esitli tiirlerde olan miizik drnekleri 6nem tasimaktadir.

U. Hacibeyli, A. Zeynalli, S. Rustamov, G. Garayev, F. Amirov ve daha bir¢ok usta sanat¢i, cocuklar i¢in ulusal

miizik repertuarinin olusmasina biiyiik katkilarda bulunmuslar.
Azerbaycanli besteciler ¢esitli miizik tiirlerinde gocuklar i¢in degerli eserler meydana getirmislerdir.

Makalede Azerbaycan miizik kiiltiiriiniin gelismesine biiyiik katkilar1 olan besteci, bilim adami, arastirmact
pedagog Asraf Abbasov miizik sanatinin birgok tiirlinde yazilan eserlerini ve miizik teorisi tizerine olan
calismalarini incelemektedir. Azerbaycan'in segkin bestecisi Halk Sanatcist Asraf Abbasov'un eserlerinde ¢ocuk
miiziginin 6zel bir yeri vardir. Bestecinin "Garaca Kiz" balesi, okul ¢ocuklarinin miizikal-estetik egitiminde ve

kapsamli gelisiminde biiylik 6nem tagimaktadir.

Biiyiik 6l¢ekli eserlerin yani sira kiigiik 6lgekli eserlere yonelen besteci, ¢ocuk pyeslerinin yazariydi. Azerbaycan
Devlet Miizik Yaymevi'nin gesitli yillarda yaymlamis oldugu "Kiigiik Pyesler" (1950), "Cocuk Pyesleri", "Alt1
Minyatiir", "Kiigiikler igin" piyano koleksiyonlarinda yer alan programli pyesler, modern zamanlarimizda gocuk
miizik okullarin da Azerbaycan'in egitim programlarinda yer almaktadir. Bilimsel-pedagojik literatiiriin ve
pedagojik deneyimin analizi, Azerbaycanl bestecilerin ¢ocuk sarkilarinin, programli piyano pyeslerini, cocuklar
icin yazilmig miizikal sahne eserlerinin "Miizik" derslerinde kullanilmasimnin ve bu eserler hakkinda bilgi
verilmesinin, bu eserlerin olusumuna hizmet ettigini gostermekte ve okul ¢aginda ¢ocuklarin miizik kiiltiiriinii
gelistirmektdir. Bestecilerimizin ¢ocuklar i¢in yazdigi eserlerin miizik dili ile Azerbaycan halk miiziginin

yakinlig1, ¢ocuklarin miizikleri daha ¢abuk benimsemesinde 6nemli etkenlerden biridir.

Cagdas zamanlarda Azerbaycanli bestecilerin ¢ocuklara yonelik eserlerinin tanitilmasi amaciyla, ¢ocuklarin
miizikal sahne eserlerinin izlenmesine ve daha sonraki tartigmalara daha fazla 6nem verilmesi, miizikle ilgili

¢ocuk programlarina genis yer verilmesi, ¢cocuk miizik kolektiflerinin festival-yarigsmalarini diizenlenmeli.

Anahtar Kelimeler: besteci, okul, kiiltiir, cocuk miizigi, tiir.

CHILDREN'S MUSIC IN THE CREATIVITY OF COMPOSER ASHRAF ABBASOV
Abstract

In the development of the aesthetic culture of children, teenagers and young people, in their formation as a
comprehensive personality, musical examples created by Azerbaijani composers in various genres occupy a very

important place.
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U. Hajibeyli, A. Zeynalli, S. Rustamov, G. Garayev, F. Amirov and many other master artists rendered great

services in the creation of the national music repertoire for children.
Azerbaijani composers have created valuable works for children in various genres of music.

Our outstanding composer Ashraf Abbasov, who made great contributions to the development of Azerbaijani
musical culture, wrote works in many genres of music, studied the theoretical problems of our music, worked as

a researcher, scientist, and pedagogue.

Children's music occupies a special place in the work of the outstanding Azerbaijani composer, People's Artist
Ashraf Abbasov. The composer's ballet "Garaja Gyz" is of great importance in the musical-aesthetic education

and comprehensive development of schoolchildren.

In addition to large-scale works, the composer turned to small-scale works and was the author of plays for
children. The programmed plays included in the piano collections "Small Plays" (1950), "Children's Plays", "Six
Miniatures”, "For the Littlest Ones" published by the Azerbaijan State Music Publishing House in different years

are included in the educational programs of children’'s music schools.

The analysis of the scientific-pedagogical literature and pedagogical experience shows that the use of children's
songs of Azerbaijani composers, programmatic piano plays, musical stage works written for children in the
"Music" classes, and providing information about these works serve the formation of the musical culture of

schoolchildren.

The closeness of the musical language of the works written by the composers for children with the Azerbaijani

folk music makes it easier for children to understand them.

In modern times, to promote the works of Azerbaijani composers intended for children, more attention should be
paid to the viewing of children's musical stage works and subsequent discussions on that basis, to giving wide

space to children's programs about music, and to holding festival-competitions of children's music collectives.

Keywords: composer, school, culture, children's music, genre.
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IMADADDIN NASIiMIi'NiN SiiR VE MUZIiK DUNYASI
Giinel NASIROVA

U. Hacibeyli adina Bakii Miizik Akademisi Doktora Ogrencisi

Ozet

Azerbaycan'in dahi sairi imadeddin Nesimi'nin (1369-1417) eseri Tiirk diinyasinda taninmaktadir. Derin anlam
ve tasavvuf ruhunu yansitan Nesimi'nin siirleri, bircok manevi degeri yansitmakta ve insanlarin ruhlarma

dokunmaktadir.

Nesimi'nin siiri her zaman bilim adamlarmin ilgisini ¢ekmis ve bilimsel arastirmalarin konusu olmustur.
Edebiyat bilginleri ve dilbilimcilerin yani sira Nesimi'nin siirleri de miizikoloji alaninda biiyiik ilgi gormektedir.
Konunun giincelliginden hareketle Imadeddin Nesimi'nin siirinin musiki sanatinda cisimlesmesi hususlarim
inceliyoruz. Bu baglamda arastirmamizin ii¢ yonde yiiriitiildigiinii sdyleyebiliriz: 1) Nesimi'nin siirinde musiki
ile ilgili konularin incelenmesi, 2) sairin gazellerinin mugam sanatinda uygulanmasi ve 3) Nesimi siirlerinin

besteci yaraticiliginda fakli tiirlerde somutlagmasi.

Nasimi'nin siir diinyasi, Orta Cag'dan beri miizikte viicut buluyor. Orta Cag'da Dogu {ilkelerinde yaygin olan
mugam sanatinda Nesimim'in gazelleri miizisyenler tarafindan seslendirilmistir. Ayn1 zamanda Nesimi'nin
gazelleri, tasavvuf toplantilarini siisler ve dervisler tarafindan miizik sesiyle sdylenirdi. Nesimi'nin siirlerinde
miizige ve mugama olan baglilik acik¢a goriilmektedir. Sairin gazellerinde pek ¢ok mugamin adi geger ve
bunlarin ruh ve manasini siir dilinde somutlastirilir. Ayrica gazellerde miizik aletlerinin isimlerini de ifade

edilmigtir.

Nesimi'nin siiri modern zamanlarda da mugam icrasinda kullanilmaktadir. Hanendeler, Nesimi'nin gazellerini
hem mugam boliimlerinde hem de kiigiik sube halinde icra ederler. Ayn1 zamanda sairin gazelleri, sarkicilar
tarafindan ¢esitli bestelerin temelini olusturur. Bu durum, o&zellikle sarkici Alim Gasimov ve Fargana

Gasimova'nin icra sanatinda yaygin olarak goriilmektedir.

20. yiizyilin ikinci yarisindan itibaren Azerbaycanli besteciler Nesimi'nin siirlerinden yola ¢ikarak cesitli tiirlerde
eserler meydana getirdiler. Bu arada Fikret Amirov, Cahangir Cahangirov, Tofig Guliyev ve diger bestecilerin
isimlerini anabiliriz. Nesimi'nin hayati ve yaraticiligi bu eserlere yansir. Biitiin bunlar Nesimi'nin siirinin

zenginligini gostermekte ve ele aldigimiz konunun genisligini gostermektedir.

Anahtar Kelimeler: Nesimi, siir, gazel, mugam, tasnif, besteci.

45


http://www.imdcongress.com/

£ 38" 43 X. ULUSLARARASI MUZIK VE DANS KONGRESI
1 OZET KITABI

15-19 Agustos 2022 / Marmaris

www.imdcongress.com

IMADADDIN NASIiMi'S WORLD OF POETRY AND MUSIC
Abstract

The work of Azerbaijan's genius poet Imadeddin Nesimi (1369-1417) well- known in the Turkish world.
Reflecting the deep meaning and spirit of mysticism, Nesimi's poems reflect many spiritual values and touch

people's souls.

Nesimi's poetry has always attracted the attention of scientists and has been the subject of scientific research.
Besides literary scholars and linguists, Nesimi's poems are also of great interest in the space of musicology.
Based on the topicality of the subject, we examine the embodiment of Imadeddin Nesimi's poetry in the art of
music. In this context, we can say that our research is carried out in three directions: 1) Examination of music-
related subjects in Nesimi's poetry, 2) the application of the poet's ghazals in mugham art, and 3) Concretization

of Nesimi's poems in different genres in the creativity of the composer.

Nasimi's world of poetry has been embodied in music since the Middle Ages. In the mugham art, which was
common in Eastern countries in the Middle Ages, the ghazals of Nesimim were performed by musicians. At the
same time, Nesimi's ghazals adorned Sufi gatherings and were sung by dervishes with the sound of music. The
devotion to music and mugham is clearly seen in Nesimi's poems. Many mugham names are mentioned in the
poet's ghazals and their spirit and meaning are embodied in the language of poetry. In addition, the names of

musical instruments are expressed in the ghazals.

Nesimi's poetry is also used in mugham performance in modern times. The Hanendes perform the ghazals of
Nesimi both in mugham sections and in small sections. At the same time, the poet's ghazals form the basis of
various compositions composed by singers. This is particularly common in the performing arts of singers Alim

Gasimov and Fargana Kasimova.

Starting from the second half of the 20th century, Azerbaijani composers created works in various genres based
on Nasimi's poems. In the meantime, we can mention the names of Fikret Amirov, Jahangir Cahangirov, Tofig
Guliyev and other composers. Nesimi's life and creativity are reflected in these works. All these show the

richness of Nesimi's poetry and show the breadth of the subject we are dealing

Keywords: Nasimi, poetry, ghazal, mugham, classification, composer.
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AZERBAYCAN TARIHi-KAHRAMANLIK TURKULERINE DAIR BiLIMSEL ARASTIRMALAR
Habibe MAMMADOVA

Bakii Koreografi Akademisi, U. Hacibeyli adina Bakii Miizik Akademisi

Ozet

Vatansever sarkilar, Azerbaycan'in sozlii geleneksel miizik mirasinda - tiirkiiler ve asik yaraticiliginda ve
profesyonel bestecilerin yaraticiliginda 6nem tasimaktadir. Her donem icin gecerli olan ve halkimizin en giizel
ahlaki ozelliklerini yansitan vatanseverlik temasi, eski ¢aglardan beri masal ve destanlarimizda islenmistir.
Ancak yapilan arastirmalar, vatanseverlik temasinin gelisiminin tarihimizin belirli agamalarinda bir biiylime
donemi gecirdigini ve bu donemlerde musiki hazinesinin yeni yurtsever sarkilarla zenginlestirildigini
gostermektedir. Bu nedenle, vatanseverlik temasini yansitan sarkilari, tarihi sirayla, olustuklari donemlere gore

sistematize ettik.

Sozli geleneksel miizikte vatansever sarkilarin yaratilmasinin ilk donemi 17. yiizyila aittir. Koroglu ile ilgili
sarkilar (agirlikli olarak asik tiirkiileri ve destanlar) bu gruba yansir. II donemi 19. yilizyili kapsar. Bu grup,
kagakeilik hareketinin liderleri - Gachag Nabi, Gachag Karam ve digerleri (bu ifadeden asik tiirkiiler) hakkinda
tiirkdiler igerir. III donemi 20. yiizyilin ilk yarisini kapsar. Birka¢ grup sarki bu doneme aittir: 1) Bakii ig¢ilerinin
devrimci sarkilar;; 2) Giiney Azerbaycan'daki devrimci hareketin lideri Settarkhan hakkinda sarkilar; 3)
Sarkicilar tarafindan yaratilan ulusal kurtulus hareketine ve halkin ulusal uyanisina adanmig sarkilar. Dénem IV
— Asiklarin Biiylik Vatanseverlik Savasi sirasinda olusturduklari askeri-vatansever sarkilar ve daha sonraki
donemde Anavatani yiicelten sarkilardan olusur. Besinci donem, 20. yiizyilin sonunda ve 21. yiizyilin baginda
ortaya ¢ikan Karabag savasi sehitlerine ve vatanimizin bagimsizligina adanmis sarkilarin yaratilmasiyla ilgilidir.
Bu sarkilar bugilin hala talep goriiyor. Adi gegen yazarlarin her biri bu tiir hakkinda benzersiz bir ayrim
yapmustir. Béliinme sonucunda bu tiir - U. Hacibeyli - kahramani, M.S. Ismayilov - tarih ve kahramani, G.
Gasimov - kahramani, V. Belyayev'in - destansi ve toplumsal protesto temasi, T. Memmedov - kahramani,
destan-tarih ve S. Gasimova - kahramani, R. Ismayilzadeh - tarihi: kahramani ve devrimci ve A. Ziyadli -
kahramani ve devrimci sarki olarak nitelendirildi. Azerbaycan tiirkiilerinin ana tiir 6zelliklerinin arastirilmasinda

elbette bu ayrim biiyiikk 6nem tagimaktadir.

Anahtar kelimeler: kahramanlik, miizik, tarih, tiir, tirki.

SCIENTIFIC RESEARCHES ON AZERBAIJAN HISTORY-HEROIC FOLK SONGS
Abstract

It is important in creativity and creativity of professional composers. The theme of patriotism, which is valid for
all periods and reflects the best moral characteristics of our people, has been processed in our fairy tales and
epics since ancient times. However, the researches show that the development of the patriotism theme went

through a growth period at certain stages of our history and the musical treasure was enriched with new patriotic
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songs in these periods. For this reason, we have systematized the songs that reflect the theme of patriotism, in

historical order, according to the periods in which they were formed.

The first period of the creation of patriotic songs in oral traditional music belongs to the 17th century. Songs
about Koroglu (mainly folk songs and epics) are reflected in this group. The period Il covers the 19th century.
This group includes folk songs about the leaders of the smuggling movement - Gachag Nabi, Gachag Karam and
others (from this phrase in love folk songs). 111 period covers the first half of the 20th century. Several groups of
songs belong to this period: 1) revolutionary songs of the workers of Baku; 2) Songs about Sattarkhan, the leader
of the revolutionary movement in Southern Azerbaijan; 3) Songs dedicated to the national liberation movement
and the national awakening of the people, created by the singers. Period IV — consists of military-patriotic songs
composed by lovers during the Great Patriotic War and songs glorifying the Motherland in the later period. The
fifth period is about the creation of songs dedicated to the martyrs of the Karabakh war, which appeared at the
end of the 20th century and the beginning of the 21st century, and the independence of our homeland. These
songs are still in demand today. Each of the named authors has made a unique distinction about this genre. As a
result of the division, this species - U. Hacibeyli - hero, M.S. Ismayilov - history and hero, G. Gasimov - heroic,
V. Belyayev - epic and theme of social protest, T. Mammadov - heroic, epic-history and S. Gasimova - hero, R.
Ismayilzadeh - historical: heroic and revolutionary and A. Ziyadli - described as a heroic and revolutionary song.
Of course, this distinction is of great importance in researching the main genre characteristics of Azerbaijani folk

songs.

Keywords: heroism, music, history, genre, folk song.
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KULTUREL DiPLOMASIi UNSURU OLARAK MUZIK VE DANS
Hayati BESIRLI

Ankara Haci Bayram Veli Universitesi

Ozet

Kiiltiir, toplumu olusturan fertlerin ortaya koydugu maddi ve manevi tiim unsurlar ifade eder. Bu unsurlar o
toplumu diger topluluklardan ayirt edici unsurlardir. Toplum bu aywrt edici unsurlar ile tanmir. Kamu
diplomasisinin bir unsuru olan Kiiltlirel Diplomasi ise milli kiiltiirli olusturan pek ¢ok unsurunun diplomasi
amagch kullanilmasini ifade etmektedir. Bu kapsamda kiiltiirel diplomasi devletin iligki kurma, itibarini arttirma

amaciyla kiiltiirel etkinlikleri aragsalastirmasi olarak gergeklesmektedir.

Bu 6zelligi ile kiiltiirel diplomasi siirecinde belirli bir topluluga ait sosyo-kiiltiirel unsurlarin bagka bir topluluga
tanitilmasi, aktarilmasi yoluyla ulusal, faydalar saglamasi saglam iliskiler kurulmasi amaglanir. Bu kapsamda
devletin gerek dogrudan kontrol ettigi gerekse dolayli olarak izin verdigi kiiltiirel faaliyetler olarak
degerlendirilmelidir. Kiiltiirel bir iiriin olmasi nedeniyle miizik ve dans kiiltiirel diplomasinin 6nemli bir

unsurunu olugturmakta ve giiniimiizde de yaygin olarak kullanilmaktadir.

Bu ¢alisma miizik ve dansin toplumlarin birbiriyle olan iliskilerindeki yerini ve bu kapsamda kiiltiirel diplomasi

deki islevini ortaya koymay1 amaglamaktadir.

Anahtar Kelimeler: Kiiltiirel diplomasi, kiiltiir, miizik, dans

MUSIC AND DANCE AS A CULTURAL DIPLOMACY'S ELEMENT
Abstract

Culture refers to all the material and intangible elements revealed by the individuals who make up the society.
These elements are the elements that distinguish that society from other communities. Society is known for these
distinctive elements. Cultural diplomacy, which is an element of public diplomacy, refers to the use of many
elements that make up the national culture for diplomatic purposes. In this context, cultural diplomacy is realized
as the instrumentalization of cultural activities in order to establish relations and increase the prestige of the

state.

With this feature, it is aimed to establish national and beneficial relations by introducing and transferring socio-
cultural elements belonging to a particular community to another community during the cultural diplomacy
process. In this context, it should be considered as cultural activities that the state either directly controls or
indirectly permits. Since it is a cultural product, music and dance constitute an important element of cultural

diplomacy and are widely used today.

This study aims to reveal the place of music and dance in the relations of societies with each other and in this

context, their function in cultural diplomacy.
Keywords: Cultural diplomacy, culture, music, dance
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iKi DEBUSSY PRELUDE GENEL BAKIS, LE VENT DANS LA PLAINE VE SERENADE
INTERROMPUE

Isil GIRAY UYSAL

Mimar Sinan Universitesi

Ozet

Fransiz besteci Claude Debussy yenilik¢i yaklasimiyla izlenimei miizigin siiphesiz en 6nemli temsilcilerindendir.
Yiizyili askin bir siiredir Debussy'nin piyano eserleri piyanistlerin repertuarinda sik¢a icra edilen ve sevilen

eserler olmuslardir.

Bestecinin 1909-1913 yillar1 arasinda kaleme aldigi, her biri 12 preliidden olusan iki kitaba boliinmiis 24 preliidii
solo piyano i¢in en bilinen eserlerinden biridir. Besteci preliidlerinde piyanonun tiim imkanlarindan yararlanarak
24 farkli ruh hali yaratmistir. Debussy’nin Aralik 1909 — Subat 1910 tarihleri arasinda besteledigi 1. Kitaptan 3
numarali Le vent dans la plaine / Ovadaki Riizgar ve 9 numarali La Sérénade interrompue/ Kesilmis Serenad
serinin birbirinden farkli karakterde iki preliidii olsalar da diger 22 preliid gibi bestecinin kapsamli miizik, sanat

ve edebiyat bilgisini ve bunun eserleri {izerindeki etkilerini yansitan bir¢ok referans igermektedir.

Bu calismada, Debussy’nin miizigi ve ozellikle bu iki preliidii hakkinda fikir verecek bulgulara ulasmak
amaciyla, eserler iizerinde, miizikal, yorum, tonal ve bigimsel yap1 kapsaminda bir genel bir analiz

gerceklestirilmistir.

Anahtar Kelimeler: Debussy, Preliid, izlenimcilik, Piyano, Analiz.

OVERVIEW OF TWO DEBUSSY PRELUDES; LE VENT DANS LA PLAINE- LA SERENADE
INTERROMPUE
Abstract

French composer Claude Debussy is undoubtedly one of the most important representatives of impressionist
music with his innovative approach. For over a century, Debussy's piano works have been frequently performed

and preferred to be played in the repertoire of pianists.

The composer's 24 preludes, written between 1909 and 1913, divided into two books of 12 preludes each, are
one of his best-known works for solo piano. The composer created 24 different moods in his preludes by using
all the possibilities of the piano. Although the two works of Debussy; Le vent dans la plaine (The Wind in the
Plain) and La sérénade interrompue (Interrupted Serenade) composed between December 1909 and February
1910 are two preludes of different characters in the series, like the other 22 preludes, they contain many

references reflecting the composer's extensive knowledge of music, art and literature and its effects on his works.

