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KLARNET iCiN YAZILAN NOTALARIN PERFORMANSA DAYALI ESER CALISMA ORNEKLERI

Anmil CELIK

Nevsehir Haci Bektas Veli Universitesi

Ozet

Bu galismada karsimiza cikan notalarin, bireysel yorum giiciiyle birlikte, farkli miizikal dokunun nasil elde
edilecegine yer verilmistir. Notaya dokiilen her eserin dogru duygularla dinleyiciye nasil aktarildigmin yol haritasi
¢izilmistir. Her notanim giiciiniin, yaydig1 enerjinin ve var olma sebebinin ¢algi performansi ile nasil aktarabilecegi
sekillendirilmistir. Calismada performans, yorumcu ve ustalik liggeninin karsi tarafa tek bir agidan bakila
bilirliginin tespiti yapilmistir. Her eserin kendine gore zorluklari vardir. Teknik alt yapiyr gliclendirmek miizikal
dokunun 6n planda oldugunu gosterir. Bestecinin istekleri, hem yorumcunun yetenegi, azmi ve disiplini hem de
bestecinin ana hatlarindan ayrilmadan dinleyiciye en iyi sekilde sunabilme agis1 kazandirmistir. Performansin
etkili bir sekilde sunulabilmesi eseri topluma kalici ve isitsel bir bilgiye doniistiiren yorumcuya kazandirdigi en
onemli sonugtur. Calg performansi besteci ve icraci arasindaki en dnemli kdpriiyli olusturmustur. Bu kopriiniin
saglam temeller {izerine kurulmas: eserin zamaninda gosterilen emek, disiplin, 6zveri ve teknigin birlesiminden
dogdugu sonucunu gostermektedir. Besteciyi ve besteyi dinleyiciye en iyi sekilde aktarmanimn gérevi yorumcunun
en dnemli gorevi oldugu saptanmistir. Miizikal ifade ve yorumlamanin 6n planda tutulmasi, ¢algi calmadaki basari
merdivenlerinin en 6énemli adimlarmni olusturmustur. Makalenin amaci notanin bir sekilde ¢alina bilirliginden
ziyade yorum giicliniin 6n planda olmasinin énemini 6n plana ¢ikarmaktir. Farkli miizikal ifadenin nesilden nesile,
kulaktan kulaga aktarilmasi aragtirmanin 6nemli amaglarmdandir. Besteyi ¢6ziimleyen yorumcu artik hem kendini
ifade edebildigi hem de miizikal kimligine yeni bir boyut kazandirdig1 sonucu elde etmistir. Her seviyeye uygun
sekiz eser ¢alismasi yazilmistir. Yazilan eser ¢caligmalarinin, miizikal ifadenin giiclenebilmesi i¢in yazilan gorsel

ve isitsel kaynaklara doniisebilmesi amaglanmistir.

Anahtar Kelimeler: Miizikal, Yorum, Beceri, Tini, Icra.

EXAMPLES OF THE STUDY OF NOTES WRITTEN FOR CLARINET PERFORMANCE BASED
WORKS

Abstract

In this study, how to achieve different musical textures with the power of individual interpretation of the notes we
encounter is included. The road map of how each notated piece is transferred to the listener with the right emotions
is drawn. How the power of each note, the energy it emits and the reason for its existence can be conveyed through
instrumental performance has been shaped. It has been determined that the triangle of performance, interpreter and
mastery can be viewed from a single perspective. Each piece has its own difficulties. Strengthening the technical
infrastructure has shown that the musical texture is at the forefront. The composer's wishes, both the talent,
perseverance and discipline of the performer and the ability to present it to the audience in the best way without

leaving the composer's outlines. Presenting the performance effectively and transforming it into a permanent and

1
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auditory information for the society is the most important result that the interpreter has gained. Instrumental
performance has formed the most important bridge between the composer and the performer. It is concluded that
the establishment of this bridge on solid foundations arises from the combination of labor, discipline, dedication
and technique. It has been determined that the function of accurately conveying the composer and the composition
is the most important task of the interpreter. Prioritizing musical expression and interpretation are the most
important steps on the ladder of success in instrument playing. The aim of the article is to encourage the power of
interpretation to be at the forefront rather than the ability to play the note in some way. The transfer of different
musical expressions from generation to generation, from ear to ear, is one of the important aims of the research. It
has been concluded that the interpreter who analyzes the composition is now able to both express himself and gain
a new dimension to his musical identity. Eight works suitable for each level were written. It is aimed that the

written work studies can turn into visual and auditory resources written for the strengthening of musical expression.

Keywords: Musical, Interpretation, Skill, Timbre, Performance.
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R. KREUTZER'IN 42 ETUD CALISMASI - KEMANCININ SANATSAL VE TEKNIiK GELISIMININ
TEMELI

Arif MOHSUNOGLU

Batman Universitesi

Ozet

Rodolphe Kreutzer'in 1807 yilinda yazdig: etiidlerinin yazilmasindan bu yana 200 yildan fazla zaman gegmistir,

ancak giinimiizde bile bu etiidler keman pedagojik repertuarinda istisnai bir yer almaktadir.

Fransiz klasik keman ekoliiniin 6nemli bir temsilcisi olan R. Kreutzer (1766 - 1831), zamanmin iinlii bir opera
bestecisi ve bilyiik bir kemancisiydi. Faaliyetlerinin her alaninda kendini goésteren parlak yetenegi, muazzam

yasam enerjisi, hayat1 boyunca ona iin ve saygi kazandirdilar.

Harika kemanci ve bir besteci yetenegine de sahip olarak, Fransiz burjuva devrimi sirasinda birkag "Kurtarma
Operasimni" yazarak biiyiik bir popiilerlik kazanir. R. Kreutzer'in operalar1 on yillarca Fransa ve Avrupa'da biiyiik
bir basartyla sahnelendi. Fransa miizik kiiltiiriiniin gelisimindeki {istiin hizmetleri i¢in R. Kreutzer, 1824 yilinda

Legion Nisan1 ile ddiillendirilmistir.

R. Kreutzer vittiidz bir kemanctydi. Icrast canlilik, duygu tutkusu ile ayirt ediliyormus. En zor pasajlar1 belirgin,
¢ok inandirict bir sekilde icra ederek, etkileyici sese, miikemmel entonasyona, parlak ifadelere ve performansinin
biiyiik ikna ediciligine sahip olmustur. Cagdaslarinin anilarina gére, dinleyiciler iizerindeki duygusal etkisi ¢ok

giiclii olmiistur.

R. Kreutzer, Klasik Fransiz keman okulunun kurucusu olan J.B.Viotti’nin sanatinin en biiyiik takipgisiydi. Devrim
miizigine karakteristik olan kahramanca motifler, mars ritimleri, G. B. Viotti ve R. Kreutzer'in keman kongerto
miiziklerinin stilistik 6zelliklerindendir. R. Kreutzer'in on dokuz keman kongertosu XIX. yiizyilin baginda ¢ok

popiiler olarak, Fransa ve Avrupa'daki tiim konser salonlarinda icra edilmistir.

1796 yilinda Rodolphe Kreuzer ve meslektaslari Pierre Rode ve Pierre Baio ile birlikte Paris Konservatuari'nin ilk
profesorleri oldular. Keman icrasinda birikmis tiim deneyimin toplandigi ve 6zetlendigi "Paris Konservatuari

Okulu" adli keman icra tarihindeki ilk temel metodolojik ¢alismanin sahibi de onlardir.

R. Kreutzer, yetenekli meslektaslar1 arasinda 6zel pedagojik yetenegiyle de géze ¢arpiyormus. Bunun en giizel

kaniti, 1807 yilinda smifinin grencileri i¢in yazdigi "42 etiid" ¢alismasidir.

Bu eserin birgok baskist meveuttur-Clavel (XIX. Yiizyilin birinci yarisi), Goering (1858), Viettan (XIX. yiizyilin
sonu), Gubay (1908), Meyer (1911) ve digerleri.

Kemancinimn sag ve sol el tekniginin gelisimi ile ilgili 6zellikleri, sorunlart ve bunlarin sanatsal ¢éziim yollarini
ayrmntili olarak ele alirsak, bu etiidler miizik okullar1 ve konservatuvar 6gretmenleri i¢in metodolojik bir rehber

olarak sunulabilir.

Anahtar Kelimeler: R. Kreutzer, 42 etiid, Sol el, Sag el.
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42 STUDIES OF R. KREUTZER - THE BASIS OF THE ARTISTIC AND TECHNICAL
DEVELOPMENT OF THE VIOLINIST

Abstract

More than 200 years have passed since the 1807 etudes of Rodolphe Kreutzer were written, but even today they

occupy an exceptional place in the violin pedagogical repertoire.

R. Kreutzer (1766 - 1831), an important representative of the French classical violin school, was a famous opera
composer and great violinist of his time. His brilliant talent, which was manifested in all areas of his activity, his

tremendous vitality, brought him fame and respect throughout his life.

As a great violinist and composer, he gained immense popularity during the French bourgeois revolution, writing
several "Rescue Operas". R. Kreutzer's operas were staged with great success in France and Europe for decades.
For his outstanding services in the development of French musical culture, R. Kreutzer was awarded the Legion
in 1824,

R. Kreutzer was a vittuoso violinist. His performance was distinguished by liveliness, passion for emotion. He has
an expressive voice, excellent intonation, brilliant expressions and great persuasiveness of his performance,
performing the most difficult passages in a distinct, very convincing manner. According to the recollections of his

contemporaries, his emotional impact on the audience was very strong.

R. Kreutzer was the biggest follower of the art of J.B. Viotti, the founder of the Classical French violin school.
The heroic motifs and march rhythms characteristic of the Revolution music are the stylistic features of the violin
concerto music of G. B. Viotti and R. Kreutzer. R. Kreutzer's nineteen violin concertos X1X. Very popular at the

turn of the century, it was performed in all concert halls in France and Europe.

In 1796, Rodolphe Kreuzer and his colleagues Pierre Rode and Pierre Baio became the first professors of the Paris
Conservatory. They are also the owners of the first basic methodological study in the history of violin performance
called "Paris Conservatory School", in which all the accumulated experience in violin performance is collected
and summarized.

Among his talented colleagues, R. Kreutzer also stood out for his special pedagogical talent. The best proof of this
is the "42 etudes" he wrote for the students of his class in 1807.

Several editions of this work exist-Clavel (first half of the XI1X century), Goering (1858), Viettan (end of the XIX
century), Gubay (1908), Meyer (1911) and others.

If we consider in detail the features, problems and artistic solutions of the violinist's development of right and left
hand technique, these etudes can be presented as a methodological guide for teachers of music schools and

conservatories.

Keywords: R. Kreutzer, 42 etudes, Left hand, Right hand.
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RAMIiZ ZOHRABOVUN BiLiMSEL YARATICILIGINDA ZERBi-MUGAMIIN iNCELENMESi VE
BU TURUN METINLERARASI EGILIMLERI UZERINE

Aslan MUSTAFAZADE

Azerbaycan Devlet Kiiltiir ve Sanat Universitesi, U.Hacibevli Adina Bakii Miizik Akademisi Doktora Ogrencisi

Ozet

Unlii miizikolog-bilim adami R.Zohrabovun bilimsel yaratigihgmna bakildiginda, arastirmalari arasinda zerbi-
mugamlarin 6zel bir yeri oldugunu gorebiliriz. Alim, yaratict galismasinda Azerbaycan geleneksel miiziginin
hemen hemen bir¢ok tiirlinii ele almis ve genis 6lgekte analizler yapmistir. R. Zohrabov'un eserlerindeki ilging
aragtirma alanlarindan biri de zerbi-mugamlardir. Alim dokuz zerbi-mugami nota yazmisdir. Bunlar
"Mansuriyya", "Heyrat1", "Simayi-Sems", "Mani", "Heydari", "Ovshari", "Arazbari", "Karabag sikastesi" ve
"Kesma sikastesi"dir. Miizikolog, adlandirdigimiz tiim bu zerbi-mugamlari notalara aktarmanin yam sira, teorik
temellerinden hareketle her birinin figiiratif-siirsel iceriginin ozelliklerini — makam (an), melodik &zellikler,

miizikal formasi, ¢okseslilik, ritmik yonlerini arastirmistir.

Notasyon sirasinda R.Zohrabov, Azerbaycan Televizyonu fonunda bulunan kasetlerin yani sira donemin taninmis
sarkicilarindan Hajibaba Huseynov, Yagub Mammadov, Alim Gasimov gibi bilyiik sanatgilarin canl
performanslarmdan da yararlanmistir. O, ilk defa yayli ve kemence sazlarinin kisimlarini orijinal tonda kayt
yapmistir. Zerbi-mugamlar, s6z1ii gelenekle profesyonel bir miizik tiirii olarak uzun yillar parlatilmis ve giiniimiize

kadar gelmis biiyiik bir miizik hazinesidir.

Sahne sanatlarinin temsilcileri, her tiirlin olusumunda rol oynamaktadir. Bu siradan zerbi-mugam tiiriiniin
gelismesinde miizisyenlerin ve sarkicilarin rolii cok 6énemlidir. Alim, zerbi-mugam tiiriiniin temeli olan metin olan
gazali temellerden biri olarak kabul etmistir. Zerbi-mugamlarin icrasinda bu gercegi rahatlikla gorebiliriz.
Dolayisiyla sarkicilar zarbi-mugam soylerken Nizami Gencevi, Imadeddin Nesimi, Muhammed Fuzuli, Hursud

Banu Natevan, Seyyid Azim Sirvani, Aliaga Vahid ve digerlerinin gazellerine yonelirler.

Zerbi-mugam ve agik musikisinde belli bir evrensellik olduguna kiigiik bir hatirlatma ede biliriz. Modern
miizikoloji arastirmalarinda analiz yapmak i¢in mevcut yontemler ve klasik yontemler biraz yetersizdir. Bu
nedenle konuya farkli bir bakis acisiyla yaklasmak ve yeni analiz tarzlarina yonelmek gerekmektedir. Burada
zerbi-mugam ve asik miizigi arastirmasinda metinlerarasi-polistilistik analize yonelmek gerekir. Bati miiziginde
metinlerarasiligin bir¢ok Ornegi vardir. Burada "metinleraras: iletisim" olarak adlandirdigimiz islup, gesitli

San

bigimlerde kendini gostermektedir. Azerbaycan miizikoloji biliminde "zerbi-mugam" ve "asik miizigi"nin
metinlerarasi (intertekstual) akimlardan hareketle incelenmesi yerinde olacaktir. Bunun i¢in 6ncelikle saydigimiz

tiirler lizerine arastirma yapan bilim adamlarinin not 6rneklerine bagvurmak gerekiyor.

Anahtar kelimeler: Ramiz Zohrabov, zarbi-mugamlar, asik miizigi, metinlerarasi, karsilagtirma, ¢oziimleme.


http://www.imdcongress.com/

€ 38" 43 XI. ULUSLARARASI MUZIK VE DANS KONGRESI
N OZET KiTABI

26-30 Agustos 2023 / Kiitahya
www.imdcongress.com

ON THE STUDY OF ZARBI MUGHAM IN THE SCIENTIFIC HERITAGE OF RAMIZ ZOHRABOV
AND THE INTERTEXTUAL TENDENCIES OF THIS GENRE

Abstract

Looking at the scientific heritage of the eminent musicologist-scientist R. Zohrabov, we can see that zarbi-mugham
have a special place among his researches. In his work as a musicologist, applied to almost many genres of
Azerbaijani traditional music and conducted analyzes on a wide scale. One of the interesting fields of research in
R. Zohrabovs work is zarbi-mughams. The scholar noted nine zarbi-mugams. These include "Mansuriyya",
"Heyrat1", "Simayi-Shams", "Mani", "Heydari", "Ovshari", "Arazbar1", "Karabakh shikastesi" and "Kesma
shikastesi". In addition to copying all these zarbi-mugams, which we have named, into notes, the scientist has
clarified the characteristics of the figurative-poetic content of each of them, from their theoretical bases - moment,

melodic features, musical form, polyphony, rhythmic aspects.

During the notation, R.Zohrabov took advantage of the live performances of great artists such as Hajibaba
Huseynov, Yagub Mammadov, Alim Gasimov, among the well-known singers of the time, in addition to the tapes
in the fund of the Azerbaijan Television and Radio Broadcasting Company. For the first time, he wrote the parts
of the string and kamancha instruments in the original key. Zarbi-mugams are a great musical treasure that has

been polished for many years as a professional musical genre with oral tradition and has survived to this day.

Representatives of certain performing arts play a role in the creation and formation of each genre. The role of
musicians and singers in the development of this saridan zarbi-mugham genre is very important. Musicologist
considered ghazali, the poetic text that is the basis of the zarbi-mugham genre, to be one of the foundations. We
can easily see this fact during the performance of zarbi-mugams. So, when singing zarbi-mugam, singers turn to
the ghazals of Nizami Ganjavi, Imadeddin Nasimi, Muhammad Fuzuli, Khurshud Banu Natevan, Seyyed Azim

Shirvani, Aliaga Vahid and others.

We have touched in a small way that there is a certain universality in the music of zarbi-mugam and ashiq. Current
methods and classical methods for conducting analyzes during research in modern musicology are somewhat
insufficient. For this reason, it is necessary to approach the issue from a different point of view and turn to new
analysis styles. Here, in the research between zarbi-mugham and ashig music, we need to turn to intertextual-
polystylistic analysis. There are many examples of intertextuality in western music. The style we refer to here as
"intertextual communication™ manifests itself in several forms. In the science of musicology of Azerbaijan, it is
appropriate to analyze the "percussion-mugham" and "love music" based on intertextual trends. For this, first of
all, it is necessary to refer to the samples of notes of scientists who conduct research on the genres we have

mentioned.

Keywords: Ramiz Zohrabov, zarbi-mugams, ashiq music, intertextual, comparison, analysis.
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BEDEN EGITIiMi OGRETMEN ADAYLARININ HALK OYUNLARI DERSINE YONELIK
TUTUMLARI

Asuman TURAN & Mustafa ATLI

Burdur Mehmet Akif Ersoy Universitesi Doktora Ogrencisi & Bitlis Eren Universitesi

Ozet

Bu arastirma, Tiirkiye’nin degisik illerinde T.C. Yiiksek Ogretim Kurumuna bagl Beden Egitimi Ogretmeni
yetistiren kurumlarinda 6grenim goren, kadin ve erkek beden egitimi 6gretmen adaylarinin halk oyunlari dersine

iligkin tutumlarmin yoniinii ve halk oyunlari dersine kars1 goriislerini tespit etmek amaciyla yapilmistir.

Caligmanin evrenini Tiirkiye’de Beden Egitimi ve Spor egitimi veren yiiksekdgretim kurumlarinda 6grenim goren
ve halk Oyunlar1 dersi almis 6grenciler olusturmaktadir. Arastirmaya hiz ve pratiklik kazandirmasi amaciyla kolay
ulagilabilir 6rneklem grubu tercih edilmistir. Bu baglamda, arastirmaya, Van Yiiziincii Y1l Universitesi (n=74),
Uludag Universitesi (n=77), Akdeniz Universitesi (n=103), Dumlupmar Universitesi (n=73) ve Atatiirk
Universitesi (n=74) olmak {izere, Beden Egitimi Spor Yiiksekokulu Ogretmenlik Béliimlerinde dgrenimlerine
devam eden ve halk oyunlari dersi almis 2. 3.ve 4. smif 6grencilerinden olusan toplam 401 kisi kadin (n=147) ve

erkek (n=254) olusmaktadir.

Aragtirmada, Beden Egitimi 6gretmen adaylarinin halk oyunlar1 dersine karsi tutumlarinin belirlenmesi amaciyla,
Turan (2015) tarafindan gelistirilen ve gecerlilik giivenirlik caligmalar1 tekrar yapilan 6lgek ile toplanmustir.
Arastirmada Genel Tarama Modeli kullanilmustir. Olgege verilen puanlarm analizlerinde Parametrik testlerden
olan Anova analizi kullanilmistir. Olgek alt boyutlarmmn birbirleri arasindaki iliskinin belirlenmesinde ise

Spearman Korelasyon analizi kullanilmistir. Yapilan analizlerde anlamlilik diizeyi p<0,05 olarak belirlenmistir.

Aragtirmaya iligkin elde edilen bulgular ve tartisma sonucunda, Arastirma sonucunda elde edilen nicel verilerin
istatistiksel analizleri sonuglarina gére, Duyussal alt boyuta iliskin maddeler incelendiginde en yiiksek ortalamaya
“Halk oyunlar: dersinde yeteneklerimin gelistigini hissediyorum” maddesinin sahip oldugu gézlenmistir. Biligsel
alt boyuta iligkin maddeler incelendiginde en yiiksek ortalamaya “Bdyle bir dersin beden egitimi égretmeni olacak
bir kigi igin gerekli oldugunu diisiintiyorum” maddesinin sahip oldugu, Psikomotor alt boyuta iliskin maddeler
incelendiginde ise en yiiksek ortalamaya “Halk oyunlari dersinin bana miizikal davranislar kazandirdigini

diistiniiyorum” maddesinin sahip oldugu goériilmstiir.

Cinsiyetler agisindan arastirmada elde edilen nicel bulgulara gore, kadin ve erkek beden egitimi ve spor 6gretmeni
adaylarmin halk oyunlar1 dersine olan tutumlar1 anlamli bir sekilde farklilasmamis, her iki grubun da halk oyunlari

dersine iliskin tutumlarmin olumlu oldugu sonucuna varilmistir.

Arastirmaya iliskin elde edilen bulgular ve tartisma sonucunda denilebilir ki; Beden Egitimi Ogretmen Adaylarinm
Halk Oyunlar1 Dersine iliskin bilissel, duyussal ve psikomotor alanlarda tutumlari cinsiyet, yas ve 0grenim

gordiikleri okullar gézetmeksizin olumludur.

Anahtar Kelimeler: Halk Oyunlari, Beden Egitimi Ogretmen Adaylari, Tutum.
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ATTITUDES OF PHYSICAL EDUCATION TEACHER CANDIDATES TOWARDS FOLK DANCE
COURSE

Abstract

This research was conducted in order to determine the direction of the attitudes of female and male physical
education teacher candidates who are studying in institutions that train Physical Education Teachers affiliated to
the Turkish Higher Education Institution in different provinces of Turkey and their views towards the folk dances

course.

The population of the study consists of students studying in higher education institutions in Turkey that provide
Physical Education and Sports education and who have taken folk dances course. In order to provide speed and
practicality to the research, an easily accessible sampling group was preferred. In this context, a total of 401 female
(n=147) and male (n=254) students from Van Yiizlincii Y1l University (n=74), Uludag University (n=77), Akdeniz
University (n=103), Dumlupmar University (n=73) and Atatiick University (n=74), who were studying in the
Departments of Physical Education and Sports School of Higher Education and had taken folk dances course, were
included in the study.

In the study, in order to determine the attitudes of prospective Physical Education teachers towards folk dances
course, the scale developed by Turan (2015) and the validity and reliability studies were collected again. General
Survey Model was used in the study. Anova analysis, one of the parametric tests, was used to analyze the scores
given to the scale. Spearman Correlation analysis was used to determine the relationship between the sub-

dimensions of the scale. The significance level was determined as p<0.05 in the analyzes.

According to the results of the statistical analysis of the quantitative data obtained as a result of the research, when
the items related to the affective sub-dimension were examined, it was observed that the item "I feel that my skills
have improved in the folk dances lesson” had the highest average. When the items related to the cognitive sub-
dimension were examined, it was seen that the item "I think that such a course is necessary for a person who will
be a physical education teacher" had the highest average, and when the items related to the psychomotor sub-
dimension were examined, it was seen that the item "I think that the folk dances course gives me musical

behaviors™ had the highest average.

According to the quantitative findings obtained in the research in terms of gender, the attitudes of female and male
physical education and sports teacher candidates towards the folk dances course did not differ significantly, and it

was concluded that both groups had positive attitudes towards the folk dances course.

As a result of the findings and discussion of the research, it can be said that the attitudes of prospective physical
education and sports teachers towards folk dances course in cognitive, affective and psychomotor areas are positive

regardless of gender, age and the schools they study.

Keywords: Folk Dances, Physical Education Teacher Candidates, Attitude.
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OKUL ONCESIi DONEMDE RiTiM VE HAREKET EGITiMi
Asuman TURAN & Oguzhan DALKIRAN

Burdur Mehmet Akif Ersoy Universitesi Doktora Ogrencisi & Burdur Mehmet Akif Ersoy Universitesi

Ozet

Ritim denildiginde aklimiza ilk olarak miizigin ritmi gelir. Fakat genel anlamia bakildiginda ritim, belli birdiizen
igerisinde birbiri ardinca isitilen vuruslar dizisi veya belirli ve diizenli hareketlerin, birbirini izleyen gruplar halinde

yapilmasi, goriillmesi, duyulmasi ya da hissedilmesi olarak tanimlanabilir (Turan, 2022).

Yunanca ‘“Rheo” kelimesinden tliretilen ritim, sanattan saglhiga, ticaretten siyasete farkli alanlarda
kullanilmaktadir. Ritmin yasamsal 6neminin farkina varilmasi, sanatgilara ve sanata dair tiim pratiklerine biiyiik
bir hiz kazandirmis, yeni sanat bigimlerinin olusmasi i¢in biiyiik bir ilham kaynagi olmustur. Miizik, sanatsal
ifadede bir benzetme ve metafor araci olarak kullanilmig, sanatg¢inin sanat yaratma arzusuna yeni teknikler ve

yaklagimlar getirmistir.

Ritim egitimine baglamak i¢in en uygun dénem anaokullar1 ve ilkokulun ilk smiflaridir. Bu yaslarda ¢ocuklar rahat
ve esnektir. Eger bu ¢aglarda cocuklara giizel bir miizik egitimi temeli olusturulursa, kazandiklari ritimsel beceriler
tizerine ileride daha da gelismis, karmasik beceriler elde edebilirler (Topag, 2008). Cok yonlii bir egitim gerektiren
ritim egitimi sadece nota yazmak, okumak ve bir ritim ¢algisi icra etmek ilgili olmamali, ayn1 zamanda bireyin
ritim duygusunu gelistirmek ve belirli bir hedefe ulagsmak icin bir ara¢ olmalidir. Bu hedefler dogrultusunda ritim
egitimi, bireylerin fiziksel ve zihinsel farkindaliklarmi artirirken hafizalarini ve dikkatlerini giiglendirmelerine,
dogru zaman algilarini gelistirmelerine ve yaratici giiglerini ortaya ¢ikarmalarma yardime olur. Yetiskin bir birey,
bir mars esliginde yiiriirken ayaklarini yere vurur, miizige gore tempo tutar, kii¢iik cocuklar ise tiim bedenleri ile

karsilik verirler. Ritimle hareket egitimi uygulamalari agirlikli olarak “oyun” kurgusu iginde olmalidir.

Okul 6ncesi ¢ocuklarm ritime uygun hareket edebilmeleri i¢in 6ncelikle ¢cok yonlii planlanmig egitim programinin
yapilmasi gerekmektedir. Hareket egitimi ile harmanlanmis ritim egitiminin en ¢ok kullanilan birlesik hali olan
oyun cocuklarinin biligsel, duyussal, sezgisel ve psikomotor davranislar1 iizerinde oldukea etkilidir. Ritim ve
hareket egitimi belli kaliplar icerinde oyun adi altinda kalmamali, ritim temelli 6zgiin hareket formlariyla da
desteklenmelidir Okul Oncesi egitim programinda ritim egitimin yerinin oldukca genis olmasi gerektigi bircok

calismada vurgulanmaistir.

Ritim ve harekete dair yapilan ¢alismalarda ¢ocuklara yonelik ritim egitimi, ritim temelli oyun, ritim ile hareket
egitimi konulu egitsel c¢alismalarin arttirilmasi c¢ocuklar i¢in ¢ok Onemli goriilmekte verilen egitimlerde
¢ocuklarinin bu konudaki algilarinin okul 6ncesi yas araliginda (0-6 yas grubunda) verim almaya uygun oldugu

vurgulanmaistir.

Sonug olarak, ritim ve hareket egitiminin okul 6ncesi ¢ocuklarin fiziksel ve davranigsal gelisimi iizerindeki olumlu
sonuglar1 diistintildiigiinde, ¢ocuklarin bedenlerini dogru kullanabilmeleri ve temel hareket beceri gelisimi
iizerinde olumlu etki goriilebilmesi i¢in ritim egitiminin son derece énemli oldugu sdylenebilir. Bu nedenle miizik

ve ritim egitiminin ¢ocuklarin gelisimi i¢in vazgegilmez oldugu soylenebilir.
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Bu ¢alismada okul 6ncesi donemdeki ¢ocuklarin (3-6 yas) temel hareket becerilerini kazanmalarinda ritimden nasil
etkilendiklerine, ritim ve hareket egitiminin 6nemine iliskin alanda yapilmis ¢aligmalar {izerinden dokiiman analizi

yontemiyle elde edilmis bilgiler, betimsel bir yolla acgiklanmaya ¢aligilmistir.

Anahtar Kelimeler: Ritim, Ritim Egitimi, Okul Oncesi.

RHYTHM AND MOVEMENT EDUCATION IN PRESCHOOL PERIOD
Abstract

When we think of rhythm, the first thing that comes to mind is the rhythm of music. However, when we look at
its general meaning, rhythm can be defined as a series of beats heard one after the other in a certain order, or certain
and regular movements being made, seen, heard or felt in successive groups (Turan, 2022).

Rhythm, derived from the Greek word "Rheo", is used in different fields from art to health, from trade to politics.
The realisation of the vital importance of rhythm has given a great impetus to artists and all their practices related
to art, and has been a great source of inspiration for the formation of new art forms. Music has been used as a tool
of analogy and metaphor in artistic expression, bringing new techniques and approaches to the artist's desire to

create art.

The most appropriate period to start rhythm education is kindergartens and the first grades of primary school. At
these ages, children are relaxed and flexible. If children are provided with a good foundation of music education
at these ages, they can acquire more advanced and complex skills in the future based on the rhythmic skills they
have acquired (Topag, 2008). Rhythm education, which requires a multifaceted education, should not only be
about writing, reading and performing a rhythm instrument, but should also be a tool to develop the individual's
sense of rhythm and to achieve a certain goal. In line with these goals, rhythm training helps individuals to
strengthen their memory and attention, develop their correct perception of time and reveal their creative powers
while increasing their physical and mental awareness. When an adult individual walks to the accompaniment of
an anthem, he/she taps his/her feet and keeps tempo according to the music, while young children respond with
their whole body. Rhythm and movement education practices should be predominantly in a "game" setting.

In order for preschool children to be able to move in accordance with rhythm, first of all, a multi-faceted planned
education programme is required. Play, which is the most commonly used combined form of rhythm education
blended with movement education, is highly effective on children's cognitive, affective, intuitive and psychomotor
behaviours. Rhythm and movement education should not remain under the name of play within certain patterns,
but should be supported by rhythm-based original movement forms. It has been emphasised in many studies that

the place of rhythm education in the preschool education programme should be quite wide.

In the studies on rhythm and movement, it was emphasised that it is very important for children to increase
educational studies on rhythm education, rhythm-based play, rhythm and movement education for children, and

that the perceptions of children in this subject are suitable for getting efficiency in the preschool age range (0-6

age group).

10
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In conclusion, considering the positive results of rhythm and movement education on the physical and behavioural
development of preschool children, it can be said that rhythm education is extremely important for children to use
their bodies correctly and to have a positive effect on the development of basic movement skills. Therefore, it can

be said that music and rhythm education is indispensable for the development of children.

In this study, the information obtained by document analysis method through the studies on how preschool children
(3-6 years old) are affected by rhythm in acquiring basic movement skills and the importance of rhythm and

movement education was tried to be explained in a descriptive way.

Keywords: Rhythm, Rhythm Education, Preschool.
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KOREOGRAFIK SANAT iLE EDEBIYAT ARASINDAKI ILiSKi
Aydin ESIMBETOVA

Ozbekistan Deviet Koreografi Akademisi

Ozet

Koreografik sanatin dramaturjisi, bir dans c¢aligmasmin kesinlikle tiim eyleminin temelidir. Dans
kompozisyonunun dramaturjisi, hem miizikal dramaturjiye hem de drama tiyatrosuna yakin parlak 6zellikler igerir.
Drama yasalar araciligiyla, dansin konusu yalnizca dramatik tiyatroyla degil, ayn1 zamanda edebi sanatla da
baglantilidir. Bir koreografik ¢alismanin senaryosu teatral ve koreografiktir, ama ayni zamanda edebidir (¢linkii
sozlii olarak ifade edilen, ayrintili bir olay orgiisiidiir). Cogu zaman, senaryo edebi eserlere dayali olarak

olusturulur, bu nedenle bu makale koreografi sanat1 ve edebiyat arasindaki iligkiyi aragtirmaktadir.

Cogu durumda edebi sanatn, tiim sanat tiirlerinin yaraticilikta yeni bir agamaya giden yolunu ilk aganlardan biri
oldugunu herkes bilir. Zamaninin degisikliklerine en duyarl olan, belirli bir halkin diislincesini somutlastirmada
daha giiclii olan edebi sanat, diger sanat tiirleri iizerinde kosulsuz bir gii¢ kazanir. Her yerde kendini gosteren siir
ve melodi, koreografiye hayat verdi. Dans sanatinin gelisimindeki her donem, edebiyatin ¢agrisina dil ve ifade
araglar1 alaninda yeni kesiflerle cevap verdi. Zamaninin sanatsal fikirleriyle zenginlesen dans sanati, bazen

olaganiistii boyutlara ulasti, siirsel ve figiiratif bir yasam anlayisi i¢in olanaklarini dogrulad.

Besteciler, ayni edebi olay orgiisii i¢in kendi miiziklerini yazabilir. Yazarlarin, sairlerin ve bestecilerin ayni
temadaki bir¢ok eserinden koreograf-besteci ruh, estetik, ideolojik tasarim olarak kendisine yakin olani secer, her

yazar olay orgiisiinii kendi tarzinda goriir ve farkl renklerle dramaturjiyi tamamen ortaya ¢ikarir.

Bir drama tiyatrosunun yoniine dayanan dramatik bir bale performansi tiiriinde, kompozisyonun konusu dans
kelime dagarcigiyla aktarilir. Senaryo, miizik, dans kaliplari, agilar, aksesuarlar, vb. esit neme sahip ek ifade
araglar1 olarak islev goriir. Ana igerik, olay Orgiisiiniin mantiksal anlami ile birbirine baglanan bireysel dans

kombinasyonlarinin, sahnelerin, bestelerin, yonetmenlik mizansenlerinin ve ¢arpismalarin derlemesinden dogar.

Anahtar Kelimeler: Koreografi, edebiyat, miizik, beste.

INTERRELATION OF CHOREOGRAPHIC ART AND LITERARY
Abstract

The dramaturgy of choreographic art is the basis of absolutely all the action of a dance work. The dramaturgy of
dance composition contains bright features close to both musical dramaturgy and drama theater. Through the laws
of drama, the subject of dance is connected not only with dramatic theater, but also with literary art. The script of
a choreographic work is theatrical and choreographic, but it is also literary (because it is an elaborate plot,
expressed orally). Oftentimes, the script is based on literary works, so this article explores the relationship between

choreographic art and literature.

12
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Everyone knows that in most cases, literary art is one of the first to pave the way for all forms of art to a new stage
in creativity. Literary art, most sensitive to the changes of its time, stronger in embodying the thought of a particular
people, acquires unconditional power over other types of art. The omnipresent poetry and melody gave life to the
choreography. Each period in the development of dance has responded to the call of literature with new discoveries
in the field of language and means of expression. Enriched with the artistic ideas of its time, the art of dance
sometimes reached extraordinary dimensions, confirming its possibilities for a poetic and figurative understanding
of life.

Composers can write their own music for the same literary plot. Among the many works of writers, poets and
composers on the same theme, the choreographer-composer chooses the one closest to him in terms of spirit,
aesthetic and ideological design, each writer sees the plot in his own way and reveals the dramaturgy completely

with different colors.

In a type of dramatic ballet performance based on the direction of a drama theatre, the subject of the composition
is conveyed through dance vocabulary. Scenario, music, dance patterns, angles, props, etc. serve as additional
means of expression of equal importance. The main content arises from the compilation of individual dance
combinations, scenes, compositions, directorial mise-en-scénes and collisions that are connected by the logical

meaning of the plot.

Keywords: Choreography, literature, music, composition.
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IKINCi DUNYA SAVASINDAN SONRA MUZIiK TiYATROSUNDAKI COK YONLU PERFORMANS
OYUNCULUGU

Ayrin ERSOZ & Irem DINCER

Yildiz Teknik Universitesi & Yildiz Teknik Universitesi, Sanat ve Tasarum Fakiiltesi, Miizik ve Sahne Sanatlar:

Programi
Ozet

Bu arastirmanin amaci; Ikinci Diinya Savasindan sonra yeni diinya diizeniyle birlikte ortaya ¢ikan “miizik
tiyatrosu” terimini incelemektir. 1950'lerden itibaren ortaya ¢ikan sanat akimlarinin etkisiyle miizik tiyatrosu
terimi, opera ve miizikal dahil olmak {izere tiim miizikli teatral bigimler i¢in kullanilmigtir. Ancak terimin farkli
anlamlara gelmesi nedeniyle ¢esitli terminolojik sorunlar yasanmaktadir. Bu sebeple miizik tiyatrosu teriminin
anlami1 ve kapsami agisindan bir kesinlige sahip olmamasi terimin farkliliklarinin belirlenmesi noktasinda temel
bir ihtiyag olarak goriilmistiir. Glinlimiizde alisilagelmis teatral kategorilerin diginda yeni bir bi¢im olarak
kullanilan miizik tiyatrosu terimi en genel sekliyle; miizik, dans, drama, multimedya, 151k ve gorsel sanatlar gibi
alanlarla isbirligi halinde bulunan disiplinlerarasi bir yontem olarak kullanilmaktadir. Bu ¢aligmalara ek olarak
performansgilarin; miizisyen, oyuncu, dansgi ve bedensel giiciiniin yani sira teknik, entelektiiel ve duygusal
yeteneklerini en iyi sekilde ifade edebilen yahut kullanabilen ¢ok yonlii performans oyunculart olmalari
beklenmektedir. Miizikli drama bagligi altinda ele alman Arnold Schénberg, 20. yiizyll miiziginin 6nemli
aydinlarindan biri olan John Cage, enstriimantal miizik tiyatrosu terimi altinda incelenmesi gereken; Mauricio
Kagel, Vinko Globokar ve Alexander Schubert’in “tanman yahut popiiler” denebilecek eserleri miizikte
teatrallesme diisiincesi baglaminda incelenerek bu yapitlarin ¢ok yonlii performans pratiklerine iliskin aragtirma
yapilmistir. Miizik tiyatrosunun veya diger bir baslikla enstriimantal miizik tiyatrosu alaninda performans
pratiklerini gelistirmek isteyen ozellikle ¢ok yonlii performans oyuncularinin zihinsel ve entelektiiel—sanat tarihi
veya felsefi—referanslarla desteklenerek Tiirkiye’de benzer uygulamalarin artmasina vesile olmasi makalenin

diger bir temel izlegini belirlemistir.

Anahtar Kelimeler: Miizik Tiyatrosu, Enstriimantal Miizik Tiyatrosu, Cok Yonlii Performans Pratikleri, Arnold

Schénberg, John Cage ve Mauricio Kagel.

ACTING VERSATILE PERFORMER IN MUSIC THEATRE AFTER THE SECOND WORLD WAR
Abstract

The purpose of this research is to examine the term 'music theater' that emerged with the new world order after
World War 1. Influenced by artistic movements that emerged from the 1950s onwards, the term 'music theater'
has been used to encompass all forms of musical theater, including opera and musicals. However, due to the term's
various meanings, there are terminological issues that arise. Therefore, the lack of a definitive meaning and scope
for the term 'music theater' is seen as a fundamental need in determining its differences. Today, the term 'music

theater,' used as a new performance form outside the conventional theatrical categories, is generally understood as
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an interdisciplinary method that collaborates with fields such as music, dance, drama, multimedia, light, and visual
arts. In addition to these works, performers in this field are expected to be versatile performers who can best
express or utilize their technical, intellectual, and emotional abilities, in addition to their skills as musicians, actors,
dancers, and physical performers. Under the heading of 'music drama," Arnold Schoenberg, John Cage, one of the
important intellectuals of 20th-century music, and the works of Mauricio Kagel, Vinko Globokar, and Alexander
Schubert, which need to be examined under the term ‘instrumental music theater' and can be described as
'recognizable’ or 'popular,’ have been investigated within the context of the idea of theatricalization in music. That's
why research has been conducted on these works and their multidisciplinary performance practices. Another main
thread of the article has been determined as supporting the increase of similar practices in Turkey by providing
mental and intellectual, art historical or philosophical references, especially for versatile performance actors who

want to develop their performance practices in the field of music theater or instrumental music theater.

Keywords: Music Theatre, Instrumental Music Theatre, Versatile Performance Practices, Arnold Schonberg,

John Cage and Mauricio Kagel.

15


http://www.imdcongress.com/

0" g8 XI. ULUSLARARASI MUZIK VE DANS KONGRESI
‘ OZET KiTABI

26-30 Agustos 2023 / Kiitahya

www.imdcongress.com

OZBEK ULUSAL MUZIiK ALETLERINDE PERFORMANSTA YENILIKCi SURECLER
Azatgul TASMATOVA

Ozbekistan Devlet Konservatuari

Ozet

Bu makalenin amaci, konser ve performans pratiginde ve egitim alaminda kullanilan Ozbek ulusal miizik
enstriimanlarinin incelenmesi, liretimi ve icrasindaki yenilikgi siiregleri karakterize etmektir. Makalenin yazari,
enstriimantasyonu iyilestirmeyi ve modernlestirmeyi amaglayan bilim adamlari, miizisyenler-icracilar, miizik
ustalari-tasarimeilar tarafindan gergeklestirilen yenilikci siireclerin tarihsel yolunu izliyor. Ozbek ulusal
enstriimanlarmm icrasinda yenilikgi siiregleri inceleyen makalenin yazari, Ozbek halk enstriimantal kiiltiiriiniin
kurucularmin yaratici faaliyetlerine odaklaniyor, 6rnegin: Sh. Ozbek geleneksel performans sanatlarinin gelisimi

icin sesin yiikseltilmesi.

Sistem modernizasyonunun temsilcileri A.Petrosyants ve V.Romanchenko, A.Kevkhoyants, S.Didenko,
Kh.Mukhitdinov, A.Abdugafurov, A.Tarasov, V.Shitikov, N.Ryukhin, M. Turdiev ve F.Bortnik, performans
pratiginin modern gereksinimlerini karsilayan enstriimanlari modernize ederek ve notalara gére ¢alan ve besteci
yaraticiligini destekleyen orkestralar olusturmak icin ailelerini olusturarak sorunu ¢ozdiiler. Boylece gidzhaklar,
dutarlar, Kasgar rubablar1 ve canglardan olusan bir aile yaratildi, Ozbek ulusal enstriimanlarinm yenilikgi
iyilestirme ve modernizasyon siirecleri karakterize edildi. Bilim adamlarmin, performans miizisyenlerinin ve usta
tasarimeilarmn yenilikgi fikirleri, Yeni Ozbekistan'da genis capta gelistirilmekte ve basarilariyla miizik kiiltiiriinii
zenginlestirmektedir. ki calisma okulunun temsilcilerinin ayirt edici 6zelliklerini ortaya ¢ikaran, aletler yapan ve

iizerlerinde sanat yapan makalenin yazari, her yoniin yaratic faaliyetinin 6zelliklerini ortaya koyuyor.

Calismanin sonucunda, makalenin yazari, giiniimiizde miizik sanatinin gelisiminde c¢ok kiiltiirlii egilimlerin
karakterize ettigi kiiresellesme baglaminda, Ozbek ulusal miizik enstriimanlarinin icrasinda yenilikgi siireclerin
devam ettigi ve gelistigi sonucuna varmaktadir. zamanin ve toplumun manevi, ahlaki ve estetik ihtiyaglarina cevap
veren, en Ozgilin ve kapsamli sanat bi¢imlerinden biri olan miizik dinleyicilerinin ihtiyaglarini karsilamaya

calismaktadir.

Anahtar Kelimeler: Ozbek milli miizik aletleri, yenilik siiregleri, iyilestirme, modernlesme, sahne sanatlar1.

INNOVATIVE PROCESSES IN PERFORMANCE ON UZBEK NATIONAL MUSICAL
INSTRUMENTS

Abstract

The purpose of this article is to characterize the innovative processes in the study, manufacture and performance
of Uzbek national musical instruments used in concert and performing practice and in the educational field. The
author of the article traces the historical path of innovative processes carried out by scientists, musicians-

performers, musical master-designers aimed at improving and modernizing the instrumentation. Studying
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innovative processes in performance on Uzbek national instruments, the author of the article focuses on the creative
activity of the founders of the Uzbek folk instrumental culture, such as: Sh. amplification of sound for the

development of Uzbek traditional performing arts.

Representatives of the system modernization, A.Petrosyants and a group of masters consisting of V.Romanchenko,
A.Kevkhoyants, S.Didenko, Kh.Mukhitdinov, A.Abdugafurov, A.Tarasov, V.Shitikov, N.Ryukhin, M.Turdiev
and F.Bortnik solved the problem by modernizing instruments that meet the modern requirements of performing
practice and creating their families to form orchestras that play according to notes and promote composer
creativity. Thus, a family of gidzhaks, dutars, Kashgar rubabs and changs was created, innovative processes of
improvement and modernization of Uzbek national instruments were characterized. Innovative ideas of scientists,
performing musicians and master designers are widely developed in New Uzbekistan, enriching the musical
culture with their achievements. Revealing the distinctive features of the representatives of the two schools of
study, making tools and performing arts on them, the author of the article reveals the features of the creative

activity of each direction.

As aresult of the study, the author of the article comes to the conclusion that today, in the context of globalization,
characterized by multicultural trends in the development of musical art, innovative processes in the performance
of Uzbek national musical instruments continue and develop, responding to the spiritual, moral and aesthetic needs
of the time and society, seeking to meet the needs listeners of music - one of the most unique and comprehensive

art forms.

Keywords: Uzbek national musical instruments, innovation processes, improvement, modernization, performing

arts.
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KORUKLU ENSTRUMANLAR EGITIiMi OLGUSUNUN, GUZEL SANATLAR EGIiTiMi
SURECINDE, NiCELIiK VE NITELiK TANIMLAMASI EGIiTiM — OGRETIMINE DAIR KALICI VE
GECERLI COZUM ONERILERI

Aziz Ali ELYAGUTU

Istanbul Okan Universitesi

Ozet

1923 — 1940 Yillart siirecinde, giizel sanatlar, miizik egitimi — G6gretimi genelinde, formal bir programa
gegilebildiginden, artik diinya ile biitiinlesmis bir siirece gecilmeye baslanmistir. Konservatif bir diizeyde d6grenci
yetistirmeye baslanmistir. Hatta 6zel secilmis 6grenciler branslarinda uzmanlagmak - gelismek iizere, Avrupa’nin

ve Diinya’nin énemli konservatuvarlarma génderilmislerdir. Bu hamle, iilkemize oldukga faydali da, olmustur.

Gegmisten giiniimiize, yalnizca K&y Enstitiileri’ndeki egitim — dgretim programlarnin disinda, bizlerin de, ¢algis
olan Akordeon ve Koriikli Ailesinden Calgilar i¢in herhangi bir planli — formal bir program yiiriitlilmemistir.
Oysaki bu cografyada yasayan demografik unsurlar, gerek Balkan Gogleri, gerekse Katkas Kiiltiir
Cografyasi’ndan, Anadolu ve Trakya’ya gogen halklar araciligi ile Akordeon, Garmon, Diatonik Akordeon gibi
calgilar ile kendi kiiltiirel kimlikleri geregi, miizik yapmaya devam etmektedirler. Bu duruma eklenecek bir diger
kaynak da, Cumhuriyet Dénemi Koy Enstitiileri’nin etkisi ve son olarak da, Osmanli Devleti Son Déneminde,
Miisliiman olmayan vatandaglarimiz ile baslayan ve giincel hayatimiza (genellikle biiyii sehirlerde), tekrarlama
pratiklerimize etkiyen bir islevden de soz edilebilir. Her sekilde, yakin tarihimize kadar, Akordeon ve Ailesinden

calgilar igin bir egitim — 6gretim programi yapilmanustir. (Ozel dersler ve kurslar hari¢ olmak iizere...)

Ulkemizde biraz énce belirttigim konular ¢ergevesinde anlasilabilecegi iizere, klasik diizeyde bir repertuar tercihi
yoktur. Ancak bu tiirden bir repertuari hi¢ seslendirmiyor da degiliz. Fakat etnik kdkenleri geregi ve veya tercih
ettikleri miiziklerin repertuarlarini ¢ok 6zel, ¢ok basarili ¢alan akordeonistlerimiz, garmonistlerimiz, diatonik
akordeonistlerimiz bulunmaktadir. Iste bu akordeonistlerimiz, organizasyonlariniza davet edebilirsiniz. Bu
davetlerin yaratacagi etki, yaratmaya calistigimiz akordeon ailesinden ¢algilara yonelme ve kabul gérme konusuna
tahminlerinizin Gtesinde faydasi olacaktir. Hemen bu asamada ifade edecegim konu sudur ki, festival ve
yarigmamiza katilimcilarimizin sorguladiklart konu ve asama artik okuluna gidip gidemeyecekleri ve diinyada

katilabilecekleri bir festival olup olmadigidir.

Bu ¢alismadaki amacimiz, Giizel Sanatlarda Egitimi verilen kurumlarda Miizik Egitim ve Ogretimi Programlarma
Akordeon ¢algisinin déhil edilebilmesi i¢in farkindalik yaratmaktir. Boylece, yoresel ustalara 6zenerek akordeonu

secen bir 6grencinin, baglattigimiz Lisans programina giden yolda, tesvik edilmesi ve desteklenmesini saglamaktir.

Son olarak, tiniversitelerin ilgili boliimlerinde, akordeon ve koriiklii calgilar ile ilgili, yar1 zamanh 2+2 yillik,
konservatuvarlar diizeyinde programlar baslatilmasi, heniiz orta gretimi olmayan bu konunun, ¢éztimiine dair en

korunakli ve toparlayici “sistem” olacaktir.

Anahtar Kelimeler: Akordeon, koriiklii enstriimanlar, koriikli enstriimanlar egitimi.
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DESCRIPTION OF QUANTITY AND QUALITY OF THE CASE OF BELLOWS INSTRUMENTS
EDUCATION IN THE PROCESS OF FINE ARTS EDUCATION AND SUGGESTIONS FOR
PERMANENT AND VALID SOLUTIONS FOR EDUCATION - TEACHING

Abstract

Thus, during the period of 1923-1940, since a formal program was adopted in general in fine arts and music
education, a process integrated with the world began. It has begun to train students at a conservative level. Even
specially selected students were sent to the important conservatories of Europe and the world to specialize and

develop in their branches. This move has also been very beneficial for our country.

However, it should be noted that, from the past to the present, no formal program has been carried out for the
Accordion and Bellows Family Instruments, which are our instruments, apart from the education-training
programs only in the Village Institutes. However, the demographic elements living in this geography continue to
make music with instruments such as accordion, garmon, diatonic accordion, due to their cultural identities, both
through the Balkan migrations and the peoples who migrated from the Caucasian cultural geography to Anatolia
and Thrace. Another source to add to this situation is the influence of the Village Institutes of the Republican
Period, and finally, a function that started with our non-Muslim citizens in the "Last Period of the Ottoman State"

and affected our current life (usually in big cities) and our musical repetition practices. can be done.

Until our recent history, there has not been an education program for the instruments of the Accordion and its

Family. (Except private lessons and courses...)

As can be understood within the framework of the issues I have just mentioned in our country, there is no classical
repertoire preference. However, we do not sing such a repertoire at all. However, we have accordionists,
garmonists, and diatonic accordionists who play the repertoires of the music they prefer due to their ethnic origins,
very special and very successfully. Here are these accordionists, you can invite them to your organizations. The
effect of these invitations will be beneficial beyond your estimation in favoring and being accepted by the
instruments from the accordion family we are trying to create. At this stage, the subject | will express at this stage
is that the subject and stage that our participants in our festival and competition questioned is whether they can go

to school anymore and whether there is a festival in the world that they can participate in.

Finally, launching part-time 2+2-year programs at the level of conservatories in the relevant departments of
universities will be the most protected and remedial "system" for the solution of this issue, which does not have

secondary education yet.

Keywords: Accordeon, Bellows Instrument, Bellows Instrument Education.
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YARATICI DANS BIiLGi VE BECERILERININ YARATICI DRAMA YONTEMIiYLE
KAZANDIRILMASI VE UYGULANMASI

Beril UGUZ

Baskent Universitesi

Ozet

Yaratict dramayi bir egitim yontemi olarak kullanarak yaraticit dans becerilerinin gelistirilmesine yonelik olan
uygulama atélyesi ile kiiltiirler arasi ortamdaki bireylerin yaratici dansi 6grenmeleri, beden ve hareket
potansiyellerini kesfetmeleri, bu yolla iletisim kurmalari ve kendilerini ifade etmeyi 6grenmeleri amaglanmistir.
Atolye, Kalp Ankara Egitim ve Genglik Merkezi'nin yiiriittiigii “Art and Communication Academy- Ankara”
isimli Avrupa Birligi Bakanlhigi AB Egitim ve Genglik Programlari Merkezi Bagkanligi tarafindan fonlanan
Genglik Projesi dahilinde 15 Temmuz - 21 Temmuz 2013 tarihleri arasinda Ankara Kocatepe Erek Oteli Salonunda
gerceklestirilmistir. Bu kapsamda farkli Avrupa tilkelerinden gelen 12 katilimer ile alti giin siiresince toplam 20
saatlik atolye calismas yiriitilmustiir. Toplam alt1 oturumdan olusan atdlyeler kapsaminda yaratici drama, yaratici
dans, dansin elementleri, zaman, uzam ve beden iliskileri ile kavramsal sanattan yola ¢ikarak hareket dizgeleri
olusturmaya yonelik egzersiz ve calismalar yapilmis ve atdlyelerin bitiminde bir dans performansi tretilerek
sergilenmistir. Atdlyelerin amag ve kazanimlarinin 6l¢limiine yonelik olarak nitel aragtirma desenlerinden durum
calismasi yontemi kullanilmistir. Arastirmada veri toplama araglari olarak on test-son test karsgilastirmast, katihmci
tanima formlar1, katilimcilara ait atolye iriinleri (devinime dayali hareket dizgeleri ve canlandirmalar) ile atdlyeler
sonrasi degerlendirme sorulart (bosluk doldurma, soru cevap) katiimli gozlemci olarak atdlye egitmeninin
atolyeler hakkindaki distinceleri ile video gozlem kayitlari kullanilmis ve veri gesitliligi saglanmistir. Atolye
uygulamalari sonrasi yapilan degerlendirmelere bakildiginda, 6ncelikle yaratict drama metodunun katilimeilarin
kendilerini kesfetmelerine ve daha iyi tanimalarina yardimci oldugu ve bu sayede ifade 6zgiirliigii hissi yasadiklari
belirlendi. Katilimcilarin dansin elementlerinin dansta giiclii ifade araglar1 oldugu; hareketler, seviyeler, enerji,
mekan gibi 6gelerle olan baglantilar1 ve dansin elementlerini nasil kullanacaklari konusunda bilgi ve beceri
kazandiklar1 anlasildi. Yaratici dansin katilimeilarin tahmin ettiklerinden daha derin bir etkinlik, dansi
0grenmenin, bedeni tanimanin, hayal giiclinii kullanmanin giizel bir yolu oldugunu diistindiikleri gézlendi. Kisinin
kendisini kesfedebilmesinin, dansta hareketleri yonetebilmenin iyi bir yolu oldugu ve insanin kendisini daha 6zgiir
hissedebilecegi bir modern sanat bigimi oldugu fikirlerine sahip olduklari ortaya konuldu. Sonug olarak
katilimeilarin baslangigta yaratict drama metodu, yaratict dans ve dansin elementleri hakkinda fikir sahibi degil
iken at6lyeler sonunda bu alanlar hakkinda derinlemesine bilgi, beceri ve ilgi sahibi olduklari goriildii. Farkli kiiltiir
ve cografyalardan gelen, dil bariyerine sahip bireylerin oldugu kiiltiirler arasi bir ortamda yaratict dans
uygulamalarmin bireylerin birbirleri ile derinlemesine iletisim kurmalar1 ve birlikte bir dans performansi gibi
somut bir ¢ikt1 iiretip sergileyebilmelerini saglayacak niteliklere sahip kolektif iiretim ve yaraticiliga acik bir alan
oldugu gozlendi. Proje yaratici drama ve yaratict dans arasinda koprii olusturmanin yaninda, katilimeilarin bu

alanlardaki bilgi ve ilgisini artird1 ve kiiltlirler aras1 kolektif yaratim ve iletisim i¢in bir ortam olusturdu.

Anahtar Kelimeler: Yaratic1 Dans, Dansin Elementleri, Yaratict Drama, Kiiltiirler Aras1 Ogrenme.
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ACQUISITION AND IMPLEMENTATION OF CREATIVE DANCE KNOWLEDGE AND SKILLS
THROUGH THE CREATIVE DRAMA METHOD

Abstract

This research focuses on the implementation workshop aimed at learning of creative dance for individuals in a
multicultural environment by using creative drama as an educational method. Through the workshop, participants
were aimed to have the opportunity to develop creative dance skills, explore their physical and movement potential,
establish communication and self-expression. The workshop was carried out by Kalp Ankara Education and Youth
Center as part of the youth project “Art and Communication Academy- Ankara”, and was funded by Ministry of
Foreign Affairs, Directorate for EU Affairs, Center for EU Education and Youth Programmes. The project took
place between July 15 and July 21, 2013, at Ankara Kocatepe Erek Hotel Hall. A total of 12 participants from
different countries took part in a 20-hour workshop conducted over six days. Various exercises were conducted in
the workshops, consisting of six sessions in total, focusing on creative drama, creative dance, elements of dance,
time, space, body relationships, and creation of movement sequences based on conceptual art. Creation and
presentation of a dance performance were realized upon the completion of the workshops. The aim and outcomes
of the workshops were evaluated using the “case study method” within qualitative research designs. In this
research, various data collection tools were used, including pre-test and post-test comparisons, participant
recognition forms, workshop products created by the participants (movement sequences and acting based on
motion), post-workshop evaluation questions (fill-in-the-blank, question-answer format), the workshop instructor's
observations as a participating observer, and video recordings of the workshops. This diverse set of data collection
methods was used to ensure a comprehensive analysis of the workshops' objectives and achievements. According
to the evaluations conducted after the workshop sessions, it was found that the creative drama method primarily
helped participants discover and understand themselves better, leading to a sense of freedom in self-expression,
gaining knowledge and skills on elements of dance. Creative dance was perceived as a deeper activity than the
participants initially anticipated, and they considered it as a beautiful way to learn dance, understand their bodies,
and engage their imaginations. It was observed that participants believed that self-discovery and being able to
manage movements in dance are valuable aspects of creative dance, and they viewed it as a contemporary art form
that allows individuals to feel more liberated. As a result, it was observed that participants, who initially had limited
knowledge about the creative drama method, creative dance, and dance elements, developed a profound
understanding, skill, and interest in these areas after the workshops. Creative dance in a cross-cultural environment
enables collective production and openness to creativity, leading individuals to collaborate and produce tangible
outcomes such as a dance performance together. Overall, the project succeeded in bridging the gap between
creative drama and creative dance, enhancing participants' understanding and interest in these fields, and creating
an environment for collective creation and communication across cultures.

Keywords: Creative Dance, Elements of Dance, Creative Drama Method, Intercultural Learning.
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AZIORBAYCAN ETNO-CAZ MUZIGI
Cavad HASANOV

U. Hacibeyli Adina Bakii Miizik Akademisi Doktora Ogrencisi

Ozet

Caz miiziginin Azerbaycan'a gelisi gecen yiizyilin 30'lu yillarina denk gelse de bu miizik tiirii Azerbaycan
miizisyenleri tarafindan ¢ok ¢abuk benimsendi. Bu miizik, donemin gii¢lii siyasi yasaklarina ragmen geng
miizisyenler tarafindan coskuyla kabul edilmis ve miizik kuliiplerinde gizlice ¢alinmistir. Zamanla diger miizik
tiirleri gibi caz miiziginin de farkli dallar1 ortaya ¢ikmaya basladi. Caz miiziginin Jazz-blues, funk jazz, Bebop,
gypsy jazz gibi alt dallar1 olusturulmus olsa da 20. yiizyilin 50'li ve 60'l1 yillarinda etno-caz miizigi ortaya ¢ikmusti.
Etnocaz miizigi, farkli milletlerin ulusal miizikleriyle caz miiziginin birlesmesinden dogmus ve halk miizik
geleneklerini caz miiziginde sergilemekten olugmustur. Etnocaz miizigi Azerbaycan'da da yayginlagmaya basladi
ve caz miiziginin bu dali Vagif Mustafazade'nin mugam-caz geleneklerinde daha canli bir sekilde kendini gosterdi.
Mugamlardan ve halk miiziginden kendi kompozisyonlarinda kullanis bi¢imi Vagif Mustafazade'den sonra gelen
geng caz miizisyenlerini ¢ok etkilemistir. Vagif Mustafazade'nin yani sira 20. ve 21. yiizy1l Azerbaycan miiziginde
entojazz geleneklerini icralarinda sergileyen miizisyenlerden Rafig Babayev, Salman Gambarov, Rain Sultanov,
Sahin Novrasli, Emil Afrasiyab, Etibar Asadli gibi miizisyenleri drnek vermek miimkiin. Yukarida adi gecen

miizisyenlerin her biri, kendi performans tarzi ve yeniligi ile fark yaratiyor.

Rain Sultanov bestelerinde mugami yaygin olarak kullanmakta. Saksafon enstrimaninda mugam tslubunu
kullanmanin yani sira, bestelerinde bir takim mugam icracilarina yer vermektedir. "Karabag'in Sesi" albiimiinde

yer alan "Susa" ve "Hocal1" bestelerinde gérmekteyiz.

Sahin Novrasli'nin icra tarzi diger enstriiman sanatg¢ilarmdan farklidir. Sahin, diger sanatgilarindan farkli olarak
bestelerinde ses icrasmni yani mugam icrasini kullanir. Ayn1 anda piyano gibi bir enstriimani icra etmek ve mugam

sOylemek Azerbaycan'da ve hatta diinyada ender goriilen bir icra tarzidir.

Etibar Asadli geng¢ bir caz miizisyeni olmasina ragmen icra tarzi ¢ok farkli ve dinleyicilerde miizigine ilgi
uyandirtyor. Mikrotonal ses sistemi kullanarak mugamlar1 temperli piyano enstriimanindan ¢ikarip kendine has

bir tarzda kimpozisyonlarinda sergiliyor.