In this study, a general analysis was carried out on the works within the scope of musical, tonal and formal
structure in order to reach the findings that will give an idea about Debussy's music and especially these two

preludes.
Keywords: Debussy, Prelude, Impressionism, Piano, Analysis
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2020 SONRASI GELISMELERLE BiRLIKTE TURKIYE’DEKi POPULER MUZIiK KULTURUNUN
DURUMU

Ilkay Ebru Tuncer BOON & Askin CELIK & Kutup Ata TUNCER

Dokuz Evliil Universitesi & Manisa Celal Bayar Universitesi & Manisa Celal Bayar Universitesi

Ozet

20. yiizyilin 6zellikle ikinci yarisinda Amerika’da yayilmaya baglayan popiiler kiiltiir, miizik alaninda ¢ok farkli
yeniliklerin goriilmesine neden olmustu. Ozellikle Amerika’nin yerel miizigi olan Country Folk ve Rock’n Roll
gibi tarzlar sonrasinda siyahi miizisyenlerin R&B ve Pop Dance tiirlerindeki gibi bedensel hareketin de miizige
dahil oldugu tarzlar, Michael Jackson ve Tina Turner gibi fenomenlerin ortaya ¢ikmasini sagladi. Bu ¢ikislar,
star, pop-star, mega-star gibi tanimlamalar1 da beraberinde getirirken; pek ¢ok markanin da yeni yiizleri olmaya
baslamislardi. Ozellikle 80’lerden sonra artik popiiler miizik kiiltiirli, Amerika’yla birlikte diinyaya yayildi ve
ozellikle 90’larda Tiirkiye’nin ana giindemine oturmustu. Gelismekte olan pek ¢ok iilkenin miizik anlayisi, kendi
geleneksel miiziginin popiilerle birleserek yeni tarzlarin yesermesine neden oldu. Ornegin, Latin Amerika’da
Shakira ya da Ricky Martin gibi starlar, ¢ikardiklar1 albiimlerde Latin miiziginin 6gelerini kullanmislardi. Ayni
sekilde bizdeki Tarkan 6rnegindeki gibi, hem Amerikan dans ve sahne gosterisi hem de Tiirk miiziginin tinilart
ayni platformda bulusmaktaydi. 21. yiizyila gelindiginde artik popiiler miizik, teknolojik gelismelerden daha
fazla etkilenmeye baslamis; pek ¢ok farkli tiir ve anlayis eskisi gibi starliktan Ste, genglerin odalarinda kendi
miiziklerini iiretmeye basladiklar1 yeni olanaklara déniismekteydi. Ozellikle 2010 sonrasinda akilli telefonlar
sayesinde dinleyiciler, uygulamalarla “starlara” ulasabiliyor; eski hayranlik yerini {inliilerin sadeligine birakmaya
basliyordu. 2020 yilindan itibaren pandeminin de etkisiyle birlikte miizikal iiretimler, eskisi gibi devasa alanlarda
degil; yerini odalara ve home studio olarak tabir edilen kompakt siitdyolara birakti. Evlere kapanan miizik
iireticileri, yaptiklart miizikleri Youtube ya da Sosyal medya ortamlarinda sergilemeye basladilar. Bu siirecte
ozellikle Tiirkiye’de Rap ve Hip Hop, ¢ok hizli bir sekilde trend olarak, eski miizikal aligkanliklar1 geride birakti.
Bu calismanin amaci, 6zellikle 2020°den itibaren Tirkiye’deki genglerin Rap ve Hip Hop’a karsi artan
egilimlerinin arkasinda nelerin yattigini irdelemektir. Bunun igin farkli sosyal ve kiiltiirdeki pek ¢ok gencle
gorisme saglanmis ve ¢ikan sonuglar, Tiirkiye’deki 6zellikle Z kusagi olarak tanimlanan genglerin miizik
algilarinin ge¢misteki kusaklara gore ¢ok hizli degistigi ve bunun neden/sonug iligkisi baglaminda gelecek
acisindan farkli yorumlart gelistirdigi gézlemlenmistir. Bu ¢alismanin, miizik sosyolojisi ac¢isindan alana katki

sagladig1 diislinilmektedir.

Anahtar Kelimeler: Popiiler Miizik, Geleneksel Miizik, Rap, Hip Hop, Miizik Sosyolojisi.

STATUS OF POPULAR MUSIC CULTURE IN TURKEY WITH DEVELOPMENTS AFTER 2020
Abstract
Popular culture, which started to spread in America, especially in the second half of the 20th century, caused

many different innovations in the field of music. Especially after styles such as Country Folk and Rock'n Roll,

51


http://www.imdcongress.com/

£ 38" 43 X. ULUSLARARASI MUZIK VE DANS KONGRESI
1 OZET KITABI

15-19 Agustos 2022 / Marmaris

www.imdcongress.com

which are the local music of America, the styles in which bodily movement is included in the music, such as the
R&B and Pop Dance genres of black musicians, led to the emergence of phenomena such as Michael Jackson
and Tina Turner. While these debuts bring definitions such as star, pop-star, mega-star; they began to be the new
faces of many brands. Especially after the 80s, popular music culture spread to the world with the United States
and was on the main agenda of Turkey, especially in the 90s. The musical understanding of many developing
countries has led to the emergence of new styles by combining their traditional music with the popular. For
example, stars like Shakira or Ricky Martin in Latin America used elements of Latin music in their albums.
Likewise, as in our Tarkan example, both the American dance and stage performance and the tones of Turkish
music were meeting on the same platform. By the 21st century, popular music has begun to be affected more by
technological developments; many different genres and understandings were turning into new opportunities,
where young people started to produce their own music in their rooms, rather than stardom as in the past.
Especially after 2010, thanks to smart phones, listeners can reach “stars” with applications; the old admiration
was beginning to give way to the simplicity of celebrities. As of 2020, with the effect of the pandemic, musical
productions are not in huge areas as before; left its place to rooms and compact studios called home studios.
Music producers, who were locked in their homes, started to exhibit their music on Youtube or social media. In
this process, especially in Turkey, Rap and Hip Hop became a trend very quickly, leaving old musical habits
behind. The aim of this study is to examine what lies behind the increasing tendency of young people in Turkey
towards Rap and Hip Hop, especially since 2020. For this purpose, interviews were made with many young
people from different social and cultural backgrounds and it was observed that the music perceptions of young
people in Turkey, especially those defined as Z generation, changed very quickly compared to previous
generations and this developed different interpretations for the future in the context of cause/effect relationship.

It is thought that this study contributes to the field in terms of music sociology.

Keywords: Popular Music, Traditional Music, Rap, Hip Hop, Sociology of Music.
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CAGDAS TURK MUZiGiI’NDE GELENEK SOYUTLAMANIN AVANGART FiKiRLERIi
Ismet KARADENIZ

Ankara Miizik ve Giizel Sanatlar Universitesi

Ozet

Cagdas Donem repertuvarina sunulan katkilarin zeminini olusturan kimi akimlar, bestecilerin, geleneksel tiir,
form ve materyalleri yeniden degerlendirmek {iizere iirettikleri fikirlerle ¢ok sayida kompozisyona imza
atmalarina olanak tanimistir. Bahsi gegen zeminin temel alanlarindan olup farkli cografyalardan benzer avangart
yaklagimlar1 biinyesinde barindiran Ulusalcilik akimiyla Cagdas Tiirk Miizigi’nin ilk kusak bestecileri arasinda
One ¢ikan metotlar, yeni yiizyila aralanan degerli birer kap1 olarak literatiirdeki yerlerini almigtir. Anilan dénem
ve repertuvarinin incelikle degerlendirilmesi, bir asr1 agkin tarihe sahip Cagdas Tiirk Miizigi’nin alimlanmasi ve
geleneksel olanla organik bagmin layikiyla anlagilmasi agisindan degerlidir. “Uluslararasilagma” noktasinda
mihenk tas1 niteligine sahip ilk 6rneklerin “yerelliginin”, kimi ses veya ritim organizasyonlarinin “kullanilmasi”
veya “uyarlanmasi”ndan ¢ok daha fazlasi olduguna dikkat ¢ekmeyi hedefleyen bu analitik ¢alismada, Cagdas
Tirk Miizigi’nin 6ncii bestecilerinin geleneksel materyale iliskin entelektiiel yaklagimlarina odaklanilmstir.
Motif, dizi, seyir, ritim, tartim ve tavir soyutlama alt basliklarinda degerlendirilmek {izere; Alnar, Rey, Erkin,
Saygun ve Akses eserinden secilmis kesitler araciligiyla 20. ve 21. yiizyillarin modern Tiirk miiziginin gelenekle

olan malum iligkisi teorize edilmeye ¢alisilmustir.

Anahtar Kelimeler: Cagdas Tiirk Miizigi, soyutlama, gelenek, avangart.

AVANT-GARDE IDEAS OF ABSTRACTING THE TRADITION IN CONTEMPORARY TURKISH
MUSIC

Abstract

Some musical movements that formed the basis of the contributions to the Contemporary Period repertoire
allowed composers to create many compositions with the ideas they produced to re-evaluate traditional genres,
forms, and materials. Some of the prominent methods among the first-generation composers of Contemporary
Turkish Music through Nationalism, which is one of the fundamental areas of this basis and includes similar
avant-garde approaches from different geographies, have also taken their places in the literature as a transition to
the new century for the following composers. A meticulous evaluation of the Contemporary Period and its
repertoire is valuable in terms of the perception of Contemporary Turkish Music, which has a history of more
than a century, and a proper understanding of its organic bond with the traditional one. This analytical study
aims to draw attention to the fact that the regional aspect of Contemporary Turkish Music works, which are the
touchstones of internationalization, is much more than the use or adaptation of particular pitch or rhythm
organizations and focuses on the sophisticated approaches of pioneer composers to traditional material. To be

discussed under the subtitles such as motif, scale, melodic progression, rhythm, and style abstraction; through
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selected extracts from the works by Alnar, Rey, Erkin, Saygun, and Akses, it has been tried to theorize the

known relationship between tradition with modern Turkish music of the 20" and 21 centuries.

Keywords: Contemporary Turkish Music, abstraction, tradition, avant-garde.
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TURKIYE BASININDA KONSER ELESTIRILERI: BiR SABLON ONERISi iCiIN ANALIiZLER III
(1973-1997)

Ismet KARADENIZ

Ankara Miizik ve Giizel Sanatlar Universitesi

Ozet

Asirlik Cumhuriyet tarihimiz boyunca Ulus’tan Cumhuriyet’e, Miizik ve Sanat Hareketleri’nden Milliyet Sanat
Dergisi’ne, Resimli 20. Asir’dan Ankara Filarmoni Dergisi’ne uzanan genis bir yelpazede yiizlerce konser
elestiri yazis1 yayimlanmistir. S6z konusu elestiri yazilari, tamamlandiginda “6rnek bir konser elestirisi
sablonu”na ulagsmay1 amaglayan ve 25’er yillik tarihsel siireclere odaklanan bir ¢alisma dizisiyle degerlendirilmis
ve dizinin daha 6nce yayimlanmis olan ilk iki pargasinda 1923-1947 ve 1948-1972 yillar1 arasina tarihlenen kimi
konser elestirileri ciimle bazinda analize tabi tutulmustur. Ugiincii halkay1 olusturan bu ¢alisma ise 1973-1997
yillart arasimi temsil etmek iizere segilen elestiri yazilarma iliskin bir “metin analizi” niteligi tagimaktadir.
Calismada, incelenen elestirilerin her bir ciimlesi “okuyucunun miizik birikimine katki saglama” noktasinda
indirgemeye tabi tutulmus ve “bilgi”, “yorum”, “performans elestirisi” gibi kategorilerle yazilarin genel
karakterleri tespit edilmistir. Bu yolla, elestirilerin igerigindeki performansa yonelik climlelerin niteligi ve

yazinin tiimiine orani ile metnin gegerlilik ve sayginlik diizeyi arasindaki iligkiye 151k tutulmustur.

Anahtar Kelimeler: Miizik performansi analizi, konser elestirisi, elestiri, elestirmen.

CONCERT CRITIQUES IN THE PRESS OF TURKEY:ANALYSES FOR A PATTERN PROPOSAL 11
(1973-1997)

Abstract

Throughout our century-old Republic history, hundreds of concert critiques have been published in a wide range
from Ulus to Cumhuriyet, from Miizik ve Sanat Hareketleri to Milliyet Sanat Dergisi, from Resimli 20. Asir to
Ankara Filarmoni Dergisi. These critiques have been evaluated through a series of studies focusing on 25-year
periods, aiming to reach a “model concert critique template” when completed. In the first two parts of the series,
which were previously published, concert critiques —selected between 1923-1947 and 1948-1972— have been
analyzed on a sentence basis. This study, which constitutes the third segment, has the quality of a “text analysis”
of the critiques selected to represent the years 1973-1997. The analyzed essays have first reduced for the context
of contribution to the reader’s musical accumulation, and then the general characters of the critiques have been
determined with categories such as information, comment, and criticism. Thus, it has been tried to reveal that the
quality of the performance criticism of the essays plays a primary role in the prestige and soundness of the

critiques.

Keywords: Analysis of music performance, concert critique, critique, critic.
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KULTUR POLITIKALARI VE KALKINMA PLANLARI BAGLAMINDA TURKIYE’ DE
GELENEKSEL DANS EGITiMi

Kerem Cenk YILMAZ & Dilek CANTEKIN ELYAGUTU

Sakarya Universitesi & Sakarva Universitesi

Ozet

21.ylizyilda toplumlarda kiiltiirel farkindaligin olusmasinda, geleneksel danslar 6nemli bir aktdr olarak
devletlerin kiiltiir politikalar1 icerisinde yer bulmustur. Tiirkiye Cumhuriyeti siyasi tarihinin doniim noktalari
olan tek partili donem, ¢ok partili donem ve kalkinma planlarinin uygulanmasi, diinyada ve Tiirkiye’de yasanan

politik, siyasal ve teknolojik, sosyal gelismelerin 1s18inda kiiltiir politikalarina doniigmiistiir.

Tiirkiye’de geleneksel danslar, milliyet bilinci olusmasinda, kiiltiirel aktarim araci olarak ve {ilke tanitimi gibi
rollerle devletin kiiltiir politikalart i¢erinde yer bulurken, kiiltiir endiistrisi igerindeki gelismeler ile ticarilesme
stirecine de girmistir. Tiirkiye’de yasanan tiim bu gelismeler vakif, kliip, liniversiteler biinyesinde faaliyet

gosteren geleneksel dans egitimini sekillendirmistir.

Calismada, devletlerin 6nce kiiltiir politikalar1 ardindan da kalkinma planlari dogrultusunda yapilandirdiklar
organlarin, geleneksel dans egitimine etkileri donemsel olarak incelenecektir. Bu baglamda farkli kurum ve
kuruluglarin altinda yer alan ve olusan endiistri ihtiyacina gore sekillenen tiim egitim-6gretim kurumlarinin

faaliyetleri de analiz edilecektir.

Bu ¢alismanin, geleneksel danslar alaninda yapilan tiim egitim-6gretimin faaliyetlerinin kiiltiirel bilinci arttiran,
toplumsal hafizay: aktaran, ayn1 zamanda yasanilan yiizyilin ihtiyaglarini karsilayabilecek dinamik bir egitim

politikasi ile diizenlenmis bir sistemin temelini olusturmasi hedeflenmistir.

Anahtar Kelimeler: geleneksel danslar, kiiltiir, endiistri, tiirk halk oyunlari, egitim

TRADITIONAL DANCE EDUCATION IN TURKEY IN THE CONTEXT OF CULTURAL POLICIES
AND DEVELOPMENT PLANS

Abstract

Traditional dances have found a place in the cultural policies of states as an important actor in the formation of
cultural awareness in societies in the 21st century. The one-party period, the multi-party period and the
implementation of development plans, which are land marks in the political history of the Republic of Turkey,
have turned into cultural policies in the light of the political, political, technological and social developments in

the world and in Turkey.

While traditional dances in Turkey have a place in the cultural policies of the state with roles such as the
formation of nationality awareness, as a means of cultural transmission and the promotion of the country, they

have also entered the commercialization process with the developments in the culture industry. All these
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developments in Turkey have shaped the traditional dance education that operates within the body of

foundations, clubs and universities.

In the study, the effects of the organs that the states have structured in line with their cultural policies and then
their development plans on traditional dance education will be examined periodically. In this context, the
activities of all educational institutions, which are under different institutions and organizations and are shaped
according to the industry needs, will also be analyzed.

It is aimed that this study will form the basis of a system organized with a dynamic education policy that can
meet the needs of the century in which all educational activities in the field of traditional dances increase cultural

awareness, transfer social memory, and also meet the needs of the century.

Keywords: traditional dances, culture, industry, Turkish folk dances, education
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RAUF HACIYEVIN “GENCLIiK” SENFONiSi
Konul HUSEYNOVA

U. Hacibeyli adina Bakii Miizik Akademisi

Ozet

Seckin ve unutulmaz bir besteci olan Azerbaycan ve SSCB Halk Sanatcis1 Rauf Hajiyev'in eserleri, Azerbaycan
miizik kiiltlirlinlin en parlak sayfalarindan biridir.Rauf Hajiyev ¢esitli miizik sanati tiirlerinde unutulmaz eserler
yaratmistir. Besteci azerbaycan miizik hazinesine ¢esitli konular1 ele alan operetler, film miizikleri, senfonik
yapitlar, 150'den fazla sarki, kantat, oda-enstriimantal eserler, koreografik besteler vb. eserler birakmistir.

Operetlerinde, film miiziginde, oda-enstriimantal ve senfonik eserlerinde sarki tiirii 6zel yer kaplamaktadir.

Rauf Haciyev'in "Genglik" senfonisi, Azerbaycan miizik kiiltiirlinde milli senfonik miizigin aktif gelisimi
doneminde yaratilmistir. Eser tarihsel olarak Azerbaycan bestecilerinin milli senfoninin ¢ergevesini genisleten
gelistiren biiylik basarilara imza atan doneme denk gelmistir. Yeni olusturulan senfonik eserlerde, miizik
kiiltiiriiniin tarihsel ve iislupsal gelisiminin mevcut agamasina karsilik gelen kahramanlik, miicadele ve zafer ruh
halini yansitan tema bir Onceliktir (G. Garayev'in I ve II senfonileri, J. Hajiyev'in I ve II. II senfonileri, S.
Hacibeyov'un I senfonisi, F. Amirov'un senfonik siiri vb.) Tonal yap1, kompozisyon, armoni, tin1 vb. o dénemde

olusturulan yeni senfonik eserlerin karakterine ve yazi tekniklerine yeni nefes almasina sahit oluyoruz.

Rauf Hajiyev'in "Genglik" senfonisi Azerbaycan senfonisinde ilk lirik-dramatik senfoni olarak miizik kiiltiiriine
girmistir. Senfoninin ilk icrasi, bestecinin konservatuardan mezun oldugu mezuniyet sinavinda, Maestro Niyazi

yonetimindeki U. Hacibeyli adina Azerbaycan Devlet Senfoni Orkestras1 tarafindan seslendirildi.

Eseri incelerken tarihsel doneme baktigimizda Rauf Hajiyev'in "Genglik" senfonisinden bir yil dnce, 6nde gelen
Rus-Sovyet besteci Sergei Prokofiev'in son eserlerinden biri olan VIl (“cis-moll") genglik senfonisini
bestelemistir. Besteci bu senfoninin adini, iilke gencliginin aldig1 yola dair giizel diigiincelerin esere yansimasina
baglamistir. Bu agidan bakildiginda, S. Prokofiev'in VII senfonisinin Rauf Hajiyev'in genglik senfonisinin
yaratilmasinda ve dramaturjik konseptinin kurulmasinda etkili oldugu disiiniilmektedir . Eserde geng¢ bestecinin

Anavatani ve parlak gelecegi hakkindaki iyimser ve kendinden emin goriisleri burada yansitiliyor.

Anahtar Kelimeler: senfoni, form, armonik yapi, performans, ulusal miizik

SYMPHONY OF “GENCLIiK” BY RAUF HACIYEV
Abstract

The work of Rauf Hajiyev, the People's Artist of Azerbaijan and the USSR, an outstanding and unforgettable
composer, is one of the brightest pages of Azerbaijani musical culture. Rauf Hajiyev created essensial works in
various genres of musical art. He composed operettas of various themes, music for motion pictures, symphonic

works, more than 150 songs, cantatas, chamber-instrumental works, choreographic compositions, etc. is the
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author. Whether in his operettas, film music, or chamber-instrumental and symphonic works, he always

performed as a song composer.

Rauf Hajiyev's "Youth" symphony was created in the period of active development of national symphonic music
in Azerbaijani musical culture. As it is known, during this period, Azerbaijani composers are already expanding
the framework of national symphony and achieving great achievements. In the newly created symphonic works,
the theme reflecting the mood of heroism, struggle, and victory corresponding to the current stage of the
historical and stylistic development of musical culture is a priority (G. Garayev's | and Il symphonies, J.
Hajiyev's | and 1l symphonies, S. Hajibeyov's | symphony, F. Amirov's symphonic poem, etc.). The intonation,
composition, harmony, timbre, etc., were appropriate to the character of the new symphonic works created at that

time. we also witness the updating of parameters.

Rauf Hajiyev's "Youth" symphony entered the music culture as the first lyrical-dramatic symphony in
Azerbaijani symphonic music. The first time of the symphony was performed by the Azerbaijan State Symphony
Orchestra named after U. Hajibeyli under the direction of Maestro Niyazi during the graduation exam of the

composer when he graduated from the Conservatory.

It is interesting that a year before Rauf Hajiyev's "Youth" symphony, the prominent Russian-Soviet composer
Sergei Prokofiev composed one of his last works, the VII (“"cis-moll") symphony dedicated to youth. The
composer attributed the name of this symphony to the reflection of good thoughts about the path taken by the
youth of the country in the work. From this point of view, it is not excluded that S. Prokofiev's VII symphony
influenced the creation of Rauf Hajiyev's youth symphony and the establishment of its dramaturgical concept.
The optimistic and confident views of the young composer about his Motherland and its bright future are

reflected here.