Bu yazida R. Sultanov'un kendine 0&zgii atonal tarzdaki miizigi, $. Novrasli'nin mugam icra etdiyi
kompozisyonlarinin tahlili, E. Asadli'nin bestelerini mikrotonal ses sistemi ile icrast ve bu bestelerin tahlili ele

almmustir.

Anahtar Kelimeler: etno-jazz, miizik, besteci, icraci.
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AZERBAIJANI ETHNO-JAZZ MUSIC
Abstract

Although the arrival of jazz music to Azerbaijan coincided with the 30s of the last century, this music genre was
adopted by Azerbaijani musicians very quickly. This music was enthusiastically accepted by young musicians,
despite the fact that the political prohibitions of that time were very strict, and it was played secretly in music
clubs. Over time, different branches of jazz music, like other musical genres, begin to emerge. Although sub-
branches of jazz music such as Jazz-blues, funk jazz, Bebop, gypsy jazz were created, ethno-jazz music was created
in the 50s and 60s of the 20th century. Ethnojazz music was formed from the creation of jazz music with the
national music of different nations, and it consisted of showing national musical traditions in jazz music. Ethnojazz
music began to spread widely in Azerbaijan, and this branch of jazz music was more vividly demonstrated in the
mugham-jazz traditions of V. Mustafazade. The method of using mughams and national music in their
compositions had a great impact on the young jazz musicians who came after V. Mustafazade. In addition to Vagif
Mustafazade, it is possible to cite examples of musicians who showed entojazz traditions in the 20th and 21st
century Azerbaijani music in their performances, such as Rafig Babayev, Salman Gambarovu, Rain Sultanov,
Shahin Novrasli, Emil Afrasiyab, Etibar Asadli. Each of the musicians listed above is distinguished by its own

performance style and innovation.

Rain Sultanov uses mugham widely in his compositions, what's more, he uses mugham playing style in his
saxophone instrument, and even includes a number of mugham performers in his compositions. We can find it in

the compositions "Shusha" and "Khojaly" included in the "Voice of Karabakh™ album.

Shahin Novrasli's performance style differs from that of other instrumentalists. Unlike other instrumentalists, Sahin
uses vocal performance, i.e. mugham performance, in his compositions. Playing an instrument and singing

mugham at the same time is a performance style that is rare in Azerbaijan and even in the world.

Although Etibar Asadli is a young jazz musician, his style of performance is very different and arouses interest in
his music among listeners. Using a microtonal system, he brings mughams out of the tempered piano and plays
the mughams he plays in his own compositions.

This article talks about Rain Sultanov's unique atonal style music, the analysis of Shahin Novrasli's mugham
compositions, Etibar Asadli's performance of his compositions using the microtonal sound system, and the analysis

of those compositions.

Keywords: Ethno-jazz, music, composer, performer.
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KAZAK VOKAL VE ENSTRUMANTAL iCRANIN ULUSLARARASI ARENADAKI GELIiSiMi
Dariga SALYKOVA

T. Jurgenova Kazak Ulusal Sanat Akademisi

Ozet

D.O.Salykova'nin makalesinde, pop miizik performansinin bazi konulari, 6zellikle "Pop vokal" ve "Pop
orkestrasinin enstriimanlar1" boliimlerinin ana basarilari olarak arastirilir. Bu yonii inceleme siirecinde, performans

yeterlilikleri baglaminda sunulan uzmanliklarin 6nemli bilesenleri belirlenmistir.

Yiksek nitelikli uzmanlar yetistirme alaninda ulusal kiiltiir ve sanatin olusumu ve gelisimi icin stratejik
onceliklerin tanimini igeren “Vokalist” ve “Varyete Orkestrasi Sanatgis1” uzmanlhigindaki performans egilimlerini
pop art alan1 ana amag ve hedeflerini karsilastirir. Yazar, asagidakiler de dahil olmak iizere genel ve ozel
yeterlilikler edinen &grencilere ve arastirmacilara Ogretme siireci hakkinda bilgileri 6zetler: ¢agdas sanat
alanindaki durum ve siirecleri incelemek; olgu ve siireclerin analizi, miizik sanati eserlerinin degerlendirilmesi,
tarihsel kaliplarin incelenmesi ve kiiltiirel mirasin sanatsal geleneklerinin gelistirilmesi. Bu tiniversitede okumanin
sonucu, miizik sanat1 ve kiiltiirii tarihi ve teorisi ¢alismalarinda profesyonel becerilerde ustalagsmaniza, diisiinme
kiiltiiriiniin sinirlarin1 genisletmenize ve ¢alismanizi bilimsel bir temelde diizenlemenize olanak saglayacaktir.

Ayrica profesyonel teorik ve pratik bilgi ve beceriler edinme firsati da vardir.

Anahtar Kelimeler: Musical performance, stage, vocalist, instruments, contests, festivals.

KAZAKH VARIETY VOCAL AND INSTRUMENTAL PERFORMANCE AND ITS DEVELOPMENT
IN THE INTERNATIONAL ARENA

Abstract

In the article by D. O. Salykova, some issues of pop music performance are considered, in particular, the main
achievements of the departments «Pop vocal» and «Instruments of a pop orchestra». In the process of studying
this direction, important components of the presented specialties were identified in the context of performing
competencies.

It compares the main goals and objectives of performing tendencies in the specialty «Vocalist» and «Variety
Orchestra Artisty, which include the definition of strategic priorities for the formation and development of national
culture and art in the field of training highly qualified specialists in the field of pop art. The author summarizes
information about the process of teaching students and researchers who acquire general and specialized
competencies, including: studying the situation and processes in the field of contemporary art; analysis of
phenomena and processes, assessment of works of musical art, the study of historical patterns and the development
of artistic traditions of cultural heritage. The result of studying at this university will allow you to master
professional skills in the study of the history and theory of musical art and culture, expand the boundaries of the
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culture of thinking and organize your work on a scientific basis. There is also an opportunity to get professional
theoretical and practical knowledge and skills.

Keywords: Musical performance, stage, vocalist, instruments, contests, festivals.
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“GAYTAGI” RiTM VE DANSI: TURKUN MUCADELE RUHU
Enver SADIGOV

Azerbaycan Milli Konservatuari

Ozet

Kafkas siradaglar1 boyunca genis bir alana yayilan bir ritim olarak "Gaytag1" ve bazi komsu dag halklar1 da bu
ritimden yararlanarak kendi miizik kiiltiirlerinde farkli isimlerle ezgiler olusturmuslardir. Azerbaycan

topraklarinda yaratilan "Gaytagi" ezgileri Kafkasya'da "Lezginka" ("Lezgihangi") ad1 altinda daha popiilerdir.

"Gaytagi"nin ritmi ve ayni adi tagiyan dans, Azerbaycan'm en eski kollektiv oyunlarindan biridir. "Gaytag1"
bagimsiz bir dans olmasimin yani1 sira Azerbaycan miiziginde 3/8, 6/8, 12/16, 12/8 nota figiirlerinden olusan bir
diziye sahiptir. Burada, iki parcali agirlik ve ii¢ parcali agirlik birbirini takip eder. Sanatgilar arasinda bir rekabet
gibidir.

Tematik oyunlardan biri olan "Gaytagi" icrasinda, oyuncular esneklik, fiziksel gii¢, el hareketleri ile birlikte

kaslarini da gosterirler. Bu kadim halk dansimizin ezgisi, harmonisinde coskunluk ve kahramanlik havasi tasir.

"Gaytagi" dansi hem solo, hem de toplu olarak kadm ve erkekler tarafindan icra edilir. Bu dansin koreografik
ozelligi cok sayida donme, cesitli renkli diizenlemeler, ziplama, omuzlar1 hareket ettirme, kollar1 farkli
pozisyonlarda acip kapatma ve son olarak da toplu dayanismadan olusur. Ritmik bir kompozisyona sahip olan

"Gaytagi1", orta ve hizli tempolu bir danstir. Antik ¢cagda, bu dans agirlikli olarak trompetgiler tarafindan yapilirdi.

"Gaytag1" danslarimi kahramanlik tema iizerine besteliyorlar. Asiklar tarafindan bestelenen bir dizi Kéroglu havasi
isimlerinde gaytagi kelimesini kullanirlar: “El qaytagi Koroglu”, “Koroglunun orta gaytagisi”, “Koroglunun zil

qaytagis1” (“Zil qaytagi Koroglu” da adlandirilir), “Koroglu qaytagisi”.

Unlii besteciler - Uzeyir Bey Hacibeyli (1885-1948), Said Riistemov (1907-1983), Niyazi (1912-1984), Rasid
Efendiyev (1916-1973), Tofig Guliyev (1917-2000), Adil Garay (1919-1973), Rauf Hajiyev (1922-1995), Ali
Salimi (1922-1997), Siileyman Alasgarov (1924-2000), Azer Rzayev (1930-2015), Nazim Guliyev ve digerleri,

dansin motiflerine ve ritmine dayanan bir dizi yeni Gaytagilar yazmislar.

Anahtar Kelimeler: Gaytagi, dans, icra, miizik.

“GAYTAGI” RHYTHM AND DANCE: THE FIGHTING SPIRIT OF TURK
Abstract

"Gaytag1" as a rthythm spreading over a wide area along the Caucasian mountain range and some neighboring
mountain peoples have also made use of this rhythm to create melodies with different names in their own musical
cultures. "Gaytagi" melodies created in the territory of Azerbaijan are more popular in the Caucasus under the

name "Lezginka" ("Lezgihangi").
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The rhythm of "Gaytagi" and the dance of the same name is one of the oldest collective dances in Azerbaijan.
Besides being an independent dance, "Gaytagi" has a string of 3/8, 6/8, 12/16, 12/8 note figures in Azerbaijani

music. Here, the two-part weight and the three-part weight follow each other. It's like a competition between artists.

In the performance of "Gaytagi", which is one of the thematic games, the players show their flexibility, physical
strength, and hand movements as well as their muscles. The melody of this ancient folk dance carries an air of

enthusiasm and heroism in its harmony.

"Gaytagi" dance is performed both solo and collectively by men and women. The choreographic feature of this
dance consists of many turns, various colorful arrangements, jumping, moving the shoulders, opening and closing
the arms in different positions, and finally collective solidarity. Having a rhythmic composition, "Gaytagi" is a
medium and fast-paced dance. In ancient times, this dance was mainly performed by trumpeters.

They compose their "Gaytagi" dance on the heroic theme. A series of Koroglu tunes composed by lovers use the

word gaytagi in their names: “El qaytagi Koroglu”, “Koroglu's middle quay”, “Koroglu's bell quaytag1” (also
called “Zil qaytagi Koroglu”), “Koroglu quaytag:”.

Famous composers - Uzeyir Bey Hacibeyli (1885-1948), Said Rustemov (1907-1983), Niyazi (1912-1984), Rasid
Efendiyev (1916-1973), Tofig Guliyev (1917-2000), Adil Garay (1919-1973) , Rauf Hajiyev (1922-1995), Ali
Salimi (1922-1997), Siileyman Alasgarov (1924-2000), Azer Rzayev (1930-2015), Nazim Guliyev and others
have written a series of new Gaytags based on the motifs and rhythm of the dance.

Keywords: Gaytaghi, dance, performance, music.
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KUCUK HACIMLI MUGAMLARIN MELODIK OZELLIKLERI
Fahriyye SAFARALIYEVA

U. Hacibeyli Adina Bakii Miizik Akademisi, Azerbaycan Milli Konservtuar: Doktora Ogrencisi

Ozet

Mugamlarin kendine has bir muhtevasi, miikemmel bir sekli, ani, ezgisi ve beste yapisi vardir. Yiizyillarca sozli
aktarimla varligin1 siirdiiren ve giiclii bir etkiye sahip olan mugamlar, her zaman evrim gecirmistir. Gelisimlerini
etkileyen onemli faktorlerden biri de dogaclamadir. Mugam belirli kurallar gergevesinde dogaglamaya dayali
oldugu i¢in siirekli giincellenmektedir. Bu yenileme sirasinda mugam icra segenekleri de karsimiza ¢ikiyor.
Mugamlarin segenekleri ortaya ¢iktik¢a giincellenir ve degistirilir. Performans segeneklerinin varligi, farkli nota

kaliplarinin olusturulmasina da yol acar.

Mugamlarin notaya almmasi isi 19. yiizyilda baglamis ve giiniimiize kadar devam etmektedir. Boylece mugamlar,

hanendeler ve usta sanat¢ilarin icralarindan sazli ve sesli saz formunda cesitli yazarlar tarafindan kaydedilmistir.

Mugamlarm teorik analizi sirasinda, gorsel bir yardim olarak notalara giiveniyoruz. Kiiciik hacimli "Sahnaz" ve
"Bayati-Kiirt" mugamlarinin tahlilinde tez ¢alismasinda Ekrem Memmedli'nin "Azerbaycan mugamlar1"
mecmusundan, "Dasti" ve "Katar" mugamlarinin tahlilinde ise Refik Musazade'nin notasyonundan

yararlanilmistir.

Melodi analizi yapilirken “Sahnaz”, “Bayati-kiird”, “Dasti” vo “Qatar” da melodik gelisim ilkelerini olusturan
resitatif, siralama, bir musiki fikrinin varyant formda tekrari, referans adimlar, varyant miizikal diizenlemeler,
hareketli pasajlar etrafinda dolagsma farkli sekillerde yansimaktadir. Bahsedilen ilkeler, melodinin gelismis
karakterinin olusmasinda kilit rol oynar. Ayrica listeledigimiz melodik gelisim ilkeleri her mugama gore

tonlamalarini ve 6zgiinliigiinii belirleyen temel unsurlardir.

Ad1 gecen mugamlar kiigiik boyutlarina ragmen sozlii geleneksel profesyonel miizik tiirii olarak mugamin ana

unsurlarini ve karakteristik dzelliklerini yansitmaktadir.

Anahtar Kelimeler: Mugam, gelenek, hanende, miizik, icra.

MELODIC CHARACTERISTICS OF SMALL VOLUME MUGHAMS
Abstract

Mughams have a unique content, perfect form, moment, melody, and compositional structure. Mughams, which
have survived through centuries of oral transmission and have a powerful influence, have always evolved. One of
the important factors affecting their development is improvisation. Mugam is constantly updated because it is
based on improvisation within certain rules. During this renewal, mugham performance options also appear.
Options of mughams are updated and changed as they arise. The presence of performance options also leads to the
creation of different note patterns.
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The work of notating mughams began in the 19th century and continues to the present day. Thus, mughams were
recorded by various authors in instrumental and vocal instrumental form from the performance of singers and

master artists.

During the theoretical analysis of mughams, we rely on sheet music as a visual aid. In the analysis of the small-

volume "Shahnaz" and "Bayati-Kurd" mughams, Akram Mammadli's "Azerbaijani mughams" collection was used
in the dissertation work, and Rafiq Musazade's notation was used in the analysis of the "Dashti" and "Qatar"

mughams.

During the melodic analysis, recitative, sequencing, repetition of a musical idea in a variant form, walks around
reference steps, variant musical arrangements, moving passages, which form the principles of melody development
in "Shahnaz", "Bayati-Kurd", "Dashti" and "Qatar" mughams, the predominance is reflected in different ways. The
mentioned principles play a key role in the formation of the developed character of the melody. Also, the principles
of melodic development that we have listed are the main factors that determine its intonations and uniqueness

according to each mugham.

Despite the small size of the mentioned mughams, as a genre of oral traditional professional music, it reflects the

main elements and characteristic features of the mugham.

Keywords: Mugham, tradition, khanende, music, performance.

29


http://www.imdcongress.com/

0" g8 XI. ULUSLARARASI MUZIK VE DANS KONGRESI
& OZET KiTABI

26-30 Agustos 2023 / Kiitahya
www.imdcongress.com

VIYOLONSEL EGIiTiMINDE TURK HALK MUZIKLERINIiN VE COCUK SARKILARININ
DUZENLENMESI UZERINE BiR CALISMA

Fatih KARADURMUS

Sivas Cumhurivet Universitesi Egitim Bilimleri Enstitiisti Miizik Ana Bilim Dali Yiiksek Lisans Ogrencisi

Ozet

Bu calisma, viyolonsel egitiminde T.H.M.(Tiirk Halk Miizigi ) ve ¢ocuk sarkilarinin diizenlenmesine yonelik olup,
viyolonsel egitimine yeni baslayan ogrencilerin daha rahat ve daha verimli gekilde viyolonsel egitimine
baslamalari i¢in kulaklarinda olan ve 6gretilen T.H.M. ve gocuk sarkilarini hem pozisyon olarak hem de yaylar ve
parmak numaralar1 ile diizenleyerek, baslangi¢ seviyesinde viyolonsel egitimindeki gii¢liikleri en aza indirmek

tizerine yapilandirilmistir.

Bu c¢alismada, viyolonsel egitimine yeni baslayan &grencilerin, viyolonseli 6grenme asamasinda kulaklarinda
olmayan ezgilerin 6greniminde,6n yargili olmalar1 ve yeterince motive olamamalarmin oniine gegmek, eserleri

diizenleyerek yeni bir metot yapmak ve 6grencilere katkida bulunmak amaglanmistir.

Bu arastirmada ilk olarak nitel arastirma gozlem, goriisme, dokiiman analizi (literatiir taramasi) yapilmistir. Secilen
cocuk sarkilar1 genellikle 2/4,3/4,4/4,5/8, Olgiilerden olusurken, T.H.M. eserleri ise 2/4,4/4,3/4, usullerden

olusmaktadir.

Bu aragtirmada 1.2.3.4.smif miizik dersi miifredatinda yer alan 22 g¢ocuk sarkisi ve T.H.M. eseri uzmanlarin
goriisleri alinarak viyolonsel 9.sinif kazanimlarina gére hem parmak hem de yay tekniklerine diizenlenmis.
Diizenlenen eserler ile Anadolu Giizel Sanatlar Lisesi viyolonsel miifredatinda ki kazanimlara gore diizenlendigi

ve kazanimlarm elde edildigi sonucuna varilmustir.

Anahtar Kelimeler: Viyolonsel egitimi, T.H.M, Cocuk sarkilari.

A STUDY ON ARRANGEMENT OF TURKISH FOLK MUSIC AND CHILDREN'S SONGS IN CELLO
EDUCATION

Abstract

This study is aimed at the arrangement of T.H.M. (Turkish Folk Music) and children's songs in cello education
and is structured to minimize the difficulties in cello training at the beginner level by arranging T.H.M. and
children's songs that are in their ears and taught with both positions and bows and finger numbers in order for

students who are new to cello education to start cello education more comfortably and more efficiently.

In this study, it is aimed to prevent students who have just started cello education from being prejudiced and
motivated enough in the learning of melodies that are not in their ears during the learning of cello, to make a new

method by organizing the works and to contribute to the students.
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In this study, firstly, qualitative research observation, interview, document analysis (literature review) were
performed. The selected children's songs usually consist of 2/4,3/4,4/4,5/8, while T.H.M. works consist of

2/4,414,3/4,3/4, procedures.

In this research, firstly, 22 children's songs and T.H.M. works in the primary school music course curriculum were
arranged by taking into account both finger and bow techniques according to cello 9th grade achievements by
taking into account the opinions of experts. With the works edited, it was concluded that they were arranged

according to the achievements in the A.G.S.L. cello curriculum and that the gains were achieved.

Keywords: Cello education, T.H.M, Children's songs.
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“HARIC SEGAH” MUGAMINDA BERDAST
Fardin MAHAMMADZADE

Azerbaycan Milli Konservatuari

Ozet

Makale, "Segah" ailesinin bir parcasi olan "Haric segah" mugaminin giris kismi - berdast boliimii {izerinde

odaklanmaktadir. Temel amacimiz bu mugamda berdastin roliinii ve islevsel 6nemini ortaya koymaktir.

Berdast''n mugama hangi donemden itibaren dahil oldugu, icra 6zellikleri incelenmistir. Ayrica bu bdliimiin

etimolojisi, morfolojisi ve dzellikleri incelenmistir.

Bu giiniin destgah icrasinda vokal-enstriimantal bir girig niteligi tasiyan Berdast, aslinda bir enstriimantal bolimi
olarak olusturulmustur. Berdast, Afrasiyab Badalbeyli'nin "Agciklayict monografik miizik sozliigiinde"
destgahlarm basinda, preliid tarzinda ¢alman kii¢iik bir enstriimantal boliim olarak gosteriliyor. A. Badalbeyli'nin
yani sira Mammadsaleh Ismayilov, Vagif Abdulgasimov ve diger arastirmacilar Berdasti enstriimantal bir giris

pargasi olarak degerlendirdiler. Gegen yiizyilin bagindan beri destgahlarda da okunmaktadir.

Su anda var olan Berdast benzersiz bir yapiya sahiptir - "Maye" siibesinin oktavindan baslar, adim adim iner ve
asag1 dogru hareket eder. Sonunda, maye perdesinde "ayak"la (kadans) tamamlanir. Ardindan "Maye" bolimii

baslar.

Berdast siibesi iki boliimden olusmaktadir. Birinci kisim zilde ¢alinan vo ya okunan Berdast"in kaidesi, ikinci

kisim ise zilden "Maye" siibesine inis boliimiidiir.

Berdasht'm bazi versiyonlar1 genis, bazi versiyonlari kiigiik okunur. Bunlar ayni zamanda Berdast cesitliligini
gosterir. F. Celebiyev su Berdast tiplerini gosterdi: genisletilmis bardast, uzak bardast, bam bardast, azaltilmis
bardast, “gezisme” ile bardast.

Bugiin bile destgahta hem sesli, hem de calgili olarak séylenen Berdast, sazli mugam icralara giris olarak da
calinmaktadir. Ancak performans deneyiminde bir takim farkli niianslarla karsilagiyoruz. Bahsettigimiz "Haric

segah" mugaminda bu farki gérmekteyiz.

Notlara istinaden “Haric segah”da berdast boliimii degerlendirilmektedir. Vokal versiyonda Sara Gadimova ve
Gandab Guliyeva'nin icrasindan notalanmig Ornekler ilizerinden analizler yapiyoruz. Bu versionlar bizim
tarafimizdan notalanmisdir. Vokal 6rnekleri, Akram Mammadli ve Fuad Azimli tarafindan notalanmis "Haric
segah" 1n enstriimantal versiyonlar1 ile karsilastirmali olarak sunulmaktadir. Vokal ve enstriimantal notalarin

karsilagtirmali analizi, bunlarin ayni olmadigini, birbirinden farkli oldugunu ortaya koymaktadir.

Anahtar Kelimeler: Segah, berdast, mugam.
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BARDASHT IN THE MUGHAM “HARIC SEGAH”
Abstract

The article focuses on the introductory part - berdasht part of the "Haric segah” mugham, which is part of the

"Segah" family. Our main aim is to reveal the role and functional importance of the bardash in this mugham.

From which period Berdast was involved in mugham and his performance characteristics were examined. In

addition, the etymology, morphology and characteristics of this section were examined.

Bardasht, which is a vocal-instrumental introduction in today's dastgah performance, was actually created as an
instrumental part. Bardasht is shown as a small instrumental section played in the prelude style at the beginning
of dastgahs in Afrasiyab Badalbeyli's "Explanatory monographic music dictionary”. Besides A. Badalbeyli,
Mammadsaleh Ismayilov, Vagif Abdulgasimov and other researchers evaluated Bardasht as an instrumental

introduction. It has also been read in dastgahs since the beginning of the last century.

The currently existing Bardasht has a unique structure - it starts from the octave of the "Maye" section, descends
step by step and moves down. Finally, it is completed with the "foot" (cadence) on the maye. Then the "Maye"
section begins.

Bardasht branch consists of two parts. The first part is the base of Bardasht, which is played or read on the bell,
and the second part is the descent from the bell to the "Maye".

Some versions of Bardasht are sung large, some versions are small. They also show the Bardasht variety. F.
Chelebiyev showed the following types of Bardasht: extended bardasht, far bardasht, bam bardasht, reduced
bardasht, bardasht with "walking".

Even today, Bardasht, which is sung both vocally and instrumentally in dastgah, is also played as an introduction
to instrumental mugham performances. However, we encounter a number of different nuances in the performance

experience. We see this difference in the mugham of "Haric segah" that we are talking about.

Based on the notes, the Bardasht section is evaluated in "Haric segah". In the vocal version, we analyze the notated
examples from the performance of Sara Gadimova and Gandab Guliyeva. These versions are notated by us. Vocal
samples are presented in comparison with the instrumental versions of "Haric segah" notated by Akram Mammadli
and Fuad Azimli. Comparative analysis of vocal and instrumental notes reveals that they are not the same, but
different from each other.

Keywords: Segah, bardasht, mugham.
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ULU ONDER HAYDAR ALIiYEV'E AiT MUZIiK ESERLERININ OKUL COCUKLARININ MUZIiK
EGITiIMINDE KULLANILMASININ ONEMi VE YONTEMLERI

Gesire MAMMADOVA

Gence Devlet Universitesi

Ozet

Bagimsiz Azerbaycan devletinin mimar1 ve kurucusu, bilyiik lider Haydar Aliyev'in ebedi imaji, Azerbaycan

bestecilerinin farkl tiirlerdeki miizik eserlerinde biiyiik bir askla viicut bulmustur.

Miizik derslerine Biiyiik Onder'e adanmis sarkilarin dahil edilmesi, O.Rajabov, N.Kazimov, Y.Akhundova ve
O.Imanova'nin yazdigi orta okul V smiflara gére "Miizik" ders kitapinda (Bakii, "Tahsil" , 2020, 80 s.) "Ulu 6nder

Haydar Aliyev'in miizikteki imaj1" konusuna yer verilmesi ¢ok dnemlidir.

Bu konu ¢ercevesinde &gretilmesi amaglanan “Haydar” oratoryosunun (miizigi Ogtay Rajabov, sozleri Rafael

Huseynov) her boliimii, dehanin en ¢esitli ve parlak yanlarmi miizik diliyle ifade eder.

Azerbaycan halkinin milli lideri ulu 6nder Haydar Aliyev'e adanmis miizik eserlerinin ortaokul dgrencilerinin
miizik egitiminde ve miizikal gelisiminde kullanilmasi okul ¢ocuklarinda yiiksek ahlaki niteliklerin olusmasina

hizmet eder.

Anahtar Kelimeler: Biiyiik lider Haydar Aliyev, egitim, miizik, besteci, okul, 6gretmen.

THE SIGNIFICANCE AND WAYS OF USING THE MUSICAL WORKS DEDICATED TO THE
GREAT LEADER HAYDAR ALIYEV IN THE MUSIC EDUCATION OF SCHOOLCHILDREN

Abstract

The eternal image of Heydar Aliyev, the architect and founder of the independent state of Azerbaijan, the great

leader, was embodied with great love in the musical works of different genres of Azerbaijani composers.

Inclusion of songs dedicated to the Great Leader in school textbooks from the subject of "Music", authored by O.
Rajabov, N. Kazimov, Y. Akhundova and O. Imanova, in the textbook on the subject of "Music" for the 5th grade
of general education schools (Baku, "Tahsil" , 2020, 80 p.) It is very important to include the topic "The image of

the great leader Heydar Aliyev in music".

Each part of the oratorio "Heydar" (music by Ogtay Rajabov, lyrics by Rafael Huseynov) which is intended to be

taught within that topic, expresses the most diverse and bright sides of the genius with musical language.

The use of musical works dedicated to the great leader Heydar Aliyev, the national leader of the Azerbaijani
people, in the musical education and musical development of students in secondary schools serves the formation

of high moral qualities in schoolchildren.

Keywords: Great leader Heydar Aliyev, education, music, composer, school, teacher.
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KAKMA, KABARTMA/REPOUSSE VE VARAK KUYUMCULUK-TAKI TASARIMI SUSLEME
TEKNIiKLERI VE TURK HALK DANSLARINA YANSIMALARI

Hilmi GUNEY

Nigde Omer Halisdemir Universitesi

Ozet

Antik ¢aglarda kuyum metal isleme tekniklerinde; asindirma, ddvme ve delme-kesme olmak iizere temelde ii¢
yontem kullanilmistir. Bu {i¢ isleme yontemi uygulamalari zaman igerisinde siisleme tekniklerini dogurmus,
teknolojinin getirdigi degisen kosullara ragmen varliklarini siisleme teknikleri {izerinden siirdiirmiislerdir.
Ozellikle asimdirma ve dévme uygulamalari iizerinden gelistirilen kakma, kabartma/repouse ve varak kuyumculuk
stisleme teknikleri; hem taki tasariminda hem de kiymetli obje yiizey siislemelerinde her dénemde karsimiza
cikmiglardir. Bu kuyumculuk siisleme teknikleri antik dénem taki ve obje eserler {izerinde, kendi donemlerinin
stilize motifleriyle birleserek islenmis ve giiniimiizde de pek cok miizede sergilenerek giin yiiziine ¢ikarilmigtir.
Asindirma ve dovme uygulamalar ile elde edilmek istenen; kakma, kabartma ve varak kuyumculuk siisleme
teknikleri i¢in ilk zamanlarda kosullarmn yetersizligi ile uygun malzeme secimi 6n planda olmustur. Antik ¢aglarda
asindirma ve dovme uygulamalarmin asil ¢ikis sebebi de donemin alet ve teknik imkanlartyla sinirli olmasidir. Bu
nedenle metaller yumusakligiyla islenmeye en uygun, basta altin olmak iizere giimiis madenleri se¢ilmis ve
déneminin stilize motifleriyle tasarlanan taki eserlerin siislenmesinde vazgegilmez ana malzemeyi
olusturmuslardir. Belirli cografyalarda farkl kiiltiirlerin kendi dénemlerinde varligini, donemin stilize motif ve
tisluplariyla devam ettirmis olan bu siisleme teknikleri; giiniimiizde de kiipe, pendant, pazubent, baslik diadem,
kemer, kolye gibi taki ve aksesuarlarla geleneksel giyim-kusamin bir pargasi olarak halk danslarinda kargimiza
¢ikmaktadir. Bu ¢alismada asindirma ve dovme ile elde edilen degerli maden iizerine kakma, kabartma/repousse
ve varak kuyumculuk-taki tasarim siisleme teknikleri bir arada toplanmus, antik dénemden giiniimiize ve yakin

gelecekteki seriivenine ve geleneksel giyim kusamdaki 6rneklerine detayli olarak yer verilmistir.

Anahtar Kelimeler: Kakma, Kabartma/Repousse, Varak, Kuyumculuk-tak: tasarimi siisleme teknikleri, Halk

danslar1, Geleneksel giyim-kusam-siislenme.

INLAY, RELIEF/REPOUSSE AND LEAF JEWELERY-JEWELRY DESIGN DECORATION
TECHNIQUES AND ITS REFLECTIONS TO TURKISH FOLK DANCE

Abstract

In ancient times, jewelery metalworking techniques; Basically, three methods were used: abrasion, forging and
drilling-cutting. The applications of these three embroidery methods have given birth to ornament techniques over
time, and they have continued their existence through ornamentation techniques despite the changing conditions
brought by technology. Inlay, embossing/repouse and foil jewelery decoration techniques developed especially
through etching and forging applications; They have appeared in every period both in jewelry design and in

precious object surface decorations. These jewelry decoration techniques have been worked on antique period

35


http://www.imdcongress.com/

50 XI. ULUSLARARASI MUZIK VE DANS KONGRESI
- OZET KiTABI

26-30 Agustos 2023 / Kiitahya

www.imdcongress.com

jewelry and object artifacts, combined with the stylized motifs of their own periods, and have been brought to light
by being exhibited in many museums today. What is desired to be achieved by etching and forging applications;
For inlay, relief and leaf jewelry decoration techniques, the selection of suitable materials was at the forefront due
to the inadequacy of the conditions in the early days. The main reason for the etching and forging practices in
ancient times was that they were limited to the tools and technical possibilities of the period. For this reason,
metals, especially gold and silver, were chosen as the most suitable for processing with their softness, and they
formed the indispensable main material in the decoration of jewelry works designed with stylized motifs of the
period. These decoration techniques, which continued their existence in certain geographies of different cultures
in their own periods, with the stylized motifs and styles of the period; Today, it appears in folk dances as a part of
traditional clothing with jewelry and accessories such as earrings, pendants, armbands, headgear, diadem, belt,
necklace. In this study, inlaid, embossed/repousse and leaf jewelry-jewelry design decoration techniques on
precious metal obtained by etching and forging are gathered together, and its adventure from the ancient period to

the present and in the near future, and examples of traditional clothing are given in detail.

Keywords: Inlay, Relief/Repousse, Leaf, Jewelery-jewelry design decoration techniques, Folk dances, Traditional

clothing-ornamentation.
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AZERBAYCAN’DA DANS KULTURUNUN BOLGESEL OZELLIKLERI
Kamile ALIYEVA

Bakii Koreografi Akademisi

Ozet

Azerbaycan miizigi uzun, onurlu bir tarihi ve manevi gelisimden gegmistir. Bu, kiiltiirel ve sanatsal anitlarin yani
sira gelenek, folklor, edebiyat, dans vb. nesilden nesile aktarilan somut olmayan miras bi¢imindedir.
Azerbaycan'da halk oyunlari sanatinin olusum ve gelisim siireci insanligin yaratilisinin ilk dénemlerine kadar
gitmektedir. Bu, eski "Yalli" dansini animsatan Gobustan'da dans eden insanlarm kaya oymalarinin korunmasiyla

kanitlanmaktadir.

Eski zamanlardan beri dans, iletisimsel bir islevi yerine getirerek insanlarin duygularini ifade edebildigi ilk
dillerden biri olmustur. Dans, basarili sanatsal, ahlaki egitim &zelliklerine sahip oldugundan, ulusun olusum
stirecinde ulusal bir kiiltiir varlig1 olarak biiyiik bir role sahiptir. Ayn1 zamanda sanatin sadece duygusal yoniini
birlestirmekle kalmaz, ayn1 zamanda psikolojik terapi roliinii de oynayarak hem oyuncuya hem de seyirciye nese
getirir. Dans, bir kisinin ruhsal giiciinii ortaya ¢ikarr, bir kisilik olarak gelisiminin egilimlerini belirler, sanatsal
zevki ve giizellige olan sevgiyi asilar. Boylece dansin kendisi, insanlar arasinda bir iletisim ritmi yaratmaya izin

veren bir iletisim dili gérevi goriir.

Kural olarak, Azerbaycan dansi ii¢ boliimden olusur: birinci bolimde dans¢i ayni daire boyunca hareket eder,
ikincisinde yerinde (siizme) donur ve iigiincli boliimde dans eder. Eski Azerbaycan danslar1 hayvan veya bitki
adlarini tagir: "Ceyran", "Turac1", "Lale", "Bendvse", "Innabi" ve digerleri. Saydigimiz oyunlar genellikle halk
calgilart esliginde oynanir. Tarihsel verilere bakarsak, bir zurnagi veya miizisyen iigliisiiniin eslik ettigini goriiriiz.

Zurnag Ugliisii iki zurna ve bir nagara, sazende {igliisii tar, kemence ve deften olusur.

Azerbaycan milli danslari, icra edenlerin kadin veya erkek olmasina gore erkek ve kadin danslar1 olarak ikiye
ayrilir. Kadin dansinin 6zgiinliigli, o6ncelikle dans¢inin kostiimiiyle ilgilidir. Dans¢inin giydigi uzun etek
performans sirasinda hareketlerin yumusakligi etkisi yaratirken, elbisenin renkli kollar1 el, viicut ve kafa
hareketlerine dikkat c¢ekiyor. Kadin oyunlarmin en sevileni ve sevileni ‘“Vazhzali”, “Nalbaki”, “Ceyrani”,

“Turaci”, “Innabi”dir dersek yanilmis olmayiz.

Erkeklerin icra ettigi milli Azerbaycan dansi ayak teknigini tanimlar. Gosteri sirasinda dansci kolayca parmak
uclarina kadar yiikselir, hizla dizlerinin iizerine iner, havada ziplar. Hareketlerin karmasik bir kompleks
olusturmasi, erkek danslarini icra etmek i¢in dansg¢inin beden egitiminin ¢ok 6nemli oldugunu géstermektedir.
Soylediklerimiz "Kazak" dansinin icrasinda dogrulanmaktadir. Cumhuriyet topraklarinda en yaygin erkek oyunlar1

arasinda "Cangi", "Gaitagi", "Hanc¢oban1" danslarini sayabiliriz.

Gosterinin dogasi1 geregi, Azerbaycan halk oyunlari yavas - lirik ("Turact", "Uzundere") veya neseli ("Terekeme"),
ayrica ciddi ve gorkemli ("Mirzeyi"), atesli, tutkulu ("Gaitagi", "Asgarani") oynanir. Tematik igerige gore
Azerbaycan halk oyunlar1 emek ("Cobanlar"), kahraman-asker ("Cangi"), spor (“Zorkhana"), koro ve oyun

danslar1 ("Yall1", "Halay") olarak ayrilir.
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Azerbaycan'in en iinlii danslarindan biri "Uzundere"dir. Bu eski dans, Karabag'da bulunan Uzundere'yle ilgilidir.
Hem diigiinleri, hem de diger bayramlari siisleyen bu dans1 agirlikli olarak kadinlar icra etmektedir. Unlii toplu
dans "Yalli" halkin birlik, esitlik ve yenilmezlik ruhunun viicut bulmus halidir ve Azerbaycan dans sanatinin

sembolii statiisii kazanmistir. "Kocheri", "Taleyi", "Tello" ¢esitleri kutlamalarda neseli bir dans olarak oynanir.

Azerbaycan'da eski ve modern halk danslarindan olusan ilging bir repertuvara sahip ilk profesyonel dans toplulugu
1938'de kuruldu. 1959 yilinda profesyonel dans¢ilarimizin dans sanatimizin gelismesine yardimet olan ve milli
danslarimizin diinyaya tanitilmasinda biiyiik rol oynayan bir olay gerceklesti. Amina Dilbazi dnderliginde "Cinar"
dans grubu kuruldu. Kisa siirede profesyonel bir halk topluluguna doéniisen bu grup, Beyukagha Mammadov,
Amina Dilbazi, Roza Jalilova, Afag Malikova, Tamilla Mammadova, Kamil Dadashov, Tarana Muradova gibi

dansgilarin yaratici yolunda biiyiik bir iz birakti.

Anahtar Kelimeler: Azerbaycan, dans, gelenek, miizik.

REGIONAL CHARACTERISTICS OF DANCE CULTURE IN AZERBAIJAN
Abstract

Azerbaijani music has gone through a long and honorable historical and spiritual development. This is done by
cultural and artistic monuments, as well as tradition, folklore, literature, dance, etc. in the form of intangible
heritage passed from generation to generation. The process of creation and formation of folk dance art in
Azerbaijan goes back to the early times of the creation of mankind. This is evidenced by the preservation of rock

carvings of people dancing in Gobustan, reminiscent of the ancient "Yalli" dance.

Since ancient times, dance has been one of the first languages through which people can express their feelings,
performing a communicative function. Since dance has successful artistic, moral and ethical educational
characteristics, it has a great role as a national cultural asset in the process of formation of the nation. At the same
time, it not only combines the emotional side of art, but also plays the role of psychological therapy, bringing joy
to both the performer and the audience. Dance reveals the spiritual power of a person, determines the trends of his
development as a personality, instills artistic taste and love for beauty. Thus, dance itself acts as a language of

communication, allowing to create a rhythm of communication between people.

As a rule, the Azerbaijani dance consists of three parts: in the first part, the dancer moves along the same circle,
in the second part, he freezes in place (zumma), which is called szumma, and in the third part, he makes a final,

solemn movement in a circle again.

Ancient Azerbaijani dances bear the names of animals or plants: "Jeyrani”, "Turaji", "Lala", ""Vaniosha", "Innabi"
and others. The dances we listed were usually performed with the accompaniment of folk instruments. If we look
at the historical data, we find the accompaniment of a trio of trumpeters or musicians. Trumpeter trio consists of

two trumpets and a drum, carp trio consists of tar, kamancha and tambourine.

Azerbaijani national dances are divided into men's and women's dances, depending on whether the performers are

male or female. The originality of women's dance is primarily related to the costume of the dancer. The long skirt
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worn by the dancer creates the effect of the smoothness of the movements during the performance, while the
colorful sleeves of the dress draw attention to the movements of the hands, body, and head. We wouldn't be wrong
if we say that the most popular and popular women's dances are "Vazhzali", "Nalbaki", "Jeyrani", "Turaci",

"Innabi".

The national Azerbaijani dance performed by men defines the foot technique. During the performance, the dancer
easily rises to the tip of the fingers, quickly descends to the knees, makes jumps in the air. The fact that the
movements form a complex complex shows that the physical training of the dancer is very important for
performing men's dances. What we have said is confirmed in the performance of the "Kazakh™ dance. Among the
most common men's dances in the territory of the republic, we can mention "Cangi”, "Gaitagi", "Khanchobanlar"
dance.

Due to the nature of performance, Azerbaijani folk dances are performed slowly - lyrical ("Turaci", "Uzundera™)
or joyfully ("Terakama"), as well as solemn and majestic ("Mirzeyi"), fiery, passionate ("Gaitagi"). , "Asgarani')
becomes. According to the thematic content, Azerbaijani folk dances are divided into labor (“Shepherds™), heroic-

military ("Cangi"), sports ("Zorkhana™), choral and playful dances ("Yalli", "Halay").

One of the most famous dances of Azerbaijan is "Uzundera". This ancient dance originated in Uzundara, located
in Karabakh. This dance, which decorates both weddings and other festive events, is mainly performed by women.
The famous collective dance "Yalli" is the embodiment of the spirit of unity, equality and invincibility of the
people, and it has gained status as a symbol of Azerbaijani dance art. Its varieties "Kocheri", "Taleyi", "Tello" are

performed as a merry round dance at celebrations.

The first professional dance collective in Azerbaijan with an interesting repertoire of ancient and modern folk
dances was founded in 1938. In 1959, an event took place that helped the development of our dance art,
professional dancers, and played a major role in promoting our national dances in the world. Under the leadership
of Amina Dilbazi, the "Chinar" dance group was formed. This group, which soon turned into a professional folk
ensemble, left a great mark on the creative path of dancers such as Beyukagha Mammadov, Amina Dilbazi, Roza
Jalilova, Afag Malikova, Tamilla Mammadova, Kamil Dadashov, Tarana Muradova, well-known representatives

of the dance art of Azerbaijan.

Keywords: Azerbaijan, dance, tradition, music.
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HAREKET VE DANS SANATININ GENiSLEMESI VE GELISMESINDE MODERN DUNYANIN
ETKIiSi

Karim TAGHINEJAD

Sanat Universitesi

Ozet

Baglamak i¢in, dans sanati diinyasina ve toplumun bu konudaki anlayisina (kapsamli ve eksiksiz olmasa da)
sistematik bir yaklasim olusturmak i¢in bir vakay1 tartismak niyetindeyim. Dans, hem yaratiliginin, yaratilmasinin
ve icrasinin sosyo-kiiltiirel baglammin 6zelliklerinden biri hem de ayni1 zamanda beden araciligiyla ve sozsiiz

olarak agiga ¢ikan bir yansitici deneyim oldugu icin, bdyle bir yaklasim kaginilmaz olacaktir.

Disiplinler arasi planlama diizeyinin dtesine gegmek igin (dansin sosyolojisi ve gevresel etkileri igin) bu gergeve,
arastirma ve vaka galismalari aracilifiyla cagdas dansin ortaya ¢ikisina ve genislemesine odaklaniyor ve yapisal
engeli ve dans eksikligini ortadan kaldirabiliyor. Viicut hareketindeki iistiin teknik, yenilik ve yeni felsefeler onu

yaratmis ve zenginlestirmistir.

Bu makale, dans sanatinin modern tiirdeki yenidiinyasma girmeye, bu diinyaya girmek isteyen insanlarin zayif
entelektiiel yapilarinin nasil kirllacagmi ve karsiliginda nasil kirllacagimi agiklamaya calismaktadir. Sistemleri
yavas yavas degistirebilen bu yapi, giiniimiizde gelismis toplumlarda, iliskide dnemli rol oynayan terminoloji ve

yasam bigiminde yeni bir diinyanin acilabilecegi bir tiir diisiince ve tutum olusturmustur.

Cinkii viicut hareketi ve performansmin, tarihi konugmaktan daha eski olan daha genis diinyasinda, viicut
hareketindeki herhangi bir degisikligin (teknik ve ritmik olarak) davranigta bir degisiklige yol agtigma ve
davranigtaki her degisikligin viicut hareketinde bir degisiklige yol agtigia inanryorum.

Bu denemede, sanat¢mim performansindaki 6znellik agisindan, cagdas avangart dans ve hareket iizerinden hareket,

diisiince ve davranis diinyasina kagit ve sozlerle yeni boyutlar kazandirilmaya calisilmistir. Insan motivasyonunun

bu dal1 ile sanat ve biling yoluyla gelecek nesillere daha iyi bir diinya yaratmak ve bunu miras olarak birakmak.
Giiniimiiz diinyas1 her an bir déniisiim ve degisim alani olmasina ragmen.

Anahtar Kelimeler: Performans, dans, gelenek, miizik.

THE INFLUENCE OF THE MODERN WORLD IN THE EXPANSION AND DEVELOPMENT OF
THE ART OF MOVEMENT AND DANCE

Abstract

To begin, | intend to discuss a case for creating a systematic approach (though not comprehensive and complete)
to the world of dance art and society's understanding of it. Because dance is both one of the characteristics of the
socio-cultural context of its creation, creation and performance, and at the same time a reflective experience
exposed through the body and without words, such an approach will be inevitable. interdisciplinary.
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It seems that to go beyond the level of planning (for the sociology of dance and its environmental impacts), this
framework focuses on the emergence and expansion of contemporary dance through research and case studies,
and which can break down the structural barrier and lack of expansion. and superior technique, innovation and

new philosophies in body movement have created and enriched it.

This article tries to break into the new world of dance art foundation in the modern genre, how to break the weak
intellectual structures of the people who want to enter this world, and how to break it in return. this structure can
slowly change the systems, these days in developed societies it has created a kind of thinking and attitude where

a new world can be opened up in the way of life and terminology that play an important role in the relationship.

Because | believe that in the larger world of body movement and performance, which is older than speaking
history, any change in body movement (technically and rhythmically) leads to a change in behavior, and every

change in behavior leads to a change in body movement.

In this essay, from the point of view of subjectivity in the performance of the artist, through contemporary avant-
garde dance and movement, it was tried to bring new dimensions of the world of movement, thinking and behavior
with paper and words. To create a better world for future generations through art and consciousness with this

branch of human motivation and leave it as a legacy.
Although today's world is a field of transformation and change every moment.

Keywords: Performance, dance, tradition, music.
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ETNOGRAFIK ARASTIRMALARDA GELENEKSEL VERi TOPLAMA TEKNIiKLERININ DiJiTAL
CAGDAKI ISLEVIi VE YETERLIGI

Kerem Cenk YILMAZ & Dilek CANTEKIN ELYAGUTU

Sakarya Universitesi & Sakarya Universitesi

Ozet

flk olarak antropolog Bronislaw Malinowski tarafindan kullanilan Etnografik arastirma kavramu, bir kiiltiirii ya
da sosyal toplulugu derinlemesine arastirmak, analiz etmek anlamima gelmektedir. Sosyal bilimler alaninda
yaygin olarak tercih edilen etnografik arastirmalar, nitel arastirma tiirlerinden bir tanesidir. Ozellikle saha

arastirmasina dayanan disiplinlerde, etnografik desenler tercih edilmektedir.

Kiiltiir analizine dayali etnografik oriintiilerde ana veri toplama araci olarak gbézlem ve goriisme teknikleri
kullanilmaktadir. Gézlem ve goriisme teknikleri, verilerin tiirii ve kaynagina gore yaygin olarak tercih edilmekle
birlikte ve geleneksel derleme metodolojisi olarak da kabul edilebilirler. Gozlem ve goriisme tekniklerinin yani
sira alandaki sorunu tanimlayacak, hipotezi destekleyecek ve/veya tartisacak referanslar, derlemeler ikincil veri

toplama araglari olarak adlandirilmaktadirlar.

Dijital doniisiim ve bilgi teknolojilerindeki gelismeler etnografik arastirma alanini da etki etkilemistir. Bilgiye
erismede zaman, mekan ve ekonomi boyutlari; arastirma problemi i¢in kapsamli kaynaklar bulma; veri dogrulatma
stratejileri oncelikli olarak dikkate alinmaktadir. Bu noktada giiniimiiz arastirmacilarin tarafindan sistematik

derleme metodolojisi tercih edilmektedir.

Bu cgalismanmn amaci etnografik arastirmalarda geleneksel derleme metodoloji ile geleneksel veri toplama
tekniklerinin dijital ortamdaki islevselliklerini neden-sonug iligkisi igerisinde tartismaktir. Bu amagla geleneksel
derleme metodolojisi ile sistematik derleme metodolojileri dijital ortamdaki islevsellikleri baglaminda
karsilastirilacaktir. Calismanin sonucunda ozellikle alan arastirmasina dayali disiplinlerde alan, kaynak, kaynak

kisi gibi olgularin dijital ortamdaki konumlari ve nitelikleri tartisilacaktir.

Aragtirmada yontem olarak nitel arastirma yontemlerinden biri olan durum arastirmasi kullanilacaktir. Veri
toplama araci olarak gorsel-isitsel kaynaklar, belgeler, raporlar kullanilacaktir. Veriler betimsel analiz yontemi

kullanilarak derinlemesine analiz edilecektir.

Anahtar Kelimeler: Geleneksel derleme metodolojisi, sistematik derleme metodolojisi, etnografi.

FUNCTION AND SUFFICIENCY OF TRADITIONAL DATA COLLECTION TECHNIQUES IN
ETNOGRAPHIC RESEARCH IN THE DIGITAL AGE

Abstract

The concept of ethnographic research, first used by the anthropologist Bronislaw Malinowski, means to research
and analyze a culture or social community in depth. Ethnographic research, which is widely preferred in the field
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of social sciences, is one of the qualitative research types. Especially in disciplines based on field research,
ethnographic patterns are preferred.

Observation and interview techniques are used as the main data collection tool in the ethnographic patterns based
on cultural analysis. Observation and interview techniques are widely preferred according to the type and source
of the data, and they can also be accepted as traditional review methodology. Besides observation and interview
techniques, references and that will review define the problem in the field, support the hypothesis and/or discuss

are called secondary data collection tools.

Advances in digital transformation and information technologies have also affected the ethnographic research
field. Time, space and economy dimensions in accessing information; finding extensive resources for the research
problem; data validation strategies are taken into consideration as a priority. At this point, the systematic review

methodology is preferred by today's researchers.

The aim of this study is to discuss the functionality of traditional review methodology and traditional data
collection techniques in ethnographic research, in a cause-effect relationship. For this purpose, traditional review
methodology and systematic review methodologies will be compared in the context of their functionality in digital
environment. As a result of the study, especially in disciplines based on field research, the positions and qualities

of facts such as field, source, resource person in the digital environment will be discussed.

As a method in the research, case study, one of the qualitative research methods, will be used. Audio-visual
sources, documents, reports will be used as data collection tools. Datas will be analyzed in depth using descriptive

analysis method.

Keywords: Traditional review methodology, systematic review methodology, ethnography.
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DANS SANATI VE DUNYA CEVRESI
Khosro BAKHSHALIZADE

Payam Nur Universitesi

Ozet

Miizik ve dans, insanin hem bedenini, hem de ruhunu ikili olarak etkileyen ve onlardan etkilenen insan dogasindan

kaynaklanir.

Sanat, 6zellikle miizik ve dans, etnik kdken, irk ve cinsiyet gézetmeksizin insanlarin ortak dilidir ve yabanci
yatirimi ¢ekmede ve kaynaklarin dogru kullanilmasinda kalici barig, farkli insanlar arasinda medeni diyalog,
giivenlik ve ruh sagligr yaratir. Bu yazida sanatin toplum {izerindeki etkisi siiphesiz siyasi agidan uluslararasi bir
istah uyandiracak, ayn1 zamanda ekonomik agidan da bir giivenlik mesaj1 verecek ve bunun sonucunda yabanci
sermayenin ilgisini ¢ekecektir. Farkli {ilkelerde ve etik agidan farkl yatirimlarm yani sira psikoloji toplumdaki

insanlarin zihinsel ve ahlaki sorunlari i¢in bir tiir terapist olabilir.

Toplumun sanat ve sanatin toplum {izerindeki bu etkisi karsiliklidir ki, insan toplumu 6zel sanat toplumunun
biiylimesini saglayabilir ve sanatciy1 yetistirebilir, toplum da tam olarak sanat¢inin katilimiyla zihinsel geligimi
saglayabilir. Ciinkii sanat, toplum insaninda deger yaratir, bu da toplum insaninin mal ve fiziksel biitiinliigiine
kars1 su¢ ve cezanin ve siddetin azalmasiyla sonuglanir. Bu makale, sanatin toplum iizerindeki etkilesimini, tilkeler
arasindaki fiziksel ve zihinsel saglik ve baris ile kiiltiirler ve etnisiteler arasindaki uyum ve ayrica sanatin ekonomik

bir uyarici ve politik alici olarak etkisi agisindan incelemektedir.

Anahtar Kelimeler: Miizik, dans, kiiltiir, toplum.

DANCE ART AND THE SURROUNDING WORLD
Abstract

Music and dance arise from human nature, which affects both the body and the soul of a person in a dual way and

is affected by them.

Art, especially music and dance, is the common language of people regardless of ethnicity, race and gender, and
it creates permanent peace, cultural dialogue between different people, security and mental health in attracting
foreign investment and the correct use of resources. In this article, the impact of art on society will undoubtedly
arouse an international appetite from the political point of view, and at the same time it will give a message of
security from the economic point of view, and as a result, it will attract the attention of foreign capital. In different
countries and ethically different investments, as well as psychology can be a kind of therapist for the mental and

moral problems of people in society.

This influence of society on art and art on society is mutual, so that human society can ensure the growth of a
private art society and train the artist, and society can provide mental development with the full participation of

the artist. Because art creates value in the community person, which results in the reduction of crime and
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punishment and violence against the property and physical integrity of the community person. This article
examines the impact of art on society, physical and mental health and peace between countries, harmony between

cultures and ethnicities, and also the impact of art as an economic stimulus and political receiver.

Keywords: Music, dance, culture, society.
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TURK HALK OYUNLARININ ANALIiZiNDE OYUN BiRiIMLERI
Kiirsad GULBEYAZ

Kirgizistan — Tiirkive Manas Universitesi, Sakarva Universitesi

Ozet

Tiirk halk oyunlarini ele aldigimizda “hareket — miizik — ritim — geleneksel giyim kusam” bileskesinden olustugu
asikardir. Bunlardan herhangi birini disarda tutmamiz miimkiin degildir. Oyunu yapisal olarak analiz etmeye veya
ogretmeye calistigimizda “hareket — miizik — ritim” unsurlarinin halk oyunlarinin ayrilmaz bir pargasi oldugu
gercegiyle karst karsiya kaliyoruz. Iste bu ig ice yapi, bilimsel olarak ele alimmadig takdirde ciddi problemler,

kafa karigiklig1 ve i¢inden ¢ikilmaz sorunlari beraberinde getirmektedir.

Tirk halk oyunlarnda oyunla miizigin zaman acisindan birbiri ile Ortlistiigii ve Ortiismedigi Ornekler
bulunmaktadir. Oyun ve melodinin birbiri ile Ortiistiigii yani baslama ve bitisleri itibariyle uyum igerisinde olan
oyunlara “diizenli oyunlar”, birbiri ile ortiismedigi yani baslama ve bitisleri itibariyle uyum igerisinde olmayan
oyunlara da “diizensiz oyunlar” diyebiliriz. Diizenli oyunlarm incelenmesinde ve &gretiminde bir sikinti
yasanmamakla beraber diizensiz oyunlarda ciddi sikintilar yasanmaktadir. Diizensiz oyunlarin incelenmesinde ve
ogretiminde yasanan en biiylik karmasa zamanlama agisindan melodi climlelerinin temel alinmasiyla ortaya
cikmaktadir. Halbuki irdelenen oyun oldugu ig¢in oyun temelli hareket edilmeli, zamanlama i¢in de oyun
climlesinin baslama ve bitisi ele alinmalidir. Bunun yapilabilmesi i¢cinde oyunun igindeki hareket birimlerinin iyi
aciklanmasi, yapilan tanimlarin tiim oyun Orneklerine uygulanabilir olmasi1 gerekmektedir. Ancak bu sekilde

yapilan oyun analizinde ve 6gretiminde bir sonuca varilabilir.

Calismamiz bu karmasayr ortadan kaldirmak amaciyla hazirlanmistir. Calismada oyunun birimlere nasil
ayrilabilecegi ortaya konulmus, oyun en kiigiik biriminden en biiyiik birimine kadar ayrilmis, her birinin tanimi
yapilmistir. Sonug olarak oyunun birimleri kiigiikten biiyiige dogru “figiir, hareket, motif, hareket ciimlesi, boliim,

oyun” seklinde 6lgeklendirilmis ve drneklerle desteklenmistir.

Anahtar Kelimeler: Tirk Halk Oyunlari, Analiz, Hareket Notasyonu, Terminoloji.

DANCE UNITS IN THE ANALYSIS OF TURKISH FOLK DANCES
Abstract

When we consider Turkish folk dances, it is obvious that they consist of the combination of “movement - music -
rhythm - traditional clothing”. We cannot exclude any of them. When we try to analyzing or teaching the dance
structurally, we are faced with the fact that the elements of “movement - music — rhythm” are an integral part of
folk dances. If this intertwined structure is not handled scientifically, it brings with it serious problems, confusion

and inextricable problems.
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There are examples in Turkish folk dances where dance and music overlap with each other in timing and they do
not. We can call the dances where the dance and the melody overlap each other, that is, they are in harmony in
terms of their beginning and ending, as “regular dances”. We can also call dances where the dance and melody do
not overlap, that is, dances that are not in harmony in terms of their beginnings and endings, as “irregular dances”.
Although there is no problem in the analysis and teaching of regular dances, there are serious problems in irregular
dances. The greatest confusion experienced in the analysis and teaching of irregular dances arises from the basis
of melody sentences in terms of timing. However, since it is the dance in question, it should be based on the dance,
and the start and end of the dance sentence should be considered for timing. In order to do this, the movement
units in the dance should be well explained and the definitions should be applicable to all dance examples.
However, a conclusion can be reached in the dance analysis and teaching done in this way.

Our study has been prepared in order to eliminate this confusion. In the study, it is revealed how the dance can be
divided into units, the dance is divided from the smallest unit to the largest unit, and each of them is defined. As a
result, the units of the dance were scaled from small to large as “figure, movement, motif (pattern), movement

sentence, chapter, dance” and supported with examples.

Keywords: Turkish Folk Dances, Analysis, Movement Notation, Terminology.
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MUZIK VE DANSIN MUKEMMEL BIiRLIKTELIGi: ARiF MELIKOVUN "ASK EFSANESI"
BALESININ YENILIiKCi OZELLIKLERINE ZAMANIN DORUKLARINDAN BiR BAKIS

Lala HUSEYNOVA

Azerbaycan Milli Konservatuari

Ozet

Sunulan bildiri, "Ask Efsanesi" balesinin yenilik¢i 6zelliklerine yeni bir bakis agisiyla arastirilmaktadir. Bale
dramaturjisinin tiim bilesenlerinin - senaryo, miizik ve koreografi, sahne tasarimi - organik birliginin ve dengesinin
tam bir performansin yaratilmasi i¢in gerekli oldugu bilinmektedir. Aksi takdirde, yarim kalmis, tamamlanmamisg
sahne ¢oziimleri ortaya ¢ikar: ya performansin edebi temeli modern koreografinin ilkelerine uymuyor ya da
koreografi miizigin ruhunu ifade edemiyor ya da miizik arsa agmak icin gerekli olan seviyeni gostermiyor. Bu
acidan "Ask Efsanesi" bale tarihinde 6zel bir yere sahiptir. Ciinkii bu eser, arastirmacilarin ortak goriisiine gore
bale sanatinin kendisinden 6nceki basarilarini 6zetlemektedir ve tiim bilesenlerin organik bir sentezi ile karakterize
edilen bitkin bir bale performansinin standart bir drnegidir. Besteci Arif Malikov'un senfonik tam dlgekli miizigi,
bale ustas1 Yuri Grigorovich'in parlak yenilik¢i koreografisi, onu bale sanatinin her zaman arzulanan repertuar
eserlerinden biri haline getirdi. "Ask Efsanesi" nin biiyiik bagarisimn sirr1, her seyden 6nce, burada olaylarin yeni
bir sekilde ortaya c¢ikmasinda, yani balenin yeni dramaturjisindedir. Yuri Grigorovich, balenin dramaturjik
temeline iyi disiiniilmiis bir koreografik konsept koydu ve tiim miizikal ve koreografik hareketi ona tabi kildu.
[lliistratif detaylar1 minimuma indiren balenin dramaturjisi tamamen dans formlarina dayanmaktadir. Aktif
senfonik dans, koreografinin ana ifade aracidir ve koreografi tarihinde ilk kez Y. Grigorovich, tamamen senfonik
dansa dayali biiyiik, "uzun metrajli" bir bale yaratti. Performansta miizik ve koreografinin esit bilesenler olarak
hareket etmesi, besteci ile bale ustasi arasindaki iliskinin yeni dogasmi gosterir. Genellikle "Ask Efsanesi"”
balesinin 6neminden bahsederken bale ustasi Yuri Grigorovich'in hizmetleri 6n plana ¢ikar. Ancak "Asgk
Efsanesi"nin edebi timeline, yani Nazim Hikmet'in oyununa dikkat edersek, o kadar ilging ve 6zgiin sahne ilkeleri
goriiriiz ki, sonradan Grigorovi¢'in kendi bale sozliigiinde de ifadesini bulur. Ornegin N. Hikmet'in oyunda
kullandigi monolog ve "i¢ sesler" yontemi bale dramaturjisi i¢in ¢ok umut verici oldu. Besteci ve bale ustasi, bu
yontemlerin miizikte ve sahnede uygulanmasi igin ilging ve uygun araglar buldular ve bunlarin karsilastirmali

analizi raporumuzun ana amacidir.

Anahtar Kelimeler: Bale, besteci, koreografi, miizik.

THE PERFECT COMBINATION OF MUSIC AND DANCE: A LOOK AT THE INNOVATIVE
FEATURES OF ARIF MELIKOV'S BALLET “THE LEGEND OF LOVE” FROM THE HEIGHTS OF
TIME

Abstract
The presented report looks at the innovative features of the "Legend of Love" ballet from a new perspective. It is

known that the organic unity and balance of all components of ballet dramaturgy - script, music and choreography,
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stage design - is necessary for the creation of a complete performance. Otherwise, half-finished, incomplete stage
solutions appear: either the literary basis of the performance does not correspond to the principles of modern
choreography, or the choreography is not able to express the spirit of the musical material, or the musical material
does not show the necessary level to open the plot. From this point of view, "The Legend of Love" occupies a
special place in the history of ballet. Because this work, according to the unanimous opinion of the researchers,
summarizes the achievements of ballet art before it and is a standard example of an exhausted ballet performance

characterized by an organic synthesis of all components.