Keywords: simphonic music, compozition, harmony, stucture, performance
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SOZ - MUZIK - RiTIiM BAGLAMINDA TURK HALK OYUNLARI
Kiirsad GULBEYAZ

Sakarva Universitesi

Ozet

Tiirk halk oyunlar1 milli duygu ve diisincemizin kendine 6zgii bir sekilde ifade edilisidir. Gelenek ve gorenekler
harmanlanarak hayat tarzimizi yansitmasindan dolay1 Tiirk kiiltliriiniin temel unsuru olarak tarih boyunca sozlii
aktarim yoluyla giliniimiize kadar gelmistir. Halk oyunlarini yapisal ve icerik olarak inceledigimizde insanligin
var olusuna kadar uzanan bir gegmige sahip oldugunu anlamaktayiz. Tarih boyunca insanligin gegirdigi tim evre

ve evrimlerin ipuglarini geleneksel danslarda bulmak miimkiindiir.

Birgok arastirmaci ve yazar oyunlarin ¢ikis kaynaginin dinsel unsurlar ve biilyii oldugunu belirterek oyunu dini
ritiiellere ve tdrenlere dayandirmustir. Ozellikle tanimlanamayan ve korkulan doga olaylarina karsi bir
motivasyon araci olarak kullanilan oyuna din ve sihrin merkezinde yer vermislerdir. Toplu ayinlerde ¢ikartilan
sesle birlikte yapilan hareketlerin kotii ruhlari kovduguna, 6liiniin ruhunu memnun ettigine ve diger canlilara
zarar vermesini Onledigine inanmislardir. Halk oyunlarimin hareketlerden olustugu bir gercektir fakat oyunu

normal hareketlerden ayiran duygu ve diisiincenin sanatsal bir sekilde aktarilmasidir.

Birgok arastirmaci, yazar ve bilim adami halk oyunlarindaki ritim, miizik ve hareket bileskesinden bahsetmis
ancak s6z unsurundan yeterince bahsetmemislerdir. Bunda en 6nemli etken halk oyunlari sahnelenirken s6z
unsurunun fazlaca kullanilmamasidir. Halbuki oyun kiiltiirimiizde “oyun ve s6z” birbirinden hi¢bir zaman
ayrilmaz. Ozellikle kirsal alanda kadinlarimiz oyunlari ritim ve sdz esliginde, erkekler ise calgi ve soz esliginde
icra ederler. Bu ¢ercevede Tiirk halk oyunlarini incelerken gézden kagirilan oyun — séz (edebiyat) iligkisine

dikkat ¢ekmek ¢aligmanin ana amacini olusturmaktadir.

Calismada literatiir taramas1 kapsaminda yazili, gorsel ve internet kaynaklari incelenmistir. insanlarin ritim —
melodi — s6z unsurlarimi hareketlerle birlestirip ortaya koydugu halk oyunlar1 (dans) vasitasiyla duygu ve
diislincelerini kisaca kendilerini sanatsal bir Gislupla ifade ettigi sonucuna ulasilmis, Tiirk halk oyunlarmin biiyiik

¢ogunlugunda soz ile birlikte icra edildigi ortaya ¢ikmuistir.

Anahtar Kelimeler: Turk halk oyunlari, ritim, miizik, s6z, edebiyat

TURKISH FOLK DANCES IN THE CONTEXT OF WORD - MUSIC - RHYTHM

Turkish folk dances are a unique expression of our national feelings and thoughts. Since it reflects our lifestyle
by blending traditions and customs, it has survived to the present day through oral transmission throughout
history as the basic element of Turkish culture. When we examine folk dances in terms of structure and content,
we understand that they have a history dating back to the existence of humanity. It is possible to find clues to all

the stages and evolutions of humanity throughout history in traditional dances.
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Many researchers and writers have based the dance on religious rituals and ceremonies, stating that the origin of
the dances are religious elements and magic. In particular, they placed the dance, which is used as a motivation
tool against unidentified and feared natural events, at the center of religion and magic. They believed that the
movements performed together with the sound made in mass rituals expel evil spirits, please the soul of the dead
and prevent them from harming other living beings. It is a fact that folk dances consist of movements, but what

distinguishes the dance from normal movements is the artistic transfer of emotions and thoughts.

Many researchers, writers and scientists talked about the combination of rhythm, music and movement in folk
dances, but they did not mention the song element enough. The most important factor in this is the fact that the
song element is not used too much while the folk dances are being staged. However, in our dance culture, “dance
and song” are never separated from each other. Especially in rural areas, our women perform the dances with
rhythm and songs, while men perform with instruments and songs. In this context, the main purpose of the study
is to draw attention to the dance-song relationship, which is overlooked while examining Turkish folk dances.

In this study; written, visual and internet resources were examined within the scope of literature review. It has
been concluded that people express their feelings and thoughts in an artistic style through folk dances, in which
they combine rhythm - melody - song elements with movements, and it has been revealed that the majority of
Turkish folk dances are performed together with songs.

Keywords: Turkish folk dances, rhythm, music, song, literature
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AZERBAYCAN HALK MUZIiGININ KARSILASTIRMALI MUZiK TURKOLOJiSi BAGLAMINDA
ARASTIRMA KONULARI

Lale HUSEYNOVA

Azerbaycan Milli Konservatuari

Ozet

Cagdas zamanda Tiirk halklarmin etnik miizigini inceleyen miizik tiirkolojisi, ¢esitli yonlerde gelismektedir.
Kuskusuz arastirma agisindan en biiytigii Tiirk halklarinin geleneksel miizik kiiltiiriiniin ayr1 ayr1 incelenmesidir.
Bu tiir aragtirmalar 19. yiizyilda baglamis ve miizik tiirkolojisinin temellerini atmistir. Tiirk¢e konusan halklarin
miiziklerini karsilastirmali bir sekilde anlamak i¢in yirminci yiizyilda aktif adimlar atilmistir. Konuya boyle bir

yaklagim, Tiirk miizik diinyasinin ne kadar renkli, ¢esitli ve hatta ¢eliskili oldugunu ortaya ¢ikardi.

Azerbaycan'da Avrupa miizik tiirlerinin temellerini atan dahi bir besteci ve miizikolog Uzeyir Hacibeyli 1919'da
"Azerbaycan Tiirklerinin Miizigine Dair" temel bilimsel makalesinde bu konuda sunlar1 yazmigtir: “Tiirk dilinin
kokeninde yer, ortam ve zamanin etkisi etkili olamasa da, duyularin dili olan miizige biiyiik etki yapmig ve Tiirk
halklarin1 miizikte birbirinden ayirmistir. Giiney Tiirkleri Arastu ve Farabi doneminden kalmis Yunan ve Arap
miiziginden etkilenirken, kuzey Tirkleri Cin miizigi temelinde kalmistir.” Ancak Tiirk halklarinin miizik
dilindeki bu temel farklilik, miizik tiirkolojisinin XX. yiizyilda ve 6zellikle XXI. ylizyilda ayr1 bir miizikoloji
dal1 olarak gelismesine engel olmamustir. Yaklasik 100 yil énce U. Hacibeyli'nin karsilastirmali analiz yoluyla
giindeme getirdigi konu, sonraki miizikologlarin aragtirmalarinda daha genis ve ayrintili bir yorum bulmaya
bagladi. Bu baglamda Azerbaycan halk miizigi yalmiz yerli degil, yabanci bilim adamlar1 tarafindan da
incelenmeye baslandi ve rapor, rus bilim adamlar1 V. Belyayev, V. Vinoqradovun, Macar bilim adami Janos

Shipos'un arastirmasinin sonug¢larini da igeren bu ¢alismalarin 6ziinii acikliyor.

Anahtar Kelimeler: miizik tiirkolojisi, Uzeyir Hacibeyli, Viktor Belyayev, Viktor Vinogradov, Janos Shipos,

kargilagtirmali analiz.

THE STUDY OF AZERBAIJANI MUSIC IN THE CONTEXT OF COMPARATIVE MUSICAL
TURKOLOGY

Abstract

Musical turcology, which examines the ethnic music of Turkish peoples in contemporary times, is developing in
various directions. Undoubtedly, the biggest one in terms of research is the separate examination of the
traditional music culture of the Turkish peoples. This kind of research started in the 19th century and laid the
foundations of music turcology. Active steps were taken in the twentieth century to understand the music of
Turkish-speaking peoples in a comparative way. Such an approach to the subject revealed how colorful, diverse

and even contradictory the Turkish music world is.
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The great composer and musicologist Uzeyir Hajibeyli, who laid the foundations of European musical genres in
Azerbaijan, wrote the following in his fundamental scientific article “On the Music of the Azerbaijani Turks” in
1919: “The environment and time did not affect the foundations of the Turkic languages, but they had a great
influence on music, which is the language of feelings and separated the Turkic peoples from each other.
Southern Turks were influenced by Greek and Arabic music from the Arastu and Farabi eras, while northern
Turks remained based on Chinese music.” However, this fundamental difference in the musical language of the
Turkic peoples did not prevent the development of musical Turkology as a separate branch of musicology in the
20th century. The problem, raised by U. Hajibeyli more than 100 years ago through comparative analysis, began
to find a broader and more detailed interpretation in the studies of subsequent musicologists. In this context,
Azerbaijani folk music began to be studied not only by local but also by foreign scholars, and the report explains
the essence of these studies, including the results of the research of Russian scientists V. Belyayev, V.
Vinogradov, Hungarian scientist Janos Shipos.

Keywords: musical turcology, Uzeyir Hacibeyli, Viktor Belyayev, Viktor Vinogradov, Janos Shipos,
comparative analysis.
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“CAHARGAH” - AZERBAYCANLI BESTECILERIN FARKLI TURLERDEKi ESERLERINDE
Leyla GULIYEVA

Azerbaycan Milli Konservatuari

Ozet

Azerbaycanli bestecilerin yaraticih@i oldukca genis ve cesitlidir. Eserlerinde bilindigi gibi, deha Uzeyir
Hacibeyli'nin kurdugu musiki gelenekleri ve ayn1 zamanda diinya klasik musikisinin kanunlar1 bir biitiinliik
olusturmus ve bireysel beste Ozellikleri ile kendini ortaya koymus, bu sayede musiki tarihimizi
zenginlestirmistir. Bdylece, Azerbaycanli bestecilerin her tiirde besteledigi eserlerde eski devirlerden halk
miizigi orneklerine, mugamlara, asik miizigine atiflar hemen her zaman hissedilir ve eminim hissedilmeye
devam edecek. Bestecinin eserindeki mugam sanatimin kendine has 6zellikleri, yaratilan eserlerin tonal, armonik,
miizik dili, dinamikleri, karakter ¢esitliligi ve gelisim asamalarini etkiler ve Azerbaycan miiziginin bireysel
ozellikleri haline gelir. Besteciler mugam veya la'ya atifta bulunduklarinda, miizik malzemesini tiire 6zgii
ozelliklerle zenginlestirmis ve yeni tiirlerin yaratilmasina yol ac¢mustir. Bazi durumlarda besteciler
programlanmis eserler yaratmis ve eserlerini herhangi bir mugam adi altinda (mesela, “Sur”, “Kiird-Ovsar1”,
“Rast”, senfonik mugam, “Cahargah” rapsodisi, “Cahargah” fantazisi vb. .) ve bazen sadece mugama dayali
farkli tiirlerde eserler olarak yazmuglardir. Sunulan makalemizde “Cahargah” adi altinda bestelenen eserleri
inceleyerek benzerliklerini ve farkliliklarimi ortaya koymaya yonelecek, ayni zamanda bestecilerin esasina dayal
olarak miizigin gelisimine bakacagiz. Ayni zamanda bir¢ok bestecinin eserlerinin “Cahargah” mugamini esas
aldig1 ve eserin programli isimlendirme olmaksizin da mugam iizerine kurulu oldugu belirtilmelidir. Bunun bir
ornegi, J. Jahangirov'un “Azad” operasindan “Cahargah” olarak iinlenen IV. Perde'deki korodur. Genellikle
“Cahargah” adi altinda bestelenen ilk eserlerden biri olarak, U.Hacibeyli'nin birinci fantazisi (Cahargah
fantazisi), Asef Zeynalli'nin piyano i¢in adli oyunu, ve daha sonra bu gelenegi siirdiiren Hasan Rzayev'in

“Cahargah” rapsodisi, Ogtay Kazimi'nin “Cahargah” fantazisi ve diger eserleri biiyiik ilgi goriiyor.

Anahtar Kelimeler: Azerbaycan miizigi, Azerbaycan bestecileri, Cahargah, Cahargah rapsodisi, Cahargah

korosu, Cahargah fantazisi.

“CHAHARGAH?” - IN THE WORKS OF DIFFERENT GENRES OF AZERBAIJANI COMPOSERS
Abstract

The creativity of Azerbaijani composers is quite broad and diverse. As it is known in their works, the musical
traditions founded by the genius Uzeyir Hajibeyli and at the same time the rules of world classical music formed
a unity and revealed themselves with individual compositional features, thus enriching our musical history.
Thus, in the works composed by Azerbaijani composers in every genre, reference to folk music examples from
ancient times, mughams, ashiq music is almost always felt and | am sure that it will be felt in the future. The
specific characteristics of mugham art in the composer's work influence the tonal, harmonic, musical language,

dynamics, character diversity and developmental stages of the created works and become the individual
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characteristics of Azerbaijani music. When composers referred to mugham or la, they enriched the musical
material with genre-specific characteristics and led to the creation of new genres. In some cases, composers
created programmed works and wrote their works under the name of any mugham (for example, “Shur”, “Kurd-
Ovshar1”, “Rast”, symphonic mugham, “Chahargah” rhapsody, “Chahargah” fantasy, etc.), and sometimes
simply they have written as works of different genres based on mugham. In the presented article, by analyzing
the works composed under the name “Chahargah”, we will tend to reveal their similarities and differences, and at
the same time, we will look at the development of music based on the principle of the composers. At the same
time, it should be noted that the works of many composers are based on the “Chahargah” mugham, and it should
be noted that the work is based on the mugham, even without programmatic naming. An example of this is the
chorus in Act IV, which became famous as “Chahargah” from the opera “Azad” by J. Jahangirov. As one of the
first works composed generally under the name “Chahargah”, U.Hajibeyli’s first fantasy (Chahargah fantasy),
Asaf Zeynalli’s play “Chahargah” for piano, and later Hasan Rzayev’s “Chahargah” rhapsody, Ogtaq Kazimi’s

“Chahargah”, which continued this tradition fantasy and other works are of great interest.

Keywords: Azerbaijani music, Azerbaijani composers, Chahargah, Chahargah rhapsody, Chahargah chorus,
Chahargah fantasy.

65


http://www.imdcongress.com/

{ 34" 43 X. ULUSLARARASI MUZIK VE DANS KONGRESI
; OZET KITABI

15-19 Agustos 2022 / Marmaris

www.imdcongress.com

AZERBAYCAN BESTECIiLERIN KORO ESERLERINDE HALK EZGILERININ SOMUTLASMASI
Leyla NABIYEVA

Gence Devlet Universitesi

Ozet

Azerbaycan halk miiziginin olusumunda 6nemli bir yer tutan tiirkiiler, profesyonel koro sanatinin geligsimine

giiclii etken olmustur.
Azerbaycan bestecileri yaraticilifinda halk ezgilerine tiirkiilerine koro ¢aligmalarinda 6nem vermektedir.

Koro igin tirkii ¢alismalarinin ilk Orneklerini olusturan Azerbaycan profesyonel kompozisyon okulunun
kurucusu U. Hacibeyli'nin gelenekleri, kendisinden sonra gelen bestecilerin eserlerinde basariyla siirdiiriilmiistiir.

Besteciler, ulusal halk miizigi 6zelliklerini koro yazilarina uygulamayi basariyla siirdiirmektedirler.

Ik tiirkii eserleri Uzeyir Hacibeyli, Said Riistemov, Siileyman Alasgarov, Nazim Aliverdibeyov, Soltan
Hacibeyov, Fikret Amirov, Cahangir Cahangirov gibi besteciler tarafindan yapilmistir. Halk miizigi tiirlerinin
eserleri farkli bestelere yoneliktir. U. Hacibeyli'nin "Ay beri bax", "Gedek gezek bagcada", "Aman nene", "Ne

giizeldir", "Lolo", "Sen giizelsin", "Lelli" tiirkiilerine dayanan koro eserleri " bu tiiriin ilk érneklerindendir.

Anahtar Kelimeler: besteci, tiir, tiirkiiler, koro, folklor.

REFLECTION OF AZERBAIJANI FOLK SONGS IN CHORAL WORKS OF COMPOSERS
Abstract

Folk songs, which occupy an important place in the creation of Azerbaijani folk music, gave a strong impetus to

the development of professional choral art.
Choir works of folk songs occupy an important place in the creativity of Azerbaijani composers.

The traditions of U. Hajibeyli, the founder of the Azerbaijan professional composition school, who created the
first examples of working folk songs for the choir, were successfully continued in the works of composers who

came after him. Composers managed to apply the laws of national folk music to choral writing.

The first works of folk songs were created by composers such as Uzeyir Hajibeyli, Said Rustamov, Suleyman
Alasgarov, Nazim Aliverdibeyov, Soltan Hajibeyov, Fikret Amirov, Jahangir Jahangirov. The works of folk
music genres were intended for different compositions. Chorus works of folk songs have a special role and place
in the creativity of composers. U. Hajibeyli's choral works based on the folk songs "Ay bari bax", "LGedek
gezek baghchada", "Aman nene", "Ne gozeldi", "Lolo", "Sen gozel", "Lalli" were the first examples of this

genre.

Keywords: composer, genre, folk songs, choir, folklore.
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FRANZ SCHUBERT’IN MOMENTS MUSICAUX (OP. 94/D. 780) ESERININ PiYANO EGiTiMi
ACISINDAN ANALIZi

M. Nevra KUPANA

Sakarya Universitesi

Ozet

Bu ¢aligmada klasik bati miiziginin 6nemli romantik dénem bestecilerinden Franz Schubert’in (1797-1828) solo
piyano eserleri arasinda 6nemli bir yere sahip olan “Moments Musicaux” (Op. 94/D. 780) baglikli eserinin
piyano egitimi agisindan incelenmesi amaglanmistir. Calismanin 6nemini vurgulamak amaciyla Oncelikle
Romantik Dénem’in miizikal 6zelliklerinden, Franz Schubert’in miizikal anlayisindan ve piyano eserlerinden
bahsedilmistir. “Moments Musicaux” (Op. 94/D. 780) eserinin ilk basim1 1828’de yapilmistir. Eser, alt1 par¢adan
olusmaktadir. Eserde yer alan parcalarin tonaliteleri sirasiyla do major, la bemol majoér, fa minér, do diyez
mindr, fa mindér ve la bemol majordiir. Bu eser, piyano egitimi agisindan belirlenen kategorilere gore igerik
analizi yontemiyle incelenmistir. Analizden elde edilen sonuglar frekans ve yiizde degerleriyle ifade edilmistir.

Caligsma sonucunda bu eserin orta ve ileri diizey piyano egitimine uygun oldugu sonucuna vartlmustir.

Anahtar Kelimeler: Franz Schubert, Schubert, Moments Musicaux, Moment Musical, piyano egitimi.

AN ANALYSIS OF FRANZ SCHUBERT'S MOMENT MUSICAUX (OP. 94/D. 780) IN TERMS OF
PIANO EDUCATION

Abstract

This study aims to analyze of the solo piano work “Moments Musicaux” (Op. 94/D. 780), composed by Franz
Schubert (1797-1828) who is an important composer of the romantic period of western classical music, with a
pedagogical perspective. Firstly, to emphasize the importance of the study, the paper provides information about
the musical characteristics of the romantic period, and Franz Schubert and his piano works. “Moments
Musicaux” (Op. 94/D. 780) was first published in 1828. The work includes six pieces. The tonalities of the
pieces are C major, A flat major, F minor, C sharp minor, F minor, A flat major, respectively. The work,
Moments Musicaux, is analyzed using the content analysis method. The findings obtained as a result of the
analysis are expressed in frequencies and percentages. At the end of the study, it is found that the work is

appropriate for intermediate and advanced levels of piano education.

Keywords: Franz Schubert, Schubert, Moments Musicaux, Moment Musical, piano education.
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KODALY YAKLASIMI iLE TEKERLEME OGRETiMi
Meral METE

Hacettepe Universitesi

Ozet

Ik kez 1958°de diizenlenen ISME Viyana Konferansinda ve daha sonra 1964’te diizenlenen ISME Budapeste
Konferansinda tanitilan ve bagta Macaristan olmak iizere diinyanin birgok iilkesinde basartyla uygulanan Kodaly
(Koday okunur) yaklagimu, iilkemizde son yillarda yapilan gesitli egitimlerle (Istanbul Kodaly Egitim Giinleri I-

1I) taninmaya ve yayginlagsmaya baslamustir.

Bu ¢aligsma ile Kodaly yaklagiminin {ilkemizde dogru anlasilmasi, okul miizik egitiminde daha fazla yer bulmasi
icin yaklasimda kullanilan Ogretim araglarinin tanitilarak uygulamaya doniik Orneklerin - gosterilmesi
amaglanmistir. Ornek sarki segiminde sarkilarin ses genisligi (do-re-mi), ritmik kalip ve yas diizeyi agisindan
benzer olmasi dikkate alinmistir. Sarki se¢imi kapsaminda arastirmaci tarafindan on bir parametre belirlenmis ve
sarkilarin analizi bu parametrelere gore yapilmigtir. Yapilan analiz sonucunda bu 6zelliklere sahip “Ug¢ Ug
Bocegim”, “Leylek Leylek Havada” ve “O Piti Piti” tekerlemeleri segilmistir. Tekerlemelerin 6gretiminde
Kodaly ogretim esaslar1 dikkate alinmis, olusturulan etkinlikler ritmik, melodik ve polifonik becerilerin
gelisimine yonelik tasarlanmustir. Bu kapsamda ritmik okuma, miiziksel okuma, igsel duyum, iki el

koordinasyonuna dair alistirmalar, ostinato, basit 2 sesli ritmik ve melodik diizenlemeler yapilmistir.