Composer Arif Malikov's symphonic full-scale music, ballet master Yuri Grigorovich's brilliant innovative
choreography have made it one of the ever-desired repertoire works of ballet art. The secret of the great success
of "The Legend of Love" is first of all in the new way of unfolding events here, i.e. in the new dramaturgy of the
ballet. Yuri Grigorovich put a well-thought-out choreographic concept on the dramaturgical basis of the ballet,
subordinating all musical-choreographic movement to it. The dramaturgy of the ballet, which has reduced
illustrative details to a minimum, is purely based on dance forms. Active symphonic dance is the main means of
expression of choreography, and for the first time in the history of choreography, Y. Grigorovich created a large,
"full-length" ballet entirely based on symphonic dance. The fact that music and choreography act as equal
components in the performance indicates the new nature of the relationship between the composer and the ballet
master. Usually, when talking about the importance of the "Legend of Love" ballet, the services of ballet master
Yuri Grigorovich come to the fore. However, if we pay attention to the literary basis of "The Legend of Love",
that is, Nazim Hikmet's play, we see such interesting and original stage prioms that later found their expression in
Grigorovich's own ballet lexicon. For example, the monologue and "inner voices" method relied on by N. Hikmet
in the play became very promising for ballet dramaturgy. The composer and the ballet master found interesting
and suitable means for the application of these methods in music and on stage, the comparative analysis of which

is the main goal of our report.

Keywords: Ballet, composer, choreography, music.
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ULUSAL MUZIK ELESTIRIiSi SURECINDE AZERBAYCAN BALE CALISMALARI
Lale HACIYEVA

U. Hacibeyli Adina Bakii Miizik Akademisi Doktora Ogrencisi, Ogretmen

Ozet

Azerbaycan miizik elestirisi, ulusal miizik biliminin ayrilmaz, énemli ve ilging dallarindan biridir. Gegen yiizyilin
ilk yillarinda gelismeye baslamis ve giderek miizikolojinin bagimsiz bir pargasi haline gelmistir. Miizik elestirisi
her zaman donemin ve Komiinist Parti'nin taleplerini yansitir. Ancak miizik elestirmenleri konumlarmi korumaya
calistyor. Miizikal olaylar, opera ve bale gosterileri, performans, miizik egitimi ve diger giincel konular hakkinda
objektif goriisler verirler. Bu makaleler, gegmis yillarin 6nemli miizik olaylart hakkinda fikir vermekte, miizik

hayatinin dinamiklerini ve miizik elestirisinin kendisini takip etmeye yardimci olmaktadir.

Azerbaycan bale caligmalari milli bale tiirlinden farkli olarak daha yavas gelismektedir. 401 yillarda ayri
makaleler yaymlandi. Déneminin basminda siirekli yer alan A. Badalbeyli bale ¢aligmalarini akademik dans okulu

ile milli folklor geleneklerini birlestirme agisindan degerlendirmektedir.

Azerbaycan opera ve bale tiirleri, Dogu-Bat1 geleneklerinin karmasik simbiyozunun bir sonucu olarak olusan
karmagik milli kiiltiir olgular1 olarak elestirmenler tarafindan incelenmekte, her ikisi de tarihsel-kiiltiirel, etno-
kiiltiirel 6zellikler dikkate alinarak analiz edilmekte ve tipolojik unsurlar1 ortaya konulmaktadir. Tiim eserlerin

Sovyet miizikolojisinde uygulanan yontemler temelinde analiz edildigini belirtmek gerekir.

Anahtar Kelimeler: Opera, bale, besteci, elestiri, gelenek.

AZERBAIJAN BALLET STUDIES IiN THE COURSE OF NATIONAL MUSIC CRITICISM
Abstract

Azerbaijani music criticism is one of the integral, important and interesting branches of national music
knowledge. It began to develop in the first years of the last century and gradually became an independent
part of musicology. Music criticism always reflects the demands of the era and the Communist Party.
However, music critics are trying to protect their position. They provide objective views on musical events,
opera and ballet shows, performance, music education and other current topics. These articles give an idea
about the important musical events of the past years, help to follow the dynamics of music life and music

criticism itself.

Unlike the national ballet, Azerbaijani ballet works are developing more slowly. Separate articles were
published in the 40s. A. Badalbeyli, who was constantly featured in the press of his time, evaluates his ballet

studies in terms of combining academic dance school and national folklore traditions.

Azerbaijan's opera and ballet genres are examined by critics as complex national cultural phenomena formed as a
result of the complex symbiosis of East-West traditions, both of them are analyzed taking into account historical-
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cultural, ethno-cultural features, and their typological elements are revealed. It should be noted that all the works
were analyzed on the basis of the methods applied in Soviet musicology.

Keywords: Opera, ballet, composer, criticism, tradition.
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VASIF ADIGOZALOV YARATICILIGINDA MAKAMIN KULLANIMI UZERINE
Leyla BABAYEVA

U. Hacibeyli Adina Bakii Miizik Akademisi Doktora Ogrencisi

Ozet

Azerbaycan'mn 6nde gelen bestecisi, halk sanatgisi Vasif Adigozalov (28.07.1935-15.09.2006), 6zgiin isluptaki
eserleriyle milli miizik kiiltiiriinii zenginlestirmistir. Miizikal mirasi arasinda operalar, senfoniler, kantatlar ve
oratoryolar, oda-enstriimantal ve vokal eserler yer almaktadir. V. Adigozelov'un eserleri daha ilk seslerden taninir,

dinleyicilerin derin sevgisini kazanir ve hafizalarina kazinir.

Bestecinin miizigini halkimiza sevdiren unsurlarin basinda insanligi, etik ve ahlaki 6zellikleri ve vatanseverlik
duygular1 gelmektedir. Eserlerinde musiki folkloru, asik yaraticilifi ve mugam sanatindan genis Olgiide
yararlanmigtir. Ancak onun icin asil mesele, tiim bu zengin miizigin ana, melodik-tonlama ve ritmik

ozelliklerinden yaratici hayal giiciine karsilik gelen yonleri ¢ikararak miizikal imgeler yaratmakti.

Tiirlere gore bestecinin yaratici mirasina bakildiginda, bu tiir yonlerin her alana yansidigini gérebiliriz. Ornegin
V. Adigozalov'un ("Oliiler" (1963) ve "Natavan" (2003)) opera eserlerinde mugamla ilgili &zellikler ve anmn
dolaysiz temeli 6nemli rol oynar. Bestecilerin operalarmin bu dogrultuda incelenmesi, bu eserlerin miizikal

iceriklerinde mugam kullaniminin biiyiik 6nem tagidigini géstermektedir.

V. Adigozelov'un yaraticiliginin 6nemli bir bdliimiinii olusturan vokal-senfonik eserlerdeki - oratoryolar ve
kantatlarda - mugamlarin kullanimi ve an temellerinin incelenmesi ilging yonleri ortaya koymaktadir. Bestecinin
"Karabag Sikastesi", "Odlar yurdu", "Canakkale-1915", "Hiiziin Kervani1", "Tantaneli Kantat1", "Nevruzum"

kantati oratoryolar1 bu tiirdendir.

Ayrica V. Adigozelov'un senfonik yaraticiliginda 6zel bir yere sahip olan "Segah" mugami - senfonisi mugamin

orijinal kaynagina génderme yapan bir eser olarak dikkat cekmektedir.

Dolayistyla bestecinin miizik dili alanindaki bulgularinin ¢ogu anlarin 6zellikleriyle ilgilidir. Ayn1 zamanda, an

tezahiirleri birgok farkli yon ve seviyede tezahiir eder.

Anahtar Kelimeler: Vasif Adigozalov, opera, oratoryo, kantat, mugam, ana karakter.

ON THE USE OF POSITION IN THE CREATION OF VASIF ADIGOZALOV
Abstract

Vasif Adigozalov (28.07.1935-15.09.2006), a prominent composer, people's artist of Azerbaijan, enriched the
national musical culture with his works of a unique style. His musical heritage includes operas, symphonies,
cantatas and oratorios, chamber-instrumental and vocal works. V. Adigozelov's works are recognized from the

first sounds, they gain the deep love of the listeners and are engraved in their memories.
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The main aspects that endear the composer's music to our people are his humanity, ethical and moral
characteristics, and patriotic feelings. In his works, he made extensive use of musical folklore, Ashiq creativity,
and mugham art. However, the main aspect for him was the creation of musical images by extracting the aspects
that correspond to his creative imagination from the main, melodic-intonation and rhythmic features of all this rich

music.

Looking at the creative heritage of the composer by genres, we can note that such aspects are reflected in each
field. For example, in the opera works of V. Adigozalov ("The Dead" (1963) and "Natavan" (2003)), mugham-
related characteristics and the immediate basis of the moment play an important role. The examination of the
composer's operas in this direction shows that the use of mugham in the musical content of these works is of great

importance.

Examining the use of mughams and the basis of the moment in the vocal-symphonic works - oratorios and cantatas
- which constitute an important part of V. Adigozelov's creativity, reveals interesting aspects. The composer's
oratorios "Karabakh Shikastesi", "Odlar yurdu", "Canakkale-1915", "Caravan of Sorrow", "Tantaneli cantata",
"Nowruzum" cantata are of this type.

Also, "Segah" mugam - symphony, which occupies a special place in V. Adigozelov's symphonic creativity, is
noteworthy as a work that refers to the original source of mugam.

Thus, many of the composer's findings in the field of musical language are related to the characteristics of

moments. At the same time, moment manifestations are manifested in many different aspects and levels.

Keywords: Vasif Adigozalov, opera, oratoryo, kantat, mugam, ana karakter.
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AZER DADASHEV'IN KORO MUZiGi CANTATA-KITABESI “EY HAQQ YASHA!”
Leyla MAMMADOVA

U. Hacibeyli Adina Bakii Miizik Akademisi

Ozet

Sunulan makalede, tinlii Azerbaycan bestecisi, Halk Sanatgisi, Profesér Azer Dadasov'un "Ey, haqq, yasa!"
kantatinin analizine atifta bulunur. Bir¢ok eserin yazari olan A. Dadasov biiyiik Azerbaycan bestecisi Gara
Garayev'in ekolliniin temsilcisidir. Bunlar arasinda: senfoniler, dortliiler, vokal-senfonik ve oda-enstriimantal

eserler, cocuk operasi, korolar, sarkilar ve romanslar vb. yani sira sinema ve tiyatro i¢in miizik besteledi.

A. Dadasov'un ana yaratict yonii senfonik miiziktir. Bununla birlikte, tiim eserlerinin promiyeri her zaman
giindemdedir. Ciinkii Azerbaycan tarihine, kiiltiiriine ve miizigine bagli olan besteci, her tiirde yazdig: eserlerde

ilgi ¢ekici goriintiiler yaratmayi basariyor.

A. Dadasov, Azerbaycan'mn en giizel koro yazarlarindan biridir. 20'den fazla koro bestesi vardir. Bu eserlerle

tanigmak her zaman ilgingtir ¢iinkii A. Dadasov'un her koro eseri tonlama bulgulariyla zengindir.

Besteci A. Dadasov, zengin tin1 renklerinin paleti konusunda mitkemmel bir anlayisa sahiptir, el yazisi, ince
diistiniilmiis kiiciikliik, zarif yaratici sezgi ve 6zlii yazi ile ayirt edilir. A. Dadasov kendi yollarini, bireysel

dinleyiciye kendi yaklasim tarzini aradi ve bunu basarabildi.

Anahtar Kelimeler: Azer Dadashov, besteci, senfoni, kantat-kitabesi, "Ey, haqq, yasa!", koro, orkestra.

CHORAL MUSIC BY AZER DADASHEV CANTATA-EPITAPH “EY HAQQ YASHA!”
Abstract

In the presented article, the well-known Azerbaijani composer, People's Artist, Professor Azer Dadashov's "Oh,
right, live!" refers to the analysis of his cantata. He is a representative of the school of the great Azerbaijani
composer Gara Garayev. A. Dadashov is the author of many works. Among them: symphonies, quartets, vocal-
symphonic and chamber-instrumental works, children's opera, choirs, songs and romances, etc. Among other
things, he composed music for cinema and theater.

A. Dadashov's main creative direction is symphonic music. Nevertheless, the premiere of all his works is always
in the spotlight. Because the composer, who is loyal to the history, culture and music of Azerbaijan, succeeds in

creating interesting images in the works written in every genre.

A. Dadashov is one of the most beautiful masters of choral writing in Azerbaijan. He has more than 20 choral
compositions. It is always interesting to get acquainted with these works, because every choral work of A.

Dadashov is full of intonation findings.
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Composer A. Dadashov has a perfect sense of the palette of rich timbre colors, his handwriting is distinguished by
finely thought-out smallness, elegant creative intuition and laconic writing. A. Dadashov has searched for his own

ways, his own style of approach to the individual listener, and can achieve this.

Keywords: Azer Dadashov, composer, symphony, cantata-epitaph, "Ey, haqq, yasa!", choir, orchestra.
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FELiX MENDELSSOHN’UN “LiIEDER OHNE WORTE” (SOZSUZ SARKILAR) ESERININ PiYANO
EGIiTiMi ACISINDAN ANALIiZi

M. Nevra KUPANA

Sakarya Universitesi

Ozet

Bu ¢alismada klasik bati miiziginin 6énemli romantik dénem bestecilerinden Felix Mendelssohn'un (1809-1847)
solo piyano eserleri arasinda 6nemli yere sahip olan “Lieder ohne Worte” (Sozsiiz Sarkilar) baglikli eserlerinin
piyano egitimi acisindan incelenmesi amaglanmistir. Calismanin 6nemini vurgulamak amaciyla oncelikle
Romantik Dénem’in miizikal 6zelliklerinden, Felix Mendelssohn'un miizikal anlayisindan ve piyano eserlerinden
bahsedilmistir. “Lieder ohne Worte” (S6zsiiz Sarkilar), her biri alt1 eser igeren, toplam sekiz ciltten (Op. 19, Op.
30, Op. 38, Op. 53, Op. 62, Op. 67, Op. 85, Op. 102) olusan bir albiimdiir. 1829-1845 yillar1 arasinda bestelenen
bu eserler, ¢algi miiziginde sarki formunun énemli 6rneklerinden kabul edilmektedir. Op. 19°da yer alan eserlerin
tonaliteleri sirastyla mi major, la mindr, la major, la major, fa diyez mindr ve sol mindrdiir. Op. 30°da yer alan
eserlerin tonaliteleri sirastyla mi bemol majdr, si bemol minér, mi major, si mindr, re major ve fa diyez minordiir.
Op. 38’de yer alan eserlerin tonaliteleri sirasiyla mi bemol major, do mindr, mi major, la major, la minér ve la
bemol majordiir. Op. 53’de yer alan eserlerin tonaliteleri sirasiyla la bemol major, mi bemol majér, sol mindr, fa
major, la mindr ve la majordiir. Op. 62°de yer alan eserlerin tonaliteleri sirasiyla sol major, si bemol major, mi
minor, sol major, la mindr ve la majordiir. Op. 67’de yer alan eserlerin tonaliteleri sirasiyla mi bemol major, fa
diyez mindr, si bemol major, do major, si mindr ve mi majordiir. Op. 85°te yer alan eserlerin tonaliteleri sirasiyla
fa major, la mindr, mi bemol major, re major, la major ve si bemol majordiir. Op. 102’de yer alan eserlerin
tonaliteleri sirasiyla mi mindr, re major, do major, sol mindr, la major ve do majordiir. “Lieder ohne Worte”
(Sozsiiz Sarkilar) albiimii, piyano egitimi acisindan belirlenen kategorilere gore igerik analizi yontemiyle
incelenmistir. Analizden elde edilen sonuglar frekans ve yiizde degerleriyle ifade edilmistir. Calisma sonucunda

bu eserin orta ve ileri diizey piyano egitimine uygun oldugu sonucuna varilmistir.

Anahtar Kelimeler: Felix Mendelssohn, Mendelssohn, Mendelssohn Bartholdy, Lieder ohne Worte, Sozsiiz

Sarkilar, piyano egitimi.

AN ANALYSIS OF FELIX MENDELSSOHN'S “LIEDER OHNE WORTE” (SONGS WITHOUT
WORDS) IN TERMS OF PIANO EDUCATION

Abstract

This study aims to analyze of the solo piano work “Lieder ohne Worte” (Songs without Words), composed by
Felix Mendelssohn (1809-1847) who is an important composer of the romantic period of western classical music,
with a pedagogical perspective. Firstly, to emphasize the importance of the study, the paper provides information
about the musical characteristics of the romantic period, and Felix Mendelssohn and his piano works. “Lieder ohne

Worte” (Songs without Words) consists of eight volumes (Op. 19, Op. 30, Op. 38, Op. 53, Op. 62, Op. 67, Op. 85,
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Op. 102). Each volume includes six pieces. “Lieder ohne Worte” (Songs without Words) which was composed
between 1829-1945 are accepted as important examples of lied form in instrumental music. The tonalities of the
pieces in Op. 19 are E major, A minor, A major, A major, F sharp minor, G minor, respectively. The tonalities of
the pieces in Op. 30 are E flat major, B flat minor, E major, B minor, D major, F sharp minor, respectively. The
tonalities of the pieces in Op. 38 are E flat major, C minor, E major, A major, A minor, A flat major, respectively.
The tonalities of the pieces in Op. 53 are A flat major, E flat major, G minor, F major, A minor, A major,
respectively. The tonalities of the pieces in Op. 62 are G major, B flat major, E minor, G major, A minor, A major,
respectively. The tonalities of the pieces in Op. 67 are E flat major, F sharp minor, B flat major, C major, B minor,
E major, respectively. The tonalities of the pieces in Op. 85 are F major, A minor, E flat major, D major, A major,
B flat major, respectively. The tonalities of the pieces in Op. 102 are E minor, D major, C major, G minor, A
major, C major, respectively. The work, “Lieder ohne Worte” (Songs without Words), is analyzed using the content
analysis method. The findings obtained as a result of the analysis are expressed in frequencies and percentages. At

the end of the study, it is found that the work is appropriate for intermediate and advanced levels of piano education.

Keywords: Felix Mendelssohn, Mendelssohn, Mendelssohn Bartholdy, Lieder ohne Worte, Songs without Words,

piano education.
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ISMAYIL HAJIBAYOV'UN VOKAL YARATICILIGINDA BATI AVRUPA SiiRi
Mehemmed VELIYEV

U. Hacibeyli Adina Bakii Miizik Akademisi

Ozet

Unlii besteci Ismail Hacibeyov'un vokal yaraticihigi, ¢ok yonliiliigii, zenginligi, benzersizligi ve tiir gesitliligi ile
ayirt edilir. Edebiyata olan biiyiik sevgisi, dogal olarak onu Azerbaycan, Bati Avrupa ve diger iilkelerin sairlerinin

orneklerine yonelmeye sevk etti.

Besteci, ulusal vokal miizik kiiltiiriiniin ¢ergevesini genisletti ve 20. yiizy1l miiziginin parlak drneklerini yaratti.
Ornegin, Dante ve Friedrich von Hauser'in sézlerine yazilan "Yalvarislar" vokal dizisi, sanatsal agidan ender ve

son derece 6nemli orneklerden biridir.

Ismayil Hacibeyov, eserlerinin her tiiriinde oldugu gibi sanl miizik alaninda da kendine yer bulmus bir sanatgidir.
Yazarm Dante Algieri ve Friedrich von Hausen'in sdzlerine ses ve piyano i¢in ses dizisi, sadece bestecinin eserinde

degil, bir biitiin olarak Azerbaycan vokal giiftesinde 6nemli bir yer tutuyor.

Ad1 gecen sairleri bizlerden ayiran tarihsel dénem gitgide uzaklastyor olsa da 20. yiizyilin 90'l1 yillarinin sonunda
besteci Azerbaycan ses miiziginin safligini ve olgunlugunu, sondiiriilemez askin giiciinii ve giizelligini alisilmadik
bir sekilde, sadece Ismail Hacibeyov'a 6zgii bir sekilde yapar. Bu romanslar, ulusal vokal miiziginin bir ask

sembolii olmaya devam ediyor ve dyle kalacak.

Ismayil Hajibeyov'un koro eserinde diinya siirinin dahi temsilcileri George Barboza, Quintus Goratsy ve Dante
Alighieri'min siirlerinden olusan ii¢ koro degerli bir yer tutar. Eski ¢aglarda yazan ve yaratan sair-diisliniirlerin
siirleriyle ilgilenen besteci, bu sayede iistad Uzeyir Hacibeyli ve hoca Gara Garayev'in Azerbaycan koro miizigi

tarihinde halefi oldugunu teyit ederek, ulusal ve gayri resmi olarak devam ettirmis ve gelistirmistir.

Ismayil Hacibeyov, koro minyatiirleri de dahil olmak iizere Azerbaycan koro miiziginin gelismesinde belirli bir
rol oynayan bir bestecidir ve modern miizigin tiim karmasik tezahiirlerini minyatiirlerinde uygulamis olmasina
ragmen, bunlar1 dinleyici kitlesine anlasilir bir sekilde aktarabilmistir. Azerbaycan koro minyatiir janrina yeni bir
imaj ve icerik kazandiran Ismayil Hacibeyov, her zaman bu alanda arayis i¢inde olmus ve miizikal ifade araglar1

alaninda yeni kesifler yapmistir.

I. Hacibeyov'un kiiciik bigim anlayis1 alanindaki yaratic1 hayal giiciiniin oldukca zengin oldugunu da belirtelim.
Koro minyatiirii tiiriindeki aragtirmalar1 sonucunda, bestecinin koro stilinin birka¢ énemli yonii ortaya ¢ikar. Bu
yonler temel olarak lad-tonal sistemin genisletilmesi, dikey harmonik hattin karmasiklig1 ve polifoni teknigi, ritmik

yapinin dinamizasyonu, tini seslerinin zenginlestirilmesi vb.

Koro minyatiirlerinde teoriyi cezbeden énemli yonlerden biri siirsel metindir. inceledigimiz Ismail Hacibeyov'un
koro eserleri de ilgingtir ¢linkii bu minyatiirler Azerbaycan koro miizigine yeni bir sanatsal imaj ve yeni ifade

araglar1 kazandirmistir. Minyatiirlere yanstyan deniz temali imge bollugu korolarda 6zgiin bir bicimde kendini
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gostermektedir. Bu anlamda ayni goriintiiyii yansitan minyatiirlerin ¢ok diizlemli ve zit olmasi miiziklerinin

karakter ¢esitliligini 6zellikle dikkat ¢ekici kilmaktadir.

Azerbaycan bestecisinin parlak, essiz ve zarif bir sekilde zevkli miiziginin incelenmesi sirasinda, korolarm miizik
dilinin karakteristik ¢izgilerinin ve koro tarzinin ilging sekillerde detaylandirildigimi goriiyoruz: koro yazisinin
benzersizligi ve koro yazim tarzi dikkat ¢ekiyor. Koro minyatiirlerinin miiziginde ¢ok sesliligin énemi, Avrupa
klasik miizik geleneklerinin rolii ve deneyimi not edilmelidir. Giincel koro eserlerinin yapisinda netlik, ahenk ve

dogal akis dikkat ¢ekiyor.

Anahtar Kelimeler: Minyatiir, koro, vokal, besteci, neoklasizm, tiirlerin ¢esitliligi, edebiyat, diinya siiri.

THE EMBODIMENT OF WESTERN EUROPEAN POETRY IN THE VOCAL CREATION OF
ISMAYIL HAJIBAYOV

Abstract

The vocal creativity of the famous composer Ismayil Hajibeyov is distinguished by its versatility, richness,
uniqueness and variety of genres. His great love for literature, naturally, prompted him to turn to the examples of

poets of Azerbaijan, Western Europe and other countries.

The composer expanded the framework of national vocal music culture and created brilliant examples of 20th
century music. For example, the "Pencil" vocal series written to the words of Dante and Friedrich von Hauser is
among the rare and exceptionally important examples from an artistic point of view.

Ismayil Hajibeyov is an artist who has found his way in the field of vocal music as well as in all genres of his
work. The author's vocal series for voice and piano to the words of Dante Algieri and Friedrich von Hausen

occupies a significant place not only in the composer's work, but in the Azerbaijani vocal lyrics as a whole.

Despite the fact that the historical period that separates the mentioned poets from us is getting farther and farther
away, at the end of the 90s of the 20th century, the composer was able to hear and understand the purity and
maturity of Azerbaijani vocal music, the power and beauty of unquenchable love in an unusual way, in a way
unique only to Ismayil Hajibeyov. does. These romances remain and will remain a love symbol of national vocal

music.

In Ismayil Hajibeyov's choral work, three choirs composed on the poems of George Barboza, Quintus Goratsy and
Dante Alighieri, genius representatives of world poetry, occupy a worthy place. The composer, who was interested
in the poetry of the poet-thinkers who wrote and created in ancient times, thereby confirming his master Uzeyir
Hajibeyli and teacher Gara Garayev as the successor in the history of Azerbaijani choral music, continued and

developed national and non-national themes in his work.

Ismayil Hajibeyov is a composer who played a certain role in the development of Azerbaijani choral music,
including choral miniatures, and although he applied all the complex manifestations of modern music in his

miniatures, he was able to convey them to the listening audience in an understandable language. Ismayil Hajibeyov,
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introducing a new image and content to the Azerbaijani choral miniature genre, was always searching in this field

and made new discoveries in the field of musical expression tools.

Let's also note that I. Hajibeyov's creative imagination in the field of small form sense is quite rich. As a result of
his research in the choral miniature genre, several important aspects of the composer's choral style are revealed.
These aspects are mainly the expansion of the lat-tonal system, the complexity of the vertical harmonic line and

the polyphony technique, the dynamization of the rhythmic structure, the enrichment of timbre sounding, etc.

The poetic text is one of the important aspects that attracts the theory in choral miniatures. The choral works of
Ismayil Hajibeyov that we have reviewed are also interesting because these miniatures introduced a new artistic
image and new means of expression to Azerbaijani choral music. The abundance of images of the marine theme
reflected in the miniatures shows itself in an original way in the choirs. In this sense, the miniatures, which reflect
the same image, are multi-planar and contrasting, which makes the character diversity of their music particularly

noticeable.

During the study of the bright unique and elegant music of the Azerbaijani composer, we see that the characteristic
lines of the musical language of the choirs and the choral style are worked out in interesting ways: the uniqueness
of the choral script and choral writing style attracts attention. The importance of polyphonic polyphony in the
music of choral miniatures, the role and experience of European classical music traditions should be noted. Clarity,
harmony and natural flow attract attention in the structure of current choral works.

Keywords: Miniature, choir, vocal, composer, neoclassicism, variety of genres, literature, world poetry.
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MUZIKAL VE DANS iICRALARININ UYUMU; KUTAHYA YORESI FERACE ZEYBEGI ORNEGI

Mehmet SEVIM & Samet Giray TUNCA

Kiitahya Saglik Bilimleri Universitesi & Kiitahva Dumlupinar Universitesi

Ozet

Kiitahya yoresine ait olan Ferace Zeybeginin miizik ve dans icralarmimn birbirine uyumu yoniinden detayl1 bir
inceleme yapilmistir. Tiirkiilerin oyun i¢in icra edildiginde bulundugu yoérelerin zengin kiiltiirel dzelliklerinden
dolay1 varyetelerin ortaya ¢iktigi gozlemlenmistir. Bu caligmada Ferace Zeybegi Ornegi iizerinden bu
zenginliklerin agiga ¢ikarilmasi, miizik ve halk oyunlarmnin sabit kaliplar iginde kalmadigi, varyetelerinin olustugu

ve dogru aktarim ile kiiltiirel degerlerin korunmasi gerektigi vurgulanmaktadir.

Kiiltiirel Degerlerde; Tiirk halk oyunlar1 sadece dans icrasi agisindan degil, ayn1 zamanda halk giysisi, halk miizigi
ve hatta halk miizigi icerisindeki derinlikle bir araya geldiginde gergek yapisini ortaya ¢ikarir. Halk miizigindeki
hikayeler ve icra farkliliklari, halk oyunlarinda cesitliligin olugmasma katki saglamistir. Genel olarak halk
oyunlarmm adim olgiileri tiirkiilerin tartimlar1 ile ifade edilmektedir. Ancak halk oyunlarma daha genis bir
perspektiften bakmak i¢in oyun ve miizik tartimlarinin uyumunu degerlendirmek gerekir. Literatiirde miizik icrasi
belirli tartimlarda olmasina ragmen oyun adimlarmin dans agisindan farkli bir ritmik yapi olusturabildigi
goriilmiistiir. Bu nedenle miizik ve dans biitiinliigii agisindan bir degerlendirme yapmak énemlidir. Bir biitiin
icerisinde dans adimlarina uygun miizik icrasi ve miizik icrasina uygun oyun adimlar1 gerekmektedir. Bunun

sonucunda Halk oyunlarinda miizik ve dansin birbirinden ayrilmasi miimkiin degildir.

Bu calismada 6zellikle Kiitahya yoresine ait olan Ferace Zeybeginin miizik ve dans icralarina odaklanilmustir.
Ferace Zeybegi miizikal olarak 9/4°liik bir yapiya sahiptir. Ancak tiirkii zeybek oyunu olarak icra edildiginde,
tirkiiniin s6z kisimlarinda hem miizikal olarak hem de dans yapisi olarak 18/4’liik bir yapiya biirlinmektedir. Bu

ornek, halk oyunlarinin farkli varyetelerinin miizik ve dans arasindaki uyumu nasil etkiledigini gostermektedir.

Sonug olarak; Kiitahya yoresinde icra edilen Ferace Zeybeginin miizik ve dans icralarinin birbirine uyumu
iizerinde durulmustur. Tiirkilerin oyun i¢in icra edildigi yorelerin zenginligi, halk oyunlarmin varyetelerinin
olusmasma katki saglamaktadir. Halk oyunlarinin sadece dans icrasi degil, halk giysisi, halk miizigi ve hatta
miizigin derinlikleri ile bir araya gelerek gercek yapisini ortaya ¢ikartmaktadir. Bu baglamda, miizik ve dansin
biitliinliigii agisindan dogru aktarimin ve kiiltiirel degerlerin korunmasinin 6nemi vurgulanmistir. Kiitahya yoresi
Ferace Zeybegi 6rnegi ile yapilan bu c¢alisma, halk oyunlarinin zengin varyetelerini ve kiiltiirel degerlerimizin

O6nemini vurgulayarak katki saglamayi amaglamaktadir.

Anahtar Kelimeler: Zeybek, halk oyunlari, folklor, Kiitahya yoresi, tiirkii, ferace zeybegi, miizik ve dans uyumu.
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HARMONY OF MUSICAL AND DANCE PERFORMANCES; KUTAHYA REGION FERACE
ZEYBEGIi EXAMPLE

Abstract

A detailed examination has been made in terms of the harmony of music and dance performances of Ferace
Zeybegi, which belongs to the Kiitahya region. It has been observed that when folk songs are performed for the
game, varieties emerge due to the rich cultural characteristics of the regions. In this study, it is emphasized that
these riches should be revealed through the example of Ferace Zeybegi, that music and folk dances do not remain
in fixed patterns, that their varieties are formed and that cultural values should be preserved with correct

transmission.

In Cultural Values; Turkish folk dances reveal their true structure not only in terms of dance performance, but also
when they come together with the depth in folk dress, folk music and even folk music. The stories and performance
differences in folk music contributed to the diversity of folk dances. In general, the step measures of folk dances
are expressed by the weights of the folk songs. However, in order to look at folk dances from a broader perspective,
it is necessary to evaluate the harmony of dance and music scales. It has been seen in the literature that although
the musical performance is in certain weights, the steps of the game can create a different rhythmic structure in
terms of dance. For this reason, it is important to make an evaluation in terms of the integrity of music and dance.
Music performance in accordance with dance steps and play steps suitable for music performance are required as

a whole. As aresult, it is not possible to separate music and dance in folk dances.

In this study, especially the music and dance performances of Ferace Zeybegi, which belongs to the Kiitahya
region, are focused. Ferace Zeybegi has a 9/4 structure musically. However, when the folk song is performed as a
zeybek dance, it takes on an 18/4 structure both musically and as a dance structure in the lyric parts of the folk

song. This example shows how different varieties of folk dance affect the harmony between music and dance.

In conclusion; The harmony of music and dance performances of Ferace Zeybegi performed in Kiitahya region is
emphasized. The richness of the regions where folk songs are performed for dance contributes to the formation of
varieties of folk dances. Folk dances are not only performed by dance, but also come together with folk costumes,
folk music and even the depths of music, revealing their true structure. In this context, the importance of correct
transmission and preservation of cultural values in terms of the integrity of music and dance was emphasized. This
study, made with the example of Ferace Zeybegi of Kiitahya region, aims to contribute by emphasizing the rich

varieties of folk dances and the importance of our cultural values.

Keywords: Zeybek, folk dance, folklore, Kiitahya region, ferace zeybegi, folk song, harmony of music and dance.
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AZERBAYCAN'DA MUGAM DUSUNCESININ BiLIMSEL YAYINLARDAKI MANEVi ETKISi
Mina HACIYEVA

U. Hacibeyli Adina Bakii Miizik Akademisi, Bakii Koreografi Akademisi

Ozet

Azerbaycan halkmin felsefi diigiincesi mugam sanatinin kadim tarihi iginde olgunlagmis ve diyalektik geligim
gostermistir. Bu baglamda, bu olgunun felsefi durumunu aragtirmayi amagliyoruz. Atesler diyar1 Azerbaycan'da,
ozellikle bagkent Bakii'de mugam sanati, sonsuzluk gibi insanlarmn bir diisiinme bigimi olarak yasiyor. Bu, milletin
manevi baslangicinin o kadar dogal bir halidir ki, hi¢ kimse Azerbaycan halkin1 ¢esitli yonlerden mugamsiz hayal
edemez. Mugamat, klasik halk miizigi olarak kabul edilir ve ¢esitli tiir dzelliklerini tagir. Mugam hikmetinin
merkez iissii sadece diinyay anlamak degil, ayn1 zamanda insanin manevi saflik diizeyine yiikselmesini ve manevi
deger kazanmasini saglayan ilgili kiiltiirel degerlerin insan diisiincesinde olusmasidir. Mugam aslinda insanda
kendi i¢ hikmetiyle bir kiiltiir felsefesi olusturur. Boylece her donem mugam degerlerini donemin gereklerine gore
algilar. Mugam hikmetinin ebedi ve degismez anlami1 budur. Mugam - insan zekasinin hikmeti olarak, bu sekilde
yaratilmis ve gelismistir ve bu gibi insanlar i¢in bir zeka kaynagi olarak, siirekli bir zenginlik kaynag, felsefi
diinya, manevi gida ve rizik diregi anlaminda siirekli gelismektedir. Bunun bir kaniti olarak 13. yiizyilda yasamis
ve giiniimiize kadar gelebilmis olan Safiaddin Urmavi, déneminin musiki diisiincesinin kiiltlir felsefesini
zenginlestirmistir. Bunlar arasinda "Kitab-al-Advar" ve "Sharafiya", 19. yizyilda Susa'da yasayan Agalar
Aliverdibeyov'un "Resmi Miizik Tarihi", Arif Malikov'un "Dogu Mugamlar1", "Azerbaycan halk miizigi
antolojisi" bulunmaktadir. Akademisyen Teymur Biinyadov'a ait 10 ciltte ve Mugam ansiklopedisinde kanit
bulunabilir. 20. yiizyil boyunca ve 21. yiizyilin baslarinda Azerbaycanli miiellifler tarafindan mugamla ilgili cok

degerli materyaller, teorik ve pratik eserler nesredilmis ve mugama ilgi duyanlarin begenisine sunulmustur.

Bu da mugamin degerinin anlasildigini, 6zellikle mugamin yeniden rénesansini yasadigini gostermektedir. ihtiyag
ve estetik ihtiyaglardan dogan mugam alemi, insanlarin ruh diinyasinin gidasi olmustur. Kisiligin felsefi diisiincesi,
zorunlu olarak diinyevi, insan bilgisi diinyasina bagldir, beslenir ve gelismeye yoneliktir. Bu dogal ve mutlaktir.

Gelisime giden yoldur.

Anahtar Kelimeler: Mugam, felsefe, miizik, disiince.

SPIRITUAL INFLUENCE OF MUGHAM THINKING IN AZERBAIJAN IN SCIENTIFIC
PUBLICATIONS

Abstract

Philosophical thinking of the Azerbaijani people matured in the ancient history of mugham art and underwent
dialectical development. In this regard, we aim to investigate the philosophical status of this phenomenon. In
Azerbaijan, the land of fire, especially in the capital city of Baku, mugham art lives as a way of thinking of people
like eternity itself. This is such a natural state of the nation's spiritual beginning that no one can imagine the people

of Azerbaijan without Mugamat from various aspects. Mughamat is considered classical folk music and has
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various genre features. The epicenter of Mugham wisdom is not only the understanding of the world, but also the
formation of relevant cultural values in human thinking that allow it to rise to the level of spiritual purity and
acquire spiritual value. Mugham actually forms a cultural philosophy in man with his inner wisdom. Thus, each
epoch perceives mugham values in accordance with the requirements of the time. This is the eternal and stable
meaning of Mugham wisdom. Mugham - as the wisdom of human intelligence, it was created and developed like
this, and as a source of intelligence for people like this, it is constantly developing in the sense of a constant source
of wealth, philosophical world, spiritual food and pillar of life. As a proof of this, Safiaddin Urmavi, who lived in
the 13th century and survived to this day, enriched the cultural philosophy of the musical thinking of his time.
Among them are "Kitab-al-Advar" and "Sharafiya”, "History of official music" by Aghalar Aliverdibeyov, who
lived in Shusha in the 19th century, "Eastern mughams" by Arif Malikov, "Anthology of Azerbaijani folk music"
in 10 volumes by Academician Teymur Bunyadov, and Evidence can be found in the Mugham encyclopedia.
Throughout the 20th century and at the beginning of the 21st century, numerous valuable materials related to
mugham were published by Azerbaijani authors, theoretical and practical works and presented to those interested
in mugham. This shows that the value of mugham is not only understood, but especially that mugham is
experiencing its renaissance. The world of mugham, which comes from necessity and aesthetic requirements, has
become the food of the spiritual world of people. Philosophical thinking of the personality is necessarily connected
to the world of worldly, human knowledge, nourished and directed towards development. This is natural and

absolute. It is the path to development.

Keywords: Mugham, philosophy, music, thought.
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ANNA HALPRIN’IN DANS PRATIKLERININ ETKIiSi: DISAVURUMCU SANAT TERAPiSi
Mustafa TEKKE

Diizce Universitesi

Ozet

Anna Halprin, modern dansin 6nciilerinden biri olarak kabul edilir ve dans pratigini terapi ve terapiyi dans ile
birlestirmek amaciyla kullanir. Dans Terapisi, bedensel ifade ve hareketin duygusal, zihinsel ve fiziksel saglik
tizerindeki etkilerini arastirir. Terapistler, bireylere dans, hareket ve yaratic siiregler araciligiyla kendilerini ifade
etme, duygusal deneyimlerini kesfetme ve kendi hikayelerini anlatma firsati sunarlar. Bu ¢alismanim amaci, Anna
Halprin’in gelistirdigi dans pratiklerinin 6zellikle Digavurumcu Sanat Terapisi ile iligkisinin incelenmesi ve bunun
psikolojik iyilik haline etkilerini dokiiman analizi yontemiyle tartigmaktir. Dans Terapisi, dans ve hareketle
calismanin yan1 sira psikoloji, terapi teknikleri ve insan anatomisi gibi konular1 kapsadigi goriilmiistiir. Dans
Terapisi, dans ve hareketin saglk, iyilik hali ve kisisel gelisimle nasil iligkilendirilecegini anlamak isteyen
dansgcilar, terapistler, 6gretmenler ve diger ilgilenen profesyoneller i¢in degerli bir kaynak olmaya baslamistir.
Sonug olarak, bireylerin dansi bir arag olarak kullanarak kendi i¢sel potansiyellerini kesfetmelerine ve baskalarma
yardime1 olmalarina olanak tanir. Bu ¢alismanin Anna Halprin’in dans pratiklerinin bireyin psikolojik iyilik haline
etkisini tartistig1 gibi ayn1 zamanda deneysel katilimcilarin duygusal deneyimlerini, stres diizeylerini ve genel ruh

haline arastirilmasi 6nermektedir.

Anahtar Kelimeler: Anna Halprin, Dans Terapisi, Disavurumcu Sanat Terapisi, Psikolojik Iyi Olus.

THE EFFECT OF ANNA HALPRIN'S DANCE PRACTICES: EXPRESSIVE ART THERAPY
Abstract

Anna Halprin is considered one of the pioneers of modern dance and uses dance practice to combine therapy and
therapy with dance. Dance Therapy explores the effects of bodily expression and movement on emotional, mental
and physical health. Therapists offer individuals the opportunity to express themselves, explore their emotional
experiences, and tell their own stories through dance, movement, and creative processes. The aim of this study is
to examine the relationship between dance practices developed by Anna Halprin, especially with Expressive Art
Therapy, and to discuss its effects on psychological well-being by using document analysis method. Dance
Therapy has been seen to cover topics such as psychology, therapy techniques and human anatomy, as well as
working with dance and movement. Dance Therapy has become a valuable resource for dancers, therapists,
teachers and other interested professionals who want to understand how dance and movement relate to health,
well-being and personal growth. As a result, it allows individuals to discover their inner potential and help others
by using dance as a tool. This study not only discusses the effect of Anna Halprin's dance practices on the
individual's psychological well-being, but also proposes to investigate the emotional experiences, stress levels and

general mood of the experimental participants.
Keywords: Anna Halprin, Dance Therapy, Expressive Art Therapy, Psychological Well-Being.
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MUZIKAL BiR FENOMEN OLARAK BALE TURU
Naile MAMMAD-ZADE

Bakii Koreografi Akademisi

Ozet

Bale sanati, koreografinin en iist diizeyidir. Bale - ana ifade araci, kirilmaz iplerle birbirine baglanan miizik ve

dansin birligine dayanir. Balede dans sanati, miizikal sahne performanslari diizeyine yiikselir.

Sentetik bir tiir olan bale sanatinin ¢ok eski kokleri vardir. En eski sanat dallarindan biri olan bale sanatinin ilkel
topluluklarin toplum yasaminda ve kdlelik yapisinda da izlerinin bulunabilmesi ve insani gelisme siirecindeki
roliiniin ¢ok dnemli olmasi ilgingtir. Misir, Yunanistan ve Hindistan'in eski kiiltiirel anitlari, bale sanatinin ilk

unsurlarmimn varligini dogrulamaktadir.

Bale belirli bir olay orgiisiine, dramaturjik bir fikre dayanir, ancak olay 6rgiisii olmayan baleler de vardir. Balede
agirhikl olarak klasik ve karakteristik danslar kullanilmaktadir. Ancak pandomim bale sanatinda da biiyiik rol
oynar. Boylece bale sanatcilari, kahramanlarin duygularini ve sahnede olup bitenlerin 6ziinii pandomim yardimiyla
seyircinin dikkatine sunar. Bale ¢ok sayida ve cesitli hareketler iizerine kuruludur ve bu hareketlerin gelismesi
bale sanatinin zenginlesmesine yol acar. Ayrica jimnastik ve akrobasi unsurlari modern balede yaygin olarak

kullanilmaktadir.

Bale sanati, Ronesans déneminde operalarin bir pargasi olmasina ragmen, XVI-XVII yiizyilin ikinci yarisinda
komedi-bale, opera-bale gibi tiyatro tiirlerinin ortaya ¢ikmasi balenin bir tiir olarak onaylanmasina yol agmis, ayn1
zamanda dramatize edilmeye ¢alisilmistir.Balenin gelisme ve giceklenme donemi, romantizm dénemine denk

gelir. Bagimsiz bir tiir olarak bale, 18. yiizyilin sonunda sekillendi.

19.-20. yiizy1l bale miiziginin en yiiksek basarilari, Rus bale okulunun adiyla iliskilendirilir. Klasik geleneklere
dayanarak, ayn1 zamanda kendi Rus bale performans geleneklerini yaratan Rus koreograflar, tiiriin gelismesinde
ve énemli 6zelliklerinin olusumunda &nemli bir rol oynadilar. Ozellikle A. Y. Vaganova'nin Rus bale performansi

alanindaki pedagojik sistemi, Rus bale okulu geleneklerinin ana 6ziinii ifade eder.

Azerbaycan'da Rus bale okulunun geleneklerini siirdiiren ve bu temellere dayanan bale tiirtiniin olusum tarihi,
1940 yilinda Efrasiyab Badalbeyli'nin "Kiz Kalesi" balesinin sahnelenmesiyle baslasa da aslinda balenin temelleri
atilmugtir. Boylece 1923 yilinda Bakii'de koreografi sanatinda ustalasmak isteyenlerin ¢alistigi 6zel bir bale
stildyosu faaliyet gosteriyordu. Azerbaycan'm ilk balerini Gamar Almaszade'nin bu okulun 6grencisi olmasi

tesadiif degildir.

Bu agidan bakildiginda bale sanatinin Rus bale okulu ve bu geleneklere dayali Azerbaycan koreografi sanatinin

gelisimini takip etmek ilging ve dnemli bir alan olarak dikkat cekmektedir.

Anahtar Kelimeler: Miizik, bale, koreografi, kiiltiir.
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BALLET GENRE AS A MUSICAL PHENOMENON
Abstract

Ballet art is the highest level of choreography. Ballet - the main means of expression, stands for the union of music
and dance, which are connected by unbreakable threads. The art of ballet dance rises to the level of musical stage

performances.

Ballet, a synthetic genre, has very old roots. It is interesting that ballet art, one of the oldest arts, can be found in
the social life of primitive communities and in the structure of slavery, and that its role in the process of human
development is very important. Ancient cultural monuments of Egypt, Greece and India confirm the existence of
the first elements of ballet art.

A ballet is based on a specific plot, a dramaturgical idea, but there are also ballets without a plot. Classical and
characteristic dances are mainly used in ballet. However, pantomime also plays a big role in ballet art. Thus, ballet
artists present the emotions of the heroes and what is happening on the stage with the help of pantomime to the
attention of the audience. Ballet is based on many and various movements, and the development of these
movements leads to the enrichment of ballet art. Also, elements of gymnastics and acrobatics are widely used in
modern ballet.

Although the art of ballet was a part of operas during the Renaissance period, in the second half of the 16th and
17th centuries, the emergence of theater genres such as comedy-ballet, opera-ballet led to the approval of ballet as
a genre, and at the same time, attempts were made to dramatize it. The period of development and flowering of
ballet, romanticism corresponds to the period. Ballet as an independent genre was formed at the end of the 18th
century.

19.-20. The highest achievements of century ballet music are associated with the name of the Russian ballet school.
Based on classical traditions, Russian choreographers, who at the same time created their own Russian ballet
performance traditions, played an important role in the development of the genre and the formation of its important
features. Especially A. Y. Vaganova's pedagogical system in the field of Russian ballet performance expresses the
essence of the traditions of the Russian ballet school.

Although the history of the formation of the ballet type, which continues the traditions of the Russian ballet school
and is based on these foundations, began in 1940 with the staging of Efrasiyab Badalbeyli's ballet "Girl's Castle",
the foundations of ballet were actually laid. Thus, in 1923, a private ballet studio was operating in Baku for those
who wanted to master the art of choreography. It is no coincidence that Gamar Almaszade, the first ballerina of

Azerbaijan, was a student of this school.

From this point of view, it is interesting and important to follow the development of the Russian ballet school of

ballet art and Azerbaijani choreography based on these traditions.

Keywords: Music, ballet, choreography, culture.
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AKTORUN PROFESYONEL OLUSUMU SiSTEMINDE DANSIN ROLU
Nurlana IBRAHIMOVA

Bakii Koreografi Akademisi Yiiksek Lisans Ogrencisi

Ozet

Dans, modern Drama Tiyatrosu sanatinda ana ifade araglarindan biridir. Bu, Azerbaycan'in farkl tiyatrolarinda
gergeklestirilen ¢cok sayida miizik ve drama performansiyla dogrulanmaktadir. Dans, antik ¢agda, ilkel bir topluluk
sistemi kosullarinda bile, insanlar1 birlestirme araci olarak sanatsal olarak ortaya ¢ikti, avlanma ve diger emek
stireglerinin yeniden iiretilmesinde 6nemli bir rol oynadi. Dans eden kabileler, kitlesel eylem gerektiren herhangi
bir énemli sosyal olayir kutladilar: meyve toplama, avin baslangici, gengligin baglamasi, askeri sefer. Antik
kiiltirde dans, sanatsal-figiiratif degil, ritiiel-bilyiilii bir gorsel ve sozlii etkinlikti. Etnografik goézlemler ve

arkeolojik kanitlar bunu dogrulamaktadir.

Bugiin, gelecegin dramatik aktdrlerinin dans egitimi konularina ¢ok dikkat edilmektedir. "Oyunculuk"”, "Sahne
Konugmasi", "Vokal" ve "Sahne Hareketi" gibi akademik konularla birlikte "Dans" da tiyatro egitim sisteminin
ayrilmaz bir pargasidir. Bu konu oyuncunun dans-plastik kiiltiiriiniin temelini olusturur. Tiyatro Okulu'nda
kazanilan dans becerilerinin gelisimi tiyatroda egitim, sahneleme ve provalar siirecinde devam eder.
Azerbaycan'da tiyatro egitiminin basladigi andan 20. yiizyilin sonlarina kadar oyuncunun dans egitim sisteminin
olusum ve gelisiminin tarihsel siirecidir. Oyunculari dans yoluyla egitmek i¢cin modern bir sistem olusturma siireci,
20. ylizy1l 6gretmenlerinin ve bale ustalarinin drama performanslarinin dans ¢oziimiinii diizenleme ve tiyatro

okullarinda "dans" 6gretme konularina adanmis teorik ¢alismalarinin incelenmesine dayanarak analiz edildi.

Sanatsal roliin yani sira estetik roliinde tiyatroda dansin ¢ok 6énemli oldugunu ve estetigin tiyatronun ayrilmaz bir
pargasi olarak not edilebilecegini belirtmek isterim. Bu kelime genellikle giizellik ve uyumla ilgili konugmalarda
kullanilir, ancak esas olarak sanat da dahil olmak {izere alg1 arastirmalariyla ilgilenen bir yondiir. Estetik kavramu,
beraberindeki sorunlar gibi, Antik Yunan'da Sokrates ve Platon tarafindan elde edildi, ancak terim resmi olarak
yalnizca 1735'te Alexander Baumgarten tarafindan asagidaki formiille belgelendi: "estetik, algilayan hassas
bilginin temelidir”. O zamandan beri estetik, sanatin degeri, anlam ve kalitesi hakkindaki tartigsmalarin ayrilmaz

bir parcast haline geldi.

Dansim estetiginden bahsetmek 6zellikle ilgingtir ¢iinkii dansin ana ifade araci bedendir. Platon, "duygu bilimi"
hakkinda konugmaya baslayan ve herhangi bir nesnenin giizelliginin onda degil, temsil ettigi fikirde oldugu
sonucuna varan ilk insanlardan biriydi. Ornegin romantik cagda balerin, Yiice mit fikrini somutlastirmak

zorundaydi, dansinin giizelligi gorsellestirdigi fikir tarafindan belirlendi.

Seyirciyi ilgilendiren bir diger soru da dansi nasil algiladigimiz ve neden bize bir sey giizelken bir sey ¢irkin
geliyor? Felsefi bir hareket olarak estetik bize, bir sanat eserinin giizelliginin bakanin goéziinde oldugu teorisini
sunar. Bu baglamda bir¢ok filozof ve sanat teorisyeni, bireysel ve kolektif algi deneyimine dayali evrensel

degerlendirme ilkeleri ortaya koymaya ¢aligmistir.

Anahtar Kelimeler: Koreografi, tiyatro, oyuncu, sanat, gelisim.
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THE ROLE OF DANCE IN THE SYSTEM OF PROFESSIONAL FORMATION OF THE ACTOR
Abstract

Dance is one of the main means of expression in the art of modern Drama Theater. This is confirmed by numerous
musical and drama performances performed in different theaters of Azerbaijan. Dance appeared artistically in
antiquity, even in the conditions of a primitive community system, as a means of uniting people, it played a major
role in the reproduction of hunting and other labor processes. Dancing tribes celebrated any important social event
that required mass action: fruit gathering, the beginning of a hunt, the initiation of youth, a military campaign. In
ancient culture, dance was a visual and verbal activity, not an artistic-figurative, but a ritual-magical one.

Ethnographic observations and archaeological evidence confirm this.

Today, much attention is paid to the issues of dance education of future dramatic actors. "Dance" is an integral
part of the theater education system, along with academic subjects such as "Acting", "Stage Speech", "Vocal" and
""Stage Movement". This subject lays the foundation of the actor's dance-plastic culture. The improvement of dance
skills gained at the Theater School continues in the process of training, staging and rehearsals in the theater. It is
the historical process of the formation and development of the actor's dance education system from the beginning
of theater education in Azerbaijan to the end of the 20th century. The process of creating a modern system for
training actors through dance was analyzed based on the study of the theoretical works of 20th century teachers
and ballet masters dedicated to the issues of organizing the dance solution of drama performances and teaching

"dance" in theater schools.

I would like to note that in addition to the artistic role, dance in the theater is very important in the aesthetic role,
and aesthetics can be noted as an integral part of the theater. What is aesthetics? Often this word is used in
conversations about beauty and harmony, but it is primarily a direction that deals with the study of perception,
including art. The concept of aesthetics, like the issues that accompany it, was acquired by Socrates and Plato in
Ancient Greece, but the term was officially documented only in 1735 by Alexander Baumgarten in the following
formula: "aesthetics is the science of sensitive knowledge that perceives and creates the beautiful." Since then,
aesthetics has become an integral part of discussions about the value, meaning and quality of art.

It is especially interesting to talk about the aesthetics of dance, because its main means of expression is the body.
Plato was one of the first people who began to talk about the "science of feelings" and concluded that the beauty
of any object is not in it, but in the idea it represents. For example, in the romantic era, the ballerina had to embody

the idea of the Supreme myth, the beauty of her dance was determined by the idea she visualized.

Another question that interests the audience is how we perceive dance and why something seems beautiful to us,
but something is ugly? Aesthetics as a philosophical movement presents us with the theory that the beauty of a
work of art is in the eye of the beholder. In this regard, many philosophers and art theorists tried to reveal universal

principles of evaluation based on the experience of individual and collective perception.

Keywords: Choreography, theater, actor, art, development.
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TURK MUSIKiSi iCRASINDA “NiSABUR” PERDESI ANALIZi
Nurullah KANIK

Istanbul Teknik Universitesi, Istanbul Teknik Universitesi Sosyal Bilimler Enstitiisii Miizikoloji ve Miizik Teorisi

Doktora Programi Ogrencisi

Ozet

Bu aragtirmada, yaygin olarak kullanilan Arel-Ezgi-Uzdilek (AEU) ses sisteminde yer almayan "nisdbur" perdesi
konu edilmektedir. Eski nazari eserler incelendiginde, bazilarinda bu perdeden bahsedildigi ve konumu hakkinda
bilgiler verildigi goriilmektedir. Bununla beraber, 6zellikle eski icracilarm, bu perdeyi nisabur vb. seklinde
adlandirmiyor olsalar dahi icrdlarinda kullandiklar1 giiniimiize ulasan ses kayitlarindan net bir sekilde

anlagilmaktadir.

Tarihsel ve hesaplamali miizikoloji yontemlerinin bir arada islenecegi bu arastirmada, dncelikle nisédbur perdesinin
yer aldig1 eski nazari eserler incelenerek perdenin konumu tespit edilmektedir. Daha sonra ise Tanbiri Cemil
Bey'in mahir ve rast taksimlerinde kullandifi nisdbur nagmelerindeki perdelerin frekans analizlerine yer
verilmektedir. Elde edilen frekans degerleri 6nce sent ve daha sonra Holder komasi cinslerine gevrilerek aralik

hesaplamalar1 gerceklestirilmektedir.

Bu analizler, icra edilen perdenin eserin tamamindaki ortalamasi alinarak degil, nagme hareketine gére motifler
halinde incelenerek yapilmaktadir. Bdylelikle, perdenin nagmenin hareketine gore nasil sekillendigi tespit

edilmekte, bunun sonucunda da perdenin bolgesi belirlenmektedir.

Elde edilen veriler 1s18inda, nisdbur perdesine ait bolgenin belirlenmesinin yaninda nisdbur g¢esnisinin diger
cesnilerden farki da ortaya konulmaktadir. Boylece, bu c¢esninin AEU'daki nazari anlatim ve nota iizerindeki

gosterim sekli tartismaya agilmaktadir.

Bu arastirmayla beraber, "nisdbur" perdesinin tekrar literatiire kazandirilmasi hedeflenmektedir. Bunun, Tiirk

mdsikisi egitimi, arastirmalari ve icra alanlarma katki saglayacagi diistiniilmektedir.

Anahtar Kelimeler: Nisabur Perdesi, Tiirk Misikisi, Frekans Analizi.

ANALYSIS OF PERDE “NiSABUR” IN TURKISH MUSIC PERFORMANCE
Abstract

In this research, the perde "nisabur", which is not included in the commonly used Arel-Ezgi-Uzdilek (AEU) sound
system, is discussed. When old theoretical works are analyzed, it is seen that some of them mention this perde and
give information about its position. However, it is clear from the surviving sound recordings that especially the

old performers used this perde in their performances even if they did not call it nisabur etc.

In this research, in which historical and computational musicology methods will be used together, first of all, the

position of the perde is determined by analyzing the old theoretical works in which the perde of nisabur appears.
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Then, the frequency analysis of the perdes in the nigdbur melodic patterns used by Tanbiiri Cemil Bey in his mahir
and rast taksim are analyzed. The frequency values obtained are first converted to cents and then to Holder's coma

and interval calculations are made.

These analyzes are made not by taking the average of the performed perde over the whole taksim, but by examining
it in motifs according to the melodic motion. Thus, it is determined how the perde is shaped according to the

melodic motion, and as a result, the region of the perde is determined.

With the data obtained, in addition to determining the region of the perde nigabur, the difference of the ¢esni
nisabur from the others is also revealed. Thus, the theoretical expression of this ¢esni in the AEU and the way it is

represented on the notation are opened to discussion.

With this research, it is aimed to bring the perde "nisdbur" back into the literature. It is thought that this will

contribute to the fields of Turkish music education, research and performance.

Keywords: Perde Nisabur, Turkish Music, Frequency Analysis.
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INTIi-ILLIMANi MUZIiK TOPLULUGUNUN iKi DONEMINiN KARSILASTIRILMALI
INCELENMESI

R. Gérkem AYTIMUR

Ankara Miizik ve Giizel Sanatlar Universitesi

Ozet

Bu calismada Silili miizik toplulugu Inti-Illimani’nin iki miiziksel déneminin karsilagtirilmali incelenmesi
yapilacaktir. Bu dénemlerden ilki grubun 1967 yilinda kurulusundan italya’dan Sili’ye tekrar doniis yaptiklar:
1988 yillar1 arasinda kalan siire¢ olarak belirtilmistir. S6z konusu dénemin baslangici olarak belirlenen 1967
yilinin mayis ayinda Inti-Illimani, eski Santiago Teknik Universitesi'nde okuyan &grenciler tarafindan kurulmus
ve devam eden yil siiresince politik bir miizik toplulugu olarak etkinliklerini siirdiirmiistiir. 1973 yilinda, Inti-
[llimani Avrupa’da bir konser turnesinde oldugu siiregte, Silili diktatér Augusto Pinochet, Salvator Allende
iktidarmi askeri darbeyle ele gegirmistir. Darbenin devamindaki 14 yil boyunca topluluk, iilkesi Sili’ye geri
dénememis ve bu yillarda Italya’da yasamstir. 1988'de, Sili'deki askeri rejimin sona ermesiyle birlikte, grup
tiyeleri tlkelerine geri donebilmislerdir. Caligmanm baglami geregi toplulugun kurulusundan, Sili’ye geri
doniislerine kadar gegen bu yillar bir biitiin olarak ele alinmis ve ilk dénem olarak belirtilmistir. Calismada sz
edilecek diger donem ise Inti-Illimani’nin Sili’ye geri doniisiinden giiniimiize kadar olan gegen siireci ifade
etmektedir. Ikinci donem olarak belirtilecek Italya yillar1 sonrasindaki bu dénemde grup iiyelerinde bazi
degisiklikleri yasanmugtir. 2001 yilinda grubun ii¢ 6nemli ismi gruptan ayrilmistir. 2005 yilina gelindiginde ise bu
ti¢ eski liyenin birlikteligiyle bir bagka Inti-Illimani gruba daha kurulmustur. Bu yeni topluluk kendi isimlerini
Inti-Illimani Historico olarak belirlemistir. Geride kalan ekip ise, yeni iiyelerle birlikte, Inti-lllimani ismini
stirdiirmiistiir. Caligmanin temel amaci Inti-Illimani miizik toplulugunun s6z edilen bu iki donemi hakkinda tarihsel
ve miizik-tekniksel, karsilastirmali bir inceleme yapmaktir. Bu amag¢ dogrultusunda topluluga iliskin alan yazin
aragtirmalar1 ve albiim kayit incelemelerine dayali bir nitel veri analizi yontemi uygulanacaktir. Boylece
toplulugun iki dénemine iliskin karsilastirmali incelemelerden elde edilen verileri temel alan sonuglarina

ulasilacaktir.

Anahtar Kelimeler: Inti-Illimani, Yeni sarki, Politik Miizik.

COMPARATIVE ANALYSIS OF TWO PERIODS OF INTI-ILLIMANI MUSIC ENSEMBLE
Abstract

In this study, a comparative analysis of two musical periods of the Chilean music ensemble Inti-Illimani will be
made. The first of these periods is stated as the period between the establishment of the group in 1967 and 1988,
when they returned to Chile from Italy. Inti-lllimani was founded in May 1967, which was determined as the
beginning of the said period, by students studying at the former Technical University of Santiago and continued
its activities as a political music ensemble during the following years. In 1973, while Inti-lllimani was on a concert

tour in Europe, Chilean dictator Augusto Pinochet seized the power of Salvator Allende in a military coup. During
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the 14 years following the coup, the group could not return to their country of Chile and lived in Italy during these
years. In 1988, with the end of the military regime in Chile, group members were able to return to their countries.
Due to the context of the study, these years, from the foundation of the group to their return to Chile, were
considered as a whole and indicated as the first period. The other period to be mentioned in the study refers to the
process from the return of Inti-lllimani to Chile until today. In this period after the Italia years, which will be
mentioned as the second period, some changes were experienced in the members of the group. In 2001, three
important names of the group left the group. In 2005, another Inti-lllimani group was established with the union
of these three former members. This new ensemble named themselves Inti-Illimani Histérico. The remaining team,
along with new members, retained the name Inti-lllimani. The main purpose of the study is to make a historical
and music-technical comparative analysis about these two periods of the Inti-Illimani music group. For this
purpose, a qualitative data analysis method will be applied based on literature research and album recording
reviews of the group. Thus, the results based on the data obtained from the comparative studies of the two periods
of the group will be reached.