Bu etkinliklerin &grencilerin ritmik becerileri, sarki sdyleme becerileri, miiziksel hafiza gelisimi, miiziksel
okuma-yazma becerisi ve desifre becerisinin gelisimine katki sagladig: diistiniilmektedir. Bu katkilar g6z 6niine

alindiginda, Kodaly yaklagimin Tiirkiye’deki egitim ortamlarinda daha fazla kullanilmasi 6nerilmektedir.

Anahtar Kelimeler: Kodaly yaklagimi, miizik egitimi, tekerlemeler

TEACHING NURSERY RHYMES WITH THE KODALY APPROACH
Abstract

The Kodaly (pronounced Koday) approach was first introduced at the ISME Vienna Conference in 1958 and
then at the ISME Budapest Conference in 1964. It is applied with success in many countries around the world,
mainly including Hungary. In recent years, this approach has also been recognized and become widespread in
Tiirkiye through various trainings (Istanbul Kodaly Training Days I-11). In order to increase the quality of
education in school music education, particularly at the pre-school and primary school level, it is crucial to adapt

the methods and approaches accepted in the world to our education system.

This study was aimed at showing some examples of the Kodaly approach for practice after introducing the
teaching tools used in the Kodaly approach for accurate understanding of the approach and making it more
widespread in school music education across our country. Sample songs were selected if they are similar in tone-

set (do-re-mi), rhythmic patterns, and age level. For the song selection, eleven criteria were determined by the
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researcher, and potential songs were analysed by herself. According to the analysis, three nursery rhymes were
found suitable for the study: " U¢ U¢ Bocegim (Fly Fly My Ladybug)"”, "Leylek Leylek Havada (Stork Stork in
the Air)" and "O Piti Piti (Eeny Meeny Miny Moe)". The rhymes were taught by following the Kodaly teaching
principles, and the teaching activities were planned for the development of rhythmic, melodic and polyphonic
skills. The activities included rhythmic reading, musical reading, inner hearing, two-hand coordination exercises,

ostinato, and simple 2-voice rhythmic and melodic arrangements.

Considering the study findings, these activities are thought to enhance students’ certain skills, such as rhythmic
skills, singing, musical literacy, sight-reading skills, and musical memory development. Bearing these
contributions in mind, it is recommended to use the Kodaly approach more common in educational settings in

Tiirkiye.

Keywords: Kodaly Approach, music education, nursery rhymes
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SES SANATCILIGI iNCiSi - AGHAKHAN ABDULLAYEV
Nigar MANSURZADE

Azerbaycan Milli Konservatuari

Ozet

Azerbaycan mugaminin korunmasinda ve nesilden nesile aktarilmasinda sanat¢ilarimizin biiyiik rolii olmustur.
Agakhan Abdullayev, Azerbaycan mugam sanatini sadece iilkemizde degil, ayn1 zamanda diinyada mugam
sanatini yayginlastiran ve layikiyla tanitan bir sarkicidir. Bu baglamda, sarkicinin performans 6zelliklerinin ve
yaratict mirasinin incelenmesi en 6nemli ve ilgili sorunlardan biridir. Agakhan Abdullayev ile bizzat tanisma ve
yaraticiligi ve mugam sanati hakkinda detayli bir sohbet etme sansimiz oldu. Agakhan Abdullayev Asaf Zeynalli
Miizik Okulu'nda okurken hocasi Nariman Aliyev olmasina ragmen biitiin usta hocalarin derslerine katilarak
onlardan biiyiik tecriibe ve bilgi edindi. Agakhan Abdullayev biiyiik bir sanat okulundan gecti. Yaraticilik ve
performans deneyiminde, sadece bir ustanin degil, neredeyse birka¢ usta sarkicinin en degerli nitelikleri
Oziimsemis ve toplanmistir. Béyle kapsamli bir etki sonucunda ustaligin zirvesine ulasan Agakhan Abdullayev,
Azerbaycan sarki sanatinda kendi okulunu kurmustur. Ogrencilerine kars1 cok dikkatli ve sevecen olmasi ve her
ogrenciye kars1 ayri bir tavir icinde olmasi ile ayirt edilirdi. Usta, dgrencilerine mugam 6gretirken her 6 grencinin
ses tinisina, kuvvetine ve sanatsal yetenegine uygun gazeller ve tasnifler se¢ip hazirlamis ve her 6grenciye karsi
yaratici bir tavir sergilemistir. Agakhan Abdullayev, giiglii ve genis bir ses yelpazesine ve hos bir tintya sahip bir
sarkiciydi. Hemen hemen biitiin mugam destgahlarini biiyiik bir ustalikla okumustur. Hem mugam uzmani hem
de Ogrencilerine mugamlar1 ustalikla 6greten bir dgretmen olarak calisti. Agakhan Abdullayev'in yaratici
etkinligi ¢ok yonlilydi. Oyunculugun yani sira egitimci olarak da biiyiik basarilara imza atti. Agakhan
Abdullayev, sarki sdyleme sanatinda ustalasmak icin 6zel kosullara sahip olmanin énemli oldugunu diisiindii.
Bunlar arasinda sarkicinin sesinin genis bir yelpazeye sahip olmasi, mugam, siir, gazel ve aruzu bilmesi gerekir.
Biitiin bu nitelikler Agakhan Abdullayev'in sanatinda yogunlagmustir. Sarkicilarin okumay1 sevdigi dillerinin
ezbere smiflandiriimasi iinliidiir. imadaddin Nasimi'nin sézlerinden olusan "Neylerem" tasnifi budur. Ilk defa

bestenin Agakhan Abdullayev'e ait oldugunu tespit edip not aldik.

Anahtar Kelimeler: mugam, sarkici, sanat, usta

AGHAKHAN ABDULLAYEYV - PEARL OF KHANANDA ART
Abstract

Our singers have played a great role in the preservation and transmission of the Azerbaijani mugham from
generation to generation. Aghakhan Abdullayev is a singer who popularizes and properly promotes the art of
Azerbaijani mugham not only in our country, but also in the world. In this regard, the study of the singer's
performance characteristics and creative heritage is one of the most important and urgent problems.We had the
chance to meet Aghakhan Abdullayev personally and have a detailed conversation with him about his creativity

and mugham art. When Aghakhan Abdullayev studied at the Music School named after Asaf Zeynalli, although
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his teacher was Nariman Aliyev, he participated in the lessons of all master teachers and gained great experience
and knowledge from them. Aghakhan Abdullayev went through a great art school. In his creativity and
performance experience, the most valuable qualities of not only one master, but almost several master singers
have been assimilated and collected. As a result of such a comprehensive influence, Aghakhan Abdullayev, who
reached the peak of mastery, created his own school in the art of Azerbaijani Khananda Art. He was
distinguished by the fact that he was very attentive and caring towards his students, and had an individual
attitude towards each student. While teaching mugham to his students, the master selected and prepared ghazals
and tasnifs suitable for each student's voice timbre, strength and artistic ability, and had a creative attitude
towards each student. Aghakhan Abdullayev was a singer with a strong and wide voice range and a pleasant
timbre. He has sung almost all mugham dastgahs with great mastery. He worked as both a mugham connoisseur
and a teacher who skillfully taught mughams to his students. Aghakhan Abdullayev’s creative activity was
multifaceted. In addition to performing, he also achieved great achievements as an educator. Aghakhan
Abdullayev considered it important to have special conditions to master the art of khananda.Among them, the
singer's voice should have a wide range, the singer should know all the mughams, poetry, ghazal, and aruz. All
these qualities were concentrated in Aghakhan Abdullayev’s art.One of his tasnif is very famous among other
singers, too. This is the tasnif of "Neyleram" composed to the words of Imadaddin Nasimi. For the first time, we

determined that the composition was composed by Aghakhan Abdullayev and noted it.

Keywords: mugham, khananda, art, master teacher
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KUTAHYA ZEYBEK ALAYI
Ozgiir YIGIT & Kiirsad GULBEYAZ

MEB. Miizik Ogretmeni, Sakarya Universitesi Sosyal Bilimler Enstitiisii Tiirk Halk Oyunlari Programi Yiiksek

Lisans Ogrencisi & Sakarva Universitesi

Ozet

Kiitahya Zeybek Alayi; giinlimiiz sartlarinda zeybekge varliini muhafaza edip, ahilik gelenegini siirdiirmeye
devam eden bir kurumdur. Sirdiirdiikleri gelenek; yazili kurallart bulunmayan, yiizlerce yildir hafizalara
yerlesmis olan bir kiiltiiriin neticesidir. Uyeleri zaman iginde "Ahmet Zeybek" diye anilan, Ahmet Haldun
ERALP etrafindan kendi iradeleriyle bir araya gelmis ve fiituhatiyla gelenege dair her seyi ondan 6grenmislerdir.
Zeybek Alay1 on ii¢ kisiden olugsmaktadir, disa kapali bir yapilart bulunmaktadir. Muayyen giinlerde bir araya
gelip, Kiitahya tiirkiilerini icra edip, oyun oynamanin yani sira, giincel konular iizerine tartisip, goriis bildirirler.
Bu toplantilara dair her sey yazili olarak kayit altina almir. Kiitahya bir¢ok medeniyeti biinyesinde barindirmas,
Selcuklu déneminde yasanan dnemli gelismelere taniklik etmis, daha sonraki donemlerde, Germiyanogullar
Beyligi’nin kurulmasiyla baskent olma gorevini listlenmistir. Cini, seramik gibi sanat kollarinin o donemlerden
itibaren gelismis olmasi sebebiyle, Kiitahya’da ahilik ile ilgili konularda 6nemli ipuglarina rastlamaktayiz.
Bununla birlikte Kiitahya Mevleviligin ti¢ biiylik merkezinden biridir. Bu sayede musikinin yorede gelismesinde
Mevleviligin biiyiikk 6neme sahip oldugunu goérmekteyiz. Ulasilabilen Kiitahya tiirkiileri 1840°ta Arifi’den
Pesendi’ye ondan Hisarli Ahmet’e ve giiniimiizde de Mesut TEZCAN’a kadar gelmistir. Arifi ve Pesendi
Mevlevi Seyhidir. Rahmetli Hisarli Ahmet ve 6grencisi Mesut TEZCAN Kiitahya Zeybek Alay1 iiyesi ve
sazendesidir. Kiitahya zeybek oyunlarindaki ekol ise Diilger Hiiseyin’e dayanir, Muammer TEZCAN bu ekoliin
iyi bir icracist ve Kiitahya Zeybek Alayi’nin iiyesidir. Zeybek Alayi'nin, Ahilik ve Zeybeklik gelenegini neden
ve nasil Kiitahya'da korumaya devam ettirdigini, bu gelenegin tarihi gelisimini; kiiltiirel, sanatsal ve toplumsal
boyutlariyla ele alinarak, birincil kaynaklardan elde edilen bilgiler, goriismeler, gézlem ve yapilan derleme

calismalariyla iliskilendirilerek verilmistir.

Anahtar Kelimeler: Kiitahya, ahilik, zeybeklik, zeybek alay1.

KUTAHYA ZEYBEK REGIMENT
Abstract

Kiitahya Zeybek Regiment; It is an institution that continues to protect and maintain the Ahi-order in our
standards. The traditions they maintain; It is the end of the legal records in a way that is settled in the memories.
The members came together by their own will around Ahmet Haldun ERALP, who known as Ahmet Zeybek,
and learnt everything about tradition from him. Zeybek Regiment consists of thirteen chapters and a
comprehensive book. They come together on certain days to perform Kiitahya genres, play games, discuss and
express their opinions on current issues. Everything about these meetings is kept in writings. Kiitahya is a city

that collects various cultures within, has been witnessed the period of Selchuklus, then has been became a capital
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city by the principality of Germiyanogullari. In general, the possibility of advanced works of art such as tiles and
ceramics in these movements is similar to the equipment related to the Ahi-Order in Kiitahya. Together they are
one of the three of the Kiitahya Mevlevi sect. In this way, we believe that the Mevlevi had a great influence on
the development of music in the region. Kiitahya folk songs that can be reached are from Arifi in 1840 to
Pesendi, from him to Hisarlt Ahmet and today Mesut TEZCAN. Arifi and Pesendi are Mevlevi Sheikh. The late
Hisarli Ahmet and his student Mesut TEZCAN are members and instrumentalists of the Kiitahya Zeybek
Regiment. In Kiitahya zeybek dances, the school belongs to Diilger Hiiseyin, Muammer TEZCAN is a good
performer of this school and is a member of the Kiitahya Zeybek Regiment. Why and how the Zeybek Regiment
continued the Ahilik and Zeybeklik institution in Kiitahya, which is the beginning of this history; Information
about trainings, classes and classes, information consisting of in-class information, exams and trainings are

provided.

Keywords: Kiitahya, Ahi-order, zeybek, zeybek regiment
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ULUSAL VE AVRUPA DANS GELENEKLERININ AZER RZAYEV'IN "ALTI SENFONIK
TABLO"SUNDA YANSIMASI

Pervane HANLAROVA

U. Hacibeyli adina Bakii Miizik Akademisi Doktora Ogrencisi

Ozet

20.ci yizyilin 901 yillarinda Azerbaycan senfonik miiziginde tiir ve tarz cesitliligi ile dne ¢ikan ornekler
arasinda Azer Rzayev'in senfonik orkestra icin "Alt1 Senfonik Tablo" adli eseri ilgi ¢ceken yapitlardan biridir.
Besteci eserde ulusal ve Avrupa danslarmin farkli kendine 6zgiin 6zellikleri yansitmis, eserde her tablonun
duygusal igerigi, gorlintii diinyast ve sanatsal etkisi aktarilmaktadir. Ayrica esrede A.Rzayev orkestra
partisyonunda Ulusal ve Avrupa danslarimin ritmik 6zelliklerini enstriimanlarin tin1 6zellikleri ile birlestirerek

ilginc bir o kadar da parlak seslenme elde etmeye basarmustir.

Bu 6zelliklerinden dolay1 Azerbaycan senfonik miiziginin gelismesinde degerli bir yer edinmis ve gelecek nesil

bestecilerin miizik zevkinin sekillenmesinde gelismesinde 6nmeli etken olmustur.

Anahtar Kelimeler: Azer Rzayev, senfonik tablo, ulusal ve Avrupa, dans gelenekleri, konser tarzi.

MANIFESTATION OF NATIONAL AND EUROPEAN DANCE TRADITIONS IN AZER RZAYEV'S
“SIX SYMPHONIC PICTURES”

Abstract

Azer Rzayev's "Six Symphonic Pictures” for symphonic orchestra takes its rightful place among the examples
distinguished by the variety of genres and styles in the symphonic music of Azerbaijan in the 90s of the last
century. In the work, different national and European dances are manifested in an original way, and the content,
world of images and artistic impact of the play are conveyed by the author in each plate. Rhythmic features of
national and European dances were sequenced by the symphonic orchestra in the form of bright and memorable
plates and the timbre color of the orchestral palette was expertly performed by the composer. Due to these
characteristics, it took a worthy place in the development of Azerbaijani symphonic music and played a main

role in shaping the musical taste of the next generation of composers.

Keywords: Azer Rzayev, symphonic pictures, national and European, dance traditions, concert style.
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TURKIYE’DE DANS/HAREKET TERAPISIi
Pinar KAZAL

Kosekoy Rehabilitasyon Merkezi Dans Ogretmeni, Sakarya Universitesi Sosval Bilimler Enstitiisii Tiirk Halk

Ovunlari Programi Yiiksek Lisans Ogrencisi

Ozet

Dansin/Hareketin terapide kullanilmasi yiizlerce yil oncesine dayanmaktadir. Alternatif tipta dans terapisi

gecmisten giiniimiize tim zamanlarda kullanilmistir.

Basta Amerika Birlesik Devletleri olmak iizere Ingiltere, Kanada, Almanya gibi birgok iilkede dans terapisi
bagimsiz bir dernek c¢atis1 altinda faaliyetlerini yiiriitmektedir. Ulkemizde ise sanat psikoterapi dernegi catist
altinda egitim verilmektedir. Yurtdisinda dans terapisi tniversitelerde lisans ve yiiksek lisans diizeyinde
egitimler verilmektedir. Bu egitime psikologlar, psikolojik danigmanlar, psikiyatrisiler, psikiyatri asistanlari ve
hemsirelerin yaninda sanatla ve dansla ugrasan bireyler de katilip egitimlerini tamamlayabilmektedirler. Bu
sayede hem dans terapisinin etkisi arttirmakta hem de profesyonel anlamda dans mezunlarina bir istthdam
olanagi saglamaktadir. Avrupa iilkelerinde artan siddet vakalarini en aza indirmek i¢in okullarda, toplum ruh
sagligt merkezlerinde, rehabilitasyonlarda, dans terapisinin toplumsal refaha katki saglayacak sekilde

rehabilitasyon yontemi olarak kullanilmaktadir.

Ulkemizde ise bu alanda ne lisans ne de yiiksek lisans egitimi verilmemektedir. Baz1 kurum ve kuruluslarda
sadece sertifika programlari bulunmaktadir. Kendine has bir dernek yapis1 bulunmamakta sanat psikoterapi

dernegi catist altinda egitim verilmektedir.

Dans terapinin iilkemizde yeteri kadar bilinmedigi ve kullanilmadig1 gerceginden yola ¢ikarak dansin terapide
kullanilmast ve faydalar1 konusuna dikkat ¢ekmek c¢alismanin ana amacint olusturmaktadir. Calismada
literatiir taramasi1 yapilmis, lilkemiz ve yurtdisinda dansin terapi anlaminda nasil kullanildig1 hakkinda bilgiler

verilmisg, diinyada ve iilkemizde yapilan ¢aligsmalarin karsilastirilmast yapilmistir.

Anahtar Kelimeler: Dans, Hareket, Terapi, Psikoterapi, Alternatif Tip

DANCE/MOVEMENT THERAPY IN TURKEY
Abstract

The use of dance/movement in therapy dates back hundreds of years. In alternative medicine, dance therapy has

been used in all times from past to present.

In many countries such as England, Canada and Germany, especially in the United States, dance therapy carries
out its activities under the roof of an independent association. In our country, education is provided under the
roof of art psychotherapy association. Dance therapy abroad is taught at undergraduate and graduate levels at
universities. In addition to psychologists, psychological counselors, psychiatrists, psychiatric assistants and

nurses, individuals engaged in art and dance can also participate in this training and complete their education. In
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this way, both the effect of dance therapy increases and provides an employment opportunity for dance graduates
in a professional sense. In order to minimize the increasing cases of violence in European countries, dance
therapy is used in schools, community mental health centers, rehabilitations, as a rehabilitation method to
contribute to social welfare.

In our country, neither undergraduate nor graduate education is given in this field. Some institutions and
organizations only have certificate programs. There is no unique association structure and education is provided
under the roof of art psychotherapy association.

Based on the fact that dance therapy is not known and used enough in our country, the main purpose of the study
is to draw attention to the use and benefits of dance in therapy. In the study, a literature review was conducted,
information was given about how dance is used in the sense of therapy in our country and abroad, and a
comparison of the studies conducted in the world and in our country was made.

Keywords: Dance, Movement, Therapy, Psychotherapy, Alternative medicine
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20. YUZYILIN BASINDA BAKU'DEKi TIYATRO YASAMININ TARIHINDEN
Rena MAMMADOVA

Azerbaycan Milli Bilimler Akademisi

Ozet

Sunulan makale, 1907-1908'de Bakii'niin tiyatro yasamimi karakterize ediyor. 19. yiizyilin sonundan beri

Azerbaycan'da faaliyet gosteren Rus basininin materyallerine dayanmaktadir.

Makale, Bakii'deki Rus basminin, kentin kiiltiirel etkinliklerini nesnel olarak ele alan faaliyetini ve durumunu
vurgulamaktadir. Bu, hem sosyal yonleri hem de sehrin tiyatro yasamini yansitan profesyonel ve sanatsal yonleri

iceren Rus dili basininin dogasi ile kolaylastirildi.

Rus basmindaki yaymlarin diizenliligi ve sikligi, Bakii'niin ilgi ve kiiltiirel hayatina taniklik etmekte ve

Azerbaycan ile Rusya arasindaki baglarin yogunlugunu yansitmaktadir.

Makale, 1907 yilindaki tiyatro yasamini gézden ge¢irmenin dnemini vurgulamaktadir, ¢iinkii 1908 yilinda Yakin
ve Ortadogu'nun ilk operast olan Uz. Hacibeylinin "Leyli ve Mecnun" operast sahnelenmistir. Buna gore, bu

olayin arifesinde Bakii'deki tiyatro yasaminin bir incelemesi, bu olaym 6nkosullarini acik¢a gostermektedir.

Ilgi cekici olan, Rusca konusan yazarlarin Yahudi drama grubunun performanslar1 hakkindaki makaleleridir. Di
Kodl takma adii kullanan makalelerin yazari defalarca basinda yer aldi. Makalelerinde Yahudi tiyatrosunun,

repertuarinin, oyunculariin ve dilinin ciddi sorunlar1 giindeme getirildi.

Rus tiyatro grubunun A.N. Kruchinin yonetimindeki turu hakkinda konusan Rus basini, Bakii'deki hayirsever

faaliyetlerinin gergeklerini vurguladi.
Makale, Rusya ve Azerbaycan kiiltiirleri arasindaki iligkinin bireysel agamalarini yansitmaktadir.

Anahtar Kelimeler: tiyatro, sahne, kiiltiir, miizik, opera, tarih, tur, basin, besteci, Bakii.

FROM THE HISTORY OF THEATRICAL LIFE OF BAKU AT THE BEGINNING OF THE XX TH
CENTURY

Abstract

Theatrical life of Baku in 1907-1908 is characterized in presented article. Materials of Russian-speaking press
functioning in Azerbaijan from the end of XIX century underlie on the basis. The activity and status of Russian-
speaking press of the city. It promotes character of Russian-speaking press concluding in itself and social

aspects, professional and artistic aspects of reflection of theatrical life of the town.

Systematic character and frequency of publications of Russian-speaking press witness about the interest and

cultural life of Baku and reflects the intensity of connections of Azerbaijan and Russia.

77


http://www.imdcongress.com/

{ 34" 43 X. ULUSLARARASI MUZIK VE DANS KONGRESI
; OZET KITABI

15-19 Agustos 2022 / Marmaris

www.imdcongress.com

The significance of survey of theatrical life exactly in 1907 is accentuated of the article, for in 1908 there was
realized the erection of the first opera in the Near and Middle East, the opera of Uz.Hajybayli “Leyli and
Majnun”. Correspondingly, the survey of theatrical life of baku on the eve of this event there witnesses about
prerequisites of this event.

The attention in the article is concentrated in tours of some theatrical troupes which became bright impressions
for Bakuers. So, in September 1907 theatrical troupe of brothers Gonsales played on tour on September, 1907.
Undoubtedly, all performances of the troupe were reflected in the press. These were by G.Verdi’s, P.Mascagni’s,
P.Leoncavallo’s, Sh.Gounod’s, G.Meyerbeer’s, D.Rossini’s, G.Bizet’s works. Reviews distinguishing with

professional character are arraged in the article. Laudatory reviews and critics were sounded in the articles.

The articles of Russian-speaking authors on the occasion of performances of Gewish dramatic troupes. The
author of articles using the pseudonym Di Kodl repeatedly performs in press. In his articles there were raised
serious problems of jewish theatre, repertoire, actors and language.

Speaking about the tours of Russian dramatic troupes under the management of A.N.Kruchinin, Russian-

speaking press accentuated the facts of their charitable activity in Baku.
Separate stages of intercommunications of cultures of Russia and Azerbaijan.

Keywords: theatre, scene, culture, music, opera, history, tours, press, composer, Baku.
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AZERBAYCAN VE iTALYAN KARSILIKLI KULTURLER iLiSKiLER UZERINE
Saida HASANOVA

Gence Devlet Universitesi

Ozet

Makale de giinlimiiziin dikkat cekici konularindan olan farkli milletlerin kiiltiirlerinin tarihsel gelisiminde
entegrasyon siireglerinin incelenmesi ve hizla kiiresellesen diinyada kiiltiirel entegrasyon ve kiiltiirlerarasi

diyalog konularinin incelenmesi yer almaktadir.

Azerbaycan Cumhuriyetinin Saymn Cumhurbaskani Sayin Ilham Aliyev ve Haydar Aliyev Vakfi baskani
{ilkemizin Birinci Bagkan Yardimcis1 Mehriban Aliyeva, Azerbaycan-italya kiiltiirel iliskilerinin kadim tarihinin

modern ¢agda giiclenmesine biiylik katkilarda bulunmuslardir.

Azerbaycan ile Italya arasindaki kiiltiirel iliskilerin gelismesine biiyiik ivme kazandiran anlarin varhigim

belirleyen ¢ok sayida 6rnek gostermek miimkiindiir.

Yapilan arastirmalar Avrupa'da egitim goren geng Azerbaycanhlarin, ileri goriislii aydinlarin italyan tiyatrosunu
ve operasini ¢ok begendiklerini gostermektedir. 20. yiizyilin baglarinda profesyonel Avrupa miiziginin
Azerbaycan miizigiyle biitiinlesmesi Italyan opera tiiriiniin ad1 ile baglantihdir. Dahi Azerbaycanl besteci U.

Hacibeyli'nin opera yaraticiligi, italyan opera sanatinin ana 6zellikleriyle yakindan baglantiliydi.

Azerbaycan'n ilk profesyonel vokal icracilari Sévket Mammadova, Biilbiil (Murtuza Mammadov) Italya'da
egitim goérmiis ve bu gelenek sonraki nesiller tarafindan devam ettirilmistir. Azerbaycan'in opera sanatgilar
Italyan tiyatrolarinin sahnelerinde basariyla sahne aliyor. G. Rossini'nin "The Berber of Seville", "Traviata",
"Aida", G. Verdi'nin "Trubadur”, G. Puccini'nin "Tosca", "Cio-Cio-San" vb. Azerbaycan Devlet Opera ve Bale

Tiyatrosu'nda sahne yapimlari tiyatro severlerin favori performanslari arasindadir.

Bugiin Azerbaycan Cumhuriyeti'nin uluslararasi alanda taninmasi, bagimsizliginin gii¢lendirilmesi i¢in bir takim
onlemler alinmakta, egitim ve kiiltiiriin gelismesi igin gerekli kararlar alinmaktadir. Avrupa'ya entegrasyon
yolunda biiyiik basarilar elde eden Azerbaycan ile Italya arasinda kiiltiir alanindaki isbirligi ve iliskiler basariyla

siirdiirilmektedir.

Anahtar Kelimeler: Azerbaycan, Italya, toplum, kiiltiir, entagrasyon.

ON MUTUAL RELATIONS BETWEEN AZERBAIJANI AND ITALIAN CULTURES
Abstract

The study of integration processes in the historical development of the cultures of different nations, as well as the
study of cultural integration and intercultural dialogue issues in the rapidly globalizing world, are among the

issues that attract attention due to their relevance.
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The honorable President of the Republic of Azerbaijan Mr. Ilham Aliyev and the First Vice-President of our
country, the head of the Heydar Aliyev Foundation Mehriban Aliyeva have made great contributions to

strengthening the ancient history of Azerbaijan-Italy cultural relations in the modern era.

It is possible to show a large number of examples that determine the existence of moments that give a great

impetus to the development of cultural relations between Azerbaijan and Italy.

The conducted studies show that young Azerbaijanis studying in Europe, advanced-minded intellectuals highly
appreciated Italian theater and opera. The integration of professional European music into Azerbaijani music at
the beginning of the 20th century is connected with the name of the opera genre, which is centered in Italy. was

closely related to the main features of his art.

The first professional vocal performer of Azerbaijan - Shavkat Mammadova, Bulbul studied in Italy, and this
tradition was continued by subsequent generations. Well-known opera singers of Azerbaijan perform
successfully on the stages of Italian theaters. "The Barber of Seville" by G. Rossini, "Traviata”, "Aida",
"Troubadour" by G. Verdi, "Tosca", "Cio-Cio-San" by G. Puccini, etc. operas performing on the stage of the

Azerbaijan State Opera and Ballet Theater.

Today, several measures are being implemented for the international recognition of the Republic of Azerbaijan,
strengthening its independence, and necessary decisions are being made for the development of education and
culture. The cooperation and relations in the field of culture between Azerbaijan and Italy, which have achieved

great success on the path of European integration, are being successfully continued.

Keywords: Azerbaijan, Italy, people, culture, integration.
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ANADOLU KULTURUNDE VE HALK TURKULERINDE iGDE
Samet AYDOGAN

Milli Savunma Universitesi

Ozet

Tirk kiiltiiriinde bitkiler ve agaclar 6nemli bir yere sahiptir. Genel anlamda agaclara kutsiyet atfedilmekte ve
agaclar kutsal kabul edilmektedir. Bu baglamda, kutsiyet verilen agacglardan biri de igdedir. Bu incelemede, igde
agaci hakkinda meydana gelen efsanelerin tarihi ve kiiltiirel dayanaklari, igde agacinin ve igde meyvesinin kutlu
kabul edilme nedenleri ele alinmistir. Halk inanis1 olarak igdenin, kisiyi nazardan ve katiilikklerden koruduguna
inanildigi bunun sonucu olarak da igde etrafinda gelisen halk geleneklerine deginilmistir. Halk hekimliginde
igdenin kullanimi ve buna dair gelisen inanislara da yer verilmistir. Dolayisiyla tarihi déonemlerden giiniimiize
igde motifiyle ilgili uygulamalardan 6rnekler verilmistir. Bu bilgiler 1s181nda, igde agacinin en ¢ok kullanildig
sozlii kiltiir iirtinlerinden biri olan tiirkiiler taranarak igdenin tiirkiilerde sembol ve motif olarak nasil kullanildig1

gosterilmistir.

Anahtar Kelimeler: igde Agaci, Nazar, Halk Hekimligi, Tiirkii.

SILVERBERRY IN ANATOLIAN CULTURE AND FOLK SONGS
Abstract

Plants and trees have an important place in Turkish culture. In general, trees are attributed with holiness and
trees are considered sacred. In this context, one of the blessed trees is the silverberry. In this study, the historical
and cultural basis of the legends about the silverberry tree, the reasons why the silverberry tree and its fruit are
considered blessed are discussed. As a folk belief, it is believed that silverberry protects people from the evil eye
and as a result of this, folk traditions that develop around silverberry are mentioned. The use of silverberry in
folk medicine and the developing beliefs about it are also included. Therefore, examples of applications related
to the silverberry motif from historical periods to the present are given. In the light of this information, the folk
songs, which are one of the most used oral culture products, are scanned and it is shown how the silverberry is
used as a symbol and motif in folk songs.

Keywords: Silverberry Tree, Evil Eye, Folk Medicine, Turkish.
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FIKRET AMIROV'UN YARATICILIGINDA SENFONIK MUGAMLAR
Seadet VERDIYEVA

Azerbaycan Milli Konservatuari

Ozet

Azerbaycan bestecilik ekoliiniin biiyiik bir temsilcisi, senfonik mugam tiiriiniin kurucusu, renkli yaratici paleti
olan gii¢lii bir sanat¢1 Fikret Amirov, kiiltiirel zenginlik hazinemize egsiz katkilarda bulunmustur. Ulusal zemine
bagli olan besteci, harika halk miizigi ve mugam geleneklerini modern miizik teknikleriyle basartyla birlestirmis
ve birbirinden degerli operalar, baleler, senfoniler, sarkilar, agk romanlar1 ve oda-enstriimantal eserler ortaya

koymustur.

Bestecinin eserlerinde, ezginin halk miizigindeki giizel uyumunun sirlarini inceledigi, eserlerinde ustalikla
kullandig1 ve halk miiziginin temellerine iliskin derin bilgisinin oldugu agik¢a goriilmektedir. Fikret Amirov'un
eserlerinde halk miizigi gelistirilmis ve diinya klasik miizik gelenekleri ve modern besteleme teknikleri ile

birlestirilmistir.

Ozellikle diinya miiziginde benzeri olmayan ve dogu miiziginin gelismesinde dnemli rol oynayan senfonik
mugamlar ¢okca tartisilmaktadir. “Sur”, “Kiird-ovsar1” ve “Giiliistani Bayati-Siraz” senfonik mugamlart ayr1 ayri
ozellikleri gosterilmistir. Onun senfonik mugamlari, orijinal mugam, geleneksel mugam-destgahlar esas alinarak
yazilmis saf senfonik eserlerdir. Burada bir yanda mugamin figiiratif muhtevast ve icra iislubu, diger yanda

senfonik miizigin ifade bigimleri ve araglart kendi diizenlemesini bulmustur.

Besteci, tarihi bir olay olan “Sur” ve “Kiird-ovsar1” senfonik mugamlarini ilk kez 1948'de yazdi. Senfonik
mugamlar olan “Sur” ve “Kiird-ovsar1” ayri ayri icra edilse de icerik olarak birbirine bagli ve bir ikilik 6zelligi
olustururlar. Duolojide “Sur” 6ncili ve tanimlayict bir konuma sahipken, “Kiird-ovsar1” ona tabidir ve “Sur’un
devamu olarak yorumlanir. Burada besteci, ortak Avrupa senfonik diislince tarzinin karakteristik yontemlerini

olabildigince profesyonelce kullandi.

1971 yilinda “Giilistan- Bayati -Siraz” senfonik mugamini yazdi. Besteci bu kez senfonik mugama tamamen
farkli bir yaklagim getiriyor. Senfonik mugami “Giiliistan- Bayati -Siraz”1 eski dogu sairleri Sadi ve Hafiz'a
adad1. Eserin bashg1 da bu bakimdan sembolik bir anlam tasimaktadir. Oyleyse, eger “Giilistan”, Sadi'nin iinlii
siirinin adiysa, Siraz, Sadi ve Hafiz'in yasadig1 antik kenttir. Bahsetmek isterim ki, eser iizerinde ¢alisirken yazar
bu sanat¢ilarin memleketlerini ziyaret etmis ve mezarlarini ziyaret etmistir. Bu geziden edindigi izlenimden
yararlanan besteci, eserinde fikrini daha giivenle ve tam olarak ifade etmistir. Fikret Amirov'un yaraticiliginin
degerli bir cevheri sayilan “Sevil” operasi, “Min bir geco”, “Nesimi Destan1”, “Nizami” baleleri, “Sur”, “Kiird-
ovsar1”, “Giiliistan-Bayati-Siraz” senfonik mugamlari, “Nizami” senfonisi, “Azerbaycan kaprig¢iosu”, keman ve

piyano i¢in “Mugam siiri”, sliitleri, enstriimantal konserleri, sarkilar1 ve agk romanlari,

Fikret Amirovun yaradiciliginin degerli incisi sayilan “Sevil” operasi, “Bin bir gece”, “Nesimi dastani”,
“Nizami” baleleri, “Sur”, “Kiird Ovsar1”, “Gtiliistan-Bayati-Siraz” simfonik mugamlari, “Nizami” semfonisi,

“Azerbaycan kapri¢¢iosu”, violo ve piano ic¢in “Mugam-poema’si, suitalari, instrumental konserleri, sarki ve
& 2
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romanslari, tiyatro oyunlari ve filmler i¢in yazdig1 miizikler Azerbaycan'in milli kiiltiir mirasina ve diinya kiiltiir
hazinesine biiyiik katki saglamistir. Makale Fikret Amirov'dan sadece bir besteci olarak degil, aynt zamanda
miizik tarihimizin seckin bir arastirmacisi, 6grencileri tarafindan hala derin bir saygiyla anilan bir gretmen,

sosyal ve politik bir figiir olarak da bahsediliyor.

Anahtar Kelimeler: Azerbaycan, bestekar, miizik.

SYMPHONIC MUGHAMS IN THE WORKS OF FIKRET AMiROV
Abstract

Fikrat Amirov - a great representative of the Azerbaijani school of composition, the founder of the symphonic
mugham genre, a powerful artist with a colorful creative palette, has made unprecedented contributions to our
treasury of cultural treasures. The composer, who is attached to the national background, has successfully
combined the wonderful folk music and mugham traditions with modern musical techniques, creating several

valuable operas, ballets, symphonies, songs, romances and chamber-instrumental works.

The study of the secrets of the beautiful harmony of melodies in folk music, their skillful use in his works, as
well as his deep knowledge of the basics of folk music are clearly shown in the composer’s work. Fikrat Amirov
developed folk music in his work and combined it with world classical music traditions and modern composition
techniques.

In particular, there is a wide range of symphonic mughams, which have no analogues in world music and play an
important role in the development of oriental music. Separate features of symphonic mugams “Shur”, “Kurd-
ovshari” and “Gulustani Bayati-Shiraz” are shown. His symphonic mughams are real mugham, purely
symphonic works written on the basis of traditional mugam instruments. Here, on the one hand, the figurative
content and style of mugham, and on the other hand, the form and means of expression of symphonic music are
embodied.

The composer first wrote the symphonic mugams “Shur” and “Kurd Ovshari” in 1948. Although the symphonic
mugams “Shur” and “Kurd Ovshari” are performed separately, they are interconnected in content and form a
duological feature. While “Shur” occupies a leading, defining place in the duology, “Kurd-Ovshari” is
subordinate to it and is interpreted as a continuation of “Shur”. Here, the composer used as professionally as

possible the methods typical for a pan-European symphonic way of thinking.

In 1971, he wrote the symphonic mugam “Gulustan-Bayati-Shiraz”. This time the composer takes a completely
different approach to symphonic mugham. He dedicated the symphonic mugham “Gulustan-Bayati-Shiraz” to
the ancient oriental poets Sadi and Hafiz. The title of the work has a symbolic meaning in this regard. Thus,
“Gulustan” is the name of Sadi's famous poem, and Shiraz is the ancient city where Sadi and Hafiz lived. It
should be noted that while working on the work, the author visited the homeland of these artists and their graves.
Taking advantage of the impression gained from this trip, the composer expressed his opinion more confidently

and fully in the work.
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Music he wrote for “Sevil” opera, “A Thousand and One Nights”, “Nasimi Epic”, “Nizami” ballets, “Shur”,
“Kurd Ovshari”, “Gulustan-Bayati-Shiraz” symphonic mugams, “Nizami” symphony, “Azerbaijani Capriccio”,
dramas and movies which are considered to be valuable pearls of Fikrat Amirov’s creativity has made a great
contribution to the national cultural heritage of Azerbaijan, as well as to the world cultural treasury. The article
talks about Fikrat Amirov not only as a composer, but also as a prominent researcher of our musical history, a

teacher, socio-political figure, who is still remembered with deep respect by his students.

Keywords: Azerbaijan, composer, music.

84


http://www.imdcongress.com/

{ 34" 43 X. ULUSLARARASI MUZIK VE DANS KONGRESI
; OZET KITABI

15-19 Agustos 2022 / Marmaris

www.imdcongress.com

SAHNE SANATLARI ALANI OLARAK MUZIKAL TiYATRO YAZIMI VE YAPIM HAZIRLIGI
UZERINE BiR CALISMA: “SACIDE NiNE’NiN SiHiRLi BASTONU”

Selda ERGEN & Tan TEMEL & Turan SAGER

Yildiz Teknik Universitesi Sosyal Bilimler Enstitiisii Miizik ve Sahne Sanatlari Sanatta Yeterlik Ogrenci & Yildiz

Teknik Universitesi & Yildiz Teknik Universitesi

Ozet

Miizigin anlatim olanaklarryla desteklenen bir tiyatro cesidi olan “miizikal tiyatro”, italyan operasina karsi
London, West-End’de iiretilmis bir 6ykii anlatim bigimidir. Miizikal tiyatro daha sonra New York, Manhattan
bolgesinde yer alan Broadway caddesinde ve civarinda yer alan tiyatro ve konser salonlarinda gelisim géstermis,

turne geleneginin etkisiyle 6ncelikle Ingilizce konusulan iilkelerde, daha sonra diinya genelinde yayilmistir.

Operadan en biiyiik farki, ses ustaliginin degil, oyunculugun ilk 6nem sirasinda olmasidir. Buna karsin 6ykii
anlattminin oturdugu zemin miiziktir. Miizikal tiyatro oyuncu-sarkicisindan operada oldugu gibi, iddiali bir
icracilik beklenmez. Oyunculuk ve beden performansi 6n plandadir, mekan ve kostiim tasarimi da operanin

aksine, abartidan uzak, oykiiye hizmet eder niteliktedir.

“Sacide Nine’nin Sihirli Bastonu” isimli eserin hazirlik agamasinda, miizikal tiyatronun dogusu ve tarihsel
gelisiminin incelenerek ortaya cikarilmasi; cografyamizda yeterince anlagilmamis olan bu tiirlin kendisine yakin
gelecekte bir yer bulmasi ve gelismesine katki saglamak amaciyla hazirlanmistir. Projenin yazim asamasinda,
Tiirk izleyicisinin anlatilan 6ykiiyle ve oyun kisileriyle rahat iletisim kurabilmesi i¢in tiim dramatik ve miizikal

unsurlara 6zen gosterilmistir.

Metin, sarki sézleri ve miizigini Selda Ergen’in yazdig1 eser, T.C. Mersin Devlet Opera ve Balesi biinyesinde,

2022/2023 sezonunda sahnelenmek iizere onay beklemektedir.

Bu makalede, Yildiz Teknik Universitesi Sanat ve Tasarim Fakiiltesi Miizik ve Sahne Sanatlar1 Sanatta Yeterlik
Programu tez projesi olarak hazirlanan “Sacide Nine’nin Sihirli Bastonu” isimli miizikal tiyatro eseri iizerinden
bir prodiiksiyonun hazirlik asamalari, anlatilan 6ykiide konunun metin-sark1 sézleri ve miizik isgbirligi i¢inde

nasil sekillendigi, dekor-kostiim-1s1k tasarimi ve diger sahne elemanlarinin hazirlik siiregleri incelenecektir.

Anahtar Kelimeler: Miizikal, bestecilik, metin, prodiiksiyon, performans

A PROJECT ABOUT WRITING AND PRODUCTION PREPARATION OF MUSICAL THEATER AS
A PERFORMING ARTS FIELD: “GRANDMA SACIDE AND HER MAGIC CANE”

Abstract

Musical theatre, which is a type of theater, supported by the narrative possibilities of music, is a form of
storytelling produced in West-End, England against Italian opera. Musical theater later improved in theaters and
concert halls located on and around Broadway in New York, Manhattan, and spread first in English-speaking

countries, then throughout the world, with the influence of the touring tradition.
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The biggest difference from opera is that, an pretentious performance is not expected from a musical theater
actor-singer, as in opera. Acting and body performance are at the forefront. On the other hand, the ground of

storytelling is music. Venue and costume design, unlike opera, is far from exaggeration and serves the story.