Keywords: Inti-lllimani, Nueva cancion, Political Music.
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PERFORMANS ARACILIGIYLA MUZIiKSEL ANLAMIN VE iLETiSiMiN OLANAKLILIGI
R. Gorkem AYTIMUR

Ankara Miizik ve Giizel Sanatlar Universitesi

Ozet

Bu calismada miizik performansi araciligiyla miizisyen ve dinleyici arasindaki bir iletisiminin olanaklilig
incelenmistir. Calismanin baglami geregi miiziksel iletisim, bir eserin performansi ve yorumlanmast ile iligkili bir
siiregle ele alinmistir. Bu siire¢ olanakli bir iletisimi anlam temelli bir miiziksel deneyimin ¢esitli kosullarina
baglamaktadir. Calismanin amaci, ifade edilecek kosullarmn etkinligi ve islevselligiyle birlikte ortaya ¢ikan olanakli
bir anlamin ve miiziksel bir iletisimin yapisinin belirlenmesidir. S6z konusu kosullar1 miizisyen ve dinleyicinin
katildig1 iletisimin beklenti ve deneyimle birlikte belirlenen dilsel, isitsel, gorsel, tekniksel ve en temelde de
kiiltiirel etkilesiminin baglami belirlemektedir. Anlam temelli bir iletisimin etkin giicii ve degeri miizisyen ve
dinleyicinin arasmdaki etkilesimle ifade edilmektedir. Bu etkilesimin sinirlari, calismanin baglami geregi Ludwig
Wittgenstein, Nelson Goodman, Peter Kivy, Lydia Goodman ve Theodor Adorno’nun diisiinceleri iizerinden ele
alimacaktir. Calismada alan yazin arastirmalarina dayali bir nitel veri analizi yontemi uygulanacaktir. S6z edilen
diistiniirlerin miiziksel performansin kosullar1 iizerinden anlamin ve iletisimin olanakliligini hangi baglamlarda ele

aldiklar1 belirtilecek ve bu gergevede elde edilen veriler dogrultusunda sonuglara ulasilacaktir.

Anahtar Kelimeler: Miiziksel Anlam, Miiziksel iletisim, Wittgenstein, Kivy, Adorno.

THE POSSIBILITY OF MUSICAL MEANING AND COMMUNICATION THROUGH
PERFORMANCE

Abstract

In this study, the possibility of a communication between the musician and the listener through musical
performance has been examined. Due to the context of the study, musical communication is handled with a process
related to the performance and interpretation of a work. This process links a possible communication to the various
conditions of a meaning-based musical experience. The aim of the study is to determine the structure of a possible
meaning and musical communication that emerges with the effectiveness and functionality of the conditions to be
expressed. The context of the linguistic, auditory, visual, technical and, most fundamentally, cultural interaction,
determined together with the expectation and experience of the communication in which the musician and the
listener participate, determines these conditions. The effective power and value of a meaning-based
communication is expressed by the interaction between the musician and the listener. The limits of this interaction
will be discussed through the thoughts of Ludwig Wittgenstein, Nelson Goodman, Peter Kivy, Lydia Goodman
and Theodor Adorno due to the context of the study. In the study, a qualitative data analysis method based on
literature research will be applied. It will be stated in which contexts the mentioned thinkers deal with the
possibility of meaning and communication over the conditions of musical performance, and results will be reached
in line with the data obtained in this framework.

Anahtar Kelimeler: Miiziksel Anlam, Miiziksel Iletisim, Wittgenstein, Kivy, Adorno.
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REKREASYONEL DANS AKTIiVITESINE KATILAN BIREYLERDE SOSYAL BEGENIRLIK
Ramazan OZAVCl & Abdulmenaf KORKUTATA & Elif KUSLU

Bingdl Universitesi & Canakkale Onsekiz Mart Universitesi & Canakkale Onsekiz Mart Universitesi Lisans

Ogrencisi
Ozet

Dans, koklii bir gegmige sahip ve her toplumu etkilemeyi basaran rekreasyonel bir aktivitedir. Eglence amagh
olmasmim yani sira dini ve sosyal amacl bir nitelige sahip oldugunu sdylemekte miimkiindiir. Ote yandan sosyal
statiileri ne olursa olsun bireylerin yasadiklari toplumda begenilme istegi dikkat ¢eken bir unsurdur. Rekreasyonel
perspektiften bu durumu incelemenin 6nemli oldugu diisliniilmektedir. Bu baglamda yapilan bu aragtirmanin

amaci, rekreasyonel dans aktivitelerine katilan bireylerin sosyal begenirlik algisini tespit etmektir.

Bu aragtirma farkli rekreasyonel dans aktivitelerine katilan bireyler igerisinden, amagli 6rnekleme yontemiyle
belirlenen 226 kadin (yas ort.: 26,3849,058) ve 162 erkek (yas ort.: 25,92+7,656) olmak iizere 388 (yas ort.:
26,19+8,494) kisilik goniillii bir érneklem grubu iizerinden yiiriitiilmiistiir. Katilimcilarm sosyal begenirlik
durumlarmin belirlenmesi i¢in Erzen vd. (2021) tarafindan gelistirilen 15 madde ve 2 boyutlu bir dl¢iim araci
kullanilmistir. S6z konusu alt boyutlar kabul gérme ve dikkat cekme seklindedir. Ayrica katilimeilarin cinsiyeti,
yast, haftalik dans etme diizeyine gore sosyal begenirlik durumu incelenmistir. Ol¢iim aracmin yap1 gegerligi
AMOS iizerinden DFA ile test edilirken giivenirlik sonucu Cronbach Alpha sonucuna gore degerlendirilmistir.
Hipotez testleri SPSS programu iizerinden yapilmustir. Istatistiksel analiz sonuglar1 p<0,05 diizeyinde anlamh kabul

edilmistir.

Elde edilen sonuglara gore, katilimcilarin yaslarma ve haftalik dans etme diizeylerine gore sosyal begenirlik
diizeyinde anlamli bir fark bulunamamistir (p>0,05). Ancak cinsiyete gore yapilan sosyal begenirlik
karsilastirmasinda istatistiksel olarak anlamli bir bulguya rastlanilmistir. Buna gore, kabul gérme boyutunda
erkeklerin lehine bir sonug¢ elde edilirken dikkat ¢ekme boyutunda ise kadinlarin lehine bir farklilik tespit

edilmistir.

Elde edilen sonuglara gore, erkeklerin rekreasyonel dans aktivitelerine katilma nedenleri arasinda kabul gérmenin

o6nemli oldugu anlagilirken dikkat ¢ekmenin ise kadinlarda daha baskin oldugu belirlenmistir.

Anahtar Kelimeler: Rekreasyon, dans, sosyal begenirlik.

SOCIAL DESIRABILITY IN INDIVIDUALS PARTICIPATING IN RECREATIONAL DANCE
ACTIVITIES

Abstract

Recreational dance creates an area of high social interaction for individuals and can provide psychological,
physiological and physical benefits. In this context, the aim of this research is to examine the social desirability

levels of individuals participating in recreational dance activities according to different variables.
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This research included 388 individuals (mean age: 26.38+9.058) and 162 men (mean age: 25.92+7.656) among
individuals participating in different recreational dance activities, determined by purposeful sampling method. It
was conducted on a volunteer sample group of 26.1948.494 people. To determine the social desirability status of
the participants, Erzen et al. (2021) a measurement tool with 15 items and 2 sub-dimensions (acceptance and
attention-grabbing) was used. Hypothesis tests were carried out using the SPSS program. Statistical analysis results

were considered significant at p<0.05 level.

According to the results obtained, no significant difference was found in the social desirability level of the
participants according to their ages and weekly dancing levels (p>0.05). However, a statistically significant finding
was found in the social desirability comparison made by gender. Accordingly, while a result was obtained in favor
of men in the dimension of acceptance, a difference was detected in favor of women in the dimension of attracting

attention.

According to the results obtained, it was determined that being accepted was important among the reasons for men

to participate in recreational dance activities, while attracting attention was more dominant in women.

Keywords: Recreation, Dance, Social Desirability
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HAYDAR ALIYEV VE AZERBAYCAN BESTECILERININ YARATICILIGI
Reside MAMMADOVA

Gence Devlet Universitesi

Ozet

Azerbaycan halkinin biiyiik lideri Haydar Aliyev, Azerbaycan miizik kiiltiiriiniin, milli beste okulunun gelismesine

ve diinya ¢apinda taninmasina 6zel ilgi ve 6zen gostermistir.

Ulu Onder'in miizik sanatma deger veren bestecilere verdigi manevi destek, onlara birbirinden degerli eserler

yaratma ilhami verdi.

Ulu Onder Haydar Aliyev'in 6zeniyle seckin bestecilere fahri unvanlar vermek, Devlet &diilleri vermek,
konserlerde Ulu Onder'in kisisel katilimi ve konusmalari, bestecilerin eserlerini en prestijli sahnelerde
seslendirmek ve dinletmek, eski sanatcilara bireysel burslar verilmesi, anilarinin yasatilmasi, geng yeteneklerin
kesfedilmesi ve yetistirilmeleri igin gerekli kosullarin yaratilmasi, bestecinin yaraticiliginin gelismesi i¢in kosullar

yaratmistir. Azerbaycan kiiltiiriiniin gelisme tarihinde Ronesans donemi olarak nitelendirilir.

Farkl1 kusaklara mensup Azerbaycanli bestecilerin Ulu Onder'e biiyiik bir askla yarattiklari eserler arasinda Covdat
Hajiyev'in 8 No'lu "Onu Zaman Se¢mis", Arif Malikov'un 8 No'lu "Sonsuzluk", Ramiz Mustafayev'in "Babamiz
Haydar", Serdar. Farajov'un "Biiyiik Vatandas Hakkinda" oda, Vasif Allahverdiyev'in "Hayat Yolu" senfonik siiri

vb. farkli tiirlerde eserler, onlarca sarkidan s6z edilebilir.

Bestecilerimiz gesitli tiirlerdeki eserlerinde halkin tiikenmez sevgisini, biiyiik 6nder Haydar Aliyev'e olan derin

minnet ve sonsuz saygilarini parlak bir miizik diliyle dile getirmislerdir.

Anahtar Kelimeler: Biiyiik Lider, kiiltiir, besteci, yaraticilik, 6zen, rénesans.

HAYDAR ALIYEV AND THE CREATIVITY OF AZERBAIJAN COMPOSERS
Abstract

The national leader of the Azerbaijani people, the great leader Heydar Aliyev, paid special attention and care to
the development of the Azerbaijani musical culture, the national composition school, and its worldwide

recognition.

Ulu Onder's spiritual support to composers, who appreciated the art of music, inspired them to create valuable

works of art.

With the care of the great leader Heydar Aliyev, giving honorary titles to outstanding composers, awarding them
with State Prizes, personal participation and speeches of the Great Leader at their jubilees and concerts, performing
and performing the works of composers on the most prestigious stages, assigning individual scholarships to old
artists, perpetuating their memories , the discovery of young talents and the creation of conditions for their
education created conditions for the flourishing of the composer's creativity. It is no coincidence that the period
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led by the Great Leader of the Republic is characterized as the Renaissance period in the history of the development

of Azerbaijani culture.

Among the works created by Azerbaijani composers belonging to different generations with great love for the
Great Leader, there are Jovdat Hajiyev's No. 8 " Time chose him", Arif Malikov's No. 8 "Eternity”, Ramiz
Mustafayev's "Our Father Heydar", Sardar Farajov's "About the Great Citizen" odes, Vasif Allahverdiyev's The

symphonic poem "The Way of Life" etc. works of different genres, dozens of songs can be mentioned.

In their works of various genres, our composers have expressed the inexhaustible love of the people, deep gratitude

and infinite respect for the great leader Heydar Aliyev with brilliant musical language.

Keywords: Great Leader, culture, composer, creativity, care, renaissance.
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KUTAHYA YORESiI ZEYBEK OYUNLARINDA TAVIRSAL OZELLIKLER
Samet Giray TUNCA

Kiitahya Dumlupinar Universitesi

Ozet

Bu ¢alisma Tiirkiye’deki halk oyunlari arastirmalarinda verimli sonuglar alinmasimi saglayacak bir yaklagimin
ortaya konulmasi olarak belirlenmistir. Caligmanin amaci tavir konusunun Kiitahya ydresi zeybek oyunlar
tizerinden incelenmesi ve bu boliimlerdeki sinirlarin belirlenmesini saglamaktir. Bu ¢alisma ile halk oyunlar
¢alismalarinda 6rnek olabilecek kuramsal bir yaklagimi tartismaya agmak amaglanmaktadir. Halk oyunlarmin tavir
ozelligi agisindan oyunlarin ritmik yapisi, hizli, yavas, sert, yamusak oynanmasi, ayak, bel, kol, el ve bas’ in aldig1
konum ve akis yonii énemlidir. Tavr1 olusturan ogeler daha ¢ok bedensel hareketler gibi goriinmektedir. Fakat
oyunun ortaya ¢ikiginda etkili olan ekolojik, sosyal ve kiiltiirel 6geler de tavri etkilemektedir. Bu etkiler
diistiniildiigiinde kiiltiirel kod kavraminin dnemi ortaya ¢ikmaktadir. Tiirk halk oyunlarinda kiiltiirel kod yaklasimi,

yore tavrinin temelini olusturan yapi taslarindan oldugu sdylenebilir.

Tavir kavraminda detayli bir inceleme yapilmalidir ve simdiye kadar yapilmayan bir siniflamaya gidilmelidir. Bu
yiizden halk oyunlar ile ilgili yapilan ¢alismalarda koruyucu bir yaklasimla siniflandirma yaparak yore tavrinin
catist altinda calismalarimizi devam ettirmek 6nemlidir. Halk oyunlarimizin dogal siirecinde kiiltiirel kodun
etkisiyle degisim ve gelisim zaten saglanacaktir. Tavir kavramimi etkileyen ekolojik, sosyal ve kiiltiirel 6gelerin
anlamlarmin somut bir bigimde anlasilmasmin gii¢ oldugunu fakat yore tavrmin temelini de bu 6gelerin
olusturdugunu Kiitahya yoresini incelendiginde anlagilabilir. Calismamiz tavir kavraminin igeriginin
derinlestirilmesi, farkli sekillerinin ele alinmasi ve bunlarin nasil birbiri ile bagmmin kurulmasi gerektigini
icermektedir. Yore oyunlarmin sozlii tasvirlerinden ve oyun sekillerinden yola ¢ikarak Kiitahya yoresi zeybek

oyunlarinda yore tavri ¢atist altinda oyun tavri ve kisisel tavir seklinde bir siniflandirma yapildigi gériilmektedir.

Anahtar Kelimeler: Zeybek, tavir, halk oyunlari, folklor, Kiitahya yoresi, kiiltiirel kod.

ATTRACTIVE CHARACTERISTICS OF KUTAHYA REGION ZEYBEK DANCES
Abstract

This study has been determined as an approach that will provide efficient results in folk dance research in Turkey.
This study aims to examine the subject of manner through the zeybek dances of the Kiitahya region and to
determine the boundaries in these sections. With this study, it is aimed to discuss a theoretical approach that can
be an example in folk dance studies. In terms of the manner characteristic of Turkish folk dances, it is important
that the dances are rhythmic structure, they are played fast or slow, whether they are hard or soft, the position and
flow direction of the foot, waist, arm, hand and head. The elements that make up the manner seem more like bodily
movements. However, the ecological, social and cultural elements that are effective in the emergence of the game

also affect the manner. Considering these effects, the importance of the concept of cultural code emerges. It can
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be said that the logic of the cultural code in Turkish folk dances is one of the building blocks that form the basis

of the local manner.

A detailed examination should be made in the concept of manner and a classification that has not been made until
now should be made. For this reason, it is important to continue our studies under the roof of the local manner by
classifying with a protective approach in studies on folk dances. In the natural process of our folk dances, change
and development will already be achieved with the influence of the cultural code. It can be understood when
examining the Kiitahya region that it is difficult to understand the meanings of the ecological, social and cultural
elements that affect the concept of manner in a concrete way, but these elements form the basis of the local manner.
Our study includes deepening the content of the concept of manner, dealing with its different forms and how they
should be connected with each other. Based on the verbal descriptions of the regional dances and the forms of the
dances, it is seen that a classification has been made in the zeybek dances of the Kiitahya region as play style and

personal attitude under the roof of the local style.

Keywords: Zeybek, manner, fold dance, folklore, Kiitahya region, cultural code.
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CUBUKCU GELENEGININ TURK HALK OYUNLARI BAGLAMINDA iNCELENMESIi
Selami AKIS

Ardahan Universitesi

Ozet

Gelenek; bir toplumda gegmisten gelecege dinamik olarak aktarilan, kendine has birtakim yaptirimlart olan ve
iginde yazili olmayan kurallarin bulundugu bir kiiltiir birikimidir. Gelenekler; bulunduklar1 yeri ve gevresini
tarihsel, cografi ve kiiltiirel bakimdan etki altina alarak aktarim yoluyla varliklarini siirdiiriirler. Bu noktada diigiin,
bayram veya kutlama gibi halkin bir araya geldigi torenlerde gelenegin aktarimi uygun bir ortam olmustur. Bu

ortamlarda ise farkli cografyalardaki farkli benzer gelenekler ¢esitli varyantlarla karsimiza ¢ikmaktadir.

Azerbaycan’dan Kuzey Dogu Anadolu bdlgesine uzanan cografyada, o6zellikle de Ardahan ve cevresinde
diigiinlerde yakin zamana kadar kargimiza c¢ikan “Cubukgu gelenegi”, tamamen ayni olmasa da, Balkanlarda

“Cavug/Abla”, Azerbaycan’da “Padsah/Masa Beyi”, Siirtte ise “Sagdi¢c Segme” adlariyla adlandirilmistir.

Diigiinlerde, gelenegin en 6nemli unsuru olan ¢ubuk¢unun énemli bir rol iistlendigi anlasilmaktadir. Cubukcu, bu
gelenekte elindeki cubuguyla i¢cinde bulundugu meclisi yoneten kisiye denmistir. Bu dogrultuda olusturulan s6z
konusu gelenek ile kutlamalarda oynanan oyunlarin daha muntazam bir sekilde sergilenmesi, oyunlardaki

disiplinin saglanmasi ve olusabilecek herhangi bir anlasmazligin oniine gegilmesi amaglanmigtir.

Bu ¢aligmada konu ile ilgili literatiir taramasinin yant sira alan aragtirmasi ve birebir goriisme yontemi uygulanarak
gelenek hakkinda detayli bilgilere ulagilmistir. Bunun yaninda gelenek, diger bazi illerdeki benzer kiiltiir 6rnekleri
ile kargilastirilarak incelenmis; bdylece bu gelenegin benzer ve farkli yonleri ele alinmistir. Sonug olarak gubukcu
geleneginin ozellikle halk oyunlart oynanan diigiin ve kutlamalarda bir dénem daha sik goriildiigii fakat
giiniimiizde bu gelenegin bazi etkenler sonucunda kaybolmaya yiiz tuttugu tespit edilmistir. Ayrica kiiltiir
tahribatinin yogun bir sekilde yasandigi son donemde bu tiir kiiltiir olgularinin yok oldugu ve bunun da énemli bir

sosyolojik vaka oldugunun alt1 ¢izilmistir.

Anahtar Kelimeler: Tiirk Halk Oyunlari, Ardahan Kiiltiirii, Cubuk¢u Gelenegi, Diigin.

EXAMINATION OF CUBUKCU TRADITION IN THE CONTEXT OF TURKISH FOLK DANCES
Abstract

Tradition; It is a cultural accumulation that is dynamically transferred from the past to the future in a society, has
some specific sanctions and contains unwritten rules. traditions; they continue their existence by transferring their
place and environment in terms of historical, geographical and cultural aspects. At this point, the transfer of
tradition in ceremonies such as weddings, holidays or celebrations where the people come together has been a
suitable environment. In these environments, different similar traditions in different geographies appear with

various variants.
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In the geography stretching from Azerbaijan to the North East Anatolian region, especially in Ardahan and its
surroundings, the "Cubukgu tradition", which we see until recently, is not exactly the same, but "Sergeant / Sister"

in the Balkans, "Padsah / Table Bey" in Azerbaijan, and in Siirte. It is named as “Girl Man Choosing”.

It is understood that the ¢ubukg¢u, the most important element of the tradition, plays an important role in weddings.
In this tradition, Cubukgu is called the person who manages the assembly he is in with the stick in his hand. With
this tradition created in this direction, it is aimed to exhibit the games played in the celebrations more regularly, to

ensure the discipline in the games and to prevent any conflicts that may occur.

In this study, in addition to the literature review on the subject, detailed information about the tradition was
obtained by applying field research and one-to-one interview method. In addition, the tradition was examined by
comparing it with similar cultural examples in some other provinces; Thus, the similar and different aspects of this
tradition are discussed. As a result, it has been determined that the tradition of ¢ubukgu is seen more frequently,
especially in weddings and celebrations where folk dances are played, but today this tradition is on the verge of
disappearing as a result of some factors. In addition, it has been underlined that such cultural phenomena have

disappeared in the last period of intense cultural destruction and this is an important sociological phenomenon.

Keywords: Turkish Folk Dances, Ardahan Culture, Cubuk¢u Tradition, Wedding.
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MODERN EGIiTiM OKULLARINDA KORO SARKI SOYLEMENIN AMACI VE iCERIGi
Sema MEHERREMOVA

Gence Devlet Universitesi

Ozet

Etkisi giiglii olan miizik sanati, evrensel degerlerin genis kitlelere yayilmasinda ve geng¢ neslin kisilik olarak

olusmasida 6nemli bir yer tutmaktadir.

Ortaokullarda koro icrasi, 6grencilerin ahlaki ve estetik gelisiminin bir bigimidir, miizik yeteneklerini ve bakis

acilarin gelistirir ve miizik kiiltiirini olusturur.

Ogrenciler halk miizigi 6rneklerini ve bestecilerin eserlerini seslendirerek kiiltiirel degerleri takdir eder ve onemli

ahlaki nitelikler kazanirlar.

Cocuklarm miiziksel etkinliklerinin temel tiirii olan koro sdylemenin amacini ve igerigini belirlemek ve cagdas

gereksinimler diizeyinde uygulamak, miizik 6gretmeninin karsi karsiya oldugu énemli gérevlerden biridir.

Bilimsel-pedagojik literatiiriin ve pedagojik deneyimin konu agisindan incelenmesi ve analizi, koro sarkilarinin
okul c¢ocuklarinin miizik egitimi ve miizik gelisimi lizerindeki giiglii etkisini saglamak i¢in, egitim repertuarini
belirlemede, egitimsel Gnemi, eserlerin cesitliligi, 6grencilerin yas seviyelerine uygunlugu, cocuk seslerinin
korunmast ve gelisimi goz oniinde bulundurulmalidir.Ogrencilere koro-ses becerilerinin kazandirilmasi igin
calismalarm diizenli ve tutarli bir sekilde yiriitiilmesi ¢ok 6nemlidir, miizik derslerinde ve ders dis1 miizik

derslerinde modern 6gretim yontemlerini kullanmaktir.

Anahtar Kelimeler: Okul, koro, besteci, halk, miizik performansi, egitim.

THE PURPOSE AND CONTENT OF CHOIR SINGING IN MODERN EDUCATION SCHOOLS
Abstract

The art of music, which has a powerful influence, occupies an important place in the wide propagation of universal

values and in the formation of the young generation as a personality.

Choir performance in secondary schools is a form of moral and aesthetic development of students, develops their

musical ability and outlook, and forms musical culture.

By singing examples of folk music and works of composers, students appreciate cultural values and gain important

moral qualities.

Determining the purpose and content of choral singing, which is the main type of children's musical activity, and

implementing it at the level of modern requirements is one of the important tasks facing the music teacher.

The study and analysis of the scientific-pedagogical literature and pedagogical experience in terms of the topic

shows that in order to ensure the strong influence of choral singing on the musical education and musical
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development of schoolchildren, in determining the educational repertoire, the educational importance, variety,
compatibility of the works with the age levels of the students, the preservation and development of children's
voices, should be taken into account. In order to inculcate choral-vocal skills in students, it is very important to
conduct the work regularly and consistently in music lessons and extracurricular music lessons, and to use modern

teaching methods.

Keywords: School, choir, composer, folk, music performance, education.
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RAUF BEHMENLI'NIN “ERMENI INTIHALINE MARUZ KALAN BATI AZERBAY CAN
YALLILARI” ADLI KiTABINDA BU GERCEGIi KANITLAMAK VE MiRASIMIZIN
KORUNMASINA KATKIDA BULUNMAKLA iLGIiLi DUSUNCELER

Sevinc BALABEYOVA

U. Hacibeyli Adina Bakii Miizik Akademisi Doktora Ogrencisi

Ozet

Makalede, kokleri ¢ok uzak gegmise dayanan, milli miizigimizin dans tiiriiniin 6nemli bir kolu olarak kabul edilen

kiiltiirel zenginliklerimizin garpitilmasi ve ¢alinmasi ele alinmaktadir.

R. Bahmanlh'nin giincel ve gerekli bir konu olan Ermenilerin oyun havalarimizi ele gegirme girisimlerine

odaklanan aragtirmasi temel olarak gerceklerle agiklanmaktadir.

Bizi olusturan atalarimizin yagadig ortamm giiniimiize kadar ulasan kaya resimlerinde dans desenlerimizin eskiligi

hakkinda bilgi verildiginden kisaca bahsedilmektedir.

Ayrica tilkenin o dénemdeki (ortacag) yonetim sisteminin alt1 saltanat, yirmi (Erevan da buna aittir) hanliktan

olusan organizasyonu, Ermenistan'in Azerbaycan topraklarina dahil oldugu bir kez daha vurgulanmaktadir.

Halk ezgilerimize aykiri olan tonlamalarin ve ritmik eklemelerin siirin sézlerine miidahale edilerek Ermenice

yazili metinle degistirildigi dogrudan vurgulanmaktadir.

Bestecinin Irevan bolgesine ait 43 yallay1, o iilkeden gb¢ etmis sanatgilardan notlar alarak yeniden miizik
hazinemize kazandirmasi, tilkeyi dolasarak yetenekli icracilardan bes yiize yakin oyun melodisi toplamasi takdire
sayandir. Arastirma Orneklerimiz melodik, ritmik, konu, baslik, koreografik yapi, dans ekibi ve hareketler

acisindan sahtedir.

Genel olarak R. Bahmanli'nin konuya hassasiyet ve hassasiyetle yaklasmasi, tarihimize golge diisiirmek

isteyenlere verilecek degerli bir cevaptir.

Anahtar Kelimeler: Miizik, dans, intihal, halk.

THOUGHTS ABOUT PROVING THIS FACT AND CONTRIBUTING TO THE PRESERVATION OF
OUR HERITAGE IN RAUF BEHMENLI'S BOOK “WEST AZERBAIJANI PEOPLE EXPOSED TO
ARMENIAN PLAGIARISM

Abstract

The article deals with the distortion and theft of our cultural richness, which is considered an important branch of

the dance genre of our national music, which has its roots in the distant past.

R. Bahmanli's research, which focuses on the current and necessary issue of Armenians' attempts to take over our

gaming mood, is basically explained with facts.
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It is briefly mentioned that information about the antiquity of our dance patterns is given in the rock paintings that
have survived to the present day, of the environment where our ancestors who formed us lived.

In addition, the organization of the country's (medieval) administrative system at that time, consisting of six
sultanates and twenty (Erevan also belongs to this) khanate, is emphasized once again that Armenia is included in

the territory of Azerbaijan.

It is directly emphasized that intonations and rhythmic additions, which are contrary to our folk melodies, have

been replaced with the Armenian written text by interfering with the words of the poem.

It is admirable that the composer brought the 43 yallas of the Irevan region back to our music treasure by taking
notes from the artists who emigrated from that country, and traveling around the country collecting nearly five
hundred play melodies from talented performers. Our research samples are fake in terms of melodic, rhythmic,

subject, title, choreographic structure, dance team and movements.

In general, R. Bahmanli's approach to the subject with sensitivity and sensitivity is a valuable response to those

who want to cast a shadow on our history.

Keywords: Music, dance, plagiarism, folk.
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ASIK VE TAHRAN DUGUNLERINDEKiI DURUMU
Sahabeddin Cilan

U. Hacibeyli Adina Bakii Miizik Akademisi Doktora Ogrencisi

Ozet

Asik miizigi gelenegi Cin'in batisindan Avrupa'nin dogusuna kadar goriilebilir. Asiklar miizisyenler, sarkicilar,
dansgilar, hikaye anlaticilar1 ve sairlerdir. Saz denilen uzun sapli telli bir ¢algi calarlar. Asiklar geleneksel olarak

cayevlerinde ve diigiinlerde oynarlardi.

Eskiden koylerde Asik miiziginin icra edildigi en 6nemli yer cayhanelerdi. Bu yerlerin segilmesinin kiiltiirel ve
cografi nedenleri vardi. Azerbaycan'da siddetli soguk ve yogun kar yagisi nedeniyle kigin kirsal yollar sik sik
kapaniyordu. Ote yandan, kis mevsimi tarim isi olmadigi igin erkeklerin gayevlerinde gegirecek cok bos zamani
oluyordu. Bu sebeplerden dolayi asiklar, giinlerce siirebilen uzun hikayeler anlatma imkani da bulmuslardir.

Kdylerde sosyal ve kiiltiirel merkezlerin bulundugu ¢ayhaneler, yore halki iginde 6nemli rol oynamuslardir.

Diigiinler agiklarm sanatlarmi sergiledikleri bir diger mekan olmustur. Tiirkler arasinda diigiin térenleri 6nemli bir
yere sahip oldugundan, diigiinlerde asik miiziginin icrasi da 6zel gelenek ve gorenekleri beraberinde getirmistir.
Asiklar nikah tdrenini baslatir. Bu, asik programinin baslangicinin, onlarin 6nemli rollerini gosteren tdrenin

baslangicini tam olarak gosterdigi anlamina gelir.

Toplumun sosyal ve kiiltiirel kosullarinin bityiik 6l¢iide degistigi giiniimiizde ¢ayhanelere eskiye nazaran daha az
insan gitmektedir. Bu nedenle, orada daha az asik oynuyor. Ancak yine de diigiinler, asiklarin orada

bulabilecegimiz baslica yerlerdir.

Tiirk kiiltiiriinde agiklar diigiinlerde ¢almaya davet edilseler de, 6zellikle geng nesil olmak iizere dinleyicileri igin
cekici kalabilmek igin bazi gelenekleri degistirmislerdir. Bu degisimler basta Iran'in baskenti Tahran olmak iizere

biiyiik sehirlerde daha belirgindir. Bu yazida bu degisiklikler tartisilmaktadir.

Anahtar Kelimeler: Asik, diigiin, miizik, saz, gelenek, kiiltiir.

ASHIQ AND ITS STATUS IN TEHRAN WEDDINGS
Abstract

The tradition of Ashigi music can be seen from west of China to east of Europe. Ashigs are musicians, singers,
dancers, story tellers, and poets. They play a long neck string instrument which is called saz. Traditionally, Ashigs

used to play in teahouses and weddings.

In the past, the most important place for performing Ashigi music in villages was the teahouses. The selection of
these places had cultural and geographical reasons. Due to the severe cold in Azerbaijan and heavy snowfall, rural
roads were often blocked in winter. On the other hand, since winter was not the season for agricultural work, men
had a lot of free time to spend in teahouses. For these reasons, Ashigs also had the opportunity to tell long stories
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that could take several days. Teahouses where social and cultural centers in villages, and they played a significant

role in the local community.

Weddings have been another venue where Ashigs have showed their art. Since wedding ceremonies hold
significance among the Turkic people, the performance of Ashigi music in weddings also carried special customs
and traditions. Ashigs initiate the wedding ceremony. It means that the start of the Ashigq program precisely

indicates the beginning of the ceremony which shows their important roles.

Today, as social and cultural conditions of the society have changed drastically, people less than past go to
teahouses. Therefore, less Ashigs play there. However, weddings still are the main places where we can find
Ashigs in there.

Although in the Turkish culture Ashigs are invited to play in weddings, they have modified some traditions to
remain attractive for their listeners especially young generation. These changes are more obvious in big cities
including Tehran, the capital of Iran. In this article these modifications are discussed.

Keywords: Asik, wedding, music, instrument, tradition, culture.
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GUZEL SANATLAR LISESi PiYANO KiTAPLARININ NUANS KULLANMA DURUMLARINA
YONELIK iNCELENMESI

Tarkan YAZICI & Anzel SAVAS

Mersin Universitesi & Mersin Universitesi Egitim Bilimleri Enstitiisii Miizik Egitimi ABD Yiiksek Lisans

Ogrencisi
Ozet

Duygularin konusmalara yansimasinda oldugu gibi miizikte de farkli ifadelerin, miizigin karakterini ve
hissettirdigi duyguyu etkiledigi bilinmektedir. Miizige anlam kazandiran ve oldukcga biiyiik etki olusturan bu

yorumlama ifadelerinin miizik dilinde gosterimleri mevcuttur.

Bu calisma Giizel sanatlar lisesi piyano ders kitaplarmm niians terimlerini kullanimlarini arastirmayi

amaclamaktadir.

Bu arastirmada iilkemizde mesleki miizik egitimi acisindan dnemli bir yere sahip olan ve piyano ¢algisinin zorunlu
calgt oldugu Giizel sanatlar lisesi piyano ders kitaplarinda bulunan niians isaretlerinin kullanilma durumu
incelenerek cesitli bulgulara ulasilmis ve bu bulgular dogrultusunda oneriler sunulmustur. Betimsel olarak
tasarlanan bu arastirmada dokiiman analizi yontemi kullanilmistir. Bu kapsamda Giizel sanatlar lisesinde
kullanilan piyano ders kitaplari (9,10,11,12. Sinif) incelenmistir. Ortaya ¢ikan veriler alt problemlere gore siralanip
bulgular boliimiinde sunulmustur. Bu bulgulara gore niians terimlerinin miizik formlarma goére kullanilma
durumlari ayirt edilmis, etiitlerde oldukga diisiik oranda (%22), eserlerde ise biiyiik oranda (%91,7) yer verildigi
sonuglarma ulagilmistir. Sonug olarak kitaplarda niians kullaniminin genel kabul gérenden biraz daha geg basladig

ortaya ¢ikmistir.

Aragtirma sonuglarindan yola ¢ikarak yapilacak olan yeni piyano ders kitaplarinin niians kullanimlarina daha erken

baslanilmasi ve daha renkli segcenekler sunmasi 6nerilmektedir.

Anahtar Kelimeler: Giizel sanatlar lisesi kitabi, Piyano ders kitaplar1, Niians kullanimu.

INVESTIGATION OF FINE ARTS HIGH SCHOOL PIANO BOOKS ON THE USE OF NUANS
Abstract

The expression of emotions in conversations, as well as in music, is known to influence the character and the
emotions conveyed by the music. The interpretation expressions that give meaning to music and have a significant

impact are present in the language of music.

This study aims to investigate the usage of nuance terms in piano lesson textbooks of Fine Arts High Schools. In
terms of vocational music education in our country, Fine Arts High Schools hold an important place, where the
piano is a mandatory instrument. By examining the usage of nuance markings found in piano lesson textbooks of
Fine Arts High Schools, various findings have been obtained and recommendations have been made based on

these findings.
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This research, designed descriptively, utilized the document analysis method. In this context, piano lesson
textbooks used in Fine Arts High Schools (9th, 10th, 11th, and 12th grades) were examined. The resulting data
were categorized according to sub-problems and presented in the findings section. According to these findings,
the usage of nuance terms was distinguished according to music forms, revealing that they were used to a
significantly lesser extent in etudes (22%) but were highly prevalent in compositions (91.7%). As a result, it was

revealed that the usage of nuance in the textbooks begins slightly later than the generally accepted practice.

Based on the research findings, it is recommended that new piano lesson textbooks should start incorporating
nuance usage at an earlier stage and provide more colorful options.

Keywords: Fine arts high school textbook, Piano lesson books, Use of nuances.
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HINT UYGARLIGININ SES SEMBOLU
Tatyana KARTASOVA

L.V.Sobinov Adina Saratov Devlet Konservatuari

Ozet

Kuzey Hindistan'in Shastriya Sangeet'inin (klasik miizik) zirvelerinden biri, Hint uygarligmin ses "sembol"ii iglevi
goren Hayal vokal tiiriidiir. Hint-Miisliiman kiiltiir sentezinin bir iiriinii olan incelikli ve romantik icerikli Hayal,
18. yiizyildan itibaren "klasik" bir nitelik kazanmistir. Fars¢a'dan terciime edilen "hayal" terimi, tiiriin Sufi 6zii
igin 6nemli fikri, ilahi gergegin anlasilmasina yol acan sarmalin doniisleri boyunca siirekli donme fikrini
vurgulayan "hayal" anlamina gelir. Hayala sarki sdylemek, diinyayr tanimanin etkili bir yoludur ve bu anlamda

bhakti ve Sufizm'in fikirlerini yansitir.

Khayal, Babiir Imparatorlugu déneminin dinamiklerini ve anlamlarmi 6ziimsedi, yeni bir sosyal biling deposunu
ve yeni sosyal iliski bicimlerini ve yeni bir kisilik tipini ve tercih edilen yeni bir yaratici kendini ifade etme ilkesini
yansitiyordu. ki tiir hayal vardir: yavas tempoda icra edilen bara (“biiyiik™) ve hizli kisa chhota-khayal (“kiigiik”™).
Hayal'in tiim mimari yapisi, art arda dolasima sokulan bandish (metin) cizgilerle titiz, telkari oynamadan olusur:
ilk satira sthaya'nin bir boliimii insa edilir, ikinci satira antara insa edilir, konuslandirmalarina wistar eklenir - tan,
sargam, ram'in belirli "agik" bi¢imleri. Hayalia miizisyenlerinin kendileri, hayala'nin sadece bilinci degil, ayni
zamanda bir insanin fizyolojik mekanizmalarini da etkileyen miistehcen etkisini not ederler. Hayal, temsil ettigi
miizik kiiltiiriiniin temel 6zelliklerini yansitan ve onu yaratan etnik grubun kendine 6zgii diinya goriisiinii en iyi

sekilde somutlastiran geleneklerden biridir.

Anahtar Kelimeler: Hayal, shastriya-sangeet, hindustani, chhota-hayal, bara-hayal, mukhra, dhrupad, raga, tala,
theka.

THE SOUND SYMBOL OF INDIAN CIVILIZATION
Abstract

One of the peaks of shastriya-sangit (classical music) of North India is the vocal genre of Khayal, which serves as
a sound «symbol» of Indian civilization. Khayal, refined and romantic in content, the product of the Indo-Muslim
cultural synthesis, became a «classic» since the XVIII century. Translated from Farsi, the term «khayal» means
«obsession», emphasizing the important for the Sufi essence of the genre the idea of constant circling the coils of
the spiral, leading to the comprehension of the divine truth. Khayal's singing is an effective way of understanding
the world, and in this sense it reflects the ideas of bhakti and sufism. Khayal incorporates the dynamics and
meanings of the era of the Mughal Empire and reflecting the new warehouse of the public consciousness, and new
forms of social relations and a new type of personality, and the new principle of creative expression, from giving
preference to intuition and fantasy before the beginning of strict adherence to canon. There are two types of khayal:
bara («big»), executed at a slow pace, and fast short chhota-khayal («small»). The whole architectonics of khayal

consists of rigorous, intricate harping consistently introduced lines bandish (text): the first line is built sthayi
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section, the second antara, their deployment is being implemented vistar, a specific «open» shape tan, sargam,
tarana. The musicians themselves-khayal note in khayal his suggestive impact, affecting not only consciousness,
but also the physiological mechanisms of the human being. Khayal is one of those traditions, which reflected the

core features of the musical culture represented by it, and the specifics of the worldview of the ethnos that created
it were embodied with the greatest completeness.

Keywords: Khayal, shastriya-sangeet, Hindustani, chhota-khayal, bara-khayal, mukhra, dhrupad, raag, tala, theka.
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KAHRAMANLIK TURUNDE YAZILMIS BALELERE BiR BAKIS
Tuncay HUSEYNOV

Bakii Koreografi Akademisi Yiiksek Lisans Ogrencisi, Ogretmen

Ozet

20. yiizyilin Bale sahnesindeki Kahramanlik ve tarihsel temalara hitap, kahramanlik tiiriiniin gelisim yolunu
belirledi. Bu tiirde yazilan koreografik eserlerde klasik dansin halk danslariyla ahenkli birlesimi, 6zgiin plastisiteye
dayali gercekei balelerin yaratilmasina yol agmistir. Kahramanlik tiirtinde, sanatsal yenilik tarihsel gergeklikle
karistirilir. Insanh@m geleceginin yok olmamasi icin hiimanist ideallerin viicut bulmus haline gelen bu balelerde
devrimci romantik ilkelerin hakim olmasinin nedeni, kahramanlarm 6liim korkusu olmadan tiim engelleri asma
miicadelesiydi. Besteciler, Avrupa, Amerika ve Afrika uluslarinin tarihinde ozgiirliik miicadelesi veren
kahramanlarin hayatlarini miizik diline g¢evirerek birbirinden ilging eserlere imza attilar. Cesitli tarihi destanlara,

efsanelere ve destan eserlerine hitap edilmesi miizik kiiltiiriiniin igerigini zenginlestirmistir.

1974'te Belaruslu besteci E.A. Glebov, miizik eserinin kendi versiyonunu, "Ulenspiegel Efsanesi" balesini yaratt1.
Edebi bir eser olarak Til Ulenspiegel, ortacag Hollanda ve Alman efsanelerinin karakteristik dzelliklerini yansitir.
14. yiizy1l Alman ve Flaman folklorunda ana karakterin imaj1 farkl sekilde tasvir edilse de, her iki versiyonda da
0 bir dilenci, serseri, herhangi bir miilkii veya sosyal statlisii olmayan alt sosyal sinifin temsilcisidir. Kisa siire
sonra bu karakter Charles de Coster'in "The Legend, Adventures of Til Ulenshpiegel and Lamma Hudsak" seklinde
yayildi ve Flanders ve diger iilkelerde biiyiik iin kazandi. Komik, cesur ve agirbasl bir edebiyat kahramani olarak
taninmas1, Flanders'daki Ispanyol yonetimine kars1 dzgiirliik miicadelesinin ve halk direnisinin sembolii haline
gelmesiyle dogdu. Unutulmamalidir ki, folklor drneklerinin ilk versiyonlarinda, o sadece maceralarla dolu hayat

yasayan bir gengtir.

Unlii Ozbek besteci Ulugbey Musayev'in "Tomiris" balesi, yiiksek ideallerin, ahlaki ve manevi insani degerlerin,
vatanseverlik ve cesaretin sanatsal bir ifadesi olan eserlerden biridir. Bestecinin Tomiris'in efsanevi kisiligine olan
ilgisi tesadiifi degil ... eski bir Tiirk kabilesi olan Sakalarin kahraman hiikiimdar1 hakkinda, miizik eserleri de dahil
olmak iizere bircok sanatsal ve edebi eser sadece Ozbekistan'da, Orta Asya'da degil, ayn1 zamanda Azerbaycan'da
yazilmistir. Bestecinin dikkatini, memleketinin bagimsizlig1 i¢in miicadeleye liderlik etmeyi ve halki i¢in zor bir
zamanda zafer kazanmayi basaran olaganiistii glizellige ve manevi giice sahip bir kadinin cesaretiyle ilgili efsaneye

¢ekti. Eserin librettosunu Oleg Uzakov kaleme almustir.

1986 yilinda Agsin Alizade'nin ilk kahramanlik destani balesi "Babek" Azerbaycan'da sahnelendi. Arap isgaline
ve feodal zulme karsi 22 y1l boyunca savasan ve Hurremi hareketinin lideri olan tarihi figiir Babek'i konu alan bale
performanst, sadece ilk kahramanlik bale destan1 degil, ayn1 zamanda (erkek dansinin hakim oldugu) Azerbaycan
bale sahnesinde ilk erkek bale oldu. Eserin muhtevasina bakacak olursak, Amir'in birliklerinin Azerbaycan't

isgaline dayanmaktadir.

Boylece yiiksek ideallerin, manevi ve ahlaki insani degerlerin, vatanseverlik ve cesaretin sanatsal viicut bulmus

hali olan Til, Tomiris ve Babek'in tarihi ve efsanevi imaji, aradan asirlar gegmesine ragmen onemini yitirmiyor.
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Savas ve barig, hiimanizm ve siddet sorunu her zaman giindemde olacagindan, bu sorunlarin insanligi kurtarmak
adina ¢6ziilmesi toplum i¢in bir 6ncelik olmalidir. Yaratici insanlarin ve sanat¢ilarm gorevi, geng nesil igin egitim
acisindan bilyiik 6neme sahip eserler yaratmak, baskiya yenik diigmeden miicadeleye katilmalari igin onlara ilham

vermektir.

Anahtar Kelimeler: Bale, besteci, kahramanlik, miizik.

A LOOK AT BALLETS WRITTEN IN THE HEROIC GENRE
Abstract

Appeal to Heroic and historical themes on the Ballet stage of the 20th century determined the way of development
of the heroic genre. The harmonious combination of classical dance with folk dance in the choreographic work
written in this genre led to the creation of realistic ballets based on unique plasticity. In the heroic genre, artistic
innovation is mixed with historical reality. The reason for the dominance of revolutionary romantic principles in
these ballets, which became the embodiment of humanist ideals so that the future of humanity would not be
destroyed, was the struggle of its heroes to overcome all obstacles without fear of death. Composers turned the
lives of heroes who fought for freedom in the history of European, American, and African nations into musical
language and performed interesting works. Appealing to various historical epics, legends and epic works enriched
the content of musical culture.

In 1974, the Belarusian composer E.A. Glebov created his own version of the musical work, the ballet "The Legend
of Ulenspiegel”. Til Ulenspiegel as a literary work reflects the characteristic features of medieval Dutch and
German legends. Although the image of the main character is depicted differently in German and Flemish folklore
in the 14th century, in both versions he is a beggar, a vagabond, a representative of the lower social class who does
not have any property or social status. Soon this character spread in the form of "The Legend, Adventures of Til
Ulenshpiegel and Lamma Hudsak" by Charles de Coster and gained great fame in Flanders and other countries.
His recognition as a funny, brave and dignified literary hero was born when he became a symbol of the freedom
struggle and popular resistance against the Spanish rule in Flanders. It should be noted that in the first versions of

folklore examples, he was just a young man who lived a life full of adventures.

The famous Uzbek composer Ulugbey Musayev's ballet "Tomiris" is one of the works that are an artistic
embodiment of high ideals, moral and spiritual human values, patriotism and courage. The composer's interest in
the legendary personality of Tomiris is not accidental ... about the heroic ruler of the Sakas, an ancient Turkic tribe,
many artistic and literary works, including musical works, were written not only in Uzbekistan, Central Asia, but
also in Azerbaijan. The composer's attention was drawn to the legend about the bravery of a woman with
extraordinary beauty and spiritual strength, who managed to lead the struggle for the independence of her native
land and win victory in a difficult time for her people. The libretto of the work was written by Oleg Uzakov.

In 1986, Agshin Alizade's first heroic epic ballet "Babak™ was staged in Azerbaijan. The ballet performance about

Babak, the historical figure who fought against the Arab occupation and feudal oppression for 22 years and was
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the leader of the Khurrami movement, became not only the first heroic ballet epic, but also the first male ballet
(where male dance prevails) on the Azerbaijani ballet scene. If we look at the content line of the work; it is based
on the invasion of Amir's troops into Azerbaijan. Javida's death and his promise to Babek to continue the fight
against the enemy.

Thus, the historical and legendary image of Til, Tomiris and Babek, who are the artistic embodiment of high ideals,
spiritual and moral human values, patriotism and courage, does not lose its relevance despite the passing of
centuries. Because the problem of war and peace, humanism and violence will always be relevant, the solution of
these issues for the sake of saving humanity should be a priority for society. The task of creative people and artists
is to create works of great educational importance for the young generation, to inspire them to join the struggle
without succumbing to oppression.

Keywords: Ballet, composer, heroism, music.
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BURDUR HALK OYUNLARININ MUZIKAL VE RiTMIiK ANALIiZi
Ugur BULUT & Sernaz Demirel TEMEL & Zeynel TURAN

Yildiz Teknik Universitesi MSS Yiiksek Lisans Ogrencisi & Yildiz Teknik Universitesi & Burdur Mehmet Akif

Ersoy Universitesi

Ozet

Halk danslari, igerik ve islev bakimindan toplumun aynasi olma 6zelligi gosteren halkin kiiltiirel gostergesi ve
kimligini ifade etme bigimidir. Halk biliminin miizik, gesitliligi ve malzeme bollugu ile sosyo-kiiltiiriin bir
pargasidir. Halk danslari, miizikal yapist ve icrast ile halk kiiltiiriiniin kimliginde énemli bir rol {istlenmektedir.
Giiniimiizde halk oyunlar1 ve miizikleri, toplumsal ve kiiltiirel islevleriyle halk miizigi repertuvarinin ayrilmaz bir
parcasidir. Halk danslarinda miizik, kuramsal 6zelliklerinin yani sira toplumsal olgularla iletisim iginde gelisir. Bu
calisma, Burdur il ve ilgelerinde icra edilen halk oyunlar1 miiziklerinin, ritim ve makam o6zellikleri bakimindan
incelenerek, halk oyunlar1 ezgilerinin miizikal ve karakteristik yapisini ortaya koymayr ve bu gergevede
siniflandirilmasini amaglamaktadir. Arastirmanin evreni, Teke Bolgesinin kiiltiirel 6zelliklerini tasiyan Burdur
ilidir. Aragtirmanin 6rneklemini Burdur ydresinde oynanan halk oyunlar1 olusturmaktadir. Bu baglamda, calisma
sonunda Burdur geleneksel halk danslarinin karakteristik, miizikal ve ritmik yapilarmin tespit edilmesi yoluyla
kiiltiiriin temel yapi taslarindan biri olan halk bilimine ve sinirli sayidaki halk danslari1 arastirmalarina katki

saglanmasi amaglanmaktir.

Anahtar Kelimeler: Burdur, Halk Oyunlari, Miizik, Ritim, Analiz.

MUSICAL AND RHYTHMIC ANALYSIS OF BURDUR FOLK DANCE
Abstract

Folk dance are the cultural indicators of the people, which are the mirror of the society in terms of content and
function, and a way of expressing their identity. In the socio-cultural sense, it is an important part of Folklore
Science with its musical diversity and abundance of folkloric materials. Folk dance play an important role in the
identity of folk culture with their musical structure and performance. Today, folk dance and their music are an
integral part of the folk music repertoire with their social and cultural functions. Music in folk dance develops in
communication with social phenomena as well as its theoretical features. This study includes analyzing the folk
dance music performed in Burdur province and districts in terms of rhythm and makam characteristics, revealing
the musical and characteristic structure of folk dance melodies and classifying them within this framework. The
universe of the research is Burdur province, which has the cultural characteristics of Teke Region. The sample of
the research consists of folk dances played in Burdur region. With this study, it is aimed to contribute to folklore,
which is one of the basic building blocks of culture, and to the limited number of folk dance researches by
determining the characteristic, musical and rhythmic structures of Burdur traditional folk dance.

Keywords: Burdur, Folk Dance, Music, Rhythm, Analysis.
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TURK HALK OYUNLARI LiSANS PROGRAMI OGRENCILERINIiN SOSYAL BUTUNLESME
DUZEYLERININ CESIiTLi DEGISKENLER ACISINDAN iNCELENMESI

Ugur OZALP & Mustafa DEMIR

Burdur Mehmet Akif Ersoy Universitesi & MEB Miizik Odretmeni

Ozet

Dansgcilarm sosyal biitiinlesmesi, insan etkilesimi ve iletisiminin gesitli yonlerini kapsayan karmagik ve ¢ok yonlii
bir olgudur. Diger dansgilarla olan etkilesimlerinin Gtesine uzanir ve sosyal g¢evreleri tizerinde 6nemli bir etkisi
oldugu diistiniilmektedir. Bu arastirmanin amaci Tirk Halk Oyunlar1 Lisans Programi 6grencilerinin sosyal
biitiinlesme diizeylerini belirlemek ve gesitli degiskenler agisindan incelemektir. Arastirmada betimsel tarama
modeli kullanilmistir. Arastirmanin galisma grubu icin Dicle Universitesi Devlet Konservatuari, Van Yiiziincii Y1l
Universitesi Tiirk Miizigi Devlet Konservatuari ve Burdur Mehmet Akif Ersoy Universitesi Tiirk Miizigi Devlet
Konservatuar1 Tirk Halk Oyunlar1 Boliimde 6grenim goren 150 dgrenciye ulasiimistir. Aragtirmanim verileri
Yilmaz, Karli ve Yetim tarafindan sporda sosyal biitiinlesmenin etkisini 6lgen ve Karacan Dogan ile Yetim
tarafindan Tiirk Halk Oyunlarina uyarlanan “Sosyal Biitiinlesme Olgegi” ile elde edilmistir. Arastirma kapsaninda
kullanilacak verilerin analizinde SPSS 25.0 istatistik programi kullanilmistir. Olgek puanlarmin cinsiyete gore
karsilastirilmasinda independent samples t testi, liniversite ve sinif karsilastirilmasinda ise one way ANOVA analizi
kullanilmstir. Yapilan analizler kapsaminda Tiirk Halk Oyunlar1 6grencilerinin sosyal biitiinlesme puanlarmin
cinsiyet degiskenine gore karsilastirilmasinda kadin 6grencilerin duygusal gelisim, fiziksel gelisim, milli ve
kiiltiirel gelisim, toplumsal gelisim, kisisel becerilerin gelisimi ve toplam sosyal biitiinlesme algi diizeylerinin
erkek 6grencilere kiyasla anlamli diizeyde daha yiiksek oldugu, liniversite degiskenine gore istatistiksel olarak
gelisimi, milli ve kiiltiirel gelisim, kisisel becerilerin gelisimi, grup iliskilerinin gelisimi ve toplam sosyal

biitiinlesme alg1 diizeyleri arasinda istatistiksel olarak anlamli diizeyde farklilik oldugu tespit edilmistir.

Anahtar Kelimeler: Dans, Sosyal Biitiinlesme, Tiirk Halk Oyunlari.

INVESTIGATION OF SOCIAL INTEGRATION LEVELS OF TURKISH FOLK DANCES
UNDERGRADUATE PROGRAM STUDENTS IN TERMS OF VARIOUS VARIABLES

Abstract

Social integration of dancers is a complex and multifaceted phenomenon that encompasses various aspects of
human interaction and communication. It extends beyond their interactions with other dancers and is thought to
have a significant impact on their social environment. The aim of this study is to determine the social integration
levels of Turkish Folk Dance Undergraduate Program students and to examine them in terms of various variables.
Descriptive survey model was used in the research. For the study group of the research, 150 students studying at
Dicle University State Conservatory, Van Yiiziincii Y1l University Turkish Music State Conservatory and Burdur

Mehmet Akif Ersoy University Turkish Music State Conservatory Turkish Folk Dances Department were reached.
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The data of the research were obtained with the "Social Integration Scale", which measures the effect of social
integration in sports by Yilmaz, Karli and Yetim and adapted to Turkish Folk Dances by Karacan Dogan and
Yetim. SPSS 25.0 statistical program was used to analyze the data to be used in the research. Independent samples
t test was used to compare the scale scores according to gender, and one way ANOVA analysis was used to
compare university and class. Within the scope of the analysis, in the comparison of the social integration scores
of Turkish Folk Dance students according to gender variable, it was determined that the emotional development,
physical development, national and cultural development, social development, development of personal skills and
total social integration perception levels of female students were significantly higher than male students, there was
no statistically significant difference according to the university variable, and there was a statistically significant
difference between emotional development, physical development, development of bilateral relations, national and
cultural development, development of personal skills, development of group relations and total social integration
perception levels according to the class variable.

Keywords: Dance, Social Integration, Turkish Folk Dances.
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AZERBAYCAN MUZIiK VE KOREOGRAFI SANATININ GELiSMESINDE HAYDAR ALIiYEV'IN
ROLU

Yegane TAPTIGOVA & Habibe MAMMADOVA

Bakii Koreografi Akademisi, U.Hacibeyli Adina Bakii Miizik Akademisi Ogretmen & Bakii Koreografi
Akademisi, U. Hacibeyli Adina Bakii Miizik Akademisi

Ozet

Haydar Aliyev'in Azerbaycan'm liderligi doneminde sosyo-politik, sosyo-ekonomik ve kiiltiirel hayatin her
alaninda canlanma yasandi ve kiiltiiriin gelismesi 6zel bir onem kazandi. Haydar Aliyev'in imzasi, kiiltiiriin her

alaninda kendini gdstermis ve modern ¢agda ulusal ronesansa neden olmustur.

Haydar Aliyev c¢ok genis bir bakis agismma ve zengin bir bilgiye sahip bir insan olmustur. Bestecilere ve
miizikologlara, icracilara ve miizik topluluklarma karsi kibirli tutumu, ulusal miizik kiiltiiriimiiziin gelismesinde
ve refahinda dogrudan etkili olmustur. Bunun sonucunda Azerbaycan miizigi lilkemizin smirlarin1 agmis ve

uluslararasi diizeyde tanitilmistir.

Azerbaycan'm bagimsizlik yoluna girmesinden sonra milli kiiltiiriimiiziin gelismesinde yeni bir ddnem
"Kiiltiiriimiiziin Haydar Aliyev asamasi" olarak adlandirilabilir. Kiiltiire cok deger veren, miizik eserlerini dikkatle
dinleyen ve gercekten profesyonel bir miizik eserine deger verebilen Haydar Aliyev sayesinde Azerbaycan'in

miizik hayatinda biiyiik canlanma ve yenilikler gerceklesti.

Koreografi sanati da her zaman Haydar Aliyev'in ilgi odagi olmustur ve ulusal lider bu sanat alaninin gelisimine
duyarl bir sekilde yaklasmistir. Koreografi sanatinin kendine 6zgii karmasikligi, zarafeti ve sentezi nedeniyle
diger sanat tiirlerinden ayrildigi bilinmektedir. Koreografi sanatinin temsilcileri, ¢ok calisan ve performans
becerilerini siirekli gelistiren giizel sanatlarin temsilcileridir. Her zaman 6zen ve dikkatle ¢evrelenmis olmalari

Haydar Aliyev'in bu alana yonlendirdigi temel 6zelliklerden biriydi.

Diger sanat dallar1 kadar koreografi sanatina da biiyiik 6nem veren Haydar Aliyev, rehberlik etdiyi yillarda bu
alan1 kontroliinde tutmustur ve bu gelenek giiniimiizde de devam etmektedir. Milli liderin gosterdigi biiyiik 6zen
sonucunda Azerbaycan koreografi sanati diinya kiiltiiriiniin bir parcasi olarak konumunu korumayr basarmistir.
Ayrica Azerbaycan'in klasik bale ve milli dans sanati bugiin diinya ¢apinda taninmakta ve essiz bir tezahiir olarak

deger goérmektedir.

Haydar Aliyev'in tiim sanat dallar1 gibi miizik ve koreografi sanatinin kazanimlarinda gosterdigi 6zel dikkat ve

0zen her zaman derin bir saygiyla anilmalidir.

Anahtar Kelimeler: Haydar Aliyev, siyaset, kiiltiir, miizik, koreografi.

99


http://www.imdcongress.com/

€ 38" 43 XI. ULUSLARARASI MUZIK VE DANS KONGRESI
N OZET KiTABI

26-30 Agustos 2023 / Kiitahya
www.imdcongress.com

THE ROLE OF HEYDAR ALIYEV IN THE DEVELOPMENT OF AZERBAIJANI MUSIC AND
DANCE ART

Abstract

During the leadership of Haydar Aliyev in Azerbaijan, revival took place in all spheres of socio-political, socio-
economic and cultural life, and the development of culture gained special importance. Haydar Aliyev's signature

has manifested itself in all areas of culture and caused a national renaissance in the modern age.

Haydar Aliyev was a person with a wide perspective and rich knowledge. His arrogant attitude towards composers
and musicologists, performers and musical ensembles had a real impact on the development and prosperity of our
national music culture. As a result, Azerbaijani music has crossed the borders of our country and has been
introduced at the international level.

After the independence of Azerbaijan, a new period in the development of our national culture can be called the
"Haydar Aliyev stage of our culture”. Thanks to Haydar Aliyev, who values culture, listens carefully to musical
works and is able to value a truly professional musical work, great revival and innovations took place in the musical

life of Azerbaijan.

The art of choreography has always been the focus of Haydar Aliyev's interest, and the national leader has
sensitively approached the development of this art field. It is known that the art of choreography is separated from
other art forms due to its unique complexity, elegance and synthesis. Representatives of the art of choreography
are representatives of fine arts who work hard and constantly improve their performance skills. The fact that they
were always surrounded with care and attention was one of the main features that Haydar Aliyev directed to this

area.

Haydar Aliyev, who attached great importance to the art of choreography as well as other arts, kept this field under
his control during the years of his guidance, and this tradition continues today. As a result of the great care shown
by the national leader, Azerbaijani choreographic art managed to maintain its position as a part of world culture.
In addition, Azerbaijan's classical ballet and national dance art is recognized worldwide and valued as a unique
manifestation.

Haydar Aliyev's special attention and care in his achievements in the art of music and choreography should always
be remembered with deep respect.

Keywords: Heydar Aliyev, politics, culture, music, choreography.
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DONUSTURULMUS NESNE MODU iCiN SES ACMA RIiTUELI
Aysegiil TURK

Ankara Haci Bayram Veli Universitesi

Teknik: Digital Kolaj
Ebat: 30x30

Yil: 2023
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DANS GOSTERISI
Ece PINAR

Kocaeli Universitesi Giizel Sanatlar Esntiriisii Plastik Sanatlar Programi Sanatta Yeterlik Ogrencisi

Teknik: Yagh Boya
Ebat: 33x48

Yil: 2023
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KUNDE 1 (KUPE)
Hilmi GUNEY

Nigde Omer Halisdemir Universitesi
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KUNDE 2 (KOLYE)
Hilmi GUNEY

Nigde Omer Halisdemir Universitesi
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KENDIi YOLUNU SEC!
Suna OZYURT

Arel Universitesi
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