In the preparation phase of the work, which the text, lyrics and music written by Selda Ergen, called "Grandma
Sacide and Her Magic Cane" (Sacide Nine’nin Sihirli Bastonu), the birth and historical development of musical
theater was examined and revealed. It has been prepared in order to find a place for this kind of theatre, which is
not well understood in Turkey, and to contribute to its development in the near future. During the writing phase
of the project, attention was paid to all the dramatic and musical elements so that the Turkish audience could

easily communicate with the story told and the characters of the play.

The production is awaiting approval to be staged in the 2022/2023 season within the Turkish Republic Mersin
State Opera and Ballet.

In this article, the preparation phase of a production via the musical theater work "Grandma Sacide and Her
Magic Cane", which was prepared as a thesis project of Yildiz Technical University Art and Design Faculty
Music and Performing Arts Proficiency in Art Program, storytelling in the context of the text-lyrics and music of
the subject how it is shaped, the decor-costume-light design and the preparation processes of other stage

elements will be examined.

Keywords: Musical, composition, text, production, performance
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LiSZT’IN ATONAL EKSENE GECiS CABALARI
Selin OYAN KUPELI

Adiyaman Universitesi

Ozet

Bu c¢alismada, Liszt’in tonal eksenden uzaklasip atonaliteye dogru yonelmesi, son doneminde yazmis oldugu
eserler lizerinden anlatilmaya ¢aligilmistir. Liszt, fikirlerini her yone, rahatlikla ifade edebilen disadéniik bir
besteci olarak bilinmektedir. Bu yiizden besteci eserlerini yayimlanmadan 6nce de sonra da sik sik kontrol edip
revize etse de Beethoven gibi titiz bir besteci olarak anilmamaktadir. Cilinkii Beethoven Liszt’in aksine dnceden
taslaklar olusturup, birden fazla motif lizerinde diisliniip se¢im yapan bir besteci olarak bilinmektedir. Bu yiizden
Liszt ¢ogu zaman kararsiz bir besteci olarak da diisiiniilmektedir. Bazen tamamlanmis eserlerini dahi degistiren
lizerinde ¢alisan besteci, fikirlerden ¢ok eserlerindeki nitelige ve fark edilirligine daha ¢ok Gnem veren bir
besteci olarak bilinmektedir. Belki de Liszt, 6z elestiriler yaklasimindan ziyade, aklina gelen fikirlerin ifade
ozgiirliigii cercevesinde sunulmasina yonelik bir ihtiyac hissetmistir. Ozellikle son doneminde fark yaratan Liszt,
tartigmasiz sadece armonik Onciiliikleriyle degil ayni zamanda miizige genel olarak yaklasimiyla da sonraki

nesillerin miiziginin habercisi olmustur.

Baslattigi yol, bugiin ¢ok sayida bestecinin yiiriidiigii yoldur. Her notanin 6nemli oldugu, hig¢bir seyin ziyan
edilmedigi ya da sadece etki igin konulmadigi bir stilin benimsenmesi Liszt’in ana temasi olmustur. Bu durum,
ton duygusunun da bilingli olarak belirsiz birakildig bir sitildir. Ornegin, bir eser bazen empresyonist unsurlar
icerse de aslinda temelde empresyonist degildir; bir ruh hali ya da bir fikri en dogrudan ve temel formunda ifade

etmeyi hedefleyen bir sitildir.

Calismadaki ana hedef dogrudan bu yaklasimi anlamaya yonelik bir analiz gergeklestirmektir. Arastirma, nitel
arastirma yontemlerinden olup betimsel analiz 15181nda incelenecek olup, eser incelemesi ile gegis ¢abasindan

bahsedilecektir.

Anahtar Kelimeler: Analiz, atonal, form, Liszt.

LISZT'S EFFORTS TO MOVE TO THE ATONAL CENTRE
Abstract

In this study, Liszt's move away from the tonal centre and towards atonality is tried to be explained through the
works he wrote in his last period. Liszt is known as an extroverted composer who can easily express his ideas in
all directions. For this reason, although the composer frequently checks and revises his works before and after
publication, he is not known as a meticulous composer like Beethoven. Because, unlike Liszt, Beethoven is
known as a composer who creates drafts beforehand, thinks over more than one motif and makes choices. That's
why Liszt is often thought of as an indecisive composer. The composer, who sometimes changes even his

completed works, is known as a composer who gives more importance to the quality and distinctiveness of his
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works rather than ideas. Perhaps Liszt felt the need to present his ideas within the framework of freedom of
expression rather than a self-criticism approach. Making a difference especially in his last period, Liszt
unquestionably became the harbinger of the music of the next generations, not only with his harmonic pioneers

but also with his general approach to music.

The path he started is the path that many composers walk today. Adopting a style in which every note counts,
nothing is wasted or just put in for effect has been Liszt's main theme. This is a style in which the sense of tone
is deliberately left vague. For example, although a work sometimes contains impressionist elements, it is not

essentially Impressionist; It is a style that aims to express a mood or an idea in its most direct and basic form.

The main goal of the study is to perform an analysis aimed at understanding this approach directly. The research,
which is one of the qualitative research methods, will be examined in the light of descriptive analysis, and the

transition effort will be mentioned.

Keywords: Analysis, atonal, form, Liszt.
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RITMIK YAPISI iLE OYNANAN MUZIKLERIN DINLEYiIiCiLER UZERINDE YARATTIGI ETKi
FAKTORLERI

Selin OYAN KUPELI

Adiyaman Universitesi

Ozet

Bu calismada, hayatimizin her alaninda var olan miiziklerin insan psikolojisi iizerinde ne denli farkli etkiler
yarattig1 lizerinde durulmustur. Miizikle insanlarin duygulart manipiile edilebilmektedir. Ciinkii miizik aslinda
duygu ve diistincelerin yogun bir sekilde ifade edildigi, sesi ve sessizligi arag edinen sesle anlatma sanatidir.
Aslinda 6z benligimizi en giizel yansitan unsurlardan biri olan miizik, biz farketmeden psikolojimiz iizerinde
ciddi farkliliklar yaratabilme giiciine sahiptir. Ornegin, film miiziklerinin filmde yarattig1 duygu, miizikallerde
kullanilan miiziklerin izleyicideki akiciligi saglamasi, ¢ocuk sarkilarinin 6gretme modelinde eglenceli ve akilda

kalicilig1 saglamasi gibi.

Miizigin sadece melodiler iizerinden ele alinmasi tek bagina yeterli degildir. Cogumuz miizigin sadece sozleri ve
temasiyla ilgilenirken aslinda bizleri biitiinde bulusturan unsurun ritmik yap1 oldugunu farkedemeyiz. Bu yilizden

arastirma bu farkindalig1 yaratma bilinci kazandirmasi bakimindan énemli kilinmustir.

Caligmada, ritmik yapis1 degistirilmis ve film veya dizilerde kullanilmig miiziklerin, ¢ocuk sarkilarinin 6rnekleri
ve gorselleri sunulacaktir. Konusu sabit fakat mizikleri degistirilerek tasarlanan ¢ekimler ve yayimlanan bir film
ornegi tizerinden film-mizik iligkisinin 6nemi ve ¢ocuk sarkilarinin ritmik yapisinin degistirildiginde yaratacagi
heyecan orani gibi 6rneklerle aragtirmanin hedef konusu olan insanlarda yaratacagi duygu degisimleri islenecek

olup, etki faktorleri karsilastirilacaktir.

Anahtar Kelimeler: Duygu, film mizikleri, psikoloji, ritim.

EFFECT FACTORS OF MUSIC PLAYED WITH RHYTHMIC STRUCTURE ON LISTENERS
Abstract

In this study, it is emphasized how different effects of music, which exist in all areas of our lives, have on human
psychology. People's emotions can be manipulated with music. Because music is actually the art of expressing
the feelings and thoughts with the voice that uses sound and silence as a tool. In fact, music, which is one of the
elements that best reflect our self, has the power to create serious differences on our psychology without us
realizing it. For example, the feeling created by the soundtracks in the movie, the music used in the musicals

ensure the fluency of the audience, and the children's songs provide fun and retention in the teaching model.

It is not enough to deal with music only through melodies. While most of us are only interested in the lyrics and
theme of music, we fail to realize that the element that brings us together in the whole is the rhythmic structure.

Therefore, the research has been made important in terms of creating this awareness.
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In the study, samples and visuals of music, children's songs that have been used in movies or TV series, and
whose rhythmic structure has been changed will be presented. With examples such as the importance of the film-
music relationship and the excitement rate when the rhythmic structure of children's songs is changed, the

emotional changes that will be created in the people who are the target subject of the research will be discussed

and the impact factors will be compared.

Keywords: Emotion, soundtracks, psychology, rhythm.
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BURSA YORESI TAVUK ALMA GELENEGININ KULTUREL BELLEK BAGLAMINDA
INCELENMESI

Semanur GUNER

Sakarva Universitesi Sosval Bilimler Enstitiisii Tiirk Halk Ovunlari Programi Yiiksek Lisans Ogrencisi

Ozet

Bellek genel bir ifade ile yazili ya da sozli, bireysel ya da toplumsal olarak yasanilan ve dgrenilen unsurlari
zihinde saklama giiciidiir. Kiiltiirel bellek ise yiizyillar boyunca tekrarlanarak kiiltiire yerlesen, kiiltiirii ve
yasanilan ¢ag1 anlama ve yorumlama konusunda insana yon veren, bir pratigi animsamanin yani sira animsatma

ozelligi de olan geleneklerdir.

Kiiltiiriin bir pargast olan gelenekler toplumlarin yasayis bigimlerinin gdsterim seklidir. Toplumlar yasayis
bi¢imlerini sosyal normlar (gelenek, gorenek, adet gibi) araciligiyla nesilden nesile sozlii aktarim yoluyla
tasirlar. Ozellikle somut olmayan kiiltiire]l miras iiriinleri, kiiltiirel bellek ve toplumsal bellek araciligiyla,
yasanilan déneme de uyarlanarak taginir. Bu sekilde kiiltiirel unsurlar hem bireyleri gegmise gotiirerek hatirlanan

durumlarin gelenek haline gelmesini hem de bellegin kiiltiirel baglamda insa edilmesini saglamaktadir.

Tavuk Alma Gelenegi, evlilik adetleri arasinda uygulanan ve Bursa yoresine ait, halen yasatilmakta olan, somut
olmayan kiiltiirel miraslarimizdan bir tanesidir. Tavuk alma gelenegi; giiniimiizde kina gecesinin devaminda
katilimcilarin hazirlamp eglenceyi devam ettirmesi olarak bilinmektedir. ilk olarak damadin evinin &niine
darbukalar ve tiirkiiler esliginde gidilir. Igerisinde temsili gelin- damat, roman ve soytar1 gibi cesitli tiplemelere
giren katilimcilar bulunur. Bu tiplemelere giren kisiler eglenceyi yonetir. Tavuk, igecek, cerez, sigara vb
ikramlar istenir. Ev sahipleri 6zenle hazirladiklar: ikramliklari verdikten sonra eglence sona erer. Ve ikramliklar
gelin evinde tiim katilimcilar ile birlikte yenir. Tavuk alma gelenegi, ge¢mis zamandan giiniimiize ulasincaya

dek ufak tefek niians farklar1 gosterse de genel hatlariyla bu sekilde karsimiza ¢ikmaktadir.

Calismamiz alan aragtirmasi olup kisisel goriisme teknigi kullanilmistir. Kaynak kisilerle yapilan goriismeler
sonucunda elde edilen veriler yorumlama teknigi kullanilarak degerlendirilmis, gelenegin degisim siireci ve
sonuglari ortaya konulmustur. Yapilan literatiir taramasi sonucunda sadece bir adet yazili kaynaga ulasilabilmis,

bagka yazili kaynaga ulasilamamistir. Bu agidan da ¢alismamizin literatiire ciddi bir katki yapacagi kanisindayiz.

Anahtar Kelimeler: Bursa, Diigiin, Kiiltiirel bellek, Tavuk alma

INVESTIGATION OF BURSA REGION CHICKEN TRADITION IN THE CONTEXT OF CULTURAL
MEMORY

Abstract

Memory is the power of storing in the mind the elements that are experienced and learned in writing or orally,

individually or socially, in a general expression. Cultural memory, on the other hand, is traditions that have been
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repeated over the centuries and settled in culture, that guide people to understand and interpret culture and the

age in which they lived, and that have the property of recalling as well as recalling a practice.

Traditions that are part of culture are a form of representation of the way societies live. Societies carry their way
of life through oral transmission from generation to generation through social norms (traditions, customs,
menstruation, etc.). In particular, intangible cultural heritage products are transported through cultural memory
and social memory, adapting to the period in which they were experienced. In this way, cultural elements both
take individuals to the past and ensure that remembered situations become traditions and that memory is built in
a cultural context.

The tradition of Buying Chickens is one of our intangible cultural heritages that are still being preserved, which
are applied between marriage customs and belong to the Bursa region. Decoy chicken is one of our intangible
cultural heritages. The tradition of buying chicken is known as preparing the participants and continuing the fun
during the continuation of henna night today. First, they go to the groom's house accompanied by darbukas and
folk songs. There are participants in it who fall into various types, such as representative bride-groom, novel and
buffoon. People who fall into these types manage the fun. Chicken, drinks, snacks, cigarettes, etc. are requested.
After the hosts give the treats that they have carefully prepared, the fun ends. And the treats are eaten together
with all the participants in the bride's house. Although the tradition of buying chicken shows slight nuance

differences from the past time to the present day, this is how it comes across in general terms.

Our study is a field study and a personal interview technique was used. The data obtained as a result of
interviews with the source people were evaluated using the interpretation technique, the process of changing the
tradition and its results were revealed. As a result of the literature review, only one written source could be
reached and no other written source could be reached. From this point of view, we believe that our work will

make a serious contribution to the literature.

Keywords: Bursa, Wedding, Cultural memory, Buying chicken
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SUZUKIi YONTEMI iLE KEMAN EGITIMINDE AiLE KATKISININ ONEMIi
Semra FAYEZ

Ankara CAKA Keman Egitimcisi

Ozet

Egitim, insanin diisiince ve davranislarinda amacl olarak istenilen yonde bir degisiklik gerceklestirme siirecidir.
Bu siire¢ canlinin olusumundan Sliimiine kadar devam eder. Egitimin uzun bir siire¢ oldugunu ele alirsak, bu
stirec igerisinde egitime, dolayisiyla da bireye etki eden olay ve kisileri incelemek gerekir. Bu 6geler arasinda
bireye en ¢ok etki eden ise siiphesiz ki ailedir. Saglikli toplumlarin olusmasinin ilk basamag: ailede atilir. Miizik
egitiminde de aile katiliminin 6nemine vurgu yapan ilk miizik egitimcilerinden biri Dr. Shinichi Suzuki’dir. Aile,

yontemin ayrilmaz bir pargasidir ve egitim ¢ocuk ¢ok kiigiik yastayken baslar.

Bu ¢aligmada egitimci kimligi ile Suzuki ve gelistirdigi yontem genel hatlariyla (dogusu, felsefesi, basamaklari
vb.) ele alinacak ve Suzuki ii¢cgeni olarak adlandirilan (6gretmen-6grenci-aile) kavramlar detayli olarak
anlatilacaktir. Ailenin, ¢ocugun 6grenmedeki dnemli rolii ve katkisi detaylandirilacak ve Tiirkiye’deki drneklerle
desteklenecektir. Tiirkiye’deki miizik egitimde 6zellikle keman egitimde aile katkisinin 6neminin yeterince

bilinmedigi diisiiniilmektedir. Bu nedenle ¢aligmanin odak noktasi aile desteginin 6nemini vurgulamaktir.

Miizik egitimi yoluyla iyi insan yetistirmeyi amaglayan Suzuki yontemi iilkemizde 2008 yilinda Jilide Yalgin
Dittgen tarafindan kurulan ve 6gretmen egitimini baslatan ilk resmi kurum olan “Suzuki Miizik Egitim Dernegi”
ile yayginlasmaya baglamigtir. Bu ydntem ile yapilan keman egitiminin nitelikli 6gretmenler esliginde daha
fazla ¢ocuga ulagmasi hem Suzuki yonteminin daha fazla taninmasi hem de bu kanalla gergeklestirilen miizik

egitimini yayginlagtirtlmasi agisindan oldukga 6nemlidir.

Anahtar Kelimeler: Suzuki metodu, Suzuki keman egitimi, aile katilimi

THE IMPORTANCE OF FAMILY CONTRIBUTION IN VIOLIN EDUCATION WITH THE SUZUKI
METHOD

Abstract

Education is the process of realizing a purposeful change in a person's thoughts and behaviors in the desired
direction. This process continues from the birth until death. If we consider that education is a long process, it is
necessary to examine the events and people that affect education and therefore the individual during this process.
Among these elements, the family is undoubtedly the most influential on the individual. The first step in the
formation of healthy societies is taken in the family. One of the first music educators to emphasize the
importance of family participation in music education, Dr. Shinichi Suzuki. The family is an integral part of the

method and education begins when the child is very young.

In this study, Suzuki with his educator identity and the method he developed will be discussed in general terms

(his birth, philosophy, steps, etc.) and the concepts called Suzuki triangle (teacher-student-family) will be
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explained in detail. The important role and contribution of the family in the learning of the child will be detailed
and supported by examples from Tiikiye. It is thought that the importance of family contribution in music
education in Tiirkiye, especially in violin education, is not known enough. Therefore, the focus of the study is to

emphasize the importance of family support.

The Suzuki method, which aims to raise good people through music education, started to become widespread in
our country with the "Suzuki Music Education Association", which was founded in 2008 by lJiilide Yalgin
Dittgen and was the first official institution to start teacher education. It is very important for the violin education
made with this method to reach more children in the company of qualified teachers, both in terms of better

recognition of the Suzuki method and the dissemination of the music education carried out through this channel.

Keywords: Suzuki method, Suzuki violin training, family support
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MIiTOLOJIiK AVRUPA SANATINDA CALGILAR
Sibel ALMELEK ISMAN

Dokuz Eyliil Universitesi

Ozet

Avrupa resim ve heykel sanatlarinda, miizikal yetenegi olan mitolojik figiirlerin siklikla gorsellige kavustugu
goriilebilir. Yunan mitolojisine ait olan bu figiirler, cesitli miizik aletlerini calarken betimlenmislerdir. Bu
calismanin amaci, enstriimanlarin mitolojik oykiilerini aragtirmak ve 17. yiizyildan 19. yilizyila kadar uzanan

zaman diliminde Uretilen sanat eserlerindeki varliklarim izlemektir.

Barok, Rokoko ve Neoklasik tisluplarda yapilan mitolojik resim ve heykellerde, lir, kithara, fliit, trompet ve tef
gibi miizik aletleri dikkat ¢ekmektedir. Haberci tanr1 Hermes’in bir kaplumbaga kabugundan liri, satyrlerin ve
¢obanlarin tanrisi Pan’in ise sazlardan kavali yarattigi anlatilir. Bilgelik tanrigasi Athena, fliitii icat etmis ancak
yiizlinii ¢irkinlestirdigini diisiindiigli icin ¢almaktan vazge¢mistir. Daphnis ve Polyphemos gibi ¢obanlar kaval
calmaktadir. Esin perisi olarak degerlendirilen dokuz Musanin arasinda miizik ile eslesenler de vardir. Ornegin,
lirik siirin musasi Erato lir, tarih musasi Clio ise trompet ile betimlenir. Sarap tanrist Dionysos’un alayinda yer
alan Maenadlar, coskuyla dans edip tef calarlar. Un ve dedikodu tanricasi Pheme, trompet ile gosterilir. Zeus’un
oglu Amphion’un sihirli lir ¢alisiyla, taglar kendiliginden Thebes kentinin duvarlarini olusturmuslardir. Orpheus,
lir aldig1 ve sarki sdyledigi zaman, tiim yaratilis onu mest olmus bir sekilde dinlerdi. Miizik tanrist Apollo’nun

liri ve satyr Marsyas’in kavaliyla katildig1 iinlii miizik yarismasi da pek ¢ok resme konu olmustur.

Anahtar Kelimeler: Yunan mitolojisi, Avrupa sanati, Calgilar.

MUSICAL INSTRUMENTS IN MYTHOLOGICAL EUROPEAN ART
Abstract

It can be seen that mythological figures with musical talents are often visualized in European art of painting and
sculpture. These figures belonging to Greek mythology, are depicted playing various musical instruments. The
aim of this study is to explore the mythological stories of the instruments and to trace their presence in the works

of art produced in the time period from the 17th to the 19th centuries.

Musical instruments such as lyre, Kithara, flute, trumpet and tambourine draw attention in mythological paintings
and sculptures made in Baroque, Rococo and Neoclassical styles. It is told that Hermes, the messenger god,
created a lyre from a tortoise shell, and Pan, the god of satyrs and shepherds, created a pipe from reeds. Athena,
the goddess of wisdom, invented the flute but stopped playing it because she thought it disfigured her face.
Shepherds like Daphnis and Polyphemos play the flute. Among the nine Muses considered to give inspiration,
there are also those who match with music. For example, the muse of lyric poetry, Erato, is depicted with the
lyre, and the muse of history, Clio, with the trumpet. The Maenads, who are in the procession of Dionysus, the

god of wine, dance and play tambourines with enthusiasm. Pheme, goddess of fame and gossip, is depicted with
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a trumpet. With the magic lyre playing of Zeus' son Amphion, the stones spontaneously formed the walls of the
city of Thebes. When Orpheus sang and played his lyre, all creation listened to him in ecstasy. The famous
music competition in which the god of music Apollo participated with the lyre and the satyr Marsyas with his
pipe has also been the subject of many paintings.

Keywords: Greek mythology, European art, Instruments.
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MUZIiK OGRETMENiI ADAYLARININ CALGI PERFORMANS OZYETERLIKLERINE iLiSKIN
DUSUNCELERI

Sefika TOPALAK & Edanur KABA

Trabzon Universitesi & Trabzon Universitesi Fatih Egitim Fakiiltesi GSEB. Miizik Ogretmenligi ABD Lisans

Ogrencisi
Ozet

Bu calisma miizik 6gretmeni adaylarinin ¢algi performans 6zyeterliklerine iliskin diisiincelerini incelemek amaci
ile yiiriitiilmiistiir. Arastirmanin ¢aligma grubunu 2021-2022 egitim dgretim yilinda Trabzon Universitesi Fatih
Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii Miizik Ogretmenligi Anabilim dalinda 6grenim géren 10
6gretmen adayi olusturmustur. Calisma grubunun se¢ilmesinde amacgli 6rnekleme yontemlerinden birisi olan
6l¢iit 6rneklemeden yararlanilmistir. Nitel arastirma yontemi modellerinden biri olan durum galigmasi (6rnek
olay) modelinde yiriitiilmiis olan ¢alisma verilerini toplamak amaci ile arastirmacilar tarafindan yedisi
demografik olmak iizere on yedi soruluk yari yapilandirilmis miilakat sorularit hazirlanmis elde edilen veriler
icerik analizine tabi tutulmustur. Arastirma sonuglarina gore, caligmaya katilanlarin sekizinin kadin ikisinin
erkek oldugu, yalnizca ii¢ katilimcimin kendi piyano performansinmi yeterli buldugu, katilimcilarin genel olarak
bireysel ¢algisini sevdigi ve tamaminin piyano ¢almay1 etrafina dnerdigi, katilimcilarin altisinin bir konser ya da
etkinlikte piyano ¢aldigi, dort katilimeinin kendini yetersiz bulma ve rezil olma korkusu nedeni ile konser ya da
etkinliklerde piyano g¢almak istemedigi ve katilmadigi, 6gretmen adaylarimin biiyiik ¢ogunlugunun meslek
yasamlarinda piyanoyu kullanmay1 planladigi ve kendilerini piyanoda yeterli bulmadiklar: i¢in akademik kariyer
planlamadiklar1 belirlenmistir. Aragtirma sonuglarna dayanarak bireysel calgi segimlerinde Ogrencilerin
sececekleri calglyl, 6grenme asamalari, zorluklari, saglayacagi mesleki avantajlar ve enstriimani kullanma
yerlerine iligkin yeterli bilgilendirme yapilmasi, c¢alginin her yonii ile &gretmen adaylarina tanitilmasi,
konserlerin yapilma sikliginin artirilmasi ve tiim bireysel ¢algt 6grencilerinin ¢algi seviyesi dogrultusunda bu

etkinliklere katilmaya tesvik edilmesi Onerilmistir.

Anahtar Kelimeler: Ogretmen aday, piyano, piyano egitimi, dzyeterlik.

OPINIONS OF MUSIC TEACHER CANDIDATES ON INSTRUMENT PERFORMANCE SELF-
EFFICIENCY

Abstract

This study was carried out with the aim of examining the thoughts of music teacher candidates on instrument
performance self-efficacy. The study group of the research consisted of 10 teacher candidates studying at
Trabzon University Fatih Education Faculty Fine Arts Education Department Music Teaching Department in the
2021-2022 academic year. Criterion sampling, which is one of the purposive sampling methods, was used in the
selection of the study group. In order to collect the data of the study conducted in the case study (case study)

model, which is one of the qualitative research method models, semi-structured interview questions of seventeen
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questions, seven of which are demographic, were prepared by the researchers and the data obtained were
subjected to content analysis. According to the results of the research, eight of the participants were female and
two were male, only three participants found their own piano performance to be sufficient, the participants
generally liked their individual instrument, and all of them suggested playing the piano around them, six of the
participants played the piano in a concert or event, four participants found themselves inadequate and It was
determined that they did not want to play the piano and did not participate in concerts or events due to the fear of
being disgraced, that the majority of the pre-service teachers planned to use the piano in their professional life
and did not plan an academic career because they did not find themselves competent in the piano. Based on the
results of the research, it is recommended that students provide adequate information on the instrument, learning
stages, challenges, professional advantages and instrument use locations, introduce each aspect of the instrument
to teachers, increase the frequency of concerts and encourage all individual player students to participate in these
activities in line with the instrument level.

Keywords: Teacher candidate, piano, piano education, self-efficacy.
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OZENGEN MUZIiK EGiTiMi KURUMLARINDA PiYANO EGiTiMi ALAN BIREYLERIN PIiYANO
CALMAYA YONELIiK OLUSTURDUKLARI METAFORLARIN iCERIK YONUNDEN ANALIZi

Tarkan YAZICI & Hasret ALP

Mersin Universitesi & Mersin Universitesi Egitim Bilimler Enstitiisii Miizik Egitimi Yiiksek Lisans Ogrencisi

Ozet

Bu arastirmada amag¢ 6zengen miizik egitimi kurumlarinda piyano egitimi alan 6grencilerin “piyano c¢almak”
kavramina iliskin algilarin1 metaforlar aracilifiyla ortaya cikarmaktir. Calismanin problem ciimlesi; “6zengen
miizik egitimi kurumlarinda piyano egitimi alan 6grencilerin piyano ¢almak kavramina iliskin sahip olduklar
metaforlar nelerdir?” seklinde diizenlenmistir. Calismanin alt problemleri; “piyano ¢almak kavramina iliskin
ortaya ¢ikan metaforlarin ortak ozellikleri nelerdir?” ve “hangi kavramsal Kategoriler altinda toplanabilir?”
seklindedir.

Bu aragtirma, 6zengen miizik egitimi kurumlarinda piyano egitimi alan dgrencilerin piyano ¢almak kavramina
iligkin algilarinin metaforlar aracilifiyla incelenmesi ve bu yontemle soyut olan bu kavramin somut hale
doniistiiriilerek aciklanmasi bakimindan 6nem tasimaktadir. Piyano ¢almak kavramina somutluk getirilerek bu
Ogrencilerin yasantisinda piyano ve piyano ¢almanin yeri anlasilabilecek ve piyano egitimi siirecine dair dneriler

sunulabilecektir.

Anahtar Kelimeler: Ozengen, Miizik Egitimi, Metafor.

A CONTENT ANALYSIS OF THE METAPHORS CREATED BY INDIVIDUALS WHO HAVE PIANO
EDUCATION IN AMATEUR MUSIC EDUCATION INSTITUTIONS

Abstract

The aim of this research is to reveal the perceptions of the students who take piano education at the private music
education institutions about the concept of "playing the piano™ through metaphors. The problem statement of the
study; It was organized as "What are the metaphors of the students who study piano in amateur music education
institutions regarding the concept of playing the piano?" Sub-problems of the study; “What are the common
features of the metaphors that emerged regarding the concept of playing the piano?” and “What conceptual

categories can they be grouped under?”

This research is important in terms of examining the perceptions of the students who study piano in private
music education institutions about the concept of playing the piano through metaphors and explaining this
abstract concept by transforming it into concrete form with this method. By bringing concreteness to the concept
of playing the piano, the place of playing the piano and piano in the lives of these students will be understood,

and suggestions will be presented regarding the piano education process.

Keywords: Amateur, Music Education, Metaphor.
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LISE 11. VE 12. SINIF OGRENCILERININ MUZiK DERSINE YONELiK TUTUMLARININ
INCELENMESIi VE METAFORIK ANALIZi

Tarkan YAZICI & Sadettin BARAN

Mersin Universitesi & Mersin Universitesi Egitim Bilimler Enstitiisii Miizik Egitimi Yiiksek Lisans Ogrencisi

Ozet

Bu c¢aligmada; Mersin ili Toroslar ilgesinde bulunan Toroslar Anadolu Lisesi 11. ve 12. simif 6grencilerinin,
miizik dersine yonelik tutumlarmin farkli degiskenlere gore incelenmesi ve “miizik dersi” kavramina yonelik
distincelerinin metaforlar aracilig ile belirlenmesi amaglanmaktadir. Bu ama¢ dogrultusunda asagida ki sorulara

cevap aranmigtir:

1. Lise 11. ve 12. simif dgrencileri “Miizik dersi” kavramina yonelik diigiincelerini hangi metaforlar aracilig

ile agiklamaktadirlar?

2. Lise 11. ve 12. sinif 6grencilerinin “Miizik dersi” kavramina yonelik kullandiklart metaforlar tasidiklar

ortak ozellikler bakimindan hangi kategoriler altinda toplanabilir?
3. Lise 11. ve 12. sinif 6grencilerinin miizik dersine yonelik tutumlart ne diizeydedir?

4. Lise 11. ve 12. sif 6grencilerinin miizik dersine yonelik tutumlar: cinsiyet degiskenine gore anlamli bir

farklilik gostermekte midir?

5. Lise 11. ve 12. simf 6grencilerinin miizik dersine yonelik tutumlari annenin egitim durumuna gore

farklilik gostermekte midir?

6. Lise 11. ve 12. smuf Ogrencilerinin miizik dersine yonelik tutumlari babanin egitim durumuna gore

farklilik gostermekte midir?

7. Lise 11. ve 12. smf 6grencilerinin miizik dersine yonelik tutumlari okuduklart simf diizeyine gore

farklilik gostermekte midir?

Anahtar Kelimeler: Miizik Dersi, Tutum, Metafor.

EXAMINATION OF HIGH SCHOOL 11TH AND 12TH GRADE STUDENTS' ATTITUDES TO THE
MUSIC COURSE AND METAPHORIC ANALYSIS

Abstract

In the study; It is aimed to examine the attitudes of 11th and 12th grade students of Toroslar Anatolian High
School, located in Toroslar district of Mersin province, towards music lesson according to different variables and
to determine their thoughts on the concept of "music lesson” through metaphors. For this purpose, answers to the

following questions were sought:
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1. With which metaphors do 11th and 12th grade high school students explain their thoughts on the concept

of “Music lesson”?

2. Under which categories can the metaphors used by 11th and 12th grade high school students for the
concept of "Music lesson™ be grouped in terms of their common characteristics?

3. What are the attitudes of 11th and 12th grade high school students towards music lessons?

4. Do the 11th and 12th grade high school students' attitudes towards music lessons show a significant

difference according to the gender variable?

5. Do the 11th and 12th grade high school students' attitudes towards music lesson differ according to the

education level of the mother?

6. Do the 11th and 12th grade high school students' attitudes towards music lessons differ according to their

father's education level?

7. Do the 11th and 12th grade high school students' attitudes towards music lesson differ according to their

grade level?

Keywords: Music Lesson, Attitude, Metaphor.
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HINT MUZiGININ TUR PALETI
Tatyana KARTASOVA

Saratova Devlet Konservatuvari

Ozet

Yiizyillar 6nce Hindistan'in miizik kiiltiirii, katmanlarinin ve karsilik gelen miizik kategorilerinin her birinin
tarihsel anlayigini, teorik gerekcesini, kendi adin1 ve kendi sanatsal ve estetik 6zgiinliigiinii aldig1 koordineli bir
sistem haline geldi. Hint miizik kiiltiiriiniin yapisi, asagidaki miizikal yaraticilik katmanlarindan olugur:
shastriya-sangeet veya “yiiksek gelenek” miizigi, up-shastria (“yar1 klasik”), lok-sangeet (geleneksel miizik),

hafif klasik”, popiiler.

En temel katman shastriya-sangeet, yani. Avrupa klasik tanimma esdeger "Ogrenilmis miizik". Shastriya-
Sangit'in doruklari, Hint uygarligmnin saglam "sembolleri" olarak hizmet eden Dhrupad ve Hayal'in vokal
tiirleridir. Bir sonraki 6nemli kategori, yukari-shastriya veya "yari-klasik miizik"tir. Up-shastriya'nin 6nde gelen
tirli vokal thumri'dir. Up-shastriya ailesi iki tiir daha igerir - dadra ve tappa. Su anda, up-shastriya, Kuzey ve
Giiney Hindistan'in iki miizik sistemindeki ses alaninin ana bdliimiinii olusturur ve karmagik miizigin en 6nemli
bileseni olan ¢ok sayida "hafif" tiir miizik 6rneginin stilistik ve yapisal temeli haline gelir. sanatsal fenomenler -
tiyatro ve dans gosterileri, sinema, ¢esitli miizikler. miizik. Bu miizik katmani, en kapsamli ve ¢ok katmanli
olanidir ve bugiin Hint kiiltiiriiniin ses "alaninin" ¢ogunu doldurmaktadir. "Hafif klasik" miizik kategorisi, dini
sarki bhajan'1 ve Urduca gazeldeki lirik sarkiy1 igerir. Tiir ¢esitliligine sahip kategori lok-sangit (geleneksel)

yerel tarzlardan ve bircok tiirde ve tiirde vokal ve dans miiziginden olusur.

Birbirleriyle siirekli diyalog halinde olan, listelenen tiim kategoriler, Hint miizik kiiltiiriiniin karmasik ¢ok

bilesenli dogasini belirler.

Anahtar Kelimeler: Kuzey Hindistan, miizik kiiltiirii sistemi, sangeet, up-shastria, dhrupad, hayal, thumri

GENRE PALETTE OF INDIAN MUSIC
Abstract

The musical culture of India many centuries ago developed into a coordinated system, where each of its layers
and the corresponding categories of music received its historical understanding, theoretical justification, its own
name and its own artistic and aesthetic specificity. The structure of Indian musical culture is made up of the
following layers of musical creativity: shastriya-sangeet, or music of the “high tradition”, up-shastria (‘“semi-

classical”), lok-sangeet (traditional music), “light classical”, popular.

The most fundamental layer is the shastriya-sangeet, i.e. "learned music", equivalent to the European definition
of classical. The peaks of the Shastriya-Sangit are the vocal genres of Dhrupad and Hayal, which serve as sound
"symbols" of Indian civilization. The next significant category is up-shastriya, or "semi-classical music". The

leading genre of up-shastriya is vocal thumri. The up-shastriya family includes two more genres - dadra and
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tappa. At present, up-shastriya forms the main part of the sound space in the two musical systems of North and
South India, becoming the stylistic and structural basis of a large number of samples of "light" type music, the
most important component of complex artistic phenomena - such as theatrical and dance performances, cinema,
variety music. music. This layer of music is the most extensive and multi-tiered and today fills most of the sound
"field" of Indian culture. The category of "light classical” music includes the religious song bhajan and the lyric
song in Urdu ghazal. Genre-variegated category lok-sangit (traditional) is made up of local styles and many
kinds and types of vocal and dance music.

Being in constant dialogue with each other, all the listed categories determine the complex multi-component
nature of Indian musical culture.

Keywords: Northern India, musical culture system, sangeet, up-shastria, dhrupad, hayal, thumri.
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AZERBAYCAN MUZiK KULTURUNDE SECKIN KORREPETITOR USTALARI
Ulviyye GULIYEVA

Gence Devlet Universitesi

Ozet

Miizik icra sanat dalindan biri olan eslik etme sanati (korrepetitor), uzun bir tarihsel gelisim siirecinden
gecmistir. Eski caglardan beri insanlarin miizik esliginde sarki sdyledigini ilmi ve edebi kaynaklar yansitmistir.
Donemin iinlii miizisyenlerinin adlar1 ve tasvirleri, Orta Cag Dogu edebiyatt ve minyatiir sanat eserlerinden

orneklerle kayit altina alinmustir.

Azerbaycan'da eslik etme sanatinin yaratilis ve gelisim tarihini incelemek, modern zamanlarda arastirmacilarin

ilgisini ¢eken konulardan biridir.

Azerbaycan mugam sanatinin gelisimi agisindan, 6nde gelen enstriimantal icraci-korrepetitor yaraticiliklarini, bu

sanata getirdikleri yenilikleri aragtirmak ve tesvik etmek ¢ok dnemlidir.

Yiizyilar boyunca gelisen ve goriiniisiinii degistiren bu sanatin zirvesi, 20. ylizyilda Azerbaycan piyano
kiltiriiniin olusumu ile gelismeye baglamustir. Seckin piyanist-eslik ustalarimin faaliyetleri, Azerbaycan'da

profesyonel miizik kiiltiiriiniin olugumuna ve genis ¢apta tanitimina adanmistr.

Azerbaycan miizik kiiltiiriiniin siirekli gelisen miras;,  yeni yetenekli miizisyenlerin yaraticiligt ile
zenginlestirilmistir. Yeni nesil piyanistler-korrepetitor ustalari, ulusal ve Avrupa performans okullarimin
geleneklerine dayali olarak yeni, zamanin gereksinimlerini karsilayan bu sanatta benzersiz performans stilleri

yaratmaktadirlar.

Anahtar Kelimeler: miizik, kongerto, eslik eden sanat, enstriimantal performans, piyano

THE PLACE OF OUTSTANDING CONCERTMASTERS IN THE MUSICAL CULTURE OF
AZERBAIJAN

Abstract

The art of accompanying, one of the many branches of musical performance, has gone through a long historical
development. Scientific and literary sources have reflected the fact that people have been singing with musical
accompaniment since ancient times. The names and descriptions of the famous musicians of the time are

recorded in examples of medieval Eastern literature and miniature works of art.

Studying the history of the creation and development of the art of concertmaster in Azerbaijan is one of the

issues that attract the attention of researchers in modern times.

Regarding the development of Azerbaijani mugham art, it is very important to research and promote the

creativity of prominent instrumentalists-concertmasters, the innovations they brought to this art.
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The peak of this art, which has evolved over the centuries and changed its appearance, is connected with the
formation of Azerbaijani piano culture in the 20th century. The activities of prominent pianists-concertmasters

are dedicated to the formation and large-scale promotion of professional music culture in Azerbaijan.

The heritage of Azerbaijani musical culture, which is constantly developing, is enriched by the creativity of new
and new talented musicians. The new generation of pianists-concertmasters, based on the traditions of national
and European performing schools, create new, unique performance styles for this art that meet the requirements
of the time.

Keywords: music, concertmaster, accompanying art, instrumental performance, piano
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FOLKLORIZM VE YORUMLAMA BiCiMLERI (ELNARA DADASHOVA'NIN CALISMASI
ORNEGINDE)

Vafa HANBEYOVA

Azerbaycan Milli Konservatuari

Ozet

Folklor arastirmalar1 6nemli ilgi alanlarindan biridir. Folklor materyallerinin toplanmast iizerine arastirmalar, bu
zengin mirast korumayl ve tanitmayr amacglayan farkli halklarin miizik kiltiirlerini incelemek ve (bazen)
karsilastirmak baglanminda yiiriitiiliir. Insanlarda dogan bu miizikal inciler, her dénemin tarihini, fikirlerini ve
diistince bi¢imini ifade eden profesyonel yaraticilik i¢in bir kaynak haline gelmistir. Arkaik folklor drneklerini
modern bir sekilde sunan besteciler, farkli amaglar pesinde kosarlar. Bazi bestecilerin yaraticiliginda bu bulgular
ani bir ilgi, bazilarinda ise bestecinin yapitlarinda ana yonii tarzi belirleyen bir ¢izgisi haline gelir. Bu baglamda
"folklor ve besteci" bu arastirmanin ana konusu siirdiiriilmektedir. Arastirmanin temel amaci, besteci
yaraticiliginda folklor ilkelerini arastirmak, ilgili tipolojiyi gdzden gecirmek ve simiflandirmaktir. Bestecilerin
yaraticiligindaki folklor tipolojisi ¢alismalar esasinda su sekildedir: 1. yazarin metnine bir folklor 6rneginin dahil

edilmesi; 2. folklor unsurlarinin kullanimi, 3) folklor diisiincesinin ilkelerine hitap eder.

20. ve 21. yiizyill miiziginde folkloru yorumlama ilkeleri, farkli yaklagimlari yansitan 6nemli bir aragtirma
nesnesini temsil eder. Yiizyil boyunca, halk yaraticiligina farkli bir estetik yonelime sahip besteciler bagvurdu.
Bunlar arasinda A. Alizadeh, A. Azimov, J. Guliyev, E. Dadashova, J. Abbasov, vb. "folklorik opuslar"
benzersizlikleri ve dzgiinliikleri ile yer altyor. Bu makalede, {inlii besteci Profesor besteci Elnara Dadashova'nin
eserlerinde folkloru kullanma ydntemleri ve yorumlama ilkeleri gézden gegirilmektedir. Folklor 6rnegini hem
almtilar hem de unsurlar1 seklinde kullanir, folklor diislincesinin ilkeleri birgok eserinde hissedilebilir. E.
Dadashova'nin yaraticilifinda ¢alismak ayri bir bagimsiz tiirdiir. B. Bartok'un tarzinin 6zelligi olan modern
kontrpuan teknigi ile folk unsurlarinin birlesimi, E. Dadashova'nin ¢aligmalarina yansimistir. Bu nedenle, besteci
cesitli ters gevirmeler, ayna donisleri vb. taklit yontemlerine, ritmik komplikasyonlara, armonik zenginliklere,

varyant gelistirmeye bagvurarak dokuyu hareketlendirir ve folklor 6rnegine modern bakis ve yaklagimi yansitir.

Anahtar Kelimeler: Folklorizm, halk yaraticiligi, folklor unsurlarinin kullanimi, Elnara Dadashova

FOLKLORISM AND FORMS OF ITS INTERPRETATION (ON THE EXAMPLE OF THE WORK OF
ELNARA DADASHOVA)

Abstract

The problem of folklore research is one of the interesting areas of musicology. Research on the collection of
folklore material takes place in the context of studying, (sometimes) comparing the musical culture of different
peoples, which is aimed at preserving and popularizing this rich heritage. These musical pearls reflect the
history, ideas and way of thinking of each era as the fruit of folk art and are also a source for professional

creativity. Composers transforming samples of archaic folklore in a modern interpretation pursue different goals.
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For some, this is an episodic attraction, for others it becomes a characteristic feature of the composer's style,
which determines the main direction. Folklorism (ethnomusicology) has come a long way of development and at
this stage, the contribution to this area is both scientific and practical. In this regard, this article reflects the
problem of "folklore and the composer”. The main purpose of the article is to study the principles of
interpretation of folklore in composer's work, and in this regard, a typology of methods for working with folklore
material is built. Thus, several typologies can be distinguished: 1) the inclusion of a folklore sample in the
author's text; 2) the use of folklore elements, 3) appeal to the principles of folklore thinking. The principles of
folklore interpretation in the music of the 20th and 21st centuries are an important object of research, reflecting

various methods.

Throughout the century, composers with different aesthetic orientations turned to folk art. Among them, we can
mention the "folklore opuses™” of A. Alizade, A. Azimov, J. Guliyev, E. Dadasheva, J. Abbasov and others,
distinguished by their uniqueness and originality. This article discusses the methods of using folklore and the
principles of its interpretation in the work of the famous composer, professor Elnara Dadashova. In her opuses,
she uses folklore in the form of a holistic quotation, includes a series of its elements. And in some works,
without resorting to quoting, she creates her own prototype, close to the principles of folklore thinking.
Processing ( elaboration) in the work of E. Dadashova is a separate independent genre. Combination of folk
elements with modern technique of counterpoint, characteristic of style B. Bartok, found its reflection in the
work of E. Dadashova. Thus, the composer uses various inversions, mirror reversals, etc. d. resorting to methods
of imitation, rhythmic complications, harmonic richness, variant development, thereby dynamizing the texture

and reflecting the modern view and approach to the folk sample.

Keywords: Folklorism, folk creativity, use of folklore elements, Elnara Dadashova
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20. YUZYILDA MODERN DANSIN GELIiSiMi
Victoria ALEKSANDROVNA SAHMURADOVA

Bakii Koreografi Akademisi

Ozet

Modern dans ¢esitli tiirlerin ve estetigin bir tezahiirii olarak, tiim dans stillerini kapsayan klasik, ulusal, modern
ve balo salonu danslar1 ile temsil edilir. Gliniimiizde dans, klasik, ulusal, modern caz, modern, postmodern
(Rayner'a gore Amerikan hareketi) veya modern (Rayner'a gére modern Avrupa dansi) gibi tiirlere ayrilmakta ve
her birinin kendi estetigi, tiirli ve performans teknigi bulunmaktadir. Su anda bes ana dans sistemi vardir ve
bunlarin kendi oyuncu yetistirme yontemleri vardir. Balo salonu, ¢egetka, flamenko ve intersez gibi dans stilleri

ayni zamanda gelismistir.

Son yillarda melez dans teknikleri yayginlasti. Jack Cole, modern dans ve caz tekniklerini birlestiren ilk
Ogretmen ve koreografti. Hint caz1 olarak bilinen sistemi, siyah dans tekniklerini, Hint halk danslar1 hareketlerini

ve Denisone'nin erken modern dans okulunun basarilarini birlestirir.

Art-nuvo, XXI yiizyillin baginda klasik baleye zit bir dans tarzi olarak dogdu. Modern dansin ilk temsilcileri
Isadora Duncan, Martha Graham, Doris Humphrey, Ted Shawn ve Helen Tamaris oldu. Modern dans, icracinin

i¢sel durumu ile dans formu arasinda bir baglant1 kurmaya yonelik dnemli bir girisimdi.

Dans ve hareket teorileri 19. yiizyilin sonlarinda ve 20. yilizyilin baslarinda ortaya ¢ikti ve Amerika Birlesik
Devletleri, Almanya ve Fransa'ya yayildi. Teorisyen Francois Delsart, viicut boliimlerinin islevleri ile duygular
arasinda acik bir baglanti kurdu. Emile Jacques Dalcroze, hareket ve ritim arasindaki iligkiye dair bir teori
gelistirdi. Dans disavurumculugunun kurucularindan biri olan Rudolph von Laban, hareketi bigimsel

kisitlamalardan, yani miizigin iislup iliskisinden kurtardi.

20. yiizyilin baginda Diaghilev, Fokin, Nijinsky, Myasin ve Lifar gibi Rus koreograflar, Avrupa'da modern

dansin geligimini etkilemis ve neoklasizmin yoniinii olusturmustur.

Modern dans, bir yazarin yaklasimini ve bireyselligini gosteren bir sanat bigimidir. Sablonlarin, modellerin ve
orneklerin varligini reddeden ve kendi sanat diinyasini yaratan yazarin bireyselligine dayanan sanat alanina aittir.
Modern dans performansinin gelisim mantigi ve dramaturjisi, parlak ve cesitli bir olay o6rgiisii tarafindan

belirlenmese de, yapist bir dizi metafor ve imgeden olugur.

Anahtar Kelimeler: modern dans, caz modern dans, postmodern dans, dans sanatgilari

THE EMERGENCE OF MODERN DANCE IN THE 20TH CENTURY
Abstract

Modern dance is represented by classical, national, modern and ballroom dances, covering all dance styles, as a

manifestation of various genres and aesthetics. Today, dance is divided into types such as classical, national,
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modern jazz, modern, postmodern (American movement according to Rayner) or modern (modern European
dance according to Rayner), and each has its own aesthetics, genre and performance technique. There are
currently five main dance systems and they have their own methods of training performers. Dance styles such as
ballroom, chechetka, flamenco and interchez developed at the same time.

In recent years, hybrid dance techniques have become widespread. Jack Cole was the first teacher and
choreographer to combine modern dance and jazz techniques. His system, known as Indian jazz, combines black

dance techniques, Indian folk dance movements, and the achievements of Denisone's early modern dance school.

Art-nuvo was born at the beginning of the XXI century as a dance style opposite to classical ballet. The first
representatives of modern dance were Isadora Duncan, Martha Graham, Doris Humphrey, Ted Shawn and Helen
Tamaris. Modern dance was an important attempt to establish a connection between the inner state of the

performer and the dance form.

Dance and movement theories originated in the late 19th and early 20th centuries and spread throughout the
United States, Germany, and France. Theorist Francois Delsart established a clear connection between the
functions of body parts and emotions. Emile Jacques Dalcroze developed a theory of the relationship between
movement and rhythm. Rudolph von Laban, one of the founders of dance expressionism, freed movement from

formal restrictions, that is, from the stylistic affiliation of music.

At the beginning of the 20th century, Russian choreographers such as Diaghilev, Fokin, Nijinsky, Myasin and

Lifar influenced the development of modern dance in Europe and created the direction of neoclassicism.

Modern dance is an art form that demonstrates an author's approach and individuality. It belongs to the field of
art, which denies the existence of templates, models and examples and relies on the individuality of the author
who creates his own artistic world. Although the development logic and dramaturgy of the modern dance
performance is not determined by a bright and diverse plot, its structure consists of a set of metaphors and

images.

Keywords: modern dance, jazz modern dance, postmodern dance, dance performers
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FIKRET EMIROV'UN “NiZAMi” SENFONIiSINiN SANATSAL iCERIiGi
Vusala AMIRBAYOVA

Sultan Qaboos Universitesi

Ozet

Ogrencilik yillarindan beri orkestra yazi tekniginin sirlarma ve 6zellikle de renkli "resmine" hakim olan F.
Amirov, dogal olarak senfonik tiirlere biiyiik ilgi gosterdi ve hatta yeni bir tlirliin yaraticist olarak bu alanda
biiylik sohret kazandi - senfonik mugamlar. Eserlerinin arastirmacilarindan V. Sharifova-Alikhanova, erken
donem senfonisini en 6nemli miizik eserleri listesine dahil etmemis, sadece 12. yilizyilin bilyilk Azerbaycanli
sairi Nizami Gencevi'ye adanan Ikinci Senfoni'yi, Dogu siirinin gii¢lii kahramanlarindan biri olarak kabul edilir.
Birinci Ogrenci Senfonisini harig tutarsak, F. Amirov'un senfonik diziye sadece bir kez ("Nizami" senfonisinde)
dondiigiinii s6ylemek gerekir. Senfoni, parlak bir sanat eseri olarak iinlendi ve Azerbaycan disinda Rusya,
Almanya, Ingiltere ve diger iilkelerde basariyla seslendirildi. "Nizami" senfonisi, adin1 daha mantikl1 buldu.
Senfonide, fikirler ve duygular diinyasi, spesifik olmayan miizik icerigi {iglii teorisini olusturan bu iki unsur,
iiciincii olan nesneler diinyasindan daha canli bir sekilde ifade edilir. Nizami'nin, senfoninin her bdliimiinii
acacak bir epigraf niteligindeki siirsel dizeleri, besteci tarafindan tesadiifen se¢ilmemistir. Bize 6yle geliyor ki,
bu sanat Incilleri sadece besteci igin bir ilham kaynagi degil, ayn1 zamanda miizigin igeriginde belirli bir
cagrisimsal ifade buldu. Senfoniye yansiyan diisiince ve duygu diinyasi, Nizami imgesi etrafinda toplanmis ve

anlamsal renk zenginligiyle dikkat gekiyor.

Anahtar Kelimeler: miizik, besteci, eser, analiz.

THE ARTISTIC CONTENT OF FiKRET EMIROV'S "NiZAMi" SYMPHONY
Abstract

F. Amirov, who since his student years mastered the secrets of orchestral writing technique and, in particular, its
colorful "painting", naturally showed great interest in symphonic genres and even won great sympathy in this
field as a creator of a new genre - symphonic mughams. V. Sharifova-Alikhanova-(110.), a researcher of his
works, did not include his early symphony in the list of his most important musical works, but only the Second
Symphony, dedicated to the great 12th century Azerbaijani poet Nizami Ganjavi, considered one of the mighty
heroes of all Eastern poetry. If we exclude the First Student Symphony, it should be said that F. Amirov turned
to the symphonic series only once (in the "Nizami" symphony). The symphony became famous as a brilliant
work of art and was successfully performed in Russia, Germany, England and other countries, except
Azerbaijan. The "Nizami" symphony considered its name more logical. In the symphony, the world of ideas and
emotions, these two elements, which make up the triad theory of non-specific musical content, are expressed
more vividly than the third - the world of objects. Nizami's individual poetic lines as an epigraph to open each
movement of the symphony were not chosen by the composer by chance. It seems to us that these bibles of art

were not only a source of inspiration for the composer, but also found a certain associative expression in the
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content of the music.  The world of thoughts and emotions reflected in the symphony is centered around the

image of Nizami and attracts attention with its wealth of semantic shades.

Keywords: music, composer, work, analysis.
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BiLiM SANAT BIiRLIKTELiGi BAGLAMINDA MEDIKAL ANIMASYONLARDA MUZIiK
KULLANIMI

Yasemin KILINCARSLAN

Usak Universitesi

Ozet

Anatomi ¢izimlerinde sadece gozle gortilebilir olani temsil eden klasik sanat uygulamalar1 giiniimiizde yerini,
dogay1 olusturan canli birimlerin i¢ tasarimlarini temsil edebilen dijital sanat uygulamalarina birakmistir. Dijital
sanat uygulamalarinin spesifik bir alani olarak kabul edilen medikal animasyon filmlerse egitsel, estetik, felsefi
boyutlara sahip bilimsel-sanatsal iiretimlerdir. Medikal animasyonlar bilimsel ve teknolojik buluglar1 yansitan,
izleyicilere gbozlemlenemez olani tagiyan bilimsel-sanatsal tasarimlardir. Molekiiller, viriisler, bakteriler vb.
organizmalar varlig1 bilinen ama ¢iplak gbzle gorillemeyen yasam formlaridir. Kelimelerle anlatimi ve tasviri
miimkiin olmayan bu gibi yapilar bilimsel-sanatsal medikal animasyonlar aracilifiyla temsil edilerek goriilebilir
olma dereceleri giiclendirilir. Bu animasyonlarin aktariminda dikkat edilmesi gereken en 6nemli olgu ise
gercekei olup olmadiklaridir. Bilimsel bir medikal illiistrator i¢in temel amag ve basari ancak gergekligin mutlak
temsiliyle saglanir. Ote yandan medikal animasyonlar bilimsel gelismelerin popiiler kiiltiirde anlasilirlik
kazanmasi ve tartigilabilir hale gelmesinde de 6nemli bir yere sahiptir. Medikal animasyonlarda kullanilan
gorsel-isitsel estetik boyut ise bilimsel illlistrasyonlar ve miizik araciligiyla olusturulur. Bu agidan medikal
animasyon filmler disiplinleraras: ekip ¢alismasinin énemli oldugu, hem gorsel hem isitsel tasarim anlaminda
uzun bir hazirlik siireci gerektiren, hataya yer vermeyen, yorumlamanin degil bilimselligin ilk sirada oldugu
gorsel, isitsel estetik siirecleri ifade eder. Bu ¢alisma miizik kullanimlar1 araciligryla medikal animasyonun sanat
m1 bilim mi olduguna dair bir tartigma agmay1 amaglamaktadir. Calismada bi¢imci film kurami gergevesinde,
farkli medikal animasyon stiidyolarmin g¢aligmalar1 ele alinarak, medikal animasyonlarda miizigin estetik

kullanim1 ve imge algisini olusturmada isitsellligin 6nemi medya estetigi boyutunda irdelenecektir.

Anahtar Kelimeler: animasyon, illiistrasyon, medikal sanat, imge, tasarim, bilim

THE USE OF MUSIC IN MEDICAL ANIMATIONS IN THE CONTEXT OF SCIENCE AND ART
ASSOCIATION

Abstract

Classical art practices, which represent only what is visible to the eye in anatomy drawings, have now been
replaced by digital art practices that represent the interior designs of living units that make up nature. Medical
animated films, which are considered as a specific field of digital art applications, are scientific and artistic
productions with educational, aesthetic and philosophical dimensions. Medical animations are scientific-artistic
designs that reflect scientific and technological inventions and convey the unobservable to the audience.
Molecules, viruses, bacteria, etc. organisms are life forms whose existence is known but not visible to the naked

eye. Such structures, which cannot be described and depicted with words, are represented through scientific and
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artistic medical animations and their degree of visibility is strengthened. The most important fact to be
considered in the design of these animations is whether they are realistic. The main goal and success for a
scientific medical illustrator is achieved only with the absolute representation of reality. On the other hand,
medical animations also have an important place in making scientific developments understandable and
debatable in popular culture. The audiovisual aesthetic dimension used in medical animations is created through
scientific illustrations and music. In this respect, medical animated films refer to visual, aural aesthetic processes
in which interdisciplinary teamwork is important, which require a long preparation process in terms of both
visual and auditory design, which do not give room for error, where science, not interpretation, is first. This
study aims to open a discussion about whether medical animation is an art or a science through the use of music.
In this study, the studies of different medical animation studios will be discussed within the framework of
formalist film theory and the importance of audibility in creating aesthetic use of music and image perception in
medical animations will be examined in the context of media aesthetics.

Keywords: animation, illustration, medical art, image, design, science
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AZERBAYCAN BESTECILERININ BALELERINDE ARP
Yegane TAPTIGOVA

Bakii Koreografi Akademisi

Ozet

Bale, Azerbaycan'in milli miizik kiiltiiriiniin doruklarindan biri olarak bir¢ok bestecinin yaraticilifinda énem
kazanmis ve egsiz yapitlart ile miizik tariohinde yer almistir. Azerbaycan bestecileri ve koreograflari bale
sanatinin, muhtesem sanat eserlerinde miizigin ulusal 6ziinii agik¢a ifade etmis, onlar1 alisilmadik bir tarzda ve
yiiksek profesyonellikle 6liimsiizlestirmistir. Bale sanatinda ulusal miizigin tinisinin, ulusal dans hareketlerinin,
ana karakterlerin diisiince ve duygularinin, duygu ve duygularinin aktarilmasinda koreografinin yani sira orkestra

partisyonunda miizik ifade bigimleri ve araglar1 da essiz katkida bulunmaktadir.

Arp, Azerbaycan bestecilerinin bale partisyonunda 6nemli ifade aragi enstriimanlardan biridir. 20. yiizyilin
baglarindan itibaren bestelerinin tin1 paletini zenginlestirmeye ¢alisan Azerbaycanli besteciler, senfonik orkestra

partisyonuna arp da dahil olmak iizere bir¢cok enstriimanini dahil etmiglerdir.

Arp, kendine has 6zellikleri nedeniyle orkestranin en zor calgisidir ve bu nedenle ¢algimnin 6zel bir dikkatle
calisilmas1 gerekir. Azerbaycan bestecilerinin orkestra tarzindaki arpin karmagik dokusu, enstriiman olarak yeni

olanaklar kesfetmeye ilgi duydugunu gosterir.

Azeri bestecilerin balelerinde arp calgisi ilk kez Afrasiyab Badalbeyli'nin "Kiz Kulesi" balesinde kullanilmistir.
I1k basta arp icin kiiciik parcalar tahsis edilmesine ragmen, boliimleri daha karmasik hale gelmis ve Azerbaycan
bestecilerinin yeni bale notalarinda saglam bir yer almigtir. Azerbaycan bestecileri, orkestranin armonik fonuna
"akic1" figiirler seklinde eslik eden cesitli dekoratif efektler yaratmak i¢in arpin ses tinilarini kullanmaya ve ona
solo melodik ¢izgiler uygulamaya basladilar. Azerbaycanli besteciler arasinda Kara Garayev'in "Yeddi Giizel”,
"Yildirimli yollarla", "Leyli ve Mecnun", Agsin Alizade'nin "Umut Valsi", Polad Biilbilloglu'nun "Agk ve
Oliim", Lala Caferova'nmin "Hazar Efsanesi" vb. balelerinde, eserin icra tarzini, balenin figiiratif igerigini

somutlastiran arp kismi, orkestranin ana melodik ¢izgisini ve tin1 rengini zenginlestirmistir.

Anahtar Kelimeler: yaraticilik, besteci, bale, orkestra, ses, tin1, armoni, galg, arp.

HARP IN BALLETS OF AZERBAIJANI COMPOSERS
Abstract

Ballet, as one of the peaks of Azerbaijan's national musical culture, gained essensial in the creativity of many
composers and took its place in the history of music with its unique works. Azerbaijani composers and
choreographers clearly expressed the national essence of ballet art, music in magnificent works of art,
immortalizing them in an unusual style and with high professionalism. In addition to the choreography, musical

expression forms and tools in the orchestral score make a unique contribution in conveying the timbre of national
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music, national dance movements, thoughts and feelings of the main characters, feelings and emotions in ballet

art.

The harp is one of the essensial instruments of expression in the ballet score of Azerbaijani composers.
Azerbaijani composers, trying to enrich the timbre palette of their compositions since the beginning of the 20th

century, have included many instruments, including the harp, in the symphonic orchestral score.

The harp is the most difficult instrument in the orchestra due to its unique characteristics, and therefore the
instrument must be studied with special care. The complex texture of the orchestral harp of Azerbaijani

composers shows their interest in exploring new possibilities as an instrument.

In the ballets of Azerbaijani composers, the harp instrument was used for the first time in Afrasiyab Badalbeyli's
"Maiden's Tower" ballet. Although at first small parts were allocated for the harp, their parts became more
complex and took a firm place in the new ballet notes of Azerbaijani composers. Azerbaijani composers began to
use the vocal timbres of the harp and apply solo melodic lines to it to create various decorative effects that
accompany the harmonic background of the orchestra in the form of "flowing" figures. Among the Azerbaijani
composers are Kara Garayev's "The Seven Beauties”, "Lightning Paths”, "Leyli and Majnun”, Agshin Alizade's
"Waltz of Hope", Polad Biilbiiloglu's "Love and Death", Lala Caferova's "Caspian Legend" etc., the harp part,
embodying the performance style of the work and the figurative content of the ballet, enriched the main melodic

line and timbre color of the orchestra.

Keywords: creativity, composer, ballet, orchestra, voice, timbre, harmony, instrument, harp.
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TURK KAMLARININ DUALARININ MUZIKSEL OZELLIKLERI UZERINE BiR
DEGERLENDIRME

Yilmaz YESIL
Gazi Universitesi
Ozet

Tiirk kiiltiiriinde Islamiyet’ten dnceki dénemde kabul ettigimiz Eski Tiirk dini etkisini farkl1 din dairelerinde de
acik veya Ortiilii olarak devam ettirmektedir. Bu etki ge¢miste ve giinlimiizde din adamlarinin dualarindaki
mistik tinilarda da kendisini gostermektedir. Kam, Tiirk, Altay ve Mogol halk kiiltiiriinde biiyiicii din biiyiigii,
Saman. "Gam" veya "Ham" olarak da ifade edilmektedir. Topluluklarda dogaiistii gii¢lerle iletisime gectigine
inanilan din biiyiiyii olarak da kabul edilen kisilerin dualari da mistik ezgiler ve sesler esliginde insanlari ve

cevreyi etkilemektedir. Bu bildiride bu konu hakkinda degerlendirmeye yer verilecektir.

Anahtar Kelimeler: Miizik, dua, saman, kam, Eski Tiirk Dini

AN EVALUATION ON THE MUSICAL CHARACTERISTICS OF SHAMANIC PRAYERS
Abstract

In Turkish culture, the Old Turkish religion, which we accepted in the period before Islam, continues its
influence in different religious circles, either openly or covertly. This effect also shows itself in the mystical
tones in the prayers of the clergy in the past and today. Kam, magician religious leader in Turkish, Altai and
Mongolian folk culture, shaman. It is also expressed as "Gam" or "Raw". The prayers of people who are
accepted as religious magic, which are believed to communicate with supernatural forces in communities, also
affect people and the environment with mystical melodies and sounds. In this paper, an evaluation on this subject

will be given.

Keywords: music, prayer, shaman, cam, Old Turkish Religion
